

















af 











Ee 


[STAGE | 





[namo | |_music_| 








RIETY 


PRICE 


3D 





Published Weekly at 154 West 46th Street, 


Entered as second-class matter December 22, 
COPYRIGHT, 


New York 36, N. Y., 
1905, at the Post Office at New York N 
RIGHTS RESERVED 


by Variety, 


1958, BY VARIETY, INC. ALL 


Inc. Annual subscription, 615. Single copies, 


Y., under the act of March 3, 


35 cents, 
1879 





VOL. 210 No. 2 


NEW YORK, WEDNESDAY, MARCH 12, 


1958 


80 PAGES 





DEEJAY: PERFORMER OR PUPPET? 





Las Vegas as La McCoy Paris’ Via 


Le Lido's Hop- Over for 6-Month Stop TOP 40° FORMAT 


By ABEL GREEN 
Pierre Louis-Guerin and Rene 
Fraday returned to their Le Lido, | 


Paris, base last week after setting | 
a deal which will be finalized this } 
week for the first-time-in-the-U. S. | 
appearance of a Lido revue. It’s | 
slated for six months at The Star- 
dust, illfated Las Vegas hostelry, 
which will reopen in ample time} 
before the June 1 bow of the Lido | 
show | 
The entire production and cast | 
of 50 will be flown from the} 
French capital via the polar route | 
to Los Angeles. Even the eight | 
Donn Arden boys and the vocal| 
choir, the only U, S. components, | 
will come to Paris to rehearse | 
with the Guerin-Fraday production 
in 
Vegas intact. Per usual, Arden 
will stage it as he has all Lido 
shows for several years. 

Unlike the seasonal habit of in- 
terlarding the Lido (Paris) show 
with Yank acts, the technique will 
be in reverse for the Vegas en- 


gagement—as many European acts | 


as possible will stud the show, 
which will include also the swim- 
ming tank, the iceshow segments, 
the airplane sequence and all the 
accoutrements which have hall- 
marked Le Lido productions over 
the years. Even the Bluébell 
Girls (16) and the i2 French show- 
girls will be from abroad. The 
Bluebells, 
gin of Miss Bluebell, the stager, 
(Continued on me's 66) 


Russia’s New 3-D Feature 
(Panoramic) Compares — 
Fayorably to Cinerama 


By IRVING R. LEVINE 

{Moscow Correspondent, NBC) 

Moscow, March 11. 

Russia's first true 3-D, 
curved screen film, via a process 
called Panoramic, is every bit as 
original, if not quite as exciting, 
as was “This Is Cinerama,” which 
opened in the U. S. a half dozen 
years ago. Entitled “How Broad Is 
My Country,” the 90-minute film 
is now playing in a Moscow theatre 
built especially for the curved| 
screen process and called Mir, | 
which in Russian can mean either 
“World” or “Peace.” | 

“How Broad Is My Country” is 
a travelog of sections of the So- 
viet Union including scenes of Mos- 
cow, Leningrad, Sotchi on the 
Black Sea coast, the Caucasus 
Mountains and Carpathia. 

Judging from the lack of shrieks 
or even gasps, let alone women 
fainting as was the case in the) 
roller-coaster ride in the first Cin- | 
erama film, “How Broad Is My 
Country” lacks the excitement of 
its American counterpart. There 
are, however, many scenes that 
bear striking resemblance to the 

(Continued on page 22) 
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France and then fly back to} 


despite the London ori- | 


wide- | 


| of Ziv 


| with Red officials. 
| disclose details of the deal, 
, did not deny that it had been set 





| pin Hits Fake | 


Albany, March 11 


New York State’s Assembly 
may vote this week on a bill, 
quietly reported in, which 


would amend existing statutes 
to make it against N.Y. law to 
“misrepresent” the contents of 
a motion picture in the posters 
and other advertising matter. 

Measure 1s aimed at the 
practice of sexsational film op- 
erators and those who mer- 
chandize goosepimple exploita- 
tion items—the claims and the 
actuality not always being in 
agreemert. 


Sullivan at 256 
For Vegas Unit 








| Ed Sullivan makes his Las Vegas 
debut at Wilbur Clark’s Desert Inn 
July 1 at $25,000 a week for him- 
self and a unit which, so far, will 
j}have the Kirby Stone Quartet, 
Ricky Lane & Velvel and Richiardi 
as a nucleus. Other acts will be 
added. Sullivan's deal is for eight 
weeks at 25G, playing four frames 
this year and four next. Naturally, 
his video shows will originate from 
| Vegas but none of his Sunday 
night tv acts will participate in his 
regular weekly stint as an 

Sullivan says he was influenced 
| by two facts: the excellent golf 
| course, which has been used for 
; tournaments (“although I under- 
| stand that in the summer you gétta 
get up kinda early to play before 
| the sun starts beating down”), and 
|“the fact that Jack Benny played 
}a Vegas saloon made it okay for 
|me and my sponsors.” 





Ist U.S. TV Deal With 

‘Red Network,’ Via Ziv 
London, March 11 
international topper 
Television Programs, has 
cemented a deal with Russian tv 
granting the USSR outlets three- 
year tv rights to the “Sea Hunt,” 
“Science Fiction Theatre” and 
“Favorite Story,” series. Thirteen 
episodes of each skein are involved 
in the deal. 

Stern spent five days behind the 
Iron Curtain negotiating the pact 
He declined to 
but 


Ed Stern, 


up on an exchange of material ba- 
sis which does not involve money. 
He claimed that this was the first 
tv pact with the Russians. 
Associated-Rediffusion, London’s 
weekday commercial tv program- 
mers, however, is at present work- 
ing on a material swap with Rus- 
(Continued on page 79) 
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GHT RADIO'S 


SCHOENFELD 
March 11. 


By HERM 


| 


| 


Kansas City, 

Disk jockeying, yesterday's big 
joke, is today’s big business. But} 
gist of the jocks’ soundoff at | 
their first annual pop convention | 


is that their bosses, the owners of 


| radio stations, can’t count above 40 | 


| jockeys see stations making a vice | 


Themselv es some- | 
of angles, the 


that is 
accused 


—tunes, 
times | 
of their pet angle of keeping it 
strictly according to “formula.” 
‘We're getting so simple, we're in| 
danger of becoming simple-mind- 


}ed” is the cry. 
The disk jockey is now in | 
fight for survival Hailed as 


| hero in radio’s surging boom in the 
| face of television competition, the 


}down to size 


emcee. | 


deejay now feels himself being cut | 


“formula radio.” The disk jockey 
—once the individualistic salesman, 
the personality kid—avers his 
hands—and _ his 
in a straitjacket of “Top 40” 
music-and-news formats and hard- 
sell commercials, all firmly dic- 
(Continued on page 60) 


Zanuck May Skip 
‘De Luxe Tour, As 


Travel Overdone 


Vogue of travelogs, started via 
Cinerama and still an apparent 





“must” in the introduction of wide- 
screen processes, seems to be 
grinding to a halt. 


Another couple of scenic films— 
one on the South Seas (Cinerama) 
and the other a sea yarn (“Wind- 
jammer” in CineMiracle) — are 
coming up. But a third, Darryl 
F. Zanuck’s “De Luxe Tour” is in 
doubt. 

Film was to have been the first 
to be shot and shown in 20th-Fox's 
CinemaScope 55 process. Zanuck 


and a crew spent months shooting | 


background stuff all the 
world. Story now 
nuck is no longer sure he should 
make a film with a travel theme 
and (2) the footage he filmed—at 
a cost of several] hundred thousand 
dollars—hasn’t come up to expec- 
tation and, if “De Luxe Tour” 
were to be made, a part of it would 
have to be reshot. 

The Zanuck opus would have 
differed from the rest of the 
“scenic wonders” via a definite 
story line, it being based on the | 
Frederic Wakeman book. “Wind-| 
jammer,” which National Theatres 


over 


is that (1) Za-| 


in the machine of. 


| 
| 


Vague U.S. Legit Policy a Puzzler 





Cantor Israel Stamp 
next month the 
State of Israel is minting 
some new stamps which will 
honor American friends of the 
new democracy on its 10th 
anniversary, 

The late Franklin Delano 
Roosevelt, scientigt Dr. Jonas 
Salk and comedian Eddie Can- 
__ tor or will be so 30 honored. — 


Some time 


LP's 4%, of Pop 
ii Atines 





| The LP has supplanted the sin- 


gle record as the core of the popu- 
lar music business. According to 
Goddard Lieberson, Columbia Rec- 
ords prexy, LPs now bring in 54° 


tongue—are tied | °f pop record sales’ dollar volume 
oS | 


lists, | 


years since its intro- 
duction by Columbia, the LP has 
more than doubled total industry 
volume, brought hundreds of new 
companies into existence and new 
artists to public attention 

In addition to its impact on the 
pop business, Lieberson pointed 
out that the LPs today comprise 
61% of the total record sales with 
a 95°> cut of classical volume 

Lieberson added that Broadway 
found its biggest boxoffice on LP 
He cited the original cast record- 
ing of “South Pacific,” which 
helped entrench the LP as a popu- 
uar success and “My Fair Lady,” 
which outgrossed the Broadway 
show and became the first LP in 
history to sell more than 1,000,000 
copies The 1,000,000-plus sales 
racked up Decca’s original cast se 
of “Oklahoma” and Col’s “South 
Pacific’ were split between LPs 
and 78 rpm packages.) A major 
new platform for contemporary 
composers has also been provided 
by the LP disk. According to Lieb- 
erson, new works are frequently 
heard on LP before they reach the 
concert stage 


In the 10 


See Grace Kelly Out 
Of All Film Making 
Frankfurt, March 11 

Grace Kelly, the Princess of 
Monaco, will never make another 
film. That's the word of her moth 
er, Mrs. John Keily of Philadel- 
phia, who is on a brief tour of Ger- 
many, visiting her ancestors’ birth- 
places in nearby Heppenheim. 
Grace has a full life as Princess 


of Monaco and doesn’t intend to 


spoil it by resuming her pic career, 
says Mrs. Kelly. 

Grace will not make any pix in 
Hollywood or in any other film- 
making center. She also will not 


backed as the first in its CineMira-| go into any picture-producing en- 


cle system, also has a slight story. 


| terprise with her husband, Prince 


Picture opens at the heey Theatre, | Rainier, az has been reported for 


N. Y., next month. 


| the last two years, she stated. 


—For Brussels; $ Not the Only Hurdle 


By TOM CURTISS 


Shortage of funds is not the only 
drawback of the program currently 


being set up to present the U.S, 
legit theatre at the Brussels Fair, 
Yank selections must stand com- 
parison with such Soviet entries 


s the Bolshoi Ballet and Moscow 
Art Theatre 
The musical section of the 
American schedule—which includes 
everything from Yehudi Menuhin 
to Benny Goodman, and from a 
new opera by Gian-Carlo Menotti 
“Maria Golovin”) to an evening 
| with Louis Armstrong—will be dif- 
ficult for the Russians or anyone 
else to top in variety and accomp- 
lishment. But the legit lineup is 
weak. It seems lacking in purpose 
and somewhat mysterious 
The Fair, to which 33 nations 
are making cultural contributions, 
opens April 17 and it is to its 
opening that the international cor- 
respondents have been invited. The 
auditorium of the U.S. pavilion (a 
modernistic 1,14l-seater), however, 
will not open its doors until May 1, 
and then it will be with a film that 
is booked to run three weeks. The 
film is the Todd-OA “South Pacific,” 
which bows on Broadway March 19, 
several weeks before Brussels. 
After “South Pacific,” Benny 
Goodman is in for three evenings 
and then the American theatre's 
initial contribution: now-being- 
recruited production of “Carousel.” 
Th 14-year-old operetta’s tunes 
have been played in Europe since 
end of war and the film version 
last year was a resounding Contin- 
ental flop. Based on “Liliom,” its 
story is neither novel nor Ameri- 
(Continued on page 20) 
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Maurice Evans Forms 
Production Group To 
Do Industrial Shows 


Maurice Evans is getting in on 
» industrial show boom, with the 
of Maurice Evans Indus- 


tormatior 
trials, Inc 

The new firm, which will 
create, develop and stage industrial 
productions, will handle both live 
stage shows and closed circuit tv 
presentations General manager 
George Hoffman and Charles 
Scheuer, director of programming, 
will head a staff of directors, writ- 
ers, lyricists, composers and tech- 
nicians. Both Hoffman and 
Scheuer have been active in the 
industrial show field, the former 
as an overall production super- 
visor and the latter in the creative 
and writing end of the business. 

The industrial setup wil! be sep- 
arate from Maurice Evans Produc- 
tions, which is devoted to legit, tv 
and film activities Evans has 
been active as a legit actor-pro- 
ducer for some years, and was also 
formerly producer of the “Hallmark 
| Hall of Fame” television series. 
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Las Vegas as La McCoy Paris Via 
Le Lido 's Hop- Over for 6-Month Stop 


By ABEL GREEN 
Pierre Lonis-Guerin and Rene 
Fraday returned to their Le Lido, | 
Paris, base last week after setting | 


a deal which will be finalized this 
week for the first-time-in-the-U.S 
al apne arance of a Lido revue. It’s 

ited for six months at The Star- 
dust, illfated Las Vegas hostelry, 
which will reopen in ample time 
before the June 1 bow of the Lido 
show. 

The entire production and cast 


of 50 will be flown from the 


French capital via the polar route | 


to Los Angeles. Even the eight 
Donn Arden boys and the vocal | 


choir, the only U. S. components, 
will come to Paris to rehearse 
with the Guerin-Fraday production 
in France and then fly back to 
Vegas intact. Per usual, Arden 
will stage it as he has all Lido 
shows for several years. 

Unlike the seasonal habit of in- 
terlarding the Lido (Paris) show 
with Yank acts, the technique will 
be in reverse for the Vegas en- 


gagement—as many European acts | 


as possible will stud the show, 
which will include also the swim- 
ming tank, the iceshow segments, 
the airplane sequence and all the 
accoutrements which have hall- 
marked Le Lido productions over 
the years. Even the Bluébell 
Girls (16) and the 12 French show- 
girls will be from abroad. The 
Bluebells, 
gin of Miss Bluebell, the stager, 
(Continued on page 66) 


Russia’s New 3-D Feature 
(Panoramic) Compares 


Favorably to Cinerama 
By IRVING R. LEVINE 

(Moscow Correspondent, NBC) 

Moscow, March 11. 
Russia's first true 3-D, 
curved screen film, via a process 
called Panoramic, is every bit as 
original, if not quite as exciting, 
as was “This Is Cinerama,” which 
opened in the U. 
years ago. Entitled 
My Country,” 
is now playing in a Moscow theatre 
built especially for 
screen process and 





“How Broad Is 


called Mir, 


S. a half dozen | 


despite the London ori-| 


wide- | 


the 90-minute film | 


the curved | : 
| year tv rights to the 


which in Russian can mean either | 


“World” or “Peace.” 
“How Broad Is My Country” is 
a travelog of sections of the So- 


viet Union including scenes of Mos- | 


on the 
Caucasus 


cow, Leningrad, Sotchi 
Black Sea coast, the 
Mountains and Carpathia. 
Judging from the lack of shrieks 
or even gasps, let alone women 
fainting as was the case in the 
roller-coaster ride in the first Cin- 
erama film, 
Country” lacks the excitement of 
its American counterpart. There 
are, however, many scenes that 
bear striking resemblance to the 
(Continued on page 22) 





| pan Hits Fake Come-on 
Albany, March 11 

New York State’s Assembly 
may vote this week on a bill, 
quietly reported in, which 
would amend existing statutes 
to make it against N.Y. law to 
“misrepresent” the contents of 
a motion picture in the posters 
and other advertising matter. 

Measure ts aimed at the 
practice of sexsational film op- 
erators and those who mer- 
chandize goosepimple exploita- 
tion items—the claims and the 
actuality not always being in 
agreement. 


Sullivan at 256 
For Vegas Unit 


Ed Sullivan makes his Las Vegas 
debut at Wilbur Clark’s Desert Inn 
July 1 at $25,000 a week for him- 
self and a unit which, so far, will 
have the Kirby Stone Quartet, 
Ricky Lane & Velvel and Richiardi 
as a nucleus. Other acts will be 
added. Sullivan's deal is for eight 
| weeks at 25G, playing four frames 

this year and four next. Naturally, 
his video shows will originate from 
| Vegas but none of his Sunday 
| night tv acts will participate in his 
| regular weekly stint as an emcee 
Sullivan says he was influenced 








| by two facts: the excellent golf 
} course, which has been used for 
j}tournaments (“although I und#er- 


| stand that in the summer you gétta 

get up kinda early to play before 
| the sun starts beating down”), and 
|“the fact that Jack Benny played 
}a Vegas saloon made it okay for 
|me and my sponsors.” 





Ist U.S. TV Deal With 


London, March 11. 


Ed Stern, international topper 
of Ziv Television Programs, has 
|}cemented a deal with Russian tv 
granting the USSR outlets three- 
“Sea Hunt,” 
“Science Fiction Theatre” and 
“Favorite Story,” series. Thirteen 
episodes of each skein are involved 
in the deal. 

Stern spent five days behind the 
Iron Curtain negotiating the pact 
with Red officials. He declined to 
disclose details of the deal, but 
did not deny that it had been set 
up on an exchange of material ba- 


| ‘Red Network,’ Via Ziv 


| sis which does not involve money. 


| He claimed that this was the first | 
“How Broad Is My | 


{ 


tv pact with the Russians. 
Associated-Rediffusion, London's 

weekday commercial tv program- 

mers, however, is at present work- 


ing on a material swap with Rus- | 


(Continued on page 79) 


GHT RADIO'S 
TOP 4D FORMAT 


HERM SCHOENFELD 
Kansas City, March 11. 
jockeying, yesterday's big 


By 


| Disk 


joke. is today’s big business. But 
the gist of the jocks’ soundoff at 
| their first annual pop convention 


}is that their bosses, the owners of 
radio stations, can’t count above 40 
—tunes, 
times accused of “angles,” the 

| jockeys see stations making a vice | 
of their pet angle of keeping it 

| strictly according to “formula.” 
‘We're getting so simple, we're in 
danger of becoming simple-mind- 

}ed” is the cry. 

| The disk jockey is now in a 
fight for survival. Hailed as a 

| hero in radio’s surging boom in the 
face of television competition, the 

| deejay now feels himself being cut 
|down to size in the machine of 
“formula radio.” The disk jockey 

—once the individualistic salesman, 
the personality kid—avers 
hands—and 
in a straitjacket of “Top 40” 
music-and-news formats and hard- 
sell commercials, all firmly dic- 


(Continued on page 60) 


Zanuck May Skip 
De Luxe Tour,’ As 


Travel Overdone 


Vogue of travelogs, 
Cinerama and still 





started via 
an apparent 


“must” in the introduction of wide- 
screen processes, seems to be 
grinding to a halt. 

Another couple of scenic films— 


one on the South Seas (Cinerama) 
and the other a sea yarn (“Wind- 
jammer” in CineMiracle) — are 
coming up. But a third, Darryl 
F. Zanuck’s “De Luxe Tour” is in 
doubt 

Film was to have been the first 
to be shot and shown in 20th-Fox’s 
CinemaScope 55 process. Zanuck 
and a crew spent months shooting 


background stuff all over the 
world. Story now is that (1) Za- 


nuck is no longer sure he should 
make a film with a travel theme 


and (2) the footage he filmed—at | 
a cost of several] hundred thousand | 
dollars—hasn’t come up to expec- | 


tation and, if “De Luxe Tour” 
were to be made, a part of it would 
have to be reshot. 


The Zanuck opus would have | 


differed from the rest of the 
“scenic wonders” via a definite 
story line, it being based on the 
Frederic Wakeman book. “Wind- 
jammer,” which National Theatres 


backed as the first in its CineMira- | 


cle system, also has a slight story. 
Picture opens at the Roxy Theatre, 
iN. Y., next month. 





that is. Themselves some- | 


his | 
his tongue—are tied | 
lists, | 


Vague U.S. Legit Policy a Puzzler 
—For Brussels; $ Not the Only Hurdle 





Cantor Israel Stamp 
Some time next month the 

State of Israel is minting 

some new stamps which will 

honor American friends of the 

| mew democracy on its 10th 
anniversary. 

The late Franklin Delano 
Roosevelt, scientist Dr. Jonas 
Salk and comedian Eddie Can- 
tor will be be : so honored. 


LP s 47, of Pop 
Sales—Lieberson 


The LP has supplanted the sin- 
gle record as the core of the popu- 
|lar music business. According to 
Goddard Lieberson, Columbia Rec- 
ords prexy, LPs now bring in 54‘ 
of pop record sales’ dollar volume 

In the 10 years since its intro- 
duction by Columbia, the LP has 
more than doubled total industry 
volume, brought hundreds of new 
companies into existence and new 
artists to public attention 

In addition to its impact on the 
pop business, Lieberson pointed 
|} out that the LPs today comprise 
61% of the total record sales with 











a 95° cut of classical volume 
Lieberson added that Broadway 
found its biggest boxoffice on LP 
He cited the original cast recdérd- 
ing of “South Pacific,” which 
helped entrench the LP as a popu- 
uar success and “My Fair Lady 
which outgrossed the Broadway 
show and became the first LP in 
history to sell more than 1,000,000 
copies. (The 1,000,000-plus sales 
racked up Decca’s original cast set 
of “Oklahoma” and Col's “South 
Pacific’ were split between LPs 
and 78 rpm packages.) A major 


new platform for contemporary 
composers has also been provided 
by the LP disk. According to Lieb 
erson, new works are frequently 
heard on LP before they reach the 
concert stage 


See Grace Kelly Out 
Of All Film Making 


| Frankfurt, March 11 
Grace Kelly, the Princess of 

Monaco, will never make another 

film. That's the word of her moth- 


er, Mrs. John Keily of Philadel- 
phia, who is on a brief tour of Ger- 
many, visiting her ancestors’ birth 
places in nearby Heppenheim 
| Grace has a full life as Princess 
of Monaco and doesn't intend to 
spoil it by resuming her pic career 
says Mrs. Kelly. 

| Grace will not make any pix in 
Hollywood or in any other film- 
making center. She also will not 
|go into any picture-producing en- 
| terprise with her husband, Prince 
| Rainier, as has been reported for 


| the last two years, she stated. 


By TOM CURTISS 
| 


Shortage of funds is not the only 
drawback of the program curre.tly 
being set up to present the US, 
legit theatre at the Brussels Fair, 
Yank selections must stand com- 
parison with such Soviet entries 
s the Bolshoi Ballet and Moscow 
Art Theatre. 

The musical section of the 
American schedule—which includes 
everything from Yehudi Menuhin 
to Benny Goodman, and from a 
new opera by Gian-Carlo Menotti 
“Maria Golovin") to an evening 
with Louis Armstrong—will be dif- 
ficult for the Russians or anyone 
else to top in variety and accomp- 
lishment. But the legit lineup is 
weak. It seems lacking in purpose 
and somewhat mysterious 

The Fair, to which 33 nations 
are making cultural contributions, 
opens April 17 and it is to its 
opening that the international cor- 
respondents have been invited. The 
auditorium of the U.S. pavilion ‘a 
modernistic 1,141l-seater), however, 
will not open its doors until May 1, 
and then it will be with a film that 
is booked to run three weeks. The 
film is the Todd-OA “South Pacific,” 
which bows on Broadway March 19, 
several weeks before Brussels 

After “South Pacific,” Benny 
Goodman is in for three evenings 
and then the American theatre's 
initial contribution: a now-being- 
recruited production of “Carousel.” 


The 14-year-old operetta’s tunes 
have been played in Europe since 
end of war and the film version 
last year was a resounding Contin- 
ental flop. Based on “Liliom,” its 
story is neither novel nor Ameri- 


(Continued on page 20) 


Maurice Evans Forms 
Production Greup To 
Do Industrial Shows 


Maurice Evans getting in on 
» industrial show boom, with the 
formation of Maurice Evans Indus- 
trials, Ine 


is 
+t} 
tl 


The new firm, which will 
create, develop and stage industrial 
productions, will handle both live 
stage shows and closed circuit tv 
presentations General manager 
George Hoffman and Charles 
Scheuer, director of programming, 
will head a staff of directors, writ- 
ers, lyricists, composers and tech- 
nicians. Both Hoffman and 
Scheuer have been active in the 
industrial show field, the former 
as an overall production super- 
visor and the latter in the creative 
and writing end of the business. 

The industrial setup will be sep- 
arate from Maurice Evans Produc- 
tions, which is devoted to legit, tv 
and film activities Evans has 
been active as a legit actor-pro- 
ducer for some years, and was also 
formerly producer of the “Hallmark 
| Hall of Fame” television series 
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New Soviet Ambassador Using 


Charm & Talent; 


By HERMAN A. LOWE 


Washington, March 11. 


It was virtually a love fest be- | 
tween sob Hope and the Soviet | 
Embassy during former's visit here 


last week to unravel snafu on his 


visa to the USSR. And it paid off 
for comic in the form of the 
coveted visa. 

The “red” carpet treatment ac- 


corded Hollywoodite is all part of | 


the current now look in Soviet 
diplomac Recently appointed | 
Ambassador Mikhail Menshikov, 
Ambassador Milhail Menshikov, 


has launched a campaign of mak- 
ing friends and influencing people 
His method includes such prece- 
dent-breaking events as his recent 


guest stint on “Youth Wants to 
Know NBC); talks before both 
Women’s National Press Club and 
the all-male National Press Club; 


frequent appearances on the Wash- 
ington cocktail-party circuit. 

His all-out endorsement of the 
Fast-West cultural exchange treaty 


is being backed up by accent on 
entertainment—mostly long hair 
variety—at embassy soiress. Soviet 
violinist Leonid Kogan and frau 
Elizabeth, a violinist in her own 
right and sister of famed pianist 
Emil Gilels, highlighted a recent 
embassy fete attended by capital- 
fies who had never before crossed | 
the threshhold of the Russian | 
stronghold Frequent film show- | 
ings are being held, and Ambas- 
sador and Mme. Menshikov will 
host a party next month for the | 
Igor Moisejev Felk Dance troupe, 


first entry under the new exchange | 


Continued on Bi age 69) 


‘Black and White’ Show 
Barred; Minstrels As 
| Obiectionable Tradition 


Hudson, N.Y., March 11 
e local American Legion post 
prohibited from using the 
auditorium here for 
entation of its annual min- 
“The Black and White.” 


schoe! 


s Board of Education, fol- 
Jowing a protest by the National | 
Assn. for the Advancement of 
Colored People, has refused to 
permit the Legion to mount the 
revue in the auditorium. 
fhe Schenectady chapter of the 
NAACP originally objected to the 
idea of a minstrel show about two 
years ago. In opposing the pro- 
posed offering, the organization 
claimed it was discriminatory in 
implication, especially the title. The 
members of the Board of Educa- 
tion were unanimous in their de- 
cision to bar the presentation, in- 
dicating, however, they would be 
Willing to okay a different type 
show under another label. 


rhe Legion, which has been stag- 
ing shows for about 25 years to 
aid several Hudson institutions, had 
acheduled the revue for April 6-8 
Dr. Carl G. White, a member of 
the Board of Education, called at- 
Continued on page 79) 


Okays Hope's Visa 





| nee S ACADEMIC ROBES 


Florida Southern College Makes 
Him Honorary Doctor 





March 11 
Founders’ 


Lakeland, Fla., 
During the annual 
| Week convocation on the Frank 
Lioyd Wright campus of Florida 
Southern College here an honor- 
ary degree of Doctor of Humani- 
ties was conferred upon Walter 
| Winchell last Friday (7) “as a hu- 
| manitarian who has played a prin- 
cipal role in raising millions of 
dollars for cancer research He 
has rendered invaluable service to 
our nation; has proven himself a 
firm friend of education; and is a 
foremost citizen in all enterprises 
for the public good.” 

Also, as part in the college's 73d 
annual Founders’ Week celebra- 
tion, an honorary Doctor of 
degree was conferred on John H 
Teeter, executive director of the 
Damon Runyon Fund and husband 
of Christine McGuire (McGuire 
Sisters), who just closed at the 
Waldorf-Astoria, N. Y. 





Gs in Europe 
Becoming Bored 
By Free Shows 


Nuernberg, March 11. 

“American servicemen stationed 
in Europe are becoming jaded. It’s 
increasingly difficult to provide en- 
tertainment they'll enjoy. It's even 
tough to get those with talent to 
provide entertainment themselves.” 

That's what Byron B. Kelley 
former CBS television director, who 
was recently made director of the 
professional entertainment 
ices of the U. S. Army in Europe’s 
Special Services division, has found 
out 

“Give servicemen a free show at 
one of the service clubs, and you 
have to compete with the neighbor- 
hood tavern. If it’s late in the 
month, when the GIs have run 
out of money, you are likely to 
have a good crowd. But give them 
a free show at the first of the 

(Continued on page 79) 


serv- 


|‘NEWCOMERS OF 1928’ 


STRONG IN LAS VEGAS, 


Las Vegas, March 11. 

Wilbur Clark’s Desert Inn 
men aver that Jack Bar- 
“Newcomers of 1928” has 
peak draw in the history 
otel since the unit opened 
25. It comprises Paul White- 
man, Rudy Vallee, Harry Richman, 
Buster Keaton and Fifi D’Or- 
say. In for six weeks, Clark want- 
ed to add four more weeks but 
some of the “Newcomers” ' have 
other commitments 

Barnett plans it for a video spec 
and Frank Sennes phoned Sol A. 
Schwartz, prez of RKO Theatres, 
with am eye to the Palace, on 
Broadway Latter, however, says 
Schwartz is doing too well with} 
“River Kwai 


British Academy 


spokes 
nett’s 
been a 
of the | 
Feb. 


Awards Shindig 


Law | 


London, March 11. | 

The British Film Academy: cele- 
brated its 10th anni with a rous-| 
ing Awards Night at the Qdeon, 


Leicester-Square, which coupled 


with the world preem of the Lau- 


rence Harvey starrer, “The Silent 
Enemy drew a_ packed, © star- 
studded, audience This should 
lease the current financial cares of 
the Academy Though the pro-| 
ceedings were fairly staid, column- 
ists, lensers and newsreel and tv} 
cameramen had a gala night with 
the arrival of such show biz cele-| 
brities as Anna Neagle, Herbert 
Wilcox, Laurence Harvey, . Mar- 
garet Lieghton, Terence Rattigan, 
Dawn Addams, George Nader, Sid-| 
ney James, Alec Guiness, Jack 
Hawkins. Simone Signoret, Heather 
Sears, Bill Travers, Virginia Mc- 
Kenna and others. 


Britain's Oscar 
shindig compared with Holly- | 
wood’s spectacular one, its’ chief | 
problem being that it lacks the ele- 
ment of surprise surrounding the 
Yank fiesta, the winners of the 
awards being announced several | 
weeks prior to the occasion. ‘Roger 
Manvell, director of the Academy, 
explained to VArrEetTy: “We ¢annot 
compete with the Hollywood ‘Oscar 


night is a’ quiet| 


night, where they can take two 
theatres for the night, get paid aj} 
forture for the tv rights, Have a 


Hollywood-New York link and can 
be quite certain that most of the 
award nominees will be available 
to be present for the occasion.” 
However, it is a big night for the 
(Continued on page 23) 











Tax Deductions for Show People 


By J. S. SEIDMAN, C.P.A. = | 








Show people are entitled 
many income tax deductions 
claim them is easy. To make them 
“stick” is something else again 
The Government is entitled to 
proof of two things: (1) that the 
amount was actually spent, and 
| (2) that the items are professional, 


to 
To 
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fyet personal expenses. Mere say- 
so or “guesstimate” is not enough. | 
If these two requirement are met, 
all of the following items are de- 
ductible 

Preparation 
cost of material, 
sic; special coaching lessons; cos- 
tumes, wigs, shoes, makeup; repair, 
pressing cleaning, dyeing, and 
rental of professional wardrobe; | 
wardrobe valet; beautifying, physi- | 
cal culture; studio rentals, tips to 
studio employees; recordings of | 
voice or program; screen. tests, 
auditions; accompanist. 

Booking expenses—scouting for 
engagements; agent and personal 
management commissions; legal ex-| 
penses on contracts; income: taxes | 
paid abroad on foreign bookings. 

Traveling expenses — transporta- | 
tion, board, and lodging away from | 
home; automobile upkeep ahd de- 
preciation; cabs from one engage- | 
ment to another; expenses on trips | 
taken to get material, background, | 
or ideas for prefessional work. 

Public relations expenses — de- | 
velopment of public following; han- | 
dling of fan mail; photographs; | 
complimentary tickets; entertaining | 
playwrights, critics, backers, | 
agents, directors, etc; club mem-| 
bership dues; advertising and pub- 
licity; press agent’s fees. 

Miscellaneous e xpenses—VARIETY | 
and other trade papers; Equity | 
and other union dues; telephone 
exchange; accountants’ fees; body- 
guards; rent, secretary, and office | 
expense; household expenses, like | 
rent, maid service, utilities, tele- | 
phone, insurance, etc. (to the ex-| 
tent household is used actively | 
for other professional matters), | 





expenses—research, | 


| 





| tion 


j}elect the shorter 


dialog, gags, mu-| | 


‘Hot Times and Ditto Names Hypo 


Miami B.0. With Berle as Big Noise 





A VS. SUBLIMINAL 
Albany Vote Thought Historic 
Precedent on Sneaky-Sell 

Albany, March 11. 

Youthful enterprise and deter- 
mination paid off last week, when 
the legislative committee of the 
Hi-Y Assembly persuaded the Sen- 
ate Committee on Public Educa- 
to report for action by the 
Upper House a bill they had draft- 
ed to ban the use of subliminal ad- 
vertising “for commercial purposes 
on film.” This is believed to be the 
first recorded vote on subliminal 
advertising by a legislative com- 


‘FIRST’— 





mittee anywhere in the United 
States. 
The state-wide Hi-Y Assembly, 


at its annual session in the Capi- 
tol last December, adopted a meas- 
ure for the thumb-downr on com- 
mercial use of subliminal percep- 
tion, via film 

In February, the legislative com- 
mittee, headed by John Garman, 
an Albany teenager, requested 
Senator Thomas C. Desmond and 
Assemblyman D. Clinton Domi- 
nick, Newburgh Republicans, to in- 
troduce their bill 


Liberace, ‘Lady 
& Truncated Trot 
At Aussie Troc 


By ERIC GORRICK 


Sydney, March 11. 
Liberace kayoed local show biz 
by refusing to appear in further 
concerts at the Trocadero here un- 
der the Lee Gordon management af- 
ter top music publishers, Chap- 
pell & Co., got an injunction or- 
der restraining the star from fea- 
turing three numbers from “My 
Fair Lady” because of the local 
copyright setup. “Lady” has been 
geared for production here this 
year by J. C. Williamson Ltd. 
Liberace cancelled a matinee 
and night show March 5, and indi- 
cated he would not perform again 
(Continued on page 18) 


Chevalier’s Waldorf ‘6-8’ 


Maurice Chevalier's date at the 
Waldorf-Astoria, N. Y., will be for 
six or eight weeks starting April 
7. Should the French entertainer 
stand, then the 
hotel will make a two-week interim 
| booking before closing the Empire 
| Room May 31 and opening the 
Roof June 2 with the 
| Xavier Cugat orch. 

Edith Piaf has been set to reopen 
the Empire Room Sept. 18. 
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* Miami Beach business has picked 


| up considerably but Havana hotel 
'and nitery trade has hit a down- 
beat. The developments aren't re- 
lated. The Florida upsweep is oc- 
casioned by both hot weather and 
| an influx of hot names. The Ha- 
|} vana decline has been caused in 
part by a student strike discourag- 
ing amount of tourism. Florida ops 
figure they are getting some of the 
detoured Havana trade, but not 
enough to matter too much in this 
prosperous period. 

Hottest item in Miami Beach at 
this point is the terrific business 
being done by Milton Berle at the 
Latin Quarter. He’s been held 
over for an additional two weeks 
for a five-week total, and room 
will close on March 29 when Berle 
departs. Other big Florida deals 
are Donald O’Connor at the Deau- 
ville and Marlene Dietrich at the 
Fontainebleau. Frank Sinatra com- 
ing in next at the latter inn, is ex- 
pected to continue the capacity 
trade. 

The gain, however, was by Berle’s 
stand. Without a hotel to draw 
from and in a location far from the 
newer hotels, the Latin Quarter 
has been hitting the fastest clip of 
all the Beach niteries. 

While names and weather are 
| proving the right combination, the 

| Eden Roc is going to try for en- 
core biz with Joe E. Lewis who re- 
jturns to that spot March 21, 
Lewis played the Roe previously 
and did well enough to warrant 
a second try when weather became 
more favorable. 

Sole downbeat item from Miami 
this week is the probable closing 
of Lou Walter’s Cafe de Paris next 
Saturday (15). Notices have been 
posted, but there is possibility of a 
reprieve. 


‘Body’ Bares Kidnao By 
Hubby, Pulls Boffo B.0. 
At Kaintuck’s Bevhills 


Cincinnati, March 1). 

Marie (The Body) McDonald has 
zoomed to a standout night club 
draw on crest of publicity in the 
latest development of her kidnap 
case. The blonde looker’s two- 
framer at swank Beverly Hills 
Country Club, Newport, Ky., has 
set a Lenten high in attendance for 
recent years, with two nights to go. 

Opening of Miss McDonald's en- 
gagement, five days ahead of her 
sensational confession that her 
weaithy husband engineered the 
kidnapping, was Beverly’s biggest 
midweek turnout in months. 

During two days of questioining 
by newsmen and two Los Angeles 
law officers Miss McDonald did 
considerable sobbing. At one point 
she said: “If you think I’m acting, 
you're crazy. If I could turn on the 
waterwork like this, I'd have won 





an Oscar a long time ago.” 
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‘ilusions’ of Actor-Producers 


[PER CHARLTON HESTON] 


Actors who organize their own 


quently make a serious error, according to Charlston Heston who 
owns a company (although an inactive one) himself. With a few 
exceptions, Heston declared in New York this week, there is a 


tendency “to make something you 
The only reason some of the actor 


ists,” he said, “if the distributor 


wants it to exist. If the distributor likes your first picture, he'll 


provide the money for the second. 


put up the money for a third.” He maintains, however, that ne 
actor-producer can receive carte blanche no matter how ambitious 
his proposed slate appears on paper. 

Although Heston’s company owns a “few short stories,” it has 
as yet to produce a picture. He feels that a sock property is ne- 
cessary before a decision is made to enter actual production. Right 
now, he notes, the story market is too tough and prices are too 


high 


-produced pictures are made, he 
added, is that they can be made cheaply. 

The actor, who is en route to Italy to appear in Metro's, “Ben 
Hur,” regards the numerous long-range production announcemients 
of actor-producers as rather “ludicrous.” “The program only ex- 


film production companies fre- 


won't make for somebody else.” 


who is providing the financing 


If the second is a success, he'll 








- Columbia a La 


United Artists 





T00 MUCH T00 FAST 
OF SEXPOT BARDOT? 


Is there such a thing as “over- 
exposure” for Brigitte Bardot? 

Considering the rash of films, 
old and new, either on the market 
or coming up in the wake of the 
big “And God Created Woman,” 
some in the trade fear the public 
may be in for too much of a good 
thing. 

There’s no question that the | 
French star has _ considerable 

(Continued on page 20) 


Bill Goetz ‘Most 
Likely Col's New 


Production Head 








Hollywood, March 11. 
Naming of new production head 





| 


. . : 
Expects to Finance and Buy ‘Freelance’ Negatives— | considered No. 1 choice of major-| — 


at Columbia is expected in week 
or 10 days. Nominee will “most 
likely” be William Goetz. He's 


| aegis. 


George Sidney Deal for 2-3 Annually 


+ 
Hollywood, March 11. 

Columbia Pictures will veer more , 
towards “United Artists” type set- 
up, by reaching out for as many top 
independent packages as it can get, 
according to company insiders. One 
such move will be full implementa- 
tion of George Sidney Productions, 
producer-director’s indie company, 
to make two or three releases an- 
nually for Col release. 

Sidney has been getting 25% of 
profits of pix he directs, and/or | 
produces, for Col. Under new ar- 
rangement, his company will get 
50% of pix it makes, even if lit- 


| ity of special committee of five set 
|up by Columbia’s board of direc- 





| will be made this week. If these 
| talks fail, 1t’s thought that Home- 
| office Employees 


| tors at last Friday meeting, to se- 
lect a production head and keep 
production going. 

It's anticipated that Goetz, if 


Last of the Last Ditches: 
White Collar Union May | acs, ss acceosanie to nim can, 
Strike Home Offices tion of eee Reh formula origi- 


nally devised for Louis B. Mayer at 
Last-ditch effort to settle the} \jetro, more recently for Buddy 
stalemate between the N.Y. white | adler at 20th-Fox. (Latter gets 5% 
collar union and the film companies | of profits of ali pix made and re- 
leased by 20th.) 
t Goetz has solid grounding in in- 
Union, Local) dustry. He headed 20th-Fox pro- 
H-63 will receive permission from | quction in 1942-43 after which he 
its parent body, the International was prexy of newly formed Inter- 
Alliance of Theatrical Stage Em- , national Pictures which he founded 





DeMille Rights Cleared: 
Costs Paramount $14-Mil; 
Part of Video Selloff 


Cecil B. DeMille is on the verge 
of selling his “participation” in a 
package of 10 Paramount pictures 
to Par for $1,500,000. Par, in turn, 
will then turn the product over to 
Enika Corp. (subsidiary of Music 
Corp. of America) as part of its 
overall $50,000,000 library dives- 
titure, 

Par, in negotiating the sale of 
the pre-1948 pictures, included De- 
Mille’s product without getting as- 
surance from the film-maker that 
he wanted to sell. He obviously 
would have a major voice in such 
an unloading in that he owns 50° 
of the Par releases made under his 
In other words, the Par- 
DeMille pictures were on a 50-50 
split ownership basis but, despite 
this, Par went ahead 

When the showdown came, Par 
offered to buy out DeMille for $1,- 
000,000. DeMille is understood to 
have answered he wanted $4,000,- 
000. They agreed to settle at 
$1,500,000. 


~ Rumors Re Universal Persist 


By GENE 


RACKMIL’S NEW U-TURN DUE 


FUTURE COURSE 
TAKES SPOTLICH 


By HY HOLLINGER 


Some indications of Universal's 
future may be forthcoming today 
(Wed.) when prexy Milton R. Rack- 
mil faces the company's stockhold- 
ers at U's annual meeting in New 
York. The position of the com- 
; pany, which has completely closed 
|down production activity and is 
|presently operating with reduced 
| staff, has been the subject of ac- 
tive trade speculation for several 
| months. 
| Except for a statement in the 
company's house organ addressed 
to the remaining employees, Rack- 
mil has remained officially silent 
|on the course Universal expects to 
take in the immediate future, 
There have been numerous rumors 
relating to possible liquidation of 
the company’s film-making activ- 
\ities. These reports have been 
|denied to some extent. However, 





ARNEEL 


While Universal president Milton Rackmil has stated he weuld 


like to have the rumors cease about the L 


mains the rumors are persisting 


operation, the fact re- 
Reports literally abounded in the 


Wall Street sector this week that U is on the brink of going out 
of a large portion of the picture business 


The intent, it’s believed, is to 


sell off film assets as a means of 


bolstering the stock values of Decca Records, which owns over 


80° of U. This cannot be checke 


od 


Rumor has it that Rackmil wants to sell Universal City studio, 
the post-1948 film library and whatever assets that can be made 


converted into cash. 











SUES JOHN CARRADINE 


, a ployees, to call a strike. 
erary properties are owned by Co- 
lumbia, as in case of upcoming 
“Andersonville.” 





(Continued on page 20) 








Father-In-Law Asks $3,300 For 
Actor’s Sons Support 
Redwood City, Cal., March 11. 
father-in-law of John 


BERGMAN CAN'T MAKE OSCAR 
Hollywood, March 11. 

Ingrid Bergman, who was to 
have presented Best Actor award | 
jin upcoming Academy  sweep- 
| Stakes, will be unable to attend 
}event, due to European commit- | 
|}ments, and Cary Grant will sub. | 
| Actor also accepted thesp’s Best | 


Former 


| tor for $3,300 in San Mateo County 
Superior Court last week. 
Henry R. Henius, father of Car- 


| Actress award last year when she | radine’s ex-wife, Sonia, claimed his 


money provided “the necessities of 
Best Actor award traditionally | life” for the three Carradine sons 

is presented by previous year’s; over past four years. Carradine 

Best Actress winner. ‘ currently has custody of boys 


— get to Holiywood. 
| 
| 





National Boxoffice Survey 


Biz Still Fine; ‘Brothers’ New Champ, ‘Witness’ 2d, 
‘80 Days’ 3d, ‘Arms,’ ‘Peyton’ Next 








Despite a rather spotty array of | “Bonjour Tristesse” (Col) and 
new product, wicket activity in| “Gift of Love” (20th) are the two 
most key cities across the country | runner-up pix. 
covered by VARIETY continues very “Bridge on River Kwai” (Col) 
solid. The weather is milder than | opened with a wow session this 





'and this was favorable. Only a/ looms as standout newcomer. By 
| dearth of topnotch b.o. fare to; next week, it should be playing in 
|spread around in some keys will! enough keys to rate in weekly 
|} hurt the overall total |rankings. “Saddle Wind” (M-G), 
“Brothers Karamazov” (M-G) is| also new, is okay in moderate 
|/new champion, with close to $300,- | Denver. 
000 gross total in nine keys. It was | “Long Haul” (Col) is rated oke 
rated very promising last week | jn Buffalo. “I Accuse” (M-G), an- 
when out in only two keys. “Wit- 


Carradine sued the screen-legit ac- | 


in recent weeks for many localities,| week in Denver, and, of course, | 


there has been no forthright state- 
ment from Rackmil or the manage- 


j}ment detailing the company's 
operational plans under current 
market conditions Rackmil has 


stated on numerous occasions that 
the U’s backlog of completed pic- 
jtures will enable the company to 
maintain an orderly flow of re- 
}leases throughout the year. But 
|}what comes after that remains an 
| enigma. 

It's known that Rackmil and his 
associates are employing the time 
to reappraise the market. Will 
Universal abandon—if it resumes 
| production—its medium budget 
and program pictures? Will com- 
lpany go for independents and 
blockbuster attractions? 
| While Rackmil may be sharply 
questioned at today's meeting, 
there is no need for him to be 
specific since Decca Records, of 
which he is also president, con- 
| trols 81.4% of Universal's stock. 
|In a recent financial statement to 


|Decea stockholders, Rackmil did 
not call attention to the shut- 
down of U's” studio. He 

jmerely stated that drastic eco- 


nomies are being effected in pro- 
duction and distribution costs in 
|light of the conditions in the in- 
|dustry. “During 1957," he re- 
ported, “the motion picture indus- 
try as a whole experienced a reduc- 
tion in boxoffice receipts and Uni- 
|versal suffered a consequent drop. 
jin film rentals from the domestic 
| market.” He also pointed out that 
|the usual rise in film attendance 
during the summer months did not 





Participating in the meeting will 
be the full negotiating committees 
| of Local H-63 and the film com- 
ee | panies, and Richard F. Walsh, pres- 
é . ’ | ident of the IA. During the past 
week, Walsh held a number of ses- 
Sharing Stars In sions with the management nego- 
- ltiators and on the basis of these 
talks ordered the resumption of 
! negotiations. 
HT] Osses 00: There are indications that the 
’ film companies, which have been 
e | adamant until now, may agree to 
? certain concessions, but whether 
Not! Asks Martin these concessions meet the de- 
mands of the union still has to be 
The film company stockholder, if | determined. 
Lester Martin can be judged as| Previous contract between the 
average, thinks it’s all wrong that | Union and film companies expired 
a studio should be maintained if | !ast September and talks have been 
it’s losing money. And he firmly | taking place since then. A wage 
believes that the stars and others, hike, if it is obtained, will be retro- 
who participate in the profits, active to September, except in the 
should also share in whatever less-| Ca8¢ Of Paramount. Par’s contract 
es that might occur. |expired a year ago and was re- 
Martin is not the usual investor newed until September so that Par 
in that he has “size.” Probably | could participate in the talks with 
he ranks as the top individual of | the other companies. 
all shareholders spread around the . 
industry, for his holdings include ST 
190,000 shares of Columbia, 65,000 | LOEW § ATE SWITCH 
shares of Loew's and 12,000 shares | 
of 20th-Fox. TO HARD TIX AWAIT 
Martin, who is a prominent fig-| The future operational policy of 
ure in the ete eg a | Loew's State on Broadway may be 
the word “liquidation.” He's not| determined when Eugene Picker, 
specific on what should be done | vice president of Poe m Theatres, 
with a film-making plant that op- | returns from the Coast. Picker 
erates at a pede heads for Hollywood this week to 
operation shou 4 ~~waw y 
Perhaps the studio, such as Loew's, | saan to the State. nomen 
should be taken over by “a group.” 
Is his eall for “change” to be 
taken as a threat to any particular 
board of directors? “No,” he says. 
But he adds that they simply must 
start making money. 
Motion has been filed in New 
York Supreme Court seeking to 
enjoin Herbert J. Yates, president, 
and Republic Pictures from con- 
ducting the film corporation’s an- 
nual meeting April 1, as scheduled, 
because of alleged inaccuracies 


contained in the Rep annual report. 

Plaintiff is a stockholder named 
Charles Reader, who insists there’s 
no reason for previous losses and 
further charges that various profits- 
losses statements have omitted per- 
tinent information, 








Loew’s Theatres already has the| ness For Prosecution” (UA), in| 


| other newie, looks slow in Philly. | 


occur last year. 


blueprint plans for cutting down 
the 3,450-seat State to a 1,500-seat 
house. Decision to proceed with 
the project depends on the thea- 
tre’s ability to acquire a blockbus- 
ter attraction that can be pre- 
sented on a_ two-a-day basis. 
Loew's Theatres has long wanted 
to join the Criterion, Warner, Ri- 
voli, Palace and now Roxy in the 
presentation of the new kind of 
film policy which appears to have 
become successful for Broadway. 

However, with these theatres 
operating on the long-run basis and 
with product available for regular 
runs, the State may delay its con- 
version until next year. Some con- 
sideration may be given t6 enlarg- 
ing the stage and dressing room 
facilities so that the theatre— 
when it is converted—can also be 
used for legit musicals when two- 
— type pictures are not avail- 
able. 


| first place for two weeks, is fin- | 
ishing a strong second. 

“Around World in 80 Days” 
(UA) is moving up to third posi- | 
tion. It was fourth a week ago. 
“Farewell to Arms” (20th) is cap- 
turing fourth spot. It was second 
last round, “Peyton Place” (20th) 
is finishing fifth although pic has 
been near the top for the last two 
months. 

“Search For Paradise” (Cine- | 
rama) is capturing sixth money. 
“Raintree County” (M-G), sixth a 
week ago, is winding in seventh 
spot. “Seven Wonders of World” 
(Cinerama) is landing in eighth po- 
sition against 12th niche last 
stanza. 

“God Created Woman” (Kings) 
is finishing ninth while “Cowboy” 
(Col) will be 10th. “Paths of 
Glory” (UA) and “Wild Is Wind” 
(Par) round out the Top 12 ‘n that 
order, 











“Mark of Hawk” (U) looms sSatis- 
factory in N. Y. 

“Missouri Traveler” (BV) shapes 
quite disappointing on most en- 
gagements this round although 
nice in Chi. “Seven Hills of 
Rome” (M-G), fair in Balto and 
Philly, looks trim in Toronto, 

“Gervaise” (Cont) continues big 
in two N. Y. spots, is lofty in Chi 
and lively in Boston, “All At Sea” 
(M-G) is doing nicely in three keys 
playing arty houses in most in- 
stances. 

“Ft. Dobbs” (WB) is uneven cur- 
rently. “Lady Takes Flyer” (U) is 
rated fine in Detroit. “10 Com- 
mandments” (Par) is smash on 
final (70th) week at N. Y. Criterion. 

“Tarnished Angels” is rated tor- 
rid in Boston. “Sayonara” (WB) 
still is socko in L.A 


(Complete Boxoffice Reports on 
Pages 8-9). 


Meanwhile, U execs are extreme- 
ly high on “A Time to Live and A 
| Time to Die,” its film version of 
|the Erich Maria Remarque novel. 
| The picture is regarded as U's 
| blockbuster of the year and much 
hope is being placed on the ability 
|of the entry to carry U through an 
otherwise lacklustre year. 





Wall St. Hears Semenenko 
Again Buying WB Shares 


Serge Semenenko, who recently 
sold a block of Warner Bros. shares, 
is again quietly increasing his hold- 
ings, according to Wall St. sources. 

The Boston banker, who has con- 
siderable influence in the motion 





picture industry, recently added 
23,500 shares to his WB portfolio. 
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SAYS JAMEYSON: EXHIBS’ INVESTMENT 


TRUST THE TICKET 70 TRADE’S RESPECT 22°77" 





City, March + 
yosal that Brel or- 

g <A. om investment trust | Willing to Swap 
i in ! picture securities | tramwell, W. Va., March 11. 
will be presented here tomorrow | Even in these “trying times” 
Wed.) by H. E. Jameyson, board| for the motion piciure indus- 
chairman of Commonwealth Thea- | try, Don Keesling, of the New- 
tres, at a meeting of theatremen. | bold-Keesling Circuit here, be- 

Jameyson’s plan is predicated on lieves “a few laughs should 
the belief that an exhibitor-oper-| creep in now and then.” 
ated investment trust could more | Keesling received a letter 
easily have a voice in film com- | from a White Sulphur Springs, 
pany decisions, particularly as they | Va., drive-in operator asking if 
relate to the sale of the post-1948 Newbold-Keesling would be in- 
pictures to television. At the same terested in buying his outdoor 


theatre. “It’s a darn good busi- 





time, Jameyson is of the opinion | 2 
‘$or ee anon -_ id | ness and I hate to give it up, 

that an investment group would | : Se 

provide the best way to reach the} Wrote Ralph Ballard Sr., but 

rank-and-file stockholders. | it and my job at the hotel is 
The Commonwealth executive | at oso to a = gies 
els that it is » ‘ stock- | <eesling repliec la 1e 

nigga Neg test 9 Bogen oe “would hot be interested in 

with the facts of the b@siness. “I| your drive-in theatre; aac 

think we are wasting our time, | I would be sg ape ageing 

money and effort wiring and writ- | pd ged lr heel pits 
neg ) | ts | he vt) > q 4 . a 

gobi ne Se a problem, please let me hear 

clared in a speech prepared for _ from you. = 

delivery tod “[T think we are 

trying to sell men who are already . 

sold. We are firing our emmunt-| Army Air Force 

tion at the wrong targets. We y; 

hould byp the presidents, the 

boards of directors and get to the . 

tockholde the thousands” of Cut Film Terms 

people ac the land who really 

own the big companies we do busi- 


Ns citivuess sonevson note! Bar (Seas Posts 


known ; \Mlotion Picture Invest- 
( Inc i have access to the U. S. Army and Air Force have 
f list and, if necessary, told the film companies they'll 
ould icit prox “Oug tat 
one roxies throughout jaye to slice minimum guarantee 
the ee The exhibiter’s com- t ict , ht f 
Fe > ‘ture ough 4 
nA ed out. would not | Payments on pictures boug or 
have to in expensive proxy Overseas service posts. One of the 
soliciting f lle emphasized that reasons cited is the cut in armed 
‘ 1 »} > al ve ° ke 
t Ss elves already forces personne! abroad. 
representec a field force “in ev- ’ : 
F inuin and luimmiel™ | Navy makes its own arrange- 
Prope organized. as we were ments (with the film companies’ 
j the tax battle.’ he declared, domestic divisions) for the supply 


“exhibit could at least make its | of §{lms on ships and bases over- 
po t industry respected ; 
and mi: influence felt in the | 5°@*: 
board of our major com- The distributors have been sup- 
panies,” plying films to the Army and Air 
wamacns Force on a guarantee-acainst-per- 
e e centage basis. The Army says it 
Sie el to Sell Hi been losing money on the deal 
g S with soldiers and airmen paying 
only 25¢ per head to attend film 
showings on foreign posts. Price 
Company Talents hasn't changed in many vears. 
kik ve J? The Army arcument is that the 
companies wouldn't really lose any 
Md money via the reduced guarantees 
i] etro ea which, in the past, have ranged 
{from $6,000 to $20,000. Instead 
eo : the distribs simply would “share 
board * ed ge Py the risk” toa greater extent Guar- 
propose j de l by which Sol antees in some iInsiances include 
‘ ‘ : : other obligations, such as sharing 
€. Siescts independent com- | 4, prints costs, ete. 
pany would be bought out at 
$1.250,000 as part of an em- 
ployment deat. Some key 
stockholders also objected, | 
feeling the figure was exces- | 
sive 
| 
Metro will pay $1.250,600 in buy- 






ing Sol ( Siegel's independent 

filmi con ny as part of the deal 

whereby S el is to become the | 

film company’s production head, ac- ’ 

cording to an informed source The problems of filmmaking on 

close to M-G-M the “grand” scale, and of a ¢y- 
Contract is believed near the| —. , sis seadl s with th 

signing stage and Siegel is ready namic producer's relations with the 

to move on the Culver City lot. people he hires to do the picture 

In addition to the capital gains for him, are mirrored vividly in 

benefits of the sellout of his indie an excerpting of the David O. Selz 

outfit e's also to praticipate 1M | nick memoronda before and during 

the pre of studio pictures made 'the shooting of “A Farewell to 

ae ‘ — Arms.” Pertinent selections from 

PR scar bein 4 ng gt his cables, netes and messages ap- 

xs WO ed © | pear in the current issue of Life 
High Society “Les Girls” and | Magazine 

the 4 to-be-released “Merry An-| «§5:. 4 

pil . Selznick is not one of those pro- 


ducers who arrange for financing 
and casiing and then sit by to let 


§ . B ° | the “talent” take over. He was 
piegel ack to Paris in on the making of “Arms” from 
Mare Spiegel, new Continental beginning (Cable to Ernest Hem- 
supervisor for Hecht-Hill-Lancaster i28Way: “Happy to advise you 
Produc tions. returns to his new, ave bought your Farewell to Arms 
Paris post this weekend following | £F my return to production and 
a week's powwows in New York! hepe to do job that will please 
with Harold Hecht. Latter came on| YOU - - -")to the end, i.e., the pre- 
from the Coast for the meetings,, Mere, almost two_ years later. 
also to see a sneak tonight (Wed,.)| ‘(Meme to director Charles Vidor: 

f “Run Silent, Run Deep.” “And now, let us pray . 

First H-H-L pie to be made In between, Selznick bombarded 
abroad under Spiegel’s aegis will some 10,000 memoes to just about 
be “Devil's Disciple,” in London,| everyone, discharged John Hus- 
but the hq will be in Paris. Spiegel, ton and battled with Vidor, wor- 


recently resigned as Paris rep for|ried about his performers (Memo 
the Motion Picture Assn, ot Amer-| to his secretary: “Unless he (Rock 
ica to shift to H-H-L. ' Hudson) already rows very well, he | 


10.00) Memoranda of § 


Life Mag Highlights the Fierce Battle of Egos 
Behind ‘A Farewell to Arms’ 


| Off to ‘Ben Hur’ Races, 
Heston Will Circulate In 
| Interim Via 4 Releases 


Cha saves for 
Italy shortly to appear in 
“Ben Hur,” which will keep him 

| occupied for about a ye will be 
well protected visually during his 
absence n in four pic- 


riton Heston, who le 


He'll be se 
tures during the peric 


ing “Ben Hur The films include 
| Universal's “Touch of Evil,” United 
Artists’ “The Big Country,” an 
Paramount's “The Buccaneer.” In 
addition “The 10 Command- |} 
ments,” in, which Heston stars as 
Moses, will still be playing around 
the country 
“Buccaneer,” incidentally, marks 
the end of is contract with Para- 
mount. Under the pa he made 
14 pictures over a seven-year pe- 
riod. Of the pictures he recently 
completed; he was compensated in 
various manners aight salary, 
percentage of pro and per- 
centage of gross \fter he com- 
pletes “Ben Hur.” he expects to 
sign with Metro for a two-picture 
deal which would give him a per- 
centage of the gross of the films. 
Although Heston may ike more 
pix for Paramount, he’s happy 
that his straight salary contract 
is expired Some bit players 
earned more money on ‘The 10 
Commandments’ than I did,” he 
complained ’ 
Heston is one acter who's a keen 
tudent of busin conditions and 
trends in the n yn picture in- 
dustri He is cer n that toll tv 
vill eventually be ‘epted and 
that it will prove a tremendous 
boom both to the industry as a 
whole and to the He feels 
that the jor ¢ vanies favor 
1V-a ou-see tv | that “they 
haven't the guts to come out and 
v so because of t r fear of the 
pbitors 
F¢ better ¢ S Heston 
d in New York last week, “the 
industry must face the fact that 
movies have been replaced as the 
mass mediun And until toll tv 
( es along it will face tough 


in do better moni- 
in telepix than on 
iv from tv 
do occassional 
maintains that a 
made under 
or them and 
not do actors “any 
other hand, he is 
that toll tv would 

vy coin to make 
for presentation on 





alznick 


ought to start studying it at once, 
even before he leaves Hoily- 
wood ...”) and tried hard to cast 


aracter (Count Greffi) 
finding the right actor 


an elderly ch 
without ever 
to do the job 
From the memoes emerges the 
picture of a man passionately de- 


voted to (1) his own ego and (2) 
the final product. Selznick minces 
no words, writing with the per- 


suasion of a man who knows there 
can be but one way, ie., his own. 
The episode with Huston, who 
quit before the cameras had start- 
ed turning, is highlighted—always 
from  Selznick’s view—in the 
memos. In his very first commu- 
nication to Huston, expressing de- 
light at the director's availability, 
Selznick struck an odd note, 
“Hope can candidly express my 
fears concerning your doing this 
job without offending you or reduc- 
(Continued on page 23) 


N. Y. to L. A, 
Buddy Allen 
Charles Conaway 
Mike Lanin 
Billy Reed 
Elmer C. Rhoden 
Helen Thompson 
| Norman Vane 


Metro’s | 


1 he is mak- | 


duction. 


| 20th-Fox’ 
| biz in 
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; 7 > 
't New York Sound Track : 
> 

++ooe+ 444464444645 

it that the Daily News may absorb the 

latter to continue as a@ separate entity but 


rald Tribune 1 


as an afternoon si 


ord, hitting slightly over 
tage and probably 

sue of Modern Man mag. 
~siea = the nude! 


t, rather than 


It ca 


. German star, Nadja Tiller, 


mornind,. 


The year 1957 will show up as the second biggest in the history of 
| 20th-Fox in terms of domestic rentals. 
1956 .. 
unexpected— 
rries a thre 
The two Cinema 16 screenings of kidpix at the 


The foreign take will set a rec- 
gets an 
publicity break in the current 
e-page layout of pictures of 


Beekman Theatre attracted big crowds 


The 
seating capacity 
“The 
subruns 
York last 


Paramount 


the 
Club of New 


| the country are important. 


to see pictures, 


week: 


Theatre on Broadway 
before launching on its new 
Young Lions.” 
Budd Schulberg addressing the Women’s City 
“I don’t think newspaper reviewers across 
The people who read their reviews don’t go 
and those who do go con't read the reviews”... 


is going to drastically cut its 
“big” picture policy via 
“Farewell to Arms” doing socko 


MPEA last week discussed budget allocations for the 1958 internation- 


al film fests... Re 
beat meet with the press 
vited but didn't 
to see Reade separately, 
story 
Incidental intelligence 
Story,” made the first 
wood. Crew will be 
summer. 

Charlie Curran ‘Bill 
House publication next fal 


show 


Sturm 


This was true, 
worked his comments into an overall economic 
Manny Silverstone, 20th-International exec, 
Audrey Hepburn, 
phonecall 
shooting in Brussels during the big Fair there this 


l on 


from 


Studios) 
“Sereen Production Techniques,” 


last week’s VARIETY yarn about Walter Reade’s up- 
Story said the N.Y. 


Herald Tribune was in- 
but the Tribune sent a reporter 


vacationing ... 
locationing with “The Nun’s 
the Belgian Congo to Holly- 


writing a book for Hastings 


in- 


cluding a chapter on video tape recording. 


Robert H. O’Brien, 


veepee of 


Loew’s Inc., 


and Maurice “Ked” Sil- 


verstein, veepee of Loew's International and eastern production chief, 


off for London over the weekend on British studio and production 
matters. Pair will survey all Loew's properties abroad with a view to- 
ward unloading the unprofitable ones. Company’s British studio is on 
the market if a buyer with sufficient coin can be found Third 
Cinerama theatre in Canada opened /ast week in Vancouver, B.C. with 
the premiere showing of “This Is Cinerama” at the Strand Theatre, 
operated by Famous Players Canadian Corp. Other Cinerama theatres 
in Canada are in Montreal and Toronto Metro’s Arthur Canton 
took possession of his new house last week in the Bayside Country 
Club section of Long Island ... Jason Robards Jr. will join Yul Bryn- 


ner and Deborah Kerr in Vienna where 
Anatole Litvak production for Metro release . 
for 


sales execully 


International 


e, off 


they'll film “The Journey,” an 
Seymour Mayer, Loew's 


a five-week sales triv of the far 


and near east for the purpose of setting up deals and planning cam- 


paigns for new Metro produ 


Several film companies 
Broadway click “Two for 
$500,000 plus a percentage 


of the newly-created 
Clark, 
promotions on WB theatric 
sley, operating in New 
eral sales m 
with the company 


filming progress on “The 
star of “The Young Lions,” 


with outfits in England, 
Danny Kaye played C 


the N.Y. Philharmonic 

verted into a h 

podium, wielding 

and making with the clowning 


combining dignity 
the Hall's Pension 
night of sport, 
fitted 

Two ex-Kansas City 
and National Theatres’ 


Fund 


national 
who'll headquarter on the Coast 
al films 
York, will be Cl 
inager Jack Byrne off 
"s current sales drive... 
Metro Coast headauarters after 


Kave 


pre 


ae 


showing 


the 


interest 
Seesaw.” 


to the 
reportedly 


in the film rights 
Asking price is 


Sam Clark has been named manager 


tv series 


ona 


erchandising division of Warner Bros. 


will coordinate merchandising 
and cartoons. Jack King- 
1rk’s assistant . . . Metro’s gen- 
southern swing in connection 
Pandro Berman back at his 


returning from Paris where he checked 
Reluctant 


Debutante.” Marlon Brando, 


in Gotham to eye the Broadway plays... 
Jerry Lynn in Europe on several pending film co-production projects 


Yugoslavia 
arnegie 


the baton with the assurance of a veteran 
all the 
with mayhem in a turn that was for the benefit of 
and the music men clearly had a good 
the audience had a rare time—indeed, everybody bene- 


xy 


Hall 
and the staid old auditorium was suddenly con- 
yuse of fun. Comedian act 


France and Turkey a 
Monday night (10), conducting 
ually looRed at home on the 
maestro, 


way through. Kaye was fitting in 


kiddies, Rockefeller Center’s prexy Gus Eyssell 
Elmer C, 


Rhoden renewing friendship, 


while latter was east on his CineMiracle preparations for its Roxy de- 


but next month 


Rhoden returns to the Coast tonight (Wed.). 


Metro hosted 300 college professors and librarians at a special screen- 


ing of “The Brothers 
American Dubbing Co., 


Karamozov.’ 
off to Paris, 


Peter Riethof, president of 


Switzerland and Vienna for a week 


| Viveca Lindfors, who stars in the recently-completed Morris Engel pro- 


DiLaurentiis film, 


“Weddings and Babies,” 
“The Tempest.” 


leaves for Italy to appear in the Dine 


. Juano Hernandez in from Puerto 


!Rico for the opening of “The Mark of the Hawk,” at the Paramount 


| 


'of Modern 





Five pre-release engagements—Providence, Columbus, 


Chicago, 


Milw aukee and Lincoln—have been set by Metro for “The High Cost 


of Loving,” 


starring Jose Ferrer and Gena Rowlands .. . 


N.Y. Mirror 


columnist Lee Mortimer, the Jack Lait Estate and Metro have reached 
an agreement whereby objection to the use by the film company of 


the title 


Art, N.Y. 


“High School Confidential,” 


has been withdrawn ... Museum 


will shut down from March 10 to 14 while new 


airconditioning eauipment is being installed ... 


Jerry Leider left for 


London last week to set up a British co- 


(Continued on n page 21) 


7 to N. Y. 


Billy Coleman 

Alexander S. Ince 
Joseph Maternati 
Richard Menasche 
Robert Whitehead 


L. A. to N. Y. 


Marlon Brando 
George Chandler 
Hume Cronyn 
John L. Dales 
Eugene Frenke 
Jules Goldstone 
Rita Hayworth 
Harold Hecht 
Ernie Heckscher 
James Hill 

Paul Lazarus 
Lauritz Melchior 
Chester L. Migden 
Abe Montague 
Joseph Moskowitz 
Edward Nassour 
Maureen O'Hara 
Jerry Pickman 
Earl Revoir 
Elmer C. Rhoden 
Verne Smith 





N. Y. to Europe 
Emilio Azcarraga Jr. 
Leslie Barrett 
Daniel Bavenboim 
Joseph Bellfort 
Charles Boyer 
Tom Curtiss 
Rene Fraday 
Zino Francescatti 
Otto Frank 
Cass Franklin 
Emil Gilels 
Ken Giniger 
Jerry Gold 
Arnold Hartley 
Charlton Heston 
Howard L. Kany 
Howard Keel 
Leonid Kogan 
Ray Lawler 
James H. Lee 
Robert H, O’Brien 
Neva Patterson 
Jason Robards Jr. 
John F. Royal 
Lew Schreiber 
Maurice Silverstein 
William L. Snyder 
Mare Spiegel 
Lou Walters 
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STUDIO O'HEAD: WHAT TO DO? 


SOCK KWAN FLED 
FIXED CHARGES 


While the picture industry is 
doing well enough on an off and 
on basis, the costs of studio op- 
erations are precluding al! possi- 
bilities of profitable operation on 
a sustained basis. The switch to 
“unit” film-making—whereby in- 
dependent producers make _ the 
pictures for the big studios—has 
had as its effect a red ink entry 
for practically every lot in Holly- 
wocd 

A key example obtains with 
“Bridge on the River Kwai,” big- 
gest money-maker in Columbia's 
history. The late Harry Cohn de- 
cried the fact, according to a close 
associate, that while this is such a 
successful picture, not one cent of 
its costs could be charged against 
studio overhead. Reason is, ob- 
viously, that the picture was made 
on location (in Ceylon). And nu- 
merous indie producers, 
“Kwai's” Sam Spiegel, 
ing their properties 
Hollywood 

Top studios are geared for (and 
are paying for) a shooting sched- 
ule that prevails over 52 weeks a 
year. Yet, at Columbia (for one) 
only seven of the last 20 pictures 
were made locally. The others 
were lensed abroad. 

This, of course, suggests a shar- 
ing of studio facilities as has been 
recommended by Warner Bros.’ 
Serge Semenenko and others. Yet, 
nothing has been done about it. 

The aforementioned profitable 
operations refers to the studios 
themselves. It’s clear that a pic- 
ture like “Kwai” will mean beau- 
coup profit for Col and Spiegel. 
But still, the Col studio, on ap- 
praisal as a separate entity, will 
wind up on the deficit side of the 
ledger. It exists, and is being paid 
for, but is not sufficiently being 
put to use. 


away 





Buy Blood Brothers Novel 

Another western, “Brother of 
the Broken Lance,” has been ac- 
quired by 20th-Fox. It’s a novel by 
Clair Huffauker, to be published 
by Random House later this spring. 

Price paid by 20th was said to 
be close to $50,000. It’s a story 
about two “blood” brothers, one 
Indian, one white. 








|Stere Saddeane Out 


To Halt Republic’s TV 


Selloff of Late Pix 


Hollywood, March 11. 
Republic’s inclusion of indie- 
made “Come Next 
large library of films sold recently 
to television will be legally op- 

posed by actor Steve. Cochran. 
Thesp, whose own production 
outfit, Robert Alexander Produc- 
tions, turned out picture two years 
ago for Republic release, has in- 
structed his attorney to seek a 


| restraining order in L. A. Superior 


Court enjoining distrib from dis- 
posing of film. 

Pic is owned solely by indie out- 
fit, which turned feature over to 
Republic for motion picture dis- 


| tribution exclusively, according to 


actor. 





Bill Holden %, 


such as} 
are shoot- | 
from | 


Of ‘Kwai’ Figures 


About $2,100,000 


Hollywood, March 11. 

William Holden's rakeoff from 
his star appearance in Sam Spie- 
gel’s “Bridge On the River Kwai” 
will be at least $2,100,000, accord- 
ing to exec vp Abe Montague, who 
reports Columbia Pictures’ release 
is expected to hit a global gross 
of $21-22,000,000. Holden's deal 
calls for $250,000 against 10% of 
the gross, which will make this the 
all-time payoff for an actor. 

Expected worldwide take from 
“Kwai” will make a total return in 
excess of $45,000,000 on three Spie- 
gel productions which collectively 
cost less than $5,000,000. Pro- 
ducer owns 50% of “Kwai,” which 


” 


| on basis of Montague’s estimate 
| will mean a net to him of at least 


$5,000,000 from feature. 


“Kwai,” according to Montague, 
will top “From Here to Eternity,” 
company’s previous all-time gross- 
er, by 15 to 20% 
world gross of $17,206,260 up to 
end of 1957, repping a profit to that 
date of $7,852,896. By now, the 


(Continued on page 22) 





Lafayette Escadrille: Critics All 


Survivors Give William Wellman Picture a Hard 
Time—Local Boy’s haoruaunitiedd at Issue 


Greensboro, N.C., March 11. 
Crowds in festive mood gave a 


| France as the Lafayette Escadrille. 


“I don’t go for it at all,” he 


royal send-off at Washington, N.C., | snapped when he heard of Dolan's 


to a new movie based on the ex-| wire. 


ploits of American airmen in 
France during World War I. Pre- 
miere of Warners’ “Lafayette Es- 
eadrille’ had French Ambassador 
Herve Alphand, Hollywood actors 
Susan Oliver and James McArthur, 


and a host of state and local dig- | 


nitaries on hand. 

But beneath the celebration a 
controversy appeared to be brew- 
ing over the film, and Washing- 
ton’s claim that hometown boy Jim 
Baugham was a member of the 
original Lafayette Escadrille. 

Col. Paul A. Rockwell of Ashe- 
ville, N.C., Escadrille historian, 
said eight surviving members are | 
protesting the film. He said a tele- 


|conflict for 








“I drove all the way down 
here because I remember Jim 
Baugham, one of the finest and 
bravest men I ever knew.” 
Jones said it was true that some 
American flyers who entered the 
France before 
United States entered the war 
served in units with names other 
than “Lafayette Escadrille.” After 
the war, he asserted, all the flyers 
agreed to call themselves members 
of the “Lafayette Escadrille Flying 


| Corps.” 


Nathanial Duffy of Buffalo, N.Y., 
also attending the premiere, agreed 
| with Jones. Duffy said he, as Jim 
|Baugham and others, was not a 
member of the original small 


gram rejecting an invitation to at-| group, but were members of the 
tend the premiere had been sent | Lafayette Escadrille Flying Corps. 


Mayor 
Charles H. Dolan | 


to Washington 
Stewart by Col. 
of Greenwich, Conn. 


Thomas 


Local boosters displayed a pic- 
ture of a monument erected by the 


The wire said | French government a few miles 


survivors of the escadrille “are op-| outside of Paris to the Lafayette 


posed to _the exploitation of their 
unit.. 


Rockwell also said Baugham, | 


killed in action at the age of 18, | 
was not a member of the Lafayette 


Escadrille, but served in another 
French squadron ; 

Henry Jones of Newark, N.Y., in 
Washington to attend the premiere, | 
said the attitude of Rockwell and | 
Dolan smacked of “sour grapes.” | 
Jones said he was a member of 


the original group which flew for | 


Escadrille. They pointed to Jim 
Baugham’s name prominent on the 


| marker. 


Starring Tab Hunter, film was di- 
rected by William A. Wellman who 
wrote the story, based on his mem- 
ories of service in France. 

Washington was selected for the 
| premiere showing because of Baug- 


ham’s birth there. Proceeds from _ 


the affairs are to go for a com- 
munity youth center to be named 
in honor of Baugham. 


Spring” in} 


Schneider Helms 


Hollywood, March 11. 

As expected, Abe Schneider, exec 
veepee of Columbia Pictures, was 
elected president and chief execu- 
tive officer of the film company fol- 
lowing a meeting of the board of 
directors at the studio Friday (7). 

Simultaneously, Abe Montague, 
v.p. in charge of distribution, was 
named exec veepee and Leo Jaffe, 
veepee, was elected to first veepee 
and treasurer. Ralph Cohn, veepee 
and general manager of Screen 
Gems, was voted the post of Col 
veepee and prexy of studio's tv 
subsid. 

Other board members attending 
were Alfred Hart, Donaid S. Stra- 
lem, Leo M. Blancke and Abraham 
| M. Sonnabend, who along with the 
| newly elected officers, set up a spe- 
| cial committee of five, to aid in the 
selection of a production head as 
well as other administration execs 
Meanwhile, Schneider named B. B. 
Kahane, veepee, to handle chores 
of administrative head until one 
can be selected. 

Kahane, since Cohn’s death, has 
been operating the studio on a 
modified schedule. 

Main concern of the committee, 
which is comprised of Schneider, 
Montague, Hart, Stralem and Cohn, 


with Kahane and Jaffe acting in an | 


advisory capacity, was to rush 


{through a rapid production pro- 


gram that would insure a steady 
flow of top product to the exhibi- 
tors. 

Schneider, who will continue 
quartering in N. Y., has been with 
Col throughout its entire corporate 
history. His career ranges from 
his start as office boy with the orig- 
inal C.B.C. 
was Col’s predecessor organization 
in 1922, to the time he was elected 


lst veepee in 1957, and of course, | 


now to the presidency. He has 
long been considered one of the 
top film execs in the business and 
| has given much of his own time to 
participate in various charitable 
orgs. 





“Eternity” had a | 


GEORGE DEMBOW OUT 
_ AS NAT'L SCREEN PREZ 


| Unexpectedly, George Dembow 
has resigned as president of Na- 
tional Sereen Service to pursue 
| new ventures on his own, presum- 
ably in the independent productions 
field, Exec who had been with NSS 


25 years, in 1940 was appointed v.p. | 


| in charge of sales and in 1955 was 

named chief exec as Herman Rob- 
| bins moved up to the board chair- 
manship. 

On several instances over the 
years Dembow has been linked 
with indie film-making in a finan- 
|cial participation capacity. He 

functioned as a producer for three 
years in association with First Na- 
tional Pictures and also worked 
| with the old Goldwyn and Boxof- 
fice Attractions companies in dis- 


thet tribution posts before going to 


NSS. 


Indication is that Dembow is not 
to be replaced at NSS for some 
time. Robbins, who, with his fam- 
ily, controls the company, likely 
will take over the prexy’s duties in 
| addition to functioning as chair- 
man. 





Everett Rosenthal 


(Executive Producer, Pyramid Prods.} 
has some pertinent views on the 
PROMISE OF A BETTER 
TOMORKOW IN N.Y. 
PRODUCTION OF 
TELEFILMS 
another Editorial Feature in the 
Semi-Annual TV Film Issue 


VARIETY 


OUT THIS MONTH 











Col From East 


Films Sales Co., which | 





Todd- AO Medium Slows 
Buildup for ‘So. Pacific’; 
Previewed in Hartford 


With the new processes come 
new problems. Latest involves the 
Magna-20th-Fox release, “South 
Pacific,” previewed last week in 
| Hartford. The question is: How to 
create word-of-mouth for a picture 
that can’t be screened? 

“South Pacific’ has been ready 
for some time. But it's in Todd- 
AO, and there are no theatres avail- 


able to screen it in that version. | 


It's slotted to go into the Criterion, 
Times Square. 

20th ad-pub staff has worked up 
an ambitious campaign for the 
Rodgers & Hammerstein tuner, but 
such a campaign usually involves 
screening the film for opinion mak- 
ers and others. Only there isn't 
a house available to do this. Press 
screening March 17 will be the first 
| Opportunity to give the picture a 
sendoff. 





Shutter Branches, 


~All WB Salesmen 
Under London 


London, March 1} 

The first company to take the 
bull by the horns here, Warner 
Bros, has closed all of its branches 
in England, Scotland and Wales 
and its salesmen in the future wil’ 
maintain direct contact with the 
homeoffice in London. 

Move is a drastic one and could 
easily set a new operational pat- 
tern here, with other companies 
following suit. 

According to Warner Bros. the 
new system is designed to meet a 
situation under which the company 
will handle “fewer but better” pic- 
tures. Country is to be divided up 
into 23 sectors under three division 
managers headquartering in Lon- 
don. 

Statement by the Warner outfit, 
headed here by Arthur Abeles Jr., 
{said the current setup was out- 
moded. The only other company 
that has folded its distribution sys- 
tem in Britain has been Republic, 
which now goes out via British 
Lion. Warners said the elimina- 
tion of the branches would “elim- 
inate the middleman” between the 
salesmen and the homeoffice. 


19 Salesmen Involved 
Some 19 salesmen will cover en- 
tire territory comprising nine in 
Midlands and five each in south 
and Scotland, Dublin branch and 


Belfast subbranch are continuing. | 


Move is sequel to recent Jack War- 
ner and Wolfe Cohen visits urging 
economy. Overhead here has dou- 
bled in past decade from 12°% to 
over 25% despite declining rev- 
enues in United Kingdom. 


MARTIN ECHO OF 
TELLER REPOR 


“Liquidate the studios” appears 
as a chant that is being echoed 
among bankers, stockholders and 
some __— researchers In recent 
months, as the plight of the film 
industry has become a_ national 
topic, the villainy of those Holly- 
wood “fixed charges” has inspired 
radical cure proposals 

At Loew's recent N.Y. stockhold- 
ers’ meeting, Lester Martin, a tex- 
tile millionaire with substantial 
holdings in motion picture shares, 
made the suggestion that Loew's 
get rid of its Culver City lot. The 
same suggestion, it was learned 
this week, was made in the contro- 
versial Heller report which Loew's 
has never made public. 

The Heller report advised the 
company to get out of production 
and to concentrate on its theatre 
| business. It further advised that 
Loew's sell a number of its huge, 
large-seat theatres and embark on 
a program of building smaller the- 
atres with capacities of 500 or 
600. These theatres, it was felt, 
would be capable of housing long- 
run blockbuster pictures which ap- 
pear to be the oniy kind of product 
making money in today’s market. 

The “liquidation” remarks have 
not been confined to Loew's. It 
has come up in reference to Uni- 
versal, Columbia, Republic and 
other companies. Point is made 
again that the day of the large 
studio is over. Even the late Harry 
Cohn has been quoted as saying 
that there no longer is a need for 
a company-owned studio and that 
pictures could be made any where. 
It is generally believed that the 
entire theatrical output of Helly- 
wood can now be made in one 
studio, such as Metro’s or War- 
ner's. 

What appears to be gaining in 
favor as the future modus oper- 
andi of Hollywood is a setup simi- 
| lar to that of United Artists. How- 
ever, the elimination of the stu- 
dios isn’t as easy a matter as the 
advocates of liquidation believe. 
Studios facilities, of course, are 
required. The job is to find some 
one to take over the properties 
and convert them to other uses. 
At the same time, several studios 
will have to be kept and main- 
tained as rental !ots. 

Although nobody has been bold 
enough to come out and say so, 
there is some belief that the huge 
plants can be saved if and when 
| toll tv arrives. A number of trade- 
sters have predicted that the film 
biz would experience an _ unprece- 
dented bocm if pay-as-you-see tele- 
vision ever became successful on a 
national scale. Perhaps the dis- 
tant hope that toll tv would prove 
to be the saviour is what is delay- 
ing the managements of the film 
companies from. moving ahead 
hastily in liquidating the studio 
pr oper ties. 








‘Hell Bent Kid’ Wrongo Title 


20th Dumps ete Seenemitions Decides Tag 


In one of the most drastic re- 
|vamps of recent years, 20th-Fox is 
discarding the title of its “The 
Hell-Bent Kid” and, with it, a good 
part of the campaign for the west- 
ern, indluding ads, posters and 
other material already prepared. 

Move was decided on by prexy 
Spyros P. Skouras, ad-pub v_p. 
Charles Einfeld and other brass 
who felt that the title inadequately 
represented the values of the pic- 
ture, which stars Don Murray and 
Diane Varsi. 

Some also felt that “The Hell- 
Bent Kid” hinted of a juvenile de- 
linqguency story and, certainly, im- 
plied a “B” quality which, 20th 
feels, the picture doesn’t have. No 
new title has as yet been picked 

There was no immediate esti- 
mate at 20th of the costs involved 
in changing the title at this late 


Suggests Delinquency Theme and Smells of ‘B’ 


jcally ready for release and already 
has been advertised. 

Incident dramatizes, again, the 
problem of not having a “backlog,” 
with pictures now heading straight 
from the production line to the 
theatres and comparatively little 
time left for such things as title 
changes. Latter can become desir- 
able after the company has had a 
chance to view the completed film 
and assess its values. However, by 
that time, many wheels already 
are in motion, aimed at putting the 
film into release. 


New Natalie Wood Terms 


Hollywood, March 11. 
Natalie Wood's Warner contract, 
with five years to zo, is being re- 
negotiated. Discussions are on be- 
tween studic execs and William 





date, when the picture is practi- | Morris agency, 














VARIETY 


Wednesday, March 12, 1953 
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Hollywood, March 7. 
of Beachwold produc- 





Warners release 
tion. St Gene Kelly, Natalie Wood, 
Claire ‘I or. Everett Sloan, Martin Mil 
ne fe es Ed Wynn, Carolyn Jones, 
George Tobias Martin Balsam lecse 
White, Edward Byrnes, Paul Picerni, Sian 
Reed Ruta Lee Produced by Milton 
perlin Directed by Irving Rapper 
_— play. Everett Freeman novel. "er 
man Wouk camera, Harry Striedsing; 
music Steiner; editor, Folmar Blang 
pied j ewed in Hollywood, Feb. 18, 
58. Running time, 125 MINS. 
Noel A n Gene Kelly 
Aarjorie Natale Wood 
ti se Claire Trevor 

rnold Everett Sloane 
qian coves Martin Milner 
Uncle Samson eben Ed Wynn 
Marsh Carolyn Jenes 
Greech George Tobias 
Dr. David Harris Martin B !sem 


Jesse White 


Lou Michelson os 
. Edward Byrnes 





Sandy Lamm 

*hillip Berman Paul Picerni 
Puddles Podell Aion Reed 
Imogene Ruta Lee 





‘viarjorie Morningstar” is so 
“switched” in the film version that 
admirers of the novel may be dis- 
appointed But though dilution 
may have weakened the original 
integrity of the story, what shows 
on the screen is a potent combina- 
tion of Manhattan stage, society 
and sex angles Prospects are 
therefore good. 

There was in the original best- 
seller of Herman Wouk an attempt 
to isolate and examine a particular 
segment of American life, the up- 

er middle class Jewish stratum of 

fanhatian. This has been changed 


jn the motion picture. Producer 
Milton Sperling has kept some 
aspects of the original idea, the 


characters are still part of their 
racial and religious background, 
but the Jewish flavor has been wa- 
tered down 

Undoubtedly the film should be 
a box office success and Sperling 
played it for insurance, as a more 

eneral account with a broader 
Soe of identification. 

Natalie Wood gives a glowing 
and touching performance as the 
title heroine, Gene Kelly is mov- 
ing as her romantic vis-a-vis, Claire 
Trevor and Everett Sloane are 
strong in support and Martin Mil- 





ner moves up as an important | 
younger leading man, Ed Wynn! 
is the standout as Marjorie’s Uncle 
Samson 

rhe title is the clue to story. 


When Marjorie changes her name 


from “Morgenstern” to “Morning- 
star,” she unwittingly cuts herself | 
off from the Jewish background 
and plunges without support into a 
world of no visible connections 
and even less stability. She falls 
in love with Gene Kelly, one of 


those fascinating men of small tal- 
ent who flourish in the theatrical 
fringe of Broadway. He 
changed his name, too, from “Ehre- | 


has | 


man to “Airman,” and the re- 
sulting rootlessness has left him 
uneasy and unsatisfied—although 


he never truly understands why. | 
Marjerie caroms from his rejec-} 
tion to a doctor, Martin Balsam. | 
Always standing by and eventually 
the man with whom she finds her 
real love is hard-working play- 

wright Martin Milner. 
The symbolism of the name- | 
changing is not any desire on the | 
| 


part of the principals to “pass’ 
over to other racial or religious 


groups; it is only the common ex- 
pression of youth seeking to create 
a character and identification of 
itsown. Everett Freeman's screen- | 
play has laid in some accurate and 


effective scenes such as the Bar 
Mitzvah of Marjorie’s younger | 
brother, the homely conversation | 
between Miss Trevor and Sloane, 
and the casual references to Jew- 
ish custom that set the special 
flavor of the story. The import- 
ance of the theme—pointless re- 
bellion by youth—is lost in the| 


screenplay, however, is the restless 
thrashing about, the off-again. on- 
again love affair between Kelly 
and Miss Wood. 

Kelly has a hard part since he | 
is really a weakling, sold on his} 
talent and brilliance so sirongly | 
that everyone else buys it too, al- 
hough there is no evidence of it| 
and he is not a young man. His 
characterization is a bad one for a 
hero because the men will feel no 
sympathy for him; he seems a| 
spoiled boy, but women may take | 
to him. Miss Wood is excellent | 
and establishes herself more! 
strongly than ever as an imvortant | 
younger star with broad capacities. | 

Miss Trevor and Sloane are more | 
faithful to the original concept. | 
They are real people and the kind | 


| by &sther McCracken; 


| Janet Royd . 


| Foreéman ... 
? 


it. But his timing, his character- 
ization, his complete empathy are 
so precise that he makes his minor 
character a major pertormance 
Even doing a bad scene (such as 
the “matador” number in this) his 


dignity is such that he carries it 
off—if not completely than as 
fully as you know it would be pos- 


sible. 

Irving Rapper’s direction is good 
at pulling together the many facets 
of the sprawling story and in his 


subt!v at characterization Harry 
Stradling’s photography, in War- 
nerColor, is an important com- 
ponent of the production. A good 
theme song, already giving the 
picture generous exploitation, is 
“A Very Precieus Love,” by Sam- 


my Fain and Paul Francis Web- 
ster.” 

Since the background is the New 
York theatre, there are some di- 
vert‘ng musical numbers, staged 
by Jack Baker, with vocal arrange- 
ments by Lyn Murray, orchestra- 
tions by Murray Cutter and Gus 


| Levene and musical supervision by | 


Ray Heindorf. Max Steiner has 
done a score that is as good as any 
ne has ever composed which is 
saying a good deal. 

Ait director Malcolm Bert, 
abetted by set decorator Ralph 
Hurst, has done imaginative back- 
grounds, particularly the West Side 
home of the Morgensterns and the 
summer camps. Sound by Stan- 


ley Jones and editing by Folmar | 


Blargsted are both top-notch. 
Powe. 


Mappy Is the Bride 
(BRITISH) 


Stightweight comedy about 
pre-marital complications; gay 
enough, but not likely to be 
impressive at the b.o. 


London, March 4. 


British Lion (Paul Soskin) production 
and velease. Stars lan Carmichael, Janette 
Scott, Cecil Parker. Directed by Roy 
BouRing. Screenplay, Jeffrey Dell and 
Roy Boulting from play, “Quiet Wedding.” 
i editor, Anthony 
Harvey; camera, Ted Scaife; music, Ben 
jamin Frankel. At Studio One, Pondon 
Running time, 84 MINS. 
David Chaytor .......... lan Carmichael 
Janette Scott 


| BSE BOE cccoceceseeces Cecil Parker 
| PORMGOMAR ... .vccsvccses Terry-Thomas 
Aunt Florence ......... Joyce Grenfell 
VICEE xc vecccceeseseneons Eric Barker 
Mildred Royd ....-cceeess Edith Sharpe 
POM. oss cetovcscesees Elvi Hale 
Denys Royd ........+. Richard Bennett 
Chaytor 20008eeeeee John Le Mesurier 
John Royd ...... re Nicholas Parsons 
Mardig ....,cccccccecees Virginia Maskell 
Jim ‘ oceeseevetees Thorley Walters 

| Madame Edna ..........: frene Handl 
Miranda Royd .........--- Sarah Drury 
Ist Magistrate ............ Miles Malleson 
Aunt Harriet .......... Athene Seyler 
Geofge the Verger ..... Cardew Robinson 
Shop Steward ........... Victor Maddern 
. Sam Kydd 


Adapted from Esther MeCrack- 
en's successful play, “Quiet Wed- 
ding,” this is Britain’s second stab 


at this slightweight story. The re- 
sult is an amiable, inconsequential 


|comedy which will pass away an 


hour and a half pleasantly, but 
seems unlikely to cause any undue 
stir at the boxoffice. The screen- 


play by Jeffrey Dell and Roy Boult- | 


ing (Boulting also directed) is a 
happy-go-lucky lark in which is 
infnsed a lot of fun and a certain 
amount of wit. But the whole thing 


' seems altogether too slender a joke 


to stand up against reasonable com- 


| petition. 


When Ian Carmichael proposes 
to Janette Scott, all seems set for 
a guiet wedding. Not so. Relatives 
begin putting in their 50c worth 
and the harassed young couple 
have their first row. Bewildered by 
the upsets which crop up, the 
prospective bride and bridegroom 
disappear on the eve of their wed- 
ding. But on the day of the wed- 
ding they fali foul of the police on 


| a technical driving offense and land 


in ‘the cooler. After many mis- 
understandings and problems, they 
eventually arrive at the altar just 
in time. 


The success of this flimsy 
premise owes much to the hand- 
picked cast. Carmichael seems 


rather subdued in this pic following 
his recent comedy successes, but 
Miss Scott is quite delightful as the 
young bride. Among the many sup- 
porting performances which take 
the eye and ear are those of Cecil 
Parker, as the bride's father; Flvi 
Hale, an exuberant rock '‘n’ roll 
girl who sparks the main trouble; 
Jonn Le Mesurier, as the bride- 
ereom’'s interfering father: Terry- 

homas, an officious policeman; 
Miles alleson, who makes a 


London, March 4. 
Chalmers) production 


Butcher’s (W. G 


and release. Stars Lee Patterson and Mary 
Steele. Directed by Don Sharp. Screen- 
play. Don Nicholi and Don Sharp from 
story by Gee Nicholl: music, Philip Green 
editor Eily Boland camera, Geoffrey 

London, Running 


Faithfull At 
i 


Dialto, 
time, 77 MINS. 


Harry Blair Lee Patterson 
Joan Farmer Mary Steele 
rerry Dene Terry Dene 
Aunt Sarah Linda Gray 
Mr. Dryden Ronald Adam 
Mr. Washington Peter Dynely 
David Jacobs David Jacobs 
Recording Engineer David Williams 
Morose Man Richard Turner 
Dryden's Secretary Marianne Stone 
Mrs. Simpson Olive Milbourn 
Guests Dennis Lotis. Nancy Whiskey 
Les Hobeaux, Murray Campbell, 

Sheila Buxton 

“The Golden Disk” shrewdly 


aims to attract teenagers who have 
helped to make pop disks big busi- 
ness in Britain. It is a modest, un- 
pretentious film and will do well 
among patrons for whom it is in- 
tended. Older folks who can’t dig 
this material will find the whole 
thing rather limp and the talent 
on view is unlikely to cause much 
of a stir in America. 

“Disk” is calculated to exploit 
the current popularity of Terry 
Dene, one of the most successful 
young vocalists here. Dene, a 
youngster with a somewhat vacant 
expression, is no great shakes as 
an actor, but he sings and strums 
a guitar adroitly enough to please 
his public 

Picture has a simple enough sto- 
ry about two young people and 
|their aunt who transform her cafe 
| into an Expresso coffee bar, add a 
jrecord bar to it and then start their 
lown disk company. After a few 
weeks of struggle a song done by 
Dene sells a million disks and 
}everything ends in a happy flurry 
jof success. The pic would have 
been more acceptable had _ the 
|screenplay by Don Nicholl and Don 
Sharp not been completely devoid 
of wit and suspense, and also had 
Sharp's direction not been so plod- 
ding 
| However, the yarn is merely an 
excuse for putting over a dozen 
pop songs and for introducing a 
number of popular singers and in- 
strumentalists. Philip Green, as 
well as acting as musical director 
for the film, had a hand in five of 
these songs and several of them 
stand a good chance of making the 
grade when plugging begins on 
radio and tv. “Charm,” “I’m Gonna 
Wrap You Up” and “In Between 
Age” are useful ditties. 
Age” by Richard Dix and Michael 
Robbins; “Dynamo” by Tommie 
Connor and “C’Min and Be Loved” 
by Len Praverman also sound 
like promising entries 

Lee Patterson and Mary Steele 
do their best with routine roles as 


the young man and his girl friend. | 


Linda Gray, as the aunt, and Ron- 
ald Adam and Peter Dyneley, as 
also turn in 


music publishers, 
workmanlike jobs. Dennis Lotis, 
Nancy Whiskey, Les Hobeaux, 


Sheila Buxton and the Phil Seamon 
Jazz Group are among the fea- 
tured artists who handle the songs 
well, 


“Golden | 


| tist-doctor who is giving electronic 


treatment to neurotic patients, 
seeking a temporary escape from 
the rigors and cares of life. But 
he is the unwitting tool of the 
clinics owner, whose motives are 
far less idealistic. Peter Illing, as 
the big boss, is using the jcint to 


brainwash patients so he can con- 
trol their lives and money. 
capsule plot seems a shade sketchy 
it is because it is wrapped up in 
a certain amount of scientific mum- 
bo-jumbo which may be the 
McCoy or merely authentic in the 
scriptwriter’s imafination. 

The promised thrills never fully 
materialize, nevertheless, a bunch 
of very able actors manage to keep 
interest alive with a straightfor- 
ward script that would have bene- 
fited from a few highlights. Dialog, 
as so often is the case with these 

| second features, limps for much of 
|the time. Rod Cameron, Mary 


| Murphy, as his gir! friend; Illing, | 


| as the crook; Meredith Edwards, as 
| the duped scientist, and Kay Cal- 
lard, as his wife fill their roles 
| conscientiously. There also is a 
neat performance by Carl Duering 
as a bodyguard. 


| Montgomery Tully handles the| 


| direction without frills. Bert 
Mason’s camerawork, the sets and 
lthe sound effects are effective 
without being outstanding. Though 
unfair to describe “Escapement” as 
a rush job, clearly the producers 
| were disinclined to waste over- 
much time on it ich, 





Strange World of 
Planet X 
(BRITISH) 


Science - fiction horror film, 
which is not ingenious enough 
or sufficiently ‘horrific’ to add 
up to anything but a naive pot- 
boiler. 


London, March 4. 

Eros (George Maynard) production and 
release. Stars Forrest Tucker and Gaby 
Andre. Directed by Gilbert Gunn. Screen- 
play, Paul Ryder from novel by Rene 
Ray; editor, Francis Brieber: camera, Joe 
Amber; music, Robert Sharples. At Ham- 
mer Theatre, London. Running time, 75 
MINS. 


Gil Graham 
Michele Dupont .. 


Forrest Tucker 
Gaby Andre 





. Smith .... Martin’ Benson 
Brig. Cartwright ... Wyndham Goldie 
Dr. Laird 5 Alec Mango 


Hugh Latimer 
Geoffrey Chater 
Patricia Sinelair 
Catharine Lancaster 
Richard Warner 


Jimmy Murray .......-. 
Cerald Wilson .. 

| Helen Forsyth 
Gillian Betts 
Inspector Burns 


| Mrs. Hale :.. Hilda Fennemore 
Jane Hale Susan Redway 
P. C. Tidy . Neil Wilson 





“Strange World of Planet X” is 
a gloomy little item which is 
| tagged with an “X” certificate. 
| This means that no child under the 
|age of 16 can see it 


| cerned. It is yet another entry in 


|the pseudo science-fiction horror | 


on a current vogue, the pic may 
well achieve its objective among 
the naive customers who thrilled 
|to it as a tv serial. But it is a 
}singularly uninspired pot-boiler. 

| Based on a novel by actress Rene 


Jona Designed purely to cash in 


If this | 


real | 


> in Britain, | 
which seems mercifu! for all con- | 


Fernandel, Anita Ekberg, Martha Hyer 
Directed by Gerd Oswald. Screeenplay, 
Edmund Beloin & Dean iesner, from 
original by Hope; camera (Technicolor), 
Roger Hubert; associate producer, Cecil 
Foster Kemp; music, Joseph L. Lilley; 
production designed by Georges Wakhe.- 
vitch; production supervisor, Fred Surin; 
editor, Ellsworth Oagland; costumes, 
Pierre Balmain; asst. director, Paul 
Feyder. Tradeshown March 4. °58. Run- 
ning time, 100 MINS. 
Robert Leslie Hunter 


Bob H 
Fernydel ae ape 


Fernandel 
- Anita Ekberg 
Martha Hyer 
Andre Morell 
Maurice Teynac 
Brainville, Jean Murat 


a Et eee 
Ann McCall ‘ : 
With .... Preston Sturges, 
Alan Gifford, 
Ives 





Bob Hope’s “Paris Holiday” is, 
as the title indicates, a pleasant 
spoo:. It’s tongue-in-cheek who- 
dunit, with some capital Hope top- 
| pers—one-liners for the flip trade 
|—and two solid comedy scenes for 
the windup. One is of the “erazy- 
house” genre — it is the scene 
where Hope is tricked into incar- 
ceration in a mental institute out- 
side of Paris—and the other is a 
| funny chase, including some tiptop 
| helicopter stuff for the getaway as 
the dastards are foiled. 

Action is contemporaneous with 
a World War II flashback via spur- 
ious currency which threatens to 
| undermine the economy of France 
because of the skillful counterfeit- 
ing. Preston Sturges, himself a 
| playwright of note, is cast as the 
loosely disguised Sacha Guitry 
| whose new play unmasks the 
villains. 
| Hope, on the titular Paris holi- 
|day, hungers for the American 
rights to the distinguished French 
playwright’s latest effort and, be- 
cause he’s suspected of having one 
of the few manuseript copies, be- 
comes the target for Anita Ek- 
berg’s wiles aboard the trans-Atlan- 
tic luxury liner bringing them to 
France and also during his hectic 
stay in the French capital. Fact 
that Hope has no concept of these 
| machinations makes for the com- 
edic melodramatics. 


Fernandel, playing himself as a 
|pepular French favorite, is alse 
| aboard the ocean liner as is Martha 
Hyer, U. S. Embassy staffer whose 
initial rebuffing of the flip Hope 
eventuates into the romantic vis-a- 
vis, including a little international 
diplomatic rescue-work. 

Plot is one of those things but 





| the sturdy cast makes the most of 
its opportunities. The popeyed 
French funster, Fernandel, is 


given perhaps his best U. S. audi- 
ence exposure for what he has to 
offer; after all, his excellent 
“Around The World In 80 Days” 
stint was, at best, only a bit. He is 
a prime comedian, excellent on the 
panto. He is his realistic self as a 
|non-English-speaking funny man 
with a great sympatico for “Bob- 
| bee” (Hope), his fellow thespian. 

Fernandel’s manning of the heli- 
copter, which he is chauffeuring 
|from a primer on how to operate 
the whirlybird, makes for some 
| strong comedy scenes. Hope is 
| hoisted aloft on a trapeze-ladder, 
| first making his escape from the 
| mental institution and later elud- 
|ing the quartet of free-pistoling 
| French hoods. 

Miss Ekberg is beaucoup decora- 


Geoffrey Faithfull’s camera work | Ray, it is a yarn which concerns | tive as the she menace and Miss 


and Eily Boland's editing are tech- | research experiments by a slightiy | Hyer is properly prim as the loyal 


nically okay but a big opportunity 
jis lost in “Disk” by imsufficient 


attention being paid to building up| affect the earth so that a mild| 
|the Tin Pan Alley and disk world | tramp becomes a homicidal maniac | 2° 


atmosphere. Rich. 





Escapement 
(BRITISH) 


Fair second feature thriller 
with workmanlike cast coping 
with implausible, but ingeni- 
ous yarn. 


London, March 4. 
Anglo Amalgamated release of a Nat 
Cohen and Stuart Levy production. Stars 
Rod Cameron, Mary Murphy, Meredith 
Edwards, Peter Illing. Directed by Mont- 
gomery Tully. Screenplay. Charles Eric 
Maine; camera, Bert Mason; music, Rich- 
| ard Taylor. At Hammer Theatre, London. 
Running time, 80 MINS. 





Keenan . Rod Cameron 
EES ere ° Mary Murphy 
Dr. Maxwell ......cces Meredith Edwards 
Zakon a6 006uceea ne ee 
Laura Maxwell .......cccoose Kay Callard 
i, WG GE oc cccesdcoae Carl Jaffe 
a eae Carl Duering 
NGL 0s dk ne ees veutrg Res Roberta Huby 
ee, Re eee rry Cross 
CHINES 5. cevcvicccedon Felix Felton 
Pe SOME oc ccsbdee sane Jacques Sey 
SS ere Carlo Borelli 
MED -cvbecccvsseuadenss Alan Gifford 
| Denver John McCarthy 


“Escapement” is a modest thrill- 
er designed as a second feature, 
which can be adequately pro- 
grammed in routine houses over 





you might meet in the area marked | bumbling magistrate, and Eric Bar-| here. But even the presence of two 


out by Wouk. They do this by 


subtle shadings of voice and ges- | 


ture that never become groicsque. 
Martin Milner contributes an able 
performance and Carolyn ‘ones 


adds considerable dash to 


ker, as a bewildered clergyman. 
Benjamin Frankel’s music and 


| Ted Scaife’s lensing are both okay 
| for a production which adequately 
| fulfils its modest ambitions 
her | 


Rich. 


} 


| American artists, Rod Cameron 
and Mary Murphy, is unlikely to 
make it an acceptable entry for 
' most U.S. houses. 

| Story has Cameron as an Ameri- 
ean insurance investigator sent to 


|screwy scientist. The experiments 
}upset cosmic rays which, in turn, 


and insects assume murderous in- 
stincts and man-size proportions. 
No layman can assess whether 
these shenanigans are credible or 
are merely figments of Miss Ray’s 
imagination. But on the screen, 
they look rather daft and add up to 
fairly tepid entertainment. 

Paul Ryder’s screenplay is a 
plodding affair. The dialog veers 
between desperatiy duil technical 
jargon and coy flippancy. Under 
the circumstances, it is probably 
unfair to bludgeon the cast whose 
performances steer a steady ‘course 
between the adequate and the 
dreadful. Forrest Tucker plays the 
stalwart assistant of the mad sci- 
entists and keeps a stiff upper lip 
throughout the disaster all around 
him. The best performance comes 
from Martin Benson as the invader 
from Planet X who tied up the 
out-of-hand situation. Hugh Lati- 
mer, Wyndham Goldie, Alec Man- 
go, Geoffrey Chater and Patricia 
Sinclair fulfil the terms of their 
contracts without appearing to 
have much relish for the proceed- 
ings. The femme lead is taken by 
French actress Gaby Andre, whose 
showing here is routine. 

Robert Sharples’ music has an 
efficiently eerie note. Joe Amber's 
camera work is not sufficiently 
distinguished to hide the phoniness 
of the studio-made insects, de- 
signed to provide thrill which is 
more revolting than hair-raising. 

Rich. 





| Yankee lass. The other bits are 
| very competent. 
All the technical accoutrements 
lush from the Technirama 
| process to the characteristically 
;compelling Paris and environs 
street scenes in lush Technicolor. 
Except for a phrase or two of 
fractured English, Fernande] 
either mimes or speaks his native 
lingo. This calls for a few English 
subtitles. Among the comedy titles 
are references to “Mr.” Robert 
Hope as the producer and plain 
Robert Hope as the eriginal story 
author. : 
Scripters Ed Beloin and Dean 
Riesner have supplied a barrage of 
toppers and nifties which read like 
a typical topical Hope monolog, in- 
cluding out-of-the-headlines refer- 
ences to Sputnik etc. Gerd Os- 
wald’s direction is fast paced the 
editing keeps it down to a tight 
100 minutes; Roger Hubert’s Tech- 
nicolorful lensing does right by 
the high life atmosphere from ship 
to shore; the Gallic flavor, cos- 
tumes and settings are in keeping 
for lushness and authenticity. In 
toto, good escapist film a 





Sam Clark’s WB Post 


Hollywood, March 11. 

Sam Clark has been named man- 
ager of new Warner Bros. national 
merchandising division, handling 
merchandising tieins for theatrical 
pix, TV, cartoons. 

He'll headquarter on coast with 
Jack Kingsley set as his assistant 
and N.Y. Rep. 
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Desire Under the Elms 





O’Neill’s shocker about lust 
and greed in New England. 
Needs plenty of selling. Best 
prospects as a high-grade sex- 
ploitationer. 





Hollywood, March 7. 

Paramount release of a Don Hartman 
ae. Stars Sophia Loren, Anthony 
erkins, Burl Ives; features Frank Over- 
on, Pernell Roberts, Rebecca Welles, 
Jean Willes, Anne Seymour, Roy Fant. 
Directed by Delbert Mann. Screenplay, 
rwin Shaw; from the eer by Eugene 
D’Neill; camera, Daniel L. Fapp: music, 
Elmer Bernstein; editor, George Boemler. 
Previewed at the studio, March 3, ’58. 
Running time, 111 INS. 












Me CARS occ ccccccecescs Sophia Loren 
OE Ce ..cceeceswe Anthony Perkins 
Ephriam Cabot ...........- Burl Ives 
seen Cabot ...ccccceses Frank Overton 
eter Cabot .. . Pernell Roberts 
ucinda . Rebecca Welles 
Florence Jean Willes 


. Anne Seymour 
Roy Fant 


Eben’s Mother 
Fiddler 





Despite all the plus factors, “De- 

sire Under The Elms” is not satis- 
factory screen entertainment. It is 
painfully slow in getting under- 
way, the characters are never com- 
— understandable or believ- 
ble, and the ghastly plot climax 
(of infanticide) when it comes, 
plays with disappointingly little 
force. The picture is being given a 
double ‘“‘art” house opening in New 
York but the commercial truth of 
the matter is that “Desire” will 
probably make its best return as a 
sexploitation item. 

Eugene O'Neill's work has 
been given a “reverent” translation 
in Don Hartman’s production for 
Paramount. Attempt was made, ap- 
parently, to treat the stage script 
with dignity. True, some elements 
of O'Neill have been deleted and 
new elements have been added. 
But essentially what Hartman and 
his director, Delbert Mann, have 
tried to do is remain faithful to 
the playwright’s original design. 
The presentation has valuable star 
qualities in Sophia Loren and An- 
thony Perkins and it is being given 
a healthy exploitation campaign. 

Irwin Shaw, who did the screen- 
play, has not improved the siory. 
O'Neill, of course, wrote a modern 
version of a Greek tragedy, as raw 
and chilling as anything in “Oedi- 
pus” or “Medea.” He chose the 
craggy New England of 1840 and its 
flinty characters with care. The 
casting of Sophia Loren in the role 
of the young (third) wife of farmer 
Burl Ives, is a key casting error 
because it injects an alien-to-the- 


scene element that dislocates the | 


drama permanently, 

The passion of greed and lust 
that takes place, in which Anthony 
Perkins and Miss Loren embark on 
a semi-incestuous love affair that 
ends with Miss Loren’s having a 
child that Ives thinks is his, is 
strong stuff and it has been han- 
dled with discretion. Too much, 
perhaps. 

The conflict between Ives and 
Perkins, son of Ives’ second wife; 
the clash between Perkins and 
Miss Loren, these are powerful 
antagonisms but their impact has 
been hurt by the change from 
O'Neill's Greek simplicity to Holly- 
wood gilding. O'Neill saw it as 
men fighting the gods and losing. 
Shaw apparently sees it as men 
understood through modern psy- 
chology, still doomed and damned, 
but for different reasons. In trying 
to understand these motivations, 
the straight story line has been en- 
snarled by Shaw in specious coin- 
plications. 

There are moments of great pow- 
er. The scene in which Perkins in 
his bedroom, adjoining his father’s, 
suffers through his imagination of 
Miss Loren, is skillfully done. The 
episode in which Ives celebrates 
the birth of the son he believes to 
be his own but which is actually 
not, has appalling fascination. The 
final, uncompromising scenes, 
where Miss Loren and Perkins are 
taken away for the murder of their 
infant son—killed by Miss Loren 
in the belief it will put things right 
between her and Perkins—is si- 
lently understated for tremendous 
effect, F 

Despite Miss Loren’s unsuitabil- 
ity for the play, she does her best 
work in an American picture in 
her role. She exposes a great vari- 
ety of emotion than she usually 
does and she manages the scenes 
of tenderness with special and—in 
view of her past roles—surprising 
value. Perkins is more mature in 
his appreach than he has been in 
anything he has shown previously, 
but his character is not as exciting 
or vivid as it should be. 

Ives is the best, a bull of a man, 
cold in emotion and hot in passion, 
his measured reading is the pace 
the picture should have and he 
keeps it as near the original intent 
as it ever gets. This trio plays 
alone for most of the long film, but 
in minor characterizations, there 
are valuable contributions. 

Especially there is the two broth- 
ers, Pernell Roberts and Frank 
Overton, who help set the theme 
and do it well; Jean Willes and 


Rebecca Welles, as their wives; and 


Anne Seymour, in a brief early 
scene as Perkins’ mother. Greta 
Gransstedt as the town “widow” 
and young Butch Bernard as Per- 
kins as a boy, give memorable per- 
formances, although seen briefly. 

Don Hartman has set his produc- 
tion against a stylized-realistic New 
England background that is real- 
ized beautifully in the farm set- 
tings, exteriors and interiors by 
art directors Hal Pereira and Jo- 
seph MacMillan Johnston, with ac- 
companying set decoration hy Sam 
Coner and Grace Gregory. Dorothy 
Jeakins’ costumes. are, unobtrusive- 
ly authentic and Wally Westmore’s 
makeup, particularly with Burl 
Ives, is helpful. Editing by George 
Boemler and sound by Harold Lew- 
is and Winston Leverett are good. 

Powe. 


The High Cost of Loving 


Metro pleaser. Amusing do- 
mestic comedy about home and 
office problems. 


Hollywood, March 7. 
Metro release of Milo O. Frank > 
production. Stars Jose Ferrer; costars 
Joanne Gilbert, Jim Backus; introduces 
Gena Rowlands; features Bobby Troup, 
Philip Ober, Edward Platt, Charles Watts, 
Werner Klemperer. Directed by Jose 
Ferrer. Screenplay, Rip Van Ronkel; from 
a story by Rip Van Ronkel and Milo O 
Frank Jr.; camera, George J. Folsey; 
music, Jeff Alexander; editor, Ferris 
Webster. Previewed in Hollywood, Marcn 
5, 58. Running time, 87 MINS. 
a, Ae ee en Jose Ferrer 
Virginia. Fry Gena Rowlands 
Syd Heyward Joanne Gilbert 
Paul Mason ...,.. .... Jim Backus 
Steve Heyward .. .» Bobby Troup 











Herb Zorn ....... Philip Ober 
SPE -260¢bnecnemennen Edward Platt 
PE ss0¢+nss¢0060e . Charles Watts 
Joseph Jessup ....... Werner Klemperer 





Jose Ferrer cleverly acts and di- 
rects, and helps Gena Row/ands, 
from the Broadway stage hit, ““Mid- 
dle of the Night” achieve her film 
debut impressively. “High Cost of 
Loving” should therefor hit the 
adult trade, and family market, 
both, for good returns. 

“The High Cost of Loving,” in- 
cludes—according to this Metro 
entry—the costs of installment 
buying, prospective parenthood and 
most expensive of all, the toll in 
man’s serenity in a world of super- 
corporative operation where the 
individual is an ever increasingly 
minor cog. It’s a world of missiles, 
mortgages and mechanization that 
Milo O. Frank Jr.’s debut produc- 
tion is set against. 

Directed for maximum humor 
plus some pleasant interludes of 
married romance, entire actien of 
the Rip Van Ronkel screenplay, 
based on a story by Frank and Van 


Ronkel, is centered around a few | 


days in the life of purchasing exec 
Ferrer. His company has been ab- 
sorbed by a bigger one and every- 
one is wondering who comprises 
the “deadwood” that is sure to be 


chopped off in the take-over proc- | 


ess. To give the problem added 
emphasis, Ferrer’s wife, is expect- 
ing a baby and the expectancy 
looms gay 4 large for the cou- 
ple since they have been childless 
for nine years. Bobby Troup plays 
Ferrer’s close friend and business 
associate, and Joanne Gilbert is 
his daffy wife. 

Sure to be commented upon is 
Ferrer’s fine opening scene. It runs 
almost ten minutes, completely 
without dialog, and shows what 
is probably a basic pattern in these 


bands. Ferrer and Miss Rowlands 
rise from sleep, bathe, dress, pre- 
pare breakfast and eat it like 
somnambulants. It is very funny, 
and is expert use of motion picture 
techniques. 

The rest of the picture does not 
always maintain this high level but 
it is usually amusing and always 
diverting, centering mostly around 
the performances by Ferrer and 
Miss Rowlands. 

Miss Gilbert only has two or 
three scenes and they are not 
strong enough to give her much to 
do except play a stereo silly wife. 
Jim Backus has only one scene 
really, a tightly written satire that 


Le Triporteur 
(The Tricyclist) 
(FRENCH-COLOR) 


Paris, March 4. 


_ Pathe release of Cyclope Film produc- 
tion. Stars Darry Cowl; features atrice 
Altariba, Jean-Claude Brialy, Pierre 
Mondy, Roger Carel, Gregoire Aslan. Di- 
rected by Jack Pinoteau. reenplay, Jac- 
ques Vilfrid, Jean Aurel, Pinoteau from 
novel by Rene Fallet; camera (Techni- 
color), Pierre Petit; editor, Georges Arn- 


stam. At Izac, Paris. Running time, 
95 MINS. 

RED 00000 00000000000550% Darry Cowl 
PEED 26ccvexcesedses Beatrice Altariba 
— EEE Pierre Mondy 
WOES as «000000000004 Roger Carel 


corecceee Jean-Claude Brialy 





Darry Cowl, a stuttering, eye- 
glassed young comedian, looking 
something like a cross between 
|Danny Kaye and Harpo Marx, is 





film comics. Usually scoring with 
|flash appearances, where his bum- 
bling is funny, he finds it harder 








trying to scare his dead wife’s 
father to death, thus copping his 
riches. And, even if the moviegoer 
may not die of fright, the old man 
does, and believably so, for the 
thing he had just seen was a 
ghastly sight. Prince finally gets 
his, being shot down by the mor- 
tician, a unique way to perk busi- 
ness, 

Prince's talents are well illumi- 


| nated by his changing from a so- 


cially acceptable being to a hide- 
ous deceiver capable of deathly 
thrusts. Jacqueline Scott, as the 
doctor's loving nurse, walks away, 
showing a good deal of promise. 
Susan Morrow lends a bit of class, 
with Christine White, Philip Tonge 


|}and Jonathan Kidd playing ex- 


pertly. Jim Backus is up to more 
than he could display in his role 


| as heriff. 
|fast becoming one of the top pop} as 0 sheritt 


to carry a whole film. This one! 


is no exception though it does build? Baxter's music further moved the | 


|some old style slapstick laughs via 


|foonery. But it lacks the original- 


ie | speeded up action and general buf- | 


|ity and pattern rmeeded for trans- | 


ference to Yank scenes. It could 
| the invention for top Yank chances. 
Here, Cowl follows his home- 
town football team on a tricycle. 
|'He has many adventures, getting 
into the game and winning it for 
his home team as well as the girl 
he meets. 
| Director Jack Pinoteau has given 
this a flock of running gags and 
some crisp movement, but rarely 
strikes the right comic vein. Cowl 
can be developed into a topflight 
|comedian if he ever gets the right 
story and molds his character inte 
a definite type. 


Production values are good. Bea- 
trice Altariba is a lush young mor- 
sel who plays this in just the right 
key. Mosk. 


Macabre 





| A graveyard tale with more 
death than fright. Exploitation 
| possibilities promising. 





| 
| Hollywood, March 4. 
Allied Artists release of a William 
Castle-Robb White production. Stars Wil- 
liam Prince, Jim Backus, Christine White, 
Jacqueline Scott, Susan Morrow; features 
Philip Tonge, Jonathan Kidd, Dorothy 
Morris, Howard Hoffman, Ellen Corby, 
Linda Guderman, Voltaire Perkins. Pro- 
duced and directed by William Castle 


Screenplay, Robb White, based on a novel | 


by Theo Durant (pseudonym for Terry 
Adler, Anthony Boucher, Eunice Mays 
Boyd, Florence Ostern Faulkner, Allen 
| Hymson, Cary Lucas, Dana Lyon, Lenore 
Glen Offord, Virginia Rath, Richard Shat- 
| tuck, Darwin L. Teilhet, William Worley); 
| camera, Carl E. Guthrie; music, Les Bax- 
ter; editor, John Schreyer; special 


Dewitt, Irving Block, Previewed at the 










studio, March 4, ’58. Running time, 73 
MINS. 

Dr. Rodney Barrett........ William Prince 
| Jim Tyloe ....... er ckus | 
| ST ovasenecs . Christine White 
} y Baron ... Jacqueline Scott 
| Sylvia Stevenson. eevee Susan Morrow 
| Jode Wetherby ....... +++». Philip Tonge | 
Ed Quigley ...... +++» Jonathan Kidd | 
Alice Barrett «. Dorothy Morris 
Hummel ... Howard Hoffman 
Miss Kushins _.... Ellen Corby 
ae Linda Guderman 
| PEOGCMGE ..ccccccccccece Voltaire Perkins 





Director Castle, in approaching 
the story with serious intentions, 
was unwavering in his work. Car! 


E. Guthrie kept the eerie plot going | 


with his effective camera, and Les 


picture through its cloudy paces. 
The most delightful part of the 

whole production are the closing 

credits, running their merry way 


: |and poking fun at the 71 minutes 
be a passable dualer but is sans!that preceded them. Jack Rabin, 


Louis Dewitt and Irving Block rate 
top commendation for this work. 
| Ron. 


: Color is rightly | ning time, 115 MI 
garish and the cast is an asset.! Burt 


F. 
effects and title design, Jack Rabin, Louis | 


Ces Dames Preferent 
Le Mambo 
(FRENCH—FRANSCOPE) 


Paris, March 4. 

Pathe release of CICC-GESI production 
Stars Eddie Constantine; features Pascale 
Roberts, Veronique Zuber, Lise Bourdin, 
Jacques Castelot, Lino Ventura, Robert 
Berri. Directed and' written by Bernard 
Borderie, Camera, Jacques Lemaire; editor, 
Monique Kirsanoff. At Balzac, Paris. Run- 





aoe Eddie Constantine 
Constance ....... Pascal Roberts 


SE. $506 0veeccene 





Veronique Zuber 
BD 60 oe dtecrsecvveses Lise Bourdin | 

. ee Lino Ventura 

| ESOP on cccccecs Jacques Castelot 
PTO covccectcsecess Robert Berri.) 

| This is another Eddie Constan- 
|tine mock adventure opus with 


| plenty of girls falling into his arms, 
|much whisky running down the 
| hatch and plenty of brawls. But if 
| Yank singer-actor Constantine is a 
big draw here on his “A” pix, they 
don’t rate as highly on its Yank 
chances. As long as Constantine 
is still an unknown factor in the 
U. S., this plodding, knockabout 
ent.y seems to have little interest 
in America. 

Here, Constantine is a Yank der- 
elict in Mexico who gets mixed up 
with a yachting party. He is.an ex- 
|sea captain and takes over the ship 
supposedly going on a treasure 
trip. But there is trouble, 


tically everybody else on board. He 
finally gets things straighteneca out, 


wins one of the girls and a rein-| 


statement in the Yank maritime 
service after uncovering a dope 
| ring. 

| Pie has some good gags and 
| fights, but does not quite have the 
|sparkle, pace and feeling to blend 
\its complicated tale and its light- 
|hearted parody. Franscope, like 
C’Scope, is well utilized while tech- 


By insuring the lives of his audi- | nical credits are good. Cast man- 
days of working wives and hus-/ ences with Lloyds of London, pro-| ages to catch the film’s mood part 


| ducer William: Castle inherently 


of the time. Constantine is his 
jusual engaging, ebullient self. If 


has insured his “Macabre” with a | he was given the right veh.ce, io 


| surefire exploitable gimmick. Each 
theatre patron will be asked to fill 
out a beneficiary agreement, and 
| $1,000 will be forked out in the 
event of death by fright during any 
performance of tke Allied Artists 


| release. This bit of hokey-pokey 
|} should pay off, even though the 
| picture itself isn’t frightening 


| enough to cause more than uncon- 


| trollable squirming except in the | auction. 


| 


| dovetail the satire and action, he 
'could make something that would 


|intro him to Yank shores. Mosk. 


Tigre de Chamberi 


(K.0. Miguel) 
(SPANISH) 


Madrid, March 4. 


C. B. Films release of an Aspa_ pro- 
Stars Jose Luis Ozores, Tony 


with | 
three beauties after him plus prac- | 


The Silent Eaemy 
(BRITISH) 


Excellent real-life war adven- 
ture based on exploits of 
“Frogman” Crabb, starring 
Laurence Harvey; sturdy book- 
ing for discriminating houses 


London, March 4. 
Independent Film Distributors release 
of a Romulus (Bertram Ostrer) produc- 
tion. Stars Laurence Harvey, Dawn 
Addams, John Clements, Michael Craig. 
Directed by William Fairchild. Screenplay, 
William Fairchild from book, “Com- 
mander Crabb,” by Marshall Pugh; editor, 
Alan Osbiston; camera, Otto Heller; music, 
William Alwyn. At Rialto, London. Run- 
ning time 112 MINS. 
Lieutenant Crabb... 
Jill Masters 
Knowles 
The Admiral 
| Chief Petty Officer 
Able Seaman Morgan..... 
Able Seaman Fraser 





... Laurence Harvey 
.. Dawn Addams 
... Michael Craig 
. John Clements 
ccevece Sidney James 
Alec McCowen 








Nigel Stock 





DEED She cekes 640 60b60006 Ian Whittaker 
| Tomolino .. eve . Arnoldo Foa 
| Conchita ... .-» Gianna Maria Canale 
| Forzellini .. rere Massimo Serato 

Rosati . Giacomo Rossi-Stuart 
.. . eae Carlo Justini 

Celloni Raymond Young 


Wing Commander 
Howard Marion Crawford 
. " Cyril Shaps 
oneene Lee Montague 
oeeee Terence Longdon 
Alan Webb 
. John Moffatt 
Sydney King 


Miguel 
Miguel's Mate 
Lieutenant Bailey 
British Consul 


Driving Volunteer .. 
Cruiser Captain .. ° 
Helmsman “66 . Peter Welch 
Tattooed Sailor ... ... Murray Kash 
Spanish Girl ............ Yvonne Warren 








Again Britain has plunged a 
hand into the real-life war adven- 
ture Masket and pulled out a win- 
ner. “The Secret Enemy” tells the 
remarkable story of Lieutenant 
Crabb, a young naval bomb dis- 
posal officer, whose exploits in 
| leading frogmen against the Ital- 
j}ian menace earned him a George 
Medal. It makes smooth, impres- 
sive drama, done without heroics, 





| but with excitement, Laurence 
| Harvey is the stellar magnet. Pic 
shapes as a sturdy booking for 


discriminating houses in both the 
U.K, and the U.S. 

Harvey arrives in Gibraltar in 
1941 to tackle the Italian menace 
| that'is striking successfully at key 
shipping in the area. With courage 
and determination, he becomes an 
experienced diver. Harvey is brash, 
intolerant of red tape, but fired 
with drive. They manage to locate 
many charges on ships which they 
render harmless, but still the dam- 
age goes on. It is known that the 
Italian frogmen are operating from 
neutral Spain, but cannot locate 
the exact base of operations or the 
method with which the enemy are 
conducting this underwater war- 
fare 

Without permission, Harvey and 
Michael Craig, one of the seamen, 
slip across to Spain and discover 
that the remy base is in an in- 
terned Itaiian ship. The hull has 
been ‘converted so that the frog- 
men can come and go underwater 
without being seen. Again with- 
out permission the pair sets out in 
'a previously captured chariot and 
blow up the base just as the Ital- 
ians are setting out to strike at the 
British convoy destined for the 
| North African invasion. 

Here are all the ingredients of 
| a first-rate adventure yearn. Much 
lof the appeal comes from gradual 
| building up of tension. The im- 
| patience of the men as they wait 
to strike, the rigorous training and, 
above all, the feeling of men doing 
'a thankless and arduous jcb with 
!a quiet sense of duty are ali ad- 
| mirably portrayed. The remark- 
able underwater scenes give this 
polished film a sock impact. 
| There is one particular sequence 
‘when Harvey and his men visit a 
| plane at the bottom of the sea in 
search of a dispatch case filled with 
urgent documents. This is high 
drama. They are attacked by Ital- 
ian frogmen. Silently, ruthlessly 
the enemies come to grips and the 
cut and thrust of the struggle has 
all the grace and rhythm of an un- 





worst heart cases, and they're ex-| Leblanc, Helene Remy, Antonio Garisa; derwater ballet. 


| cluded anyway. Castle’s film, how- | features Jose Marco Davo, Miguel Rod- | 


| ever, is just as macabre as its title 


; | insinuates. 


Were the film narrated and han- 


manages to work into it every | e | 
Madison Ave. cliche, and it keeps | dled with the same tongue-in-cheek |! 
the story bright and adds depth to | approach that its beginning and 
the humor. The rest of the cast, | ending are, it could have been a} 
Philip Ober, Edward Platt, Charles | witty, albeit maudlin, film to tickle | 
Watts and Werner Klemperer, play | the same funnybone as, say, “The 
assorted types to be found in such | Trouble With Harry,” “Macabre” is | 


business enterprises as Ferrer 4 good story, fairly suspenseful and | 
works for, and gives value to the! wholly unpredictable, with a gory | 
over-all production. | scene or two and more death than | 


There is a lot of frank and amus-_ its little funeral parlor can handle. 
ing dialog in “The High Cost of | By the time the William Castle- | 
Loving,” this is the trend, to deal Robb White Production has dug 
eandidly with marital sex. It is| its last grave, half of the dozen 
done tastefully within sensible | players have gone or will go to 
bounds and provides a basis for | their last regards. 
adult attraction that makes the | White's screenplay, adapted from 
whole presentation more believable | a book by 12 myste writers, | 
and more sensible. | moves along with the single emo- 

The technical credits are of ex-| tion of fear, then boys down | 
ceptional value because George J. slightly during a search through a 
Folsey’s photography and Ferris mangey cemetery. William Prince, 
Webster's editing help achieve and | an affable physician, leads the way 
maintain the light, fast touches | through the burial grounds, search- 
Ferrer was seeking. Jeff Alexan- | ing for his tiny ughter whom 


der’s music is sparing but also of | some madman _ supposedly has 


riguez, Leo Anchoriz. Directed by Pedro 
| Ramirez. At Gran Via, Madrid, Running 
time, 88 MINS. 





Promising young film director 
Pedro Ramirez bolsters this slap- 


| stick comedy takeoff on a nabe ajj 


slowbrain who accidentally be- 
comes a boxing hero with a cast 
drawn largely from Spain's better 
character actors. 

Mainstay Jose Luis Ozores scores 
as an awed youngster with muscle 
who is maneuvered into the fight 
game by a sharp crony (Tony Le- 
blanc) and a tough trainer (Antonio 
Garisa). Fumbling and flailing with 
good comedy effect, he wins his 
one pro bout and the cute Helene 
Remy. Then he is shown hanging 
up his gloves to run his dad-in-law's 
bistro. 

There’s some good-natured rib- 
bing of rabid Madrid sport fans 
and city slickers. Ramirez keeps 
farce note within bounds and the 
pic moves without strain as Ozores 


aid in the picture’s mood. Art di-| buried alive. The search is a thor-| and character comics draw loud 
rection b illiam A. Horning and} ough one but for two or three | guffaws. Technical credits are fair. 
Randall Duell, and set decorations | flashbacks which slow it to a stand- | Good local returns anticipated for 


still. It turns out, in the end, that 


by Henry Grace and Robert Priest- 
Prince himself is hoaxing it all up, 








ley are expert. Powe. 


this amusing eter meen 


ank, | well within their scope. 


Egil Woxholt's underwater pho- 
tography has a rare beauty which 
deserves top back-slapping. Otto 
Heller's above-water lensing has 
an equal quality. The art work of 
| Bill Andrews and the special ef- 
| fects dreamed up by Wally Veevers 
give lustre to William Fair- 
' child's direction of his own intel- 
'ligent and amusing screenplay. 

Harvey has a tailor-made role 
and gives one of his best perform- 
ances, making a thoroughly believ- 
able and human character of this 
|energetic young buccaneer. Mi- 
| chael Craig and Alec McCowen, as 
his two rating assistants, offer fine 
support while John Clements gives 
a rounded display as an under- 
standing Admiral 

Much of the humor comes from 
Sidney James as the typical chief 
petty-officer with a heart of gold 
beneath a crusty exterior. There 
| are some useful performances, too, 
from a bunch of virile Italian ac- 
tors, notably Arnold Foa and Giac- 
omo Rossi-Stuart. Only the distaff 
side is poorly served. Dawn Ad- 
dams, as a Wren, and beautiful 
|Gianna Maria Canale, as Foa's 
wife, have little to do but look 
decorative a job which they find 
Rich. 
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L.A. Lagging Albeit ‘Peyton Fancy. - 
$100,000 in 15 Spots; ‘Dobbs’ Bangup 
816 in 13, Brothers’ Slick $18,700 





Los Angeles, March 11. 

TY ocal first-runs again are taking 
# sharp dip this stanza, with ex- 
tended-runs and holdovers coloring 
the boxoffice picture. Scene is be- 
ing brightened by “Peyton Place” 
going into the first multi-run cov- 
ering 15 situations after showcas- 
ing in four houses. A fancy $100,- 
000 is in prospect 


“Ft. Dobbs” plus “Escape From 
San Quentin” is headed for a Justy 
$81,000 in 13 spots with a good 
$19,000 looming in three regular 
locations. “Gift of Love,” also on 
first multi-run, will do medium 


$14,500 in four spots 

“Quiet American,” 
multi-run, is headed for a poor 
$7,000 in two locations. “Brothers 
Karamazov” is rated slick $18,700 
in second week at Pantages. “Say- 
onara” still is clicking at $17,500 
in lith frame at Hollyweod Para- 
mount | 

“10 Commandments” is better- 
ing last week with a fine $13,000 
likely in 20th round at Downtown 
and Wiltern. “Seven Wonders of 
World,’ “Around World in 80 
Days” and “Bridge on River Kwai,” 
hard-ticket pix, all show continued 
strength 

Estimates for This Week 

Downtown Paramount, Iris, Up- 
town (‘ABPT-FWC) (3,300; 825; 
1,715; 90-$1.50)\—"Ft. Dobbs” (WB) 


another first 


and “Escape from San Quentin” 
(Col) Good $19,000. Last week, 
Downtown Par, “Across the Bridge 
tu Mexico” (Rank), “Third Key” 
(Rank), $5,900. Uptown with Or- 
yheum, Hollywood, “Witness for 
sence di n’ (UA), “Hell Bound” 


(UA) (2d wk), $16,900. 
Warner Beverly (SW) (1,612; 90- 





$1.75 Golden Age of Comedy” 
(DCA Dull $4,100 Last pet, | 
“Spanish Affair’ (Par) (2d wk), | 
$2,500 


Hillstreet, New Fox, Ritz, Loyola 


(RKO-FWC) (2.752; 765; 1,320; 
1.248: 90-$1.50\—"Gift of Love” 
(20th Ist multiple-theatre run) 
and “Ride Violent Mile” (20th). 
Medium $14,500. Last week, Hill- 
street New Fox, Ritz, “Lady 
Takes Flyer l “Damn Citizen!” | 
(U), $10,700. Loyola (5 days) with | 


(Continued on page 16) 


‘Got Away’ Lively 156, 
< Toronto; ‘Peyton’ Huge 
286, 2d, ‘Arms’ 116, 5th 


| 
foronto, March 11. | 
“One That Got Away” is off to 
a hep opening weekend, with some 
75°. of the audience Germans in-| 
terested in the only escape of aj 
Nazi pilot to the U.S. (not then at} 
war) from a Quebec train en route | 
to a German prison camp in On- 
tario. However, “Peyton Place” 
étill is leading the city on turnaway 
biz in third frame at Imperial, the 
8.344-seater. “Farewell to Arms” | 
6hapes sock in fifth frame at the} 
Hollywood. “Seven Hills of Rome,” 
in third, also looms nice. 
Estimates for This Week 
Carlton (Rank) (2,318; 60-$1)—| 
“One That Get Away” (Rank). Big | 
$15,000. Last week, “High Flight” | 
(Col), $8,000, | 
Downtown, Glendale, 
State (Taylor) (1,054; 995; 698; 694: 
50-75) Steel Bayonet” (UA) and 
“Valerie” (UA). Fine $12,500, Last 
week, “Deep Six” (WB) = and 
“Green-eved Blond” (WB), $13,000. 
Fairlawn (Rank) (1,165; $1.25- 
$2.50—"'Bolshoi Ballet’ (Rank) (3d 
wk liep $10,000—run extended 
three weeks. Last week, $11,000. 
Hollywood (FP) (1,080; $1-$1.25) 








— Farewell to Arms” (20th) (5th 
wk Holding big $11,000. Last 
week, $12,000 


Imperial (FP) (3,344; 75-$1.25)— 
“Peyton Place” (20th) (2d wk), Ter- 
rific $28,000, Last week, $31,000. 

International (Taylor) (557; $1)— 
“Silken Affair’ (WFD) (2d wk), | 
Okay $3,500. Last week, $4,000. 

Loew's (Loew) (2,098; $1-$1.25)— | 
“Don't Go Near Water” (M-G) (8th | 
wk Fine $9,000. Last week,| 
$11,000 

Tivoli (FP) (955; $1.75-$2.40)— | 
“Around World in 80 Days” (UA) 
(30th wk). Big $8,000. Last week, 
same 

Towne (Taylor 
ish Affair” (Par), 
week, “Miller's 





Good $5,000. Last 
Beautiful Wife” 
(IFD), $4,000. 


University (FP) (1,233; $1.50- 
2.40)—"This is Cinerama” (Cine- 
rama) (20th wk). Holding swell at 
$11,000. Last week, $12,000. 

Uptown (Loew) (2,098; 60-$1.25) 
—‘Seven Hills of Rome” (M-G) 
(3d wk). Nice $7,000. Last week, 
$10,000. 


Broadway Grosses 


Estimated Total Gross 





This Week . $481,800 
(Based on 24 theatres) 
Last Year $496,200 


(Based on 25 theatres) 








Scarboro, . $ 


] 
(695; $1!) —“Span- | 





‘Angels’ Lush 126, 
Hub: ‘Gift’ $16,000 


Boston, March 11. 

Biz is picking up at the wickets 
this frame although new product 
is limited. Hard-ticket shows and 
holdovers are consistent gainers. 
“Gift of Love” is fairly good at the 
Metropolitan, but “Varnished An- 
gels” shapes comparatively strong- 
er at the Memorial. “Witness For 
Prosecution” is still the biggest 
thing in town, riding high in third 
at the State. “Don't Go Near 
Water’ looms sock at Orpheum in 
fourth. 

“God Created Woman” holds 
hotsy in fifth at the Beacon Hill. 
“Bridge on River Kwai” holds stout 
in 11th at the Gary. “Around 
World in 80 Days” is still a high 
grosser in 48th frame. “Search for 
Paradise” shapes nice in 16th week 
at the Boston. 

Estimates for This Week 

Astor (B&Q) (1,372; 90-$1.50)— 
“Bonjour Tristesse” (Col) (3d wk). 
Hep $9,000. Last week, $10,000. 

Beacon Hill (Sack) (678; 90-$1.50) 
—"“God Created Woman” (Kings) 
(Sth wk). Fourth week was whop- 
ping $9,000, again. 

Boston (SW - Cinerama) (1,354; 
$1.25-$2.65) — “Search for Para- 


dise” (Cinerama) (16th wk). Neat 
$17,000. Last week, $17,500 
Capri (Sack) (990; 50-$1.50)— 


“Light Across Street” (UMPO) and 
“Beachcomber” (U) (2d wk). Bright 
$10,000, Last week, $12,000. 

Exeter (Indie) (1,200; 60-$1.25)— 
“Ladykillers” (Cont) and “To Paris 
With Love” (Cont) (reissues) (4th 
wk). Third week, fine $6,000. 

Fenway (NET) (1,373; 60-$1.10)— 
“Song of Bernadette” (20th) (reis- 
sue). Fair $4,000. Last week, 
“House of Wax" (WB) and “Phan- 
tom of Rue Morgue” (WB) (reis- 
sues), $7,000. 

Gary (Sack) (1,340; $1.50-$2.75)— 
“Bridge on River Kwai” (Col) (11th 
wk). Sturdy $17,000. Last week, 
$18,000. 

Kenmore (Indie) (700; 85-$1.25) 
—"Gervaise”’ (Cont) (8th wk). 
Slick $5,500. Last week, $6,500. 

Memorial (RKO) (3,000; 75-$1.10) 
—‘Tarnished Angels” (U) and 
“Escape From Red Rock” (20th). 
Hot $12,000. Last week, “Man God- 


frey” (U) and “Violators” (U), 
$10,000. 
Metropolitan (NET) (4,357; 90- 


$1.25\—“Gift of Love” (20th) ard 
“God Is My Partner” (20th). Good 
$16,000. Last week, “Farewell to 
Arms” (20th) (4th wk), ditto. 
Paramount (NET) (1,700; 60- 
10) — “Song of Bernadeite” 
(Continued on page 16) 


‘Arms’ Smash 156. 


‘RANGERS’ GOOD $13,500, 
D.C; ‘ARMS’ BIG 136, 3D 


Washington, March 11. 
It’s a generally dull session along 
the main stem currently. “Under- 





water Warriors” shapes as very 
|}weak at Loew’s Capitol. “Darby’s 
Rangers,” day-dating Metropolitan 
and Ambassador, looms good. 
|“Bridge on River Kwai” is being 
launched with a plush benefit for 
American Field Service scholar- 
ships at Trans-Lux. “God Created 
Woman” is solid in 18th stanza at 
small-seater Plaza. ‘Farewell To 
| Arms” is still fancy in third Palace 
week 
Estimates for This Week 

Ambassador - Metropolitan (SW) 
(1,490: 1,100; 80-$1.10) — “Darby’s 
Rangers” (WB). Good $13,500. Last 


| week, “Ft. Dobbs” (WB), $12,000. 
| Capitol (Loew) (3,434; 90-$1.25) 
|—“Underwater Warriors’ ‘(M-G). 
Dull $9.000. Last week, “Lady 
Takes a Flyer” (U), $9,000 
Columbia (Loew) (1,154; 90- 
$1.25)—“Raintree County” (M-G) 
(2d run) (6th wk). Steady $7,000, 
after $8,000 last week. Holds. 
Keith’s (RKO) (1,850; 85-$1.25)— 


“Paths of Glory” (UA) (2d wk). Oke 


$9,000 after $12,000 last week. 
Stays 
Palace (Loew) (2,350; 90-$1.50)— 


“Farewell To Arms” (20th) (3d wk). 
Pleasing $13,000 after $17,000 in 
second. Stays on 

Plaza (T-L) (276; 90-$1.50) 
“God Created Woman” (Kings) 
(18th wk). Continues at sensational 
$5,000 for third consecutive week. 
No signs of nosediving. Holds, 

Trans-Lux (T-L) (600; 90-$1.50)— 
“Bonjour Tristesse” (Col) (6th- 
final wk). Very thin $3,500. Same 
last week. Moves to make way for 
“Bridge at River Kwai” (Col). 

Uptown (SW) (1,100; $1.25-$3)— 
“Around World in 80 Days” (UA) 


(49th wk). Sock $10,000, “end of 
run” ads helping. Last week, 
$8,500 

Warner (SW-Cinerama) (1,300; 


$1 20-$2.40) — “Search for Para- 


dise” (Cinerama) (9th wk) Firm 
$10.000 for second consecutive 
week, Stays on. 





‘Arms’ Wham 126, 
L’ville; ‘Yeller’ 9G 


Louisville, March 11. 

“Farewell To Arms” at the 
Brown, looks to lead the city by a 
wide margin. It’s smash. “Bon- 
jour Tristesse” is barely okay at 
United Artists. “Old Yeller” and 
“Wild Is Wind” are smooth on 
holdovers. 

Estimates for This Week 

Brown (Fourth Ave.-Loew’s) 
1,000; 99c-$1.45)—‘Farewell To 
Arms” (20th). Wham $12,000 looks 
sure Last week, “God Created 
Woman” (Kings) (6th wk), $6,500. 

Kentucky (Switow) (900; 50-85)— 
“Wild Is Wind” (Par) (2d wk). Nice 
$5,000 after opening week’s $7,000. 

Mary Anderson (People’s) (1,000; 
50-85)—“Darby’s Rangers” (WB) 
2d wk). Fairish $4,500 after initial 
week's $7,000. 

Rialto (Fourth Ave.) (3,000; 50-85) 
—‘Old Yeller’ (BV) (3d wk). 
Smooth $9,000 after last week’s 
$13,000. 

United Artists (UA) (3,000; 74-99) 


—"Bonjour Tristesse” (Col) and 
“Domino Kid” (Col). Only okay 
at $8,000. Last week, “Witness 
For Prosecution” (UA) (3d wk), 
$6,000. 


Balto; ‘Witness’ 





Torrid $11,000, ‘Traveler’ Dull 46 


Baltimore, March 11. 
Outlook is a little better this 
frame with some spots high but 
others doing mildly. Big news is 
“Farewell to Arms,” socko at the 
Century, and “Witness for the 
Prosecution,”’ wow in second stanza 


| at Mayfair. “Seven Hills of Rome” 


is sluggish at Hipp in second. 
“Missouri Traveler” opened drably 
at Stanley. “And God Created 
Woman” went into a record 17th 
frame at Cinema. 

Estimates for This Week 
Century (Fruchtman) (1,100; 50- 
1.50)—“‘Farewell to Arms” (20th). 

Tall $15,000. Last week, “Peyton 
Place” (20th) (10th wk), $7,000. 

Cinema (Schwaber) (460; 50- 
1.25)—"“God Created Woman” 
(Kings) (17th wk). Nice $2,000 after 
same last week. 

Film Centre (Rappaport) 
50 - $1.25) — “Bonjour 
(Col) (2d wk). Oke $4,200 after 
$6,000 opener. 

Five West (Schwaber) (460: 50- 
$1.25)—"Smiles of Summer Night” 


(890; 


Tristesse” | 


| (Rank) (2d wk). Good $2,500 after 
about same in previous week. 

Hippodrome (Rappaport) (2,300; 
50-$1.25)—“Seven Hills of Rome” 
(M-G) (2d wk). Dull $5,000 after 
$8,000 in first. 

Mayfair (Fruchtman) 
$1.25)—“Witness for Prosecution” 
UA) (2d wk). Hotsy $11,000 after 
$15,000 opener. 

New (Fruchtman) (1,600; 50- 
$1.25)—“Wild is Wind” (Par) (2d 
wk). Warm $5,000 after $8,000 in 
initial week. 

Playhouse (Schwaber) (460; 50- 
| $1.25)—"“All At Sea” (M-G) (3d 
| wk). Doing nicely at around $3,000 
after nearly same in second frame, 

Stanley (Fruchtman) (3,200; 50- 
$1.25)—"Missouri Traveler” (BV). 


(980; 50- | 


‘Witness’ Sturdy 126, Cincy Ace; 
Dobbs Okay 8G, ‘Arms’ 106, 2d 





Key City Grosses 


Estimated Total Gross 

This Week . ; $2,389,800 
(Based on 23 cities and 239 

theatres, chiefty first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Last Year $2,522,300 
(Based on 23 cities and 243 

theatres.) 


Brothers’ Big 126, 
Mpls.; ‘Cowboy 86 


Minneapolis, March 11. 
Biz is spotty among newcomers 











this week, with only “Brothers 
Karamazov,” on an _  adults-only 
policy, appearing to have much 


chance of showing up big. It’s rated 
sock. Another newcomer, was 
“Cowboy” at 
fairly snafu. “Wild Is Wind” at 
State shapes okay. “Deep Six” at 
Radio City is slow in 5 days. ““Wit- 


solid at World. 
Estimates for This Week 

Academy (Mann) (947; $1.50-$2.- 
65)—“‘Around World in 80 Days” 
(UA) (35th wk). Oke $7,000. Last 
week, $8,200. 

Century (S-W Cinerama) (1,150; 
$1.75-$2.65)—“Search for Paradise” 
(Cinerama) (2d wk). So-so reviews 
j hurting but strong $15,000 looms. 
Last week, $14,000 in 5 days. 

Gopher (Berger) (1,000; 85-90)— 
“Seven Hills of Rome (M-G) (2d 





wk). Modest $3,500. Last week, 
$5,000. 

Lyric (Par) (1,000; 90-$1.25)— 
“Brothers Karamazov” (M-G). 


|Smash $12,000 or near. Last week, 
| “Farewell To Arms” (20th) (m.o.) 
| (4th wk), $5,500. 

Radio City (Par) (4,000; 85-90)— 
“Deep Six” (WB). Slow $6,000 in 5 
days. Last week, “Lady Takes A 
Flyer” (U), $6,000. 

RKO-Orpheum (RKO) (2,800; 75- 
|90)—‘*Cowboy” (Col). Light $8,000. 

Last week, “Paths of Glory” (UA), 
same. 

| RKO-PAN (RKO) (1,800; 75-90) 
—‘Paths of Glory” (UA) (m.o.) (2d 
wk). Fine $6,000. Last week, “Giant 
From Unknown” (Indie) and “She 
Demons” (Indie), $4,500. 

State (Par) (2,300; 85-90)—“Wild 
Is Wind” (Par). Academy nomina- 
tions and good comment helping. 
Fancy $8,000 or near. Last week, 
“Cattle Empire” (20th), $4,500. 

Suburban World (Mann) (700; 
85)—“Bride Is Much Too Beauti- 
ful” (Indie) (3d wk). Fine $2,000. 
Holds. Last week, $2,300. 

World (Mann) (400; 85-$1.25)— 
“Witness For Prosecution” (UA) 
(3d wk). Pulling them in at a pace 
| that will give it Loop longevity. 
|Sock $7,300. Last week, $7,500. 
| Stays on. 


‘Traveler’ Fair $9,000, 
Buff; ‘Witness’ 156, 2d 


Buffalo, March 11. 

Takings are quite strong here 
this stanza despite the lack of 
many solid newcomers. “Missouri 
Traveler” is rated fair at Lafay- 
ette. 
Century but second round of “Wit- 
ness For Prosecution” shapes socko 
at the Buffalo “Farewell To 
Arms” still is soud in fifth session 
at the Center. 

Estimates for This Week 
Buffalo (Loew) (3,500; 70-$1.25)— 














“Witness For Prosecution” (UA) 
(2d wk). Sock $15,000. Last 
| week, $20,000. 

Paramount (AB-PT) (3,000: 70- 


sion at Sundown” (Col). Okay 
$11,000. Last week, “Scared Stiff” 
(Par) and “Jumpin’ Jacks” (Par) 
(refssues), big $12,000. 

Center (AB-PT) (2,000; 70-$1.25) 
—‘Farewell To Arms” (20th) (5th 
wk). Sweet $9,000. Last week, 
$10,000. 

Lafayette (Basil) (3,000; 70-90)— 
“Missouri Traveler” (BV) and “Up 
in Smoke” (AA). Fair $9,000 or 
under. Last week, “Damn Citizen” 
(U) and “Day of Bad Man” (U), 


Lean $4.000. Last week, “Old Yel- | $7,500 


ler” (WB) (4th wk), $6,000, 


Town (SW-Cinerama) (1,125; 
$1.25-$2.25)—"Seven Wonders of 
| World” (Cinerama) (11th wk). 


About $6,600 after $8,200 in 10th 
\ week, 


Century (UATC) (2,900; 70-90)— 
“Sing Boy Sing” (20th) and “Un- 
known Terror” (20th). Slow $6,000. 
Last week, “Gift of Love” (20th) 
and “Escape From Red Rock” 
(20th), $8,300, 





RKO-Orpheum is! 


ness for Prosecution” is holding | 


“Sing Boy Sing” is slow at | 


90)—“Long Haul” (Col) and “Deci- | 


Cincinnat, March 11, 

Newcomers “Witness for Prose- 
cution,” swell at the Albee, and 
“Ft. Dobbs,” shaping okay at the 
Palace, are supporting the sea. 
sonal level of downtown film biz 
this week. “Farewell to Arms” 
continues sock in second week at 
Keith's. “Search for Paradise” is 
in 14th week and solid at the Cap- 
itol. Season of vast local interest 
in college and high school basket- 
ball nears end for which exhibs are 
giving a vote of thanks. Area play- 
offs find the U. of Cincinnati and 
| Xavier U. in major tourneys. 
| Estimates for This Week 
| Albee (RKO) (3,100; 90-$125)— 
“Witness for Prosecution” (UA), 
Swell $12,000. Last week, “Wild 
is Wind” (Par), $8,000. 
|, Capitel (SW-Cinerama) (1,376; 
| $1.20-$2.65)—"Search for Paradise’ 
|(Cinerama) (14th wk). Might pick 
up on last week’s fine $12,500. 
| Grand (RKO) (1,400; 75-$1.10)— 
|““Winchester 73” (U) and “Criss 
| Cross” (U) treissues). Fair $4,500. 
Last week, “Day of Badman” (U) 
and “Flood Tide” (U), $4,000. 





Guild (Vance) (300: 50-90)— 
“Constant Husband” (Indie) (2d 
|wk). So-so $1,500. Last week, 


$1,600. Holds. 

Keith’s (Shor) (1,500; 90-$1.25)— 
| “Farewell to Arms” (20th) (2d wk). 
Stout $10,000 after $14,000 preem, 
| Holds. 

Palace (RKO) (2,600; 75-$1.10)— 
“Ft. Dobbs” (WB). All right 
$8,000. Last week, “Monolith 
| Monsters” (U) and “Love Slaves of 
Amazons” (U), $7,000. 
| 


‘Brothers’ Wow $20,500, 
Philly; ‘Wind’ Brisk 136, 
‘Arms’ Hotsy 1236, 2d 


Philadelphia, March 11. 
Most first-runs here this session 
report the best weekend trade in 
jrecent weeks. “Brothers Karama- 
|zov” shapes sensational at 500-seat 


Trans-Lux Theatre while “Paths of 
| Glory” looms fairish at Mastbaum, 
i“I Accuse” looks only dim at 

Goldman. 
| “Peyton Place” continues to 
|amaze, racking up another great 
|}take in 10th week at the Fox, 
|“Search For Paradise’ climbed 
| sharply to nice total in 22d round 
at Boyd. “Wild Is Wind” is brisk 
in second stanza at the Randolph 
| while “Farewell To Arms” still is 
| fancy in second week at Arcadia. 

Estimates for This Week 
| Areadia (S&S) (526; 99-$1.80)— 
| “Farewell to Arms” (20th) (2d wk). 
| Trim $12,500. Last week, $14,500. 
| Boyd (SW-Cinerama) (1,340; 
| $1.20-$2.80) — “Search for Para- 
dise” (Cinerama) (22d wk). Pushed 
| to nice $12,500. Last week, $8,500. 
| Fox (National) (2,250; 65-$1.25) 
|—‘‘Peyton Place” (20th) (10th wk). 

Lofty $16,200. Last week, $16,000. 

Goldman (Goldman) (2,250; 65- 
$1.25) — “I Accuse” (M-G). Dim 
$7,000. Last week, “Female Ani- 
mal” (U) and “Flood Tide” (U), 
$7,800. 

Green Hill (Serena) (750; 75- 
$1.25) (closed Sundays) — “All at 
| Sea” (M-G) (4th wk), Big $5,100. 
Last week, $5,300. 

Mastbaum (SW) (4,370; 99-$1.49) 
—‘“Paths of Glory” (UA). Fair 
| $13,000. Last week, “Lady Takes 
Flyer” (U) (2d wk), $7,000. 

Midtown (Goldman) (1,000; 99- 
$1.89) — “Raintree County” (M-G) 
(10th wk). Nice $8,500. Last week, 
same. 

Randolph (Goldman) (1,250; 65- 
$1.25)—“Wild Is Wind” (Par) (2d 
wk). Brisk $13,000. Last week, 
$20,000. 

Stanley (SW) (2,900; 99-$1.80)— 
“Witness for Prosecution” (UA) 
(4th wk). Mighty $17,000. Last 
week, $21,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Legend of Lost” (UA). (5th wk). 
| Dull $5,000, Last week, $8,000 with 
preview. 

Trans-Lux (T-L) (500; 99-$1.80) 

“Brothers Karamazov” (M-G). 
Smash $20,500. Last week, “Smiles 
Summer Night” (Rank) (3d wk), 
$2,200. 
| Studio (Goldberg) (485; 99-$1.89) 
$1.89)—“‘Tempest in Flesh” (Indie) 
and “Sinners” (Indie) (reissues). 
So-so $2,000 for 4 days, Last week, 
“God Created Woman” (Kings) 
(4th wk), $9,000. 

Viking (Sley) (1,000; 99-$1.49)— 
“Seven Hills of Rome” (M-G) (5th 
wk). Off to $7,300. Last week, 
$9,500. 

World (Pathe) (500; 99-$1.89) — 
“Girl in Black” (Indie). Mild 
$1,500. Last week, “God Created 
Woman” (Kings) (4th wk), $8,500. 
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Chi Better; ‘Brothers’ Wow $37,000, 
‘Traveler’ Good 146, ‘Peyton Great 
49G, 2d, ‘Witness Fast 206, 4th 


Chicago, March 11. 


Loop biz, which has been spotty 
but generally on the upbeat, has 
another blockbuster hypo this ses- 
sion in “Brothers Karamazov,” 
which looks to do a terrific $37,000 
on the Woods opener despite 
mixed reviews. 





‘Gift’ Fair $7,500 In | 
Indpls; ‘Arms’ 7G, 5th 
Indianapolis, March 11. | 


Biz generally is quiet at first- 
runs here this stanza, with even 





Roosevelt's new tandem of “Mis- the winners orbiting in narrow cir- 


souri Traveler” and “Lafayette Es- 
cadrille’” rates 


a good $14,000. | in 


state high school basketball 


First week of “Fury at Sundown” | tournament, known as Hoosier hys- 


and “Ft 
modest $4,800. 

“Peyton Place” is hotsy in Chi- 
cago second round, “Day of Bad- 
man” and “Damn Citizen” looks 
lean in second at Garrick. “Cow- 
boy,” in third State-Lake frame, is 
down to a trot. “Witness for Prose- 
cution” figures on a great fourth 
week at United Artists. “Gervaise” 
is hot in Carnegie fifth round. 

“Farewell to Arms” is nice in 
seventh Oriental term. Still champ 
of the holdovers is “God Created 
Woman” looking for a sock llth 
round at the Loop. 

“Around World in 80 Days” is 
steady in 49th frame at Todd's 
Cinestage, and “Seven Wonders of 
World,” nearing run’s end, is fine 
in 64th week at Palace. 

Estimates for This Week 

Carnegie (H&E Balaban) (485; 
$1.25) —“Gervaise” (Cont) (5th wk). 
Sock $4,500. Last week, $5,900. 

Chicago (B&K) (3,900; 90-$1.80) 
-—Peyton Place” (20th) (2d wk). 
Great $49,000. Last week, $62,000. 

Esquire (H&E Balaban) (1,350; 
$1.25-$1.50)\—“‘All At Sea” (M-G) 
(3d wk). Fine $7,000. Last week, 
$11,000 

Garrick (B&K) (850; 90-$1.25)— 
“Day of Badman” (U) and “Damn 
Citizen” (U) (2d wk). Tired $5,500. 
Last week, $6,500. 

Grand ‘Nomikos) (1,200; 90- 
$1.25) — “Garment Jungle” (Col) 
(reissue) and “Bitter Victory” (Col) 
(reissue). Oke $7,400. Last week, 
“Cattle Empire” (20th) and “Blood 
Arrow” (20th), $7,800. 

Loop (Telem’t) (606; 90-$1.50)— 
“God Created Woman” (Kings) 
(llth wk). Wow $8,000. Last week, 


$9,000. 

Monroe (Indie) (1,000; 57-79)— 
“Fury at Sundown” (UA) and 
“Fort Laramie” (UA). Soft $4,800. 
Last week, “Beautiful But Danger- 


ous” (20th) and “Plunder Road” 
(20th), $5,700. 
Oriental (Indie) (3,400; $1.25- 


$1.80)—"Farewell to Arms” (20th) 
(7th wk) Warm $18,000. Last 
week, near $20,000. 
Palace (Sw-Cinerama) (1,434; 
$1.25-$3.40) — “Seven Wonders” 
(Continued on page 16) 


‘Brothers’ Boffo $8,500, 
K.C.; ‘Wind’ Wild 836, 
‘Paths’ Sluggish $7,500 


Kansas City, March 11. 

Couple of strong newcomers are 
scoring nicely, “Brothers Karama- 
zov” at Roxy and “Wild Is Winc” at 
Paramount. Both likely will hold 
since doing so well. “Paths of 
Glory” is medium at the Midland. 
Great boxoffice continues to be the 
story with “And God Created 
Woman,” as strong in its fifth week 
as in opener, a record at the Kimo. 
Moveover of “Farewell To Arms” 
is good in four Fox Midwest 
combo. Plenty of competition this 
week with the annual Auto Show 
and the annual Police Circus. 
Weather holds a miserable pace 
with rain and drizzle steady 
through Sunday. 

Estimates for This Week 

Glen (Dickenson) (700; 75-90)— 
“Street of Shame” (Indie) 3d wk). 
Light $800. Last week, $1,000. 

Kimo (Dickinson) (504; 90-$1.25) 
—"“God Created Woman” (Kings) 
(5th wk). Terrific $5,000, tops for 
house. Last week, same. 

Midland (Loew) (3,500; 75-90)— 
“Paths of Glory” (UA) and “Invis- 
ible Boy” (M-G). Light $7,500. Last 
week “Witness for Prosecution” 
(UA) and “Long Haul” (Col) (2d 
w ). $6,500 in 6 days. 





Missouri (SW-Cinerama) (1,194; 
$1.25-$2)—“Seven Wonders of 
Worid” (Cinerama) 28th wk). 


Holding at $6,000 level. Last week, | Warrior” (M-G) and “The Safe- 


ditto 


Paramount (UP) (1,900; 75-90)—| Fox (Evergreen) (1,536; $1-$1.50) 


(Continued on page 16) 


Laramie” at Monroe looks | teria. 





| 


| 


“Brothers Karamazov” | 


opened strongly at Loew’s and will | 


hold. “Raintree County” is doing | wej} To Arms” looks hep in fifth | are fair to dull. 


nicely in fourth week at Lyric.| 
“Farewell To Arms” also is con- 
tinuing fast in fifth week at Keith's 
although tapering off now. “Gift 
of Love” at Circle is fair. “My 
Gun is Quick” at the Indiana is| 
very slow. 

Estimates for This Week | 

Circle (Cockrill-Dolle) (2,800; 75- 
90) — “Gift of Love” (20th) and 
“Plunder Road” (20th). Fair $7,500 
Last week, “Girl Most Likely” (U) 
and “Flood Tide” (U), $8,000. 

Indiana (C-D) (3,200; 75-90)— 
“My Gun Is Quick” (UA) and “Chi- 
cago Confidential” (UA). Tepid 
$6,000. Last week, “Fort Dobbs” 
(WB) and “Spanish Affair’ (Par), | 
$7,500. 

Keith’s (C-D) (1,200; 90-$1.25)— 
“Farewell To Arms” (20th) (5th 
wk). Neat $7,000. Last week, | 
$9,000. 

Loew’s (Loew) (2,427; 75-90)— 
“Brothers Karamazov” (M-G). Hot- | 
sy $10,000. Last week, “Witness | 
For Prosecution” (UA) (2d wk), 
$6,000. 

Lyrie (C-D) (850; $1.25-$2.20)— 
“Raintree County” (M-G) (4th wk). | 
Steady $11,000. Last week, about | 
same. 


Deep 6 Good 76 


Prov.; ‘Arms’ 106 


| 





Providence, March 11. 

RKO Albee’s holdover of “ 
Farewell to Arms” is topping the 
city currently. Other stands are | 
mostly moderate with the State’s 
High Cost of Loving” very mild. 
However, “Deep Six” shapes nice 
at Majestic. Elmwood is offish 
with 22 stanea of “Around World 


in 80 Days.” 
Estimates for This Week 
Albee (RKO) (2,200; 65-80)— 


“Farewell To Arms” (20th) (2d wk). 
Hot $10,000 looms. First week, 





$13,500. 


Elmwood (Snyder) (745; 90- 
(UA) (22d wk). So-so $4,000. Last | 
week, $5,000. 

Majestic (SW) (2,200; 65-80)—| 
“Deep Six” (WB) and “Green-Eyed 
Blonde” (WB). Good $7,000. Last ! 


“Spring Reunion” (WB), same. 

State (Loew) (3,200; 65-80)— 
“High Cost of Loving” (M-G) and 
“Gunsight Ridge” (UA). Dull | 
$7,000. Last week, “Seven Hills | 
of Rome” (M-G) and “Happy Road” | 
(M-G), $12,000. 

Strand (National Realty) (2,200; | 
65-80)—"Bonjour Tristesse” (Col) | 
and “Return to Warbow” (Col). | 
Fairish $6,500. Last week, 
Is Wind” (Par) (2d wk), $6,000. 


Port. Offish; ‘Paradise’ 
Dull $5,500, ‘Cowboy’ G 


Portland, Ore., March 11. 
brisk this 








Holdovers are still 


ty. “Witness For Prosecution” in 
third week at the Liberty still is| 
fancy. “Cowboy” holds for a sec- 
ond nice round at the Fox. “Sing 
Boy Sing” is light for a new- 
comer. “Missouri Traveler” shapes 
sad at Broadway. “Last Paradise” 
looks dull at big Paramount. 
Estimates for This Week 
Broadway (Parker) (1,875; $1- 
$1.50/—“‘Missouri Traveler” (BV) 
and “All Mine To Give” (U). Sad 





$2,500. Last week, “Underwater 
| cracker” (M-G), $5,300. 





(Continued on page 16) 


‘BROTHERS’ BRIGK 


_ NEW PRODUCT HYPOES DET. 





B way Biz in Longruns, Newies S0-So; 


6. ‘FLYER’ 166 ‘Hawk OK 246, ‘Wife’ Mild 96, ‘Bros,’ 


Detroit, March 11. 

“Brothers Karamazov” is setting 
the pace this week with a great to- 
tal at the Fox. Other biz is mainly 
brisk, too. “Lady Takes a Flyer” 
looks fine at the Michigan while 
“Bride and the Beast” is average 
at the Broadway-Capitol. 

Among the holdovers, “Raintree 
County” in its third week at the 


jour Tristesse” is good in second 
week at Madison. The Music Hall's 
“Search for Paradise” still is tre- 
mendous in fifth session. “Fare- 


week at the United Artists, while 
“And God Created Woman” stays 
torrid in eighth week at Trans-Lux 
Krim, 


Estimates for This Week 


Fox (Fox-Detroit) (5,000; $1.25- 
$1.50) — “Brothers Karamazov” 
(M-G). Socko $32,000. Last week, 


“Sing, Boy Sing” (20th) and “Satch- 
mo Great” (UA), $12,500. 
Michigan (United Detroit) (4,000; 
90-$1.25)—"‘Lady Takes Flyer” (U) 
and “Female Animal” ‘U). Nice 
$16,000. Last week, “Quiet Ameri- 


can” (UA) and “Gun Fever” (UA),| 


$14,000. 

Palms (UD) (2,961; 
“Paths of Glory” (UA) and “Man 
from God’s Country” (AA) (2d wk). 
Big $16,000. Last week, $18,000. 

Madison (UD) (1,900; 90-$1.25)— 
“Bonjour Tristesse” (Col) (2d wk). 
Good $10,000. Last week, $13,000. 

Broadway - Capitol (UD) (3,500; 
90-$1.25)—"‘Bride and Beast” (AA) 
and “Beast of Budapest” 
Okay $12,000. Last week, “Jet At- 
tack” (AI) and “Suicide Battalion” 
(AD, same. 

United Artists (UA) (1,667; $1.25- 
$1.80)—"Farewell To Arms” (20th) 
(5th wk). Hep $13,000. Last week, 
$12,800. 

Adams (Balaban) (1,700; $1.25- 
$1.50)—"Raintree County” (M-G) 
(3d wk). Socko $17,500. Last week, 
$19,000. 

Music Hall (SW-Cinerama) (1,- 
205; $1.20-$2.65)—“‘Search for Par- 
adise” (Cinerama) (5th wk). Tre- 
mendous $20,000. Last week, same. 

Trans-Lux Krim (Trans Lux) 
(1,000; 90-$1.65)—“And God Cre- 
ated Woman” (Indie) (8th wk). 
Great $12,000. Last week, same. 


Frisco B.0. Spotty But 
‘Brothers’ Boff $20,000; 
‘Cowboy’ Okay at 156 


San Francisco, March 11. 
Trade at first-runs here currently 
is uneven. “Brothers Karamazov” 





$1.25)—“Around World in 80 Days” | is standout newcomer, with a great | 


session at Warfield. “Cowboy” is 
just okay at Paramount while 
“Sing Boy Sing” looms slow at the 
huge Fox. “Missouri Traveler” 
shapes lightweight at Golden Gate 


week, “Darby's Rangers” (WB) and | “Witness For Prosecution” holds | 
|stoutly in fifth stanza at the United | (g50; $1.25)—“God Created Wom- 


Artists. “Seven Wonders of World” 
is spurting to a smash figure in 
final (68th) week at Orpheum. 
“Around World in 80 Days” contin- 
ues big in 63d stanza at Coronet. 
Estimates for This Week 
Golden Gate (RKO) (2,859; 90- 
$1.25)—“Missouri Traveler” (BV) 
and “Badge of Marshal Brennan” 


“Wild |(AA). Slim $7,000 or less. Last. (925; $1.25)—"'Gervaise” (Cont) (3d 


week, “Female Animal” (U) and 
“Damn Citizen” (U), $9,000 


Fox (FWC) (4,651; $1.25-$1.50)— | 


“Sing Boy Sing” (20th). Slow $10,- 
000 in 9 days. Last week, “Gift of 
Love” (20th) and “God Is Partner” 
(20th), $12,500. 

Warfield (Loew) (2,656; 90-$1.25) 
— “Brothers Karamazov” (M-G). 


round but new entries loom spot- Great $20,000. Last week, “Seven (2d wk). 


(Continued on page 16) 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. : 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 





90-$1.25)— | 


(AA). | 





Seattle Off; ‘Cowboy’ | 

Good 8',G, ‘Witness’ 8G 
Seattle, March 11. 

“Summer weather” continues as 





Adams is continuing _ terrific. | it has all winter, but it’s not help- 
2 “Paths of Glory” shapes big in|ing biz much here this round. | 
cle on account of weekend interest | second week at the Palms. “Bon- |‘ Witness for Prosecution” is hold- 


jing for a second week at Fifth! 
|Avenue but it’s only just okay. 
“Cowboy” is rated good at Coli- 
seum. Elsewhere, results mainly 


Estimates for This Week 
| Blue Mouse (Hamrick) (800; | 
$1.50-$2.50)—“‘Around World in 80| 
| Days” (UA) (57th wk). Big $5,000. | 
| Last week, $6,100. 
| Coliseum (Fox-Evergreen) (1,870; 
| 90-$1.25) — “Cowboy” (Col) and 
“Town on Trial” (Col). Good) 
$8,500. Last week, “Going Steady” | 
|(Col) and “Crash Landing” (Col), 
$5,200. 
Fifth Avenue (Fox-Evergreen) 
(2,500; 95-$1.50) — “Witness for | 
Prosecution” (UA) and “Spanish 
| Affair” (Par) (2d wk), Okay $8,000. | 
| Last week, $9,300. | 
Music Box (Hamrick) (850; 90- 
$1.25) — “Paths of Glory” (UA). | 
| Good $4,500. Last week, “Raintree | 
| County” (M-G) (4th wk), $4,800. 
| Music Hall (Hamrick) (2,200; 90-) 
| $1.25) — “Darby's Rangers” (WB) 
|}and “Man on Prowl” (UA). Fair | 
$8,000 in 9 days. Last week “7 Hills | 
|of Rome” (M-G), $4,800 in 5 days. | 


Orpheum (Hamrick) (2,700; 90- 
1.25) — “Ft. Dobbs” (WB) and} 
(UA). Slow} 


“Spook Chamber” 
$6,500. Last week, stage and sym-'! 
phony. 

Paramount (Fox-Evergreen) 
(3,107; 95-$1.50)\—“Wild Is Wind” | 
(Par) and “Last Lagoon” (UA) (2d} 
wk). Dull $4,000. Last week, $4,700. 


‘Sing’ OK $11,000, 





Cleveland, March 11. 

Failure of much new product to 
shape up big is hurting all around 
in present session. “Sing Boy, 
Sing” with okay take at Hipp, 
looms as best of new entrants. 
“Lafayette Escadrille” is only fair 
ai the Allen. “Witness For Prose- 
cution” looks big in third State | 
round. “Around World in 80 Days” | 
soared in 39th week to brisk total | 
|at the Ohio. 

Estimates for This Week 

Allen (S-W) (3,800; 90-$1.25) — 
“Lafayette Escadrille” (WB). Fair 
| $9,000. Last week “Darby's Rang- | 
| 











ers” (WB), $13,500. 
Continental (Art Theatre Guild) 


jan” (Kings) (m.o.), 
Last week, $3,100. 

Embassy (Community) !1,200; 70- | 
90\—"Day of Bad Man” (U) and| 
|“Flood Tide” (U). Modest $5,000. | 
| Last week, “Black Tent” (WB) and 
| “Ft. Dobbs” (WB), $6,000. 


Heights Art (Art Theatre Guild) 


Okay $3,300. | 


wk). Slow $1,900. Last week, $2,000. 
| Hipp (Telem’t) (3,700; 90-$1.25) 
— “Sing, Boy Sing” (20th). Per 
sonal appearance by Tommy Sands 
at opening did not help. Okay 
$11,000-or near. Last week, “Old 
Yeller” (BV) (2d wk), $12,000. 
Lower Mall (Community) (500; 
60-90)\—“‘Garden of Eden” (Indie) 
Passable $2,400. Last 
| week, $2,600. 
| Qhio (Loew) (1,244; 1.25-$2.50)— 
| Arousd the World in 80 Days” 
(UA) (39th wk). Pushed to brisk 
| $10,000, Last week, $6,500. 

Palace (‘SW-Cinerama) (1,250; 
$1.25-$2.40) — “Seven Wonders of 
World” (Cinerama) (6th wk). Solid 
$16,000 or near. Last week, $15,700. 

State (Loew) (3,500; 70-90) — 
“Witness for Prosecution” (UA) 
(3d wk). Big $11,000. Last week, 

| Stillman (Loew) (2,700; 90-$1.25) | 
|— “Raintree County” (M-G) Ce | 
lwk). Oke $8,000. Last week, $8,500. 





Cleve.; Days 106 * 


Big 1326, 3d, ‘Witness’ Sock 396, oth 


+ 


Broadway currently is loaded 
with holdovers and longruns, and 
it is just as well because they are 
forming the backbone of the avail- 
able strength at the = first-run 
wickets this week. New entries are 
not doing too well excepting some 
openers at arty theatres. Mild 
weather and absence of rain since 
the middle of last week, of course, 
is a plus factor. This showed up 
most forcibly last Saturday, which 
was one of strongest in weeks at 
many houses. The current Flower 
Show and Toy Show are responsi- 
ble for an extra number of out-of- 
towners, with certain spots being 
helped. 

“Mark of Hawk” wound its first 
week at the Paramount last night 
(Tues.) with an okay $24,000. Pie 
stays on through March 25 when 
the Par flagship closes for one 
week to prep for launching of 
“Young Lions” on April 2. “Un- 
holy Wife” is heading for a very 
mild $9,000 opening session at the 
Mayfair. 

he big coin is still going to the 
Music Hall where “Brothers Kara- 
mazov" with stageshow now is in 
the third stanza. A big $132,000 
looms for this week. Pic stays a 
fourth round. “Last Paradise” is 
offish from fine opening week wit 
a fair $11,000 probable in secon 
stanza at the Victoria. 

“Witness For Prosecution” con- 
tinues smash in fifth session, with 
$23,000 at the Astor and $16,000 
for the arty Plaza. “Raintree 
County” is displaying a burst of 
strength, with sockeroo $20,500 
likely in current (12th) frame at 

tate. 

“Cowboy” is off from second 
week, hitting a mild $17,000 in 
third week at the Capitol. “10 
Commandments” is soaring to a 
great $35,000 in the final six days 
of the 70th session at the Criterion, 
“Bridge on River Kwai” hit @ 
mighty $34,700 in 12th stanza at 
the Palace. “Around World in 80 
Days” still is capacity at $37,700 
for 73d round at the Rivoli while 
“Search For Paradise” was a 
sturdy $25,800 in 24th week ai the 
arner. 

“Demoniaque” hit a big $15,000 
opening session at the Fine Arts to 
pace the new entrants at arty the- 
atres. “Confessions of Felix Krull” 
also was big at $9,500 at the Guild 
in initial stanza. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Witness for Prosecution” (UA) 
(5th wk). This stanza ending today 
(Wed.) is heading for great $23,000. 
Fourth was great $25,000, over 
expectancy. 

Little Carnegie ‘L. Carnegie) 
(550; $1.25-$1.80)\—“The Awaken- 
ing” (Kings) (2d wk). First round 
finished Friday (7) was fine $8,000. 

Baronet (Reade) (430; $1.25-$1.80) 
—“Gervaise” (Cont) (18th wk). The 
17th week ended Sunday (9) was 
solid $5,100. The 16th week, $6,200. 

Capitol (Loew) (4,820; $1-$2.50) 
—‘Cowboy” (Col) (4th wk). Third 
round ended yesterday (Tues.) was 
mild $17,000. Second was $26,000. 
“Teacher’s Pet (Par) replaces on 
March 19. 

Criterion (Moss) (1,671; $1.80- 
$3.30)—"10 Commandments” (Par) 
(70th-final week). This week end- 
ing today (Wed.) tooks like $35,000 
for six-day week. The 69th week 
was $31,400. “10 C's” will have 
grossed close to $2,750,000 when it 
ends this long run today, and Par 
reputedly will take the biggest film 
rental ever out of the house. Thea- 
tre closes to prep for reserved-seat 
run of “South Pacific” (20th), due 
in March 19 

Fifth “Avenue Cinema (R&B) 
(250; ,$1.80)\—“Gervaise” (Cont) 
(9th wk). The eighth week finished 
yesterday (Tues.) was big $4,200. 
The seventh, $4,300. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Demoniaque” (UMPO) (2d wk). 
Initial week ended Sunday (9) was 
big $15,000. In ahead, “Gates of 
Paris” (Lopert) (7th wk-6 days), 


$4.900. 

55th St. Playhouse (Moss) (300; 
$1.25-$1.80)—“Henrvy V" (Rank) 
Opens today (Wed.). Last week, 
“Bolshoi Ballet’’ (Rank) (12th wk), 
pushed to nice $4,800 after $4,400 
in llth week 

Guild (Guild) (450: $i-$1.75)— 
“Confessions of Felix Krull!” (DCA) 
(2d wk). First round ended Monday 

(Continued on page 16) 
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Proposed Merger of Sadler's Wells, 
Carl Rosa Co. Brings 3 Resignations 








London, March 11. 4 

Ne f a proposed merger be- | d OK Ki T H 
tween ler's Wells Opera and | Nu es 5 isses 100 ot 
tiie ¢ I 1 company has a Tokyo, March 4 
ae tes ax, ee ae In Tokyo, whére actresses in the 
Re I have ‘been accepted | nude ate not uncommon, police de- 
mestg! Pepsi tig! July when | Cided that a poster showing a tor-| 
- waessc hate oly - ver | Tid kiss between June Allyson and 
present season ends. Nii es| David Niven to bally “My Man 
scheme i outlined by James avid of iven oO Dally My : 
Smith chairman of the Sadler’s Godfrey” (U) would have to be 
We I t. who pave rising costs | removed. 
and il ficient subsidies as the} The authorities told the manager 
re of Shibuya’s plush Phantheon The- | 

A t immediately after the|atre that the display was “too 
pre d in was announced, an | stimulating” and “too offensive for 
PT on imittee to oppose the} children to look at” since Niven is 
scheme elected by members | on a couch in the scene. 
of the Sadler's Wells company, 
with baritone John Hargreaves as | ¢ 9 
chairmar Another member of | 10 ¢ S Breaks Record In 
the ¢ ittee, Howell Glynne, . _ 
stated We will fight this merger Malan With $146 160 
like id, not only for Sadler’s ’ 
Well I for British opera in Rome, March 4. 
general Paramount's “10 Command- 

rhe action committee's state-| ments” has broken the Milan first- 


“the ¢ yany is! ‘ ‘ : 
the compan run boxoffice record with a rous- 
decision to try | 


Wells and | ing $146,100, recent statistics re- 


that 
In its 
both Sadler's 


ment cited 
unanil 


to Save 


ee p ate +.| veal. Previous mark was set re- 
es ‘ rr a ex Fe aes (ee by “War and Peace” (Par), 
yagi tinge ad Wells open | with $138,600 in this north Italian | 
a at in | centre. Figures for Rome are 
and the Carl Rosa on the road oof Premed Psi cacer fe Piers erg ee 
pi tren —_ - ee eee made “War and Peace” hitting 
4 Wie * 
la Wolf al . 60 there as against some 
Sir Donald Wolfit, chairman of $201,6¢ : : a 
the Carl Rosa Trust, stated the —" for the DeMille produc 
merger was a temporary measure. z ; - = 
In two vears there might be two The other strong contender in 


The Carl Rosa | Current biz race is “80 Days” (UA). 


Italy Has Own Censor 
Headaches While Govt. 
Seeks New Censorship 


Rome, March 4. 
| Vhile the Italian government is 
still busily studying a new censor- 
|ship setup for films and theatre, 
| the old legislation (dating back to 
11923) has again made recent head- 
lines via two cases. 

First involves the very rare in- 
stance of newsreel blackballing. An 
lissue of one of the top newsreels 

Eurepeo-CIAK, has been ordered 
allegedly because of the 
spoken commentary Exact rea- 
sons for seizure are not known, the 





seized, 


law not forcing authorities to re- 
veal their reason. Reported that 
the government committee could 


have objected to either a too-point- 
ed reference to the upcoming Ital- 
ian elections or the handling of 
the Belinda Lee “suicide-attempt” 
and its involvement of Prince Or- 
sini, a figure close to the Vatican. 

Political and religious reasons 
are said to be the cause of a censor 
| hassle involving a new Italian play 
|by the late Vitaliano Brancati, 
“Una Donna di Casa.” Five days 
before the preem, the censor re- 
turned the script with 17 major 
cuts in it Producer protested, 
censors met once more, decided to 
allow the play to go on with only 
five cuts. It has opened in Milan. 


Irish Still Yen US. Pix 


Dublin, March 4. 
The U. S. continues to head the 
list of picture suppliers to Ireland. 
Of films better than 2,000 feet in 
length screened last year, 326 were 











Zino Francescatti, 
| left N. Y. Monday (10) for Europe 
ifor dates in Amsterdam, Paris, 
Barcelona, Rome, Florence, Turin, 
| Bologna, Milan and elsewhere. 

| He has two U. S. dates in sum- 
'mer, at Lewisohn Stadium, Man- 
hattan, and Tanglewood and will 
lthen fly back to Salzburg to play 
|under Dimitri Mitropoulos, 

| 


Malaya Theatre Bldg. Up; 
$1,000,000 House Opens 


Singapore, March 4. 
Wave of theatre building is roll- 
| ing over the Federation of Malaya. 
| Under a $10,000,000 expansion pro- 


| gram, the Cathay Organization 





| opened a new house in Kuala Lum-} 


| pur recently and will unveil two 
|} more theatres this month. At the 
| same time, it was revealed that the 
Shaw Bros. will open three new 
| cinemas shortly. 

With a seating capacity in ex- 
cess of 1,400, the Cathay Cinema 
was opened in the Malayan capital 


Rahman, Built at a cost of $1,000,- 
000, the house is fully air-condi- 


years. 


Shaw houses now under con- 


by Prime Minister Tengku Abdul | 


| ally 


Francescatti To Europe | 


the violinist, | 


Bankruptcy Destiny for New 
Distributor Setup in Japan 


Tokyo, March 11, 
After 10 months of trying to overe- 
come the Big Six Japanese setup, 
the Nichiei Motion Picture Co. has 
called it quits, having been forced 
into bankruptcy. Primary reason 


|was the closing of doors by dise 


tribution outlets, an action in 
which the Fair Trade Commission 
sided with the six majors. Another 
key reason for the foldo was the 
early withdrawal of Keio Electrig 
Railway Co, prez Shiro Sannomiya 
who had indicated he would put 
up half of the financing, Eventu- 
Daiei and Shochiku had of- 
fered to buy two Nichiei pix per 
annum, but the budding company 
thought this was not enough. 

The new company had hoped to 
crack the film biz a la Nikkatsu, 
which made a Big Six out of a Big 
Five in postwar years by first dis- 
tributing U. S. product and then 
wedging into market with own 
films. But Nichiei found that 


|most of the nation’s 6,000 houses 


| 
| 


were committed to Big Six studios 
and could offer no accommoda- 
tions. 

Sannomiya was originally supe 


tioned. Cathay prexy Loke Wan! posed to open distribution doorg 
Tho, who attended the unveiling, | since he is also topper of the Tokyo 
disclosed that his circuit had added | 
19 new cinemas over the past two} 


Motion Picture Distribution Ca, 
(Toei) but his pullout nipped this 
plan as it did a project to yuild a 
studio at Sakuragoaka on his 
Keio Line. Executive staff was 
supposed to come from Daiei per- 
sonnel who alledgedly were lay- 
ing groundwork for the move 
while still under employ of that 
studio. However, Daiei prexy Ma- 
saichi Nagata got wind of the plan, 














a coen Phang tie-up later this Pic has grossed some $345,000 sojof U. S. origin, 96 British, 26/ struction and nearing completion 
ont) Sir Donald. said the far in all its Italo dates, with some| French, 12 Italian, eight German | include the Federal Theatre in 
— ee seine ian tive to the | $96,750 coming from Milan (for the | and one Spanish. Irish production} Kuala Lumpur, the Rex in Kuala 
As — oo ith _ ype seth He | first 105 days) and another $67,950 | totalied two features and six shorts. | Pilah and a house at Tandjong 
oo f es we th oa Council, | {fom Rome the first 76 days, An Film Censor Liam O'Hara, in his| Malin, The Federal cost $1,000,000 
ms “ag Phen Bhs. to the com.|0ther recent top grosser in this|survey for 1957, reports viewing | and seats 1,500. Rex, an 800-seater, 
: sa o y 1 Bente the “whipping country is “Giant” (WB) current-| 1,403 pictures and passing 1,118.) went up for $400,000 while the 
aig slaradias: al tet a: ly topping a $462,000 gross figure | There were 231 more passed after |Tandjong Malim theatre will be a 
Merman ‘Tacher, Giictet ut the | for all key cities. cuts and the balance was rejected. | 700-seater. 























ACROBATS—— 
AND MOVING PICTURES 





Sadler's Wells opera since 1947, 
and one of the men resigning, read 
the detailed plans for the merger 
to members of the company. It |} 
said that for some time past it had 
been apparent that continually | 
rising costs presenting opera in | 
this country might cause curtail- | 
ment of the activities of both com- 





oOo! 


panies, both of which received | 
¥ semana ~ grants from the Arts | 

‘ouncil. The subsidies now avail- | ° . i 
aie, however, wore iensinaaagh Me Trampoline acts, speaking only German, could tour the World. Magi- 
present level and it did not ane if ¢ians, using local yokels, could teach the Chinese tricks they never saw 
pear possible for them to eaaty oe} before. The tired business men in Singapore could enjoy the Tiller Line 
summer of 1958. w hen existing | from London eee 
contractual obligations came to an 
end | . . 

Both British Actors’ Equity That was the old International show business of selected talents. 

nd tl \Viusicians Union have 
a: dar cc oe Always singers, dancers, trained seals and acrobats have had a market 
tions were Stephen Arlen, general that was International. 
manage of the company since 
1951, and Alexander Gibson, con- 


ductor 


recto! 


since 


1954 and musicai di- 
nee last September, | 


But beyond any question the beau ideal of the Show World has been 
the internationally-circulating motion picture. Nothing like it was ever 
invented —the galvanized iron can packed with personality and glamour. 


To tell this fascinating story, to explore these wondrously inter-re- 


9 . | 
0 Brien Puts Tax — 
. lated markets, to detail the co-productions which bring the showmen of 

Headache on Line many nations into partnership — 


London, March 11. | 
British film representatives who | 
hent to Whitehall to demand abo- 
ion of the entertainment tax on 


‘ 
} 
; 


cinema seats feel they accom- 
plished something. Delegation saw | RIE7 } 
Jocelyn Simon, financial secretary | 7 


at the treasury, who agreed to put 
the case before the Chancellor of | 
the Exchequer. The petitioners | 
pointed out that tele licenses will | 
reach a minimum of 10,000,000 by | 
1960 and that 100 admissions a year 
are lost to the cinema for every 
new license holder. } 
Later, Sir Tom O'Brien, general | 


Will Publish in April Its 


INTERNATIONAL FILM NUMBER 


secre of the National Assn. of | 
Thea ind Kine employees and | 
keneral secretary of all unions in- | 
volved in the problem, commented: | Advertising Rates Remain the Same 
“The government has to make up|} 
its mind whether it wahts a British i 
dagen Her mnageendhe 4 Make Your Reservations at Any VARIETY OFFICE: 
“ai does not, then okay, we 
know where > are. If 
v nt it to pa Rin it nee aun LONDON, W. C. 2 PARIS ROME 
fa e up to the really vital prob 8 St. Martin's Place 28 rue de la Huchette Stampa Estera (Foreign Press 
ems that face us. fe are invad- | afal H 
ing the international market, Amer- | Vr ” Square vere S on. = ames 5 


ica and Continent. It is the only | 

way these countries can hope to see | NEW YORK 36 HOLLYWOOD 28 CHICAGO 11 

the British way of life and all that ° 

ae vith it ‘ The work of the! 154 W. 46th St. 6404 Senset Bivd. ot. aaiigen ame, 
British Council is insignificant 








\ 


compared with what we can do.” 





With no production activity at the 
studio during its first three months, 
overhead costs drained what mon- 
ies it had acquired. 

| The Big Six here still takes in 
|Toho, Shochiku, Nikkatsu, Daiei, 
| Toei and Shintoho. 


| 
Turich Now a B.0. 
Burg For Ballet 


By GEORGE MEZOEFI 


| Zurich, March 4. 

Ballet, once a neglected art form 
in Swiss show biz, has developed 
into a top b.o. attraction here in 
recent years, After guest stints of 
the Juan Tena Ballet from Barce- 
lona, the Maurice Bejart Ballet 
from Paris and the Marquis de 
Cuevas Ballet, latest addition this 
season at the Stadttheatre, Feb. 21, 
is the “Ballet 1958 des Etoiles de 
Paris.” 

Group of six, all soloists, was 
founded two years ago by Milorad 
Miskovitch, ex-solo dancer of the 
Paris Opera, and made its Swiss 
bow here after touring Italy and 
Germany. Artistic director is Irene 
Lidova. Sets and costumes of pro- 
gram caught are by Bernard Dayde 
and Andre Levasseur, with chores 
ographies by Janine Charrat, John 
Taras, Jean Guelis and Maurice 
Bejart. 
| Most impressive of the four bal- 
\lets shown is “Prometheus,” a 
stunningly modern interpretation 
of the classical theme, choreo- 
graphed by Bejart, with Miskoe 
vitch admirable in the physically 
exhausting title role. He gets able 
assist from Marie-Claire Carrie 
and Yvonne Meyer. Sombre piece 
has its more lightweight counter 
part in “The Red Curtain,” a des 
lightful series of virtuoso dance 
evolutions by the entire troupe. 

Remaining half of the program 
includes “La Dryade,” a somewhat 
corny “romantic” pas de deux, 
neatly executed by Olga Saviska 
and Ivan Dragadze, and a preten- 
tiously modernistic piece called 
“The Circle’ in which a sinister- 
looking group of Martians is sup- 
posed to symbolize the eternal cir- 
cle of life. It is too far-fetched and 
pseudo -philosophie to convince, 
despite noteworthy performances 
by the six dancers as well as 
Levasseur’s striking set. 

Musical accompaniment is on 
two pianos, with added percussion 
for “Prometheus.” Show caught 
was hear-capacity. Mez. 
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Bungling a Black Cloud Over 
Uruguay s Present Film Festival 


Buenos Aires, March 4. # 


Usual bungling in organization 
bids fair to spoil the International 
Film Festival, scheduled for the 
Uruguayan coast resort of Punta 
del Este March 7-15. Nelson A. 
Revello, Vice-President of the Uru- 
guayan Tourist Board, and Archi- 
tect Gualberto Rodriques Larreta, 
the board’s general manager, have 
been here drumming up interest, 
and inviting local film personalities 
to attend. But they forgot to invite 
the press or film critics to their 
press party, and subsequently had 
to send apologies to the Film 
Critics"Assn. No doubt due to in- 
experience, they issued invitations 
to stars, directors and producers 
as well as editors or directors of 
important newspapers. As the lat- 
ter were too busy to pass on the 
cards to their film writers, the 
press was conspicuously absent. 

German, French and Italian en- 
tries alone are to be represented 
this year. The Argentine delega- | 
tion has been selected to avoid | 
language difficulties. 
lacks a film colony of its own, the 


As Uruguay |; 





| 
| 


French Distrib Victor 


AMR CHARTERS 


Variety Club International's con- 
vention in Lofdon starting April 
19 is in serious jeopardy and 





In Lengthy Court Fight 
Over Oldie Chaplin ‘Kid’ 


Paris, March 11. 
The decision handed down this 
week here on a case involving dis- 
tribution rights of Charles Chap-| 
lin’s 1918 silent pic, “The Kid,” | 


which have lost their earlier pa- 


The civil trial concerned French 


film for French distrib from an|} 
Italo outlet. Case also involved 
Charles Chaplin and Roy Films, of 
| Tangiers and Vaduz, who claimed 
| they still own world rights to the 
| pic. Richebe won the court deci- 
| sion. 

Richebe picked up “Kid” last 
year, put a new musical score to it, 





and started exhibition (first-run). 
| Then United Artists informed him 


Argentine talent is relied on to|that he had no right to the pic, | 


honors. 
Bence, 
Meden, 
Ingro, 
Gav 
Francisco Petrone, 


do the 
Amelia 
Nelly 
Diana 
Elida 
Campos, 


Nine 
Virginia 


Mirtha Legraud, | 
Marshall, 


saying it belonged to Roy Films. 
| Richebe checked with the govern- 


Luque,| mental Centre Du Cinema here 

Paulette Christian, ! 
Palmer and Susana | was listed under their film registra- | 
Nar- | tion. Richebe checked with Wash-!| 
cisco Ibanez Menta and Angel Ma-| ington, 


which said that his Italo distrib 


D.C., and learned that 


gana: directors Daniel Tinayre, Lu-| Chaplin had originally ceded world | 
cas Demare and Hugo del Carril, | rights to First National. After vari-| 


are al! linguists and will help re- 
ceive Rosanna Podesta; Antonella | 
Luadi, Franca Marzi, Sandra Milo | 
and Rosanna Schiaffina, with actor 
Franco Interlenghi, representing | 
Italy. The French guests to in- | 
clude Magali Noel, Jeanne Moreau, | 
Stella Blain, Yves Montand and 
Jean Marais, with M. Froment and 
Jacques Flaud. i 

The German delegation includes | 
Son Ziemann and Sabina Bethman, 
actors Wolfgang Preiss and Dieter 
Borsche, accompanied by Dr. Wolf- 
gang Schwarz of the Frankfort Ex- 
port-Union Fiim-Industrie. 

The fest was planned for a time 
when there are less tourists at the 
resort in order to avoid the over- 
crowding of previous years. Never- | 
theless, the Uruguayan tourist | 
Bureau has been advertising it ex- | 
tensively as and added lure for 
Argentine vacationers, who are now | 
allowed to transport their cars 
by ferry to the Uruguayan side of | 
the Plate, as bait to spend their 
pesos on the Uruguayan junket. 


Mull Drastic Change In 
Italo Booking Setup To 
Give Ist-Runs Stature 


Rome, March 4. 

A drastic revamp of Italian book- 
ing arrangements is currently be- 
ing considered by the Italian film | 
industry. Principal objective will 
be a greater separation of first and | 
subsequent-runs, currently almost | 
continuous. 

ANICA topper Eitel Monaco ad- 
mitted that such a proposal will 
soon be made, to avoid current 
“stepping on each other’s toes,” and 
also to restore big-city initial sit- | 
uations back to something like 
their importance. Also it was felt 
that by establishing a wider man- 
datory gap between first and sec- 
ond-runs, and enforcing it, initial 
playdates will tend to give a pic 
more play. This is an important 
factor during current product short- 
age in theatre-saturated Italy (17,- 
000 cinemas). 

Public trend in the past year has 
been away from first-runs, with 
second and subsequent cashing in, 
especially since many of them have 
been playing product only a few 
days after the end of first-runs. 
Other factors, of course, have fav- 
ored the growing strength of neigh- 
borhood theatres. Among these are 
prices, the fact that many of them 
(in Rome as elsewhere) are newer 
and more comfortable than unre- 
novated city-center houses. An 
added but growing factor here is 
the lack of downtown parking fa- 





| It was previously for authors who 


!on pix, it was another thing. The 


ous sales it ended up with Celeb- 
rity Films which sold it back to 
Chaplin who in turn gave it to Roy 
Films of Tangiers and Lichenstein. 
However, according to Gallic law, 
neither Celebrity nor Roy were un- | 
der French copyright, and so they 
could not justly hold up the pic. 
Then Roy tried to seize the film, 
and the case was referred to a}! 
higher court. Richebe was ready to 
go ahead when Chaplin stepped in, 
utilizing the French law protect- 
ing author's moral rights. This was 
an old law, dating back 100 years. 


felt their publishers had betrayed 
them. But with multiple authorship 





law was amended recently, going | 
into effect late this month. | 


Chaplin used this to hold up the 
film on the grounds that the score 
was added without his okay. The 
film had played all over the world | 
with different scores. However, 
Chaplin said he was now a com-| 
poser and conductor and that “The | 
Kid,” his most personal film, wes} 
impaired by the music. He asked | 
for a token payment of one franc 
for damages to his prestige. | 

Meanwhile, Richebe had spent | 
$62,500 on the pic. He engaged | 
Maitre Jean Rapoport to handle! 
his case. After two months of liti-| 


| gation, in which a governmental 


legal rep sided with Chaplin roe} 
Roy, the Paris high court handed! 
down its decision in favor of Rich-| 
ebe. Court maintained that since, 
Roy's rights to the film was not 
recognized in France or under a| 
Washington copyright, it had no 
right to try to hold up the film in) 
France even if Richebe’s claims 
were contestable. So Roy's dam- 
age suit was thrown out. Court also | 
held that Chaplin did not have 
seizure rights but could only press 
for pecuniary measures. The court 
thus gave Chaplin his one franc. | 
Meanwhile, Richebe could now sue 
Roy for prejudice caused him in 
distributing the film. 
Rapoport is attorney for the Fed- 
eration of International Film Pro- 
ducers and the Syndicate of French | 
Film Producers. Other countries 
were watching the case for “The | 
Kid” had also been bought in Italy, 
Germany, Holland and Switzerland. | 
It raised a conplex problem of 
film ownership and the necessity 
to arrange all possession rights in 
foreign countries. This could apply | 
to many old Yank films sans proper 
proprietorship in France itself or 
under correct world copyright. 
| 





Mrs. Dovie Chaney, part owner | 
of the Dixie Drive-In at Canton, | 
Tex., has purchased the interest 
of Mr. and Mrs. Raymond Fincher 





cilities. 


in the ozoner, 


whether the meeting, the first to 
be held in Europe, is a success or 
a failure depends on a ruling of 
|the Civil Aeronautics Board. 
! Here’s how the _ international 
show biz organization got involved 
with a government agency that 
controls air travel: 

Approximately 900 of the 1,000 
delegates expected to attend the 


‘could be a precedent setter on films | convention are coming from the 


United States. A majority of the 


ternity due to constant shuffling. | U.S. contingent had planned to go 


to London via special chartered 

ook travel agency. At the last 
minute, however, a CAB examiner 
cancelled the flights, allegedly on 
the complaint of a non-participat- 
ing airline. 

The chartered flights would have 
cost each delegate between $266 


LOOK DOOMED 


BS’ LONDON WOE 





> 
> 


This Year European Festivals 
Invite U.S. Films in Position 
To Deliver Stars in the Flesh 





‘Maas Sees Japan’s Quota 
Staying at 1957 Level; 


Tokyo, March 4. 
MPEA Far Eastern veep Irving 
Maas, who returned recently from 
an area tour that included stops 
jat Manila, Hong Kong, Singapore 





distrib Roger Richebe, who got the flights arranged by the Thomas and Saigon, and the best estimate 
° ic 


for the next fiscal (beginning 
April 1) was that the import quota 
{formula for Japan would be the 
same as last year. He qualified, 
however, by saying that it was 
“just a guess.” 


has not yet huddled with govern- 


Asks More Remittances 


He added that he | 


and $289 round trip, arriving in| nent reps on the matter. Meeting 
London and returning from Paris. | may be delayed until key officials 
The cancellation, it’s said, involves | ; : 5 


| famous 
| Royal 
| celled a series of Japan perform- 


| are: 


the introduction of the new so- 
called economy fares. These fares, 
however, are approximately 
ble the charter rate and, it’s felt, 
that under these circumstances a 
hefty number of the delegates will 
drop out. 

Emergency sessions are bein 
held this week with CAB officials 
and there is hope that the prob- 
lem can be resolved. According 
to Vincent Nelson, of Thomas 
Cook, there has been no actual 
ruling by the CAB and that he is 
“extremely optimistic that it can 
be settled satisfactorily.” 





Promoting Mixup 


Puts Greeks On 
Japanese Limb 


Tokyo, March 4. 
In a mixup like their nation’s 
salad, the four-member 
Greek Opera group can- 


ances that were scheduled to begin 


March 1. Opening night was orig- | 


inally announced as scratched be- 
cause the artists “were tired from 
their trip.” 

Deeper reasons are now suspect- 
ed, and reveal either a misunder- 
standing or two different contracts 
allegedly made by Greek radio cor- 
respondent Kimon Skordiles who 
was handling advance arrange- 
ments. Latter has been missing 
since March 1 along with 300,000 
yen ($833) in advance money he is 
reported to have received. 

Sponsor Susumu Kyoda of To- 
kyo’s Kyoda Musical office said at 
a press conference to day that 
Skordiles had approached him say- 
ing that the troupe would like to 


perform here en route to engage- | 


ments in Australia and Canada. 
According to Kyoda, Skordiles had 
added that no travel expenses were 
needed ner any guarantees other 
than those for the Japanese orches- 
tra. 

On their arrival, however, the 
Greek artists demanded $7,500 in 
guarantees and confessed ignor- 


| ance of tours to Australia and Can- 


ada. They said they had return 
tickets to Greece. They added that 
the wanted $200 each per perform- 
ance and that Kyoda had offered 
only $90 per stint. 

The Japanese sponsor had also 
been promised 19 performances a 
month and had booked accordingly. 
But the Greeks said that it was an 
“impossible” figure and that they 
had been asked to sing only 10 
times a month. 

Members of the displaced troupe 
Sotis Vassiliadis, conductor; 
Jannis Kambanis, tenor; Anna 
Landou, lyric soprano; and Rolan- 
do Sescsi, baritone. They were 
skedded to appear with the Tokyo 
Philharmonic Orchestra °*4 the 


\ Tokyo City Opera and Chorus, 


dou- | 


eo next week. 

Maas said the attitude of the 
MPEA already has been made 
| known to the Finance Ministry in 
|the form of a four-point request 
| for: first, the increase of the im- 
| port quota; second, abolition of the 
restriction on the number of 
prints; third, dropping of the five- 
|year restriction on the exhibition 
| period, and fourth, the raising of 
| the rates of remittance within the 
' framework of the foreign currency 
budget. 

About the possibility of another 
loan to Japanese industry to un- 
freeze unremitted yen, Maas stated: 
“As of now I have no authority 
to discuss our problems here in 
terms of a loan.” He estimated that 
terms of a loan.” 

Of his tour, Maas said that he 
had success in Manila in thawing 
out delayed remittances from last 
year’s deal. He said he had ar- 
ranged for the remittance of $200,- 
| 000, with the promise of the bal- 
| ance of the quarter for remittance 
this week. 
| While waiting to meet with Jap- 
| anese Foreign Ministry officials, he 
' said he will be watching the gov- 
ernment action on provisional li- 
| censes. Maas is expected to stay 
|in Tokyo until mid-April when he 
| will leave for another area tour 
and attend the 5th Asian Film 
Festival in Manila. 
| 


‘ECONOMY WAVE HITS 





ITALO FILM OUTFITS 


Rome, March 4. 
The general film industry econ- 
omy wave has hit this country, and 
| several major distribs, Yank and 
Italian, are quietly closing down 
| some of their branch offices. Some 
| companies also pink-slipped some 


| in their homeoffice (Rome) staffs. | 


| Among those known to have 

sliced their personnel are Metro, 
(may have released 40) and Dear 
Films. First branch offices to close 
| have been those in Ancona and 
| Cagliari. It’s expected that Trieste 
| will soon be trimmed off most com- 
| panies’ branch effice rosters. Even- 

tually, the intention is to wind up 

with some seven branch offices for 
|} all of Italy, now it’s 12. 





| Aldrich Shoots Brit. 
Film in W. Berlin 
Berlin, March 4. 
Hammer Film Productions (Lon- 
don) is shooting “The Phoenix” 
| partly on location here. Made in 
| conjunction with Seven Arts Pro- 
| ductions (N.Y.), it is an interna- 
tional production. It has two Amer- 
ican stars, Jeff Chandler and Jack 
Palance, and French star Martine 
Carol in the leads and Yank Rob- 
ert Aldrich, directing. Michael Car- 
reras is producer. 

Shooting started here Feb. 17 
Interiors will be made in the local 
UFA studios at Tempelhof and 
exteriors at various spots around 
|the city. 





By FRED HIFT 


The password is: 
stars! 

That's the battlecry this year ef 
the various International film fes- 
tivals, starting with Cannes and 
ending with Venice. They want 
| two things from the American com- 
panies—good pictures, and stars. 


Tendeney of the 1958 festivals 
| will be to “invite” films whose pro- 
ducer can give assurances that 
their stars will show up. The pres- 
sure, it’s said, is considerable, par- 
ticularly in the wake of last year’s 
experience, when practically no 
top U. S. stars appeared at any of 
the important European events. 

This was true particularly of 
Cannes, and it embarrassed even 
the American representatives who 
attended. “One young and good- 
looking American gal could set this 
town on its ear,” commented a top 
Motion Pieture Export Assn. exec 
in Cannes last year. 

Actually, the U. S. star turnout 
at the film festivals is predicated 
on circumstances many of which 
have little or nothing to do with 
the industry. Most of the top play- 
ers aren't under contract and have 
no obligation to anyone to “work” 
for the picture im which they ap- 
pear; the exception might be “par- 
ticipation” stars who own a piece 
of the film 

But the fests aren't really prop- 
erly geared for a star turnout. On 
the one hand, some of the Holly- 
wood people make rather costly de- 
mands of fest authorities, who al- 
ways work with “tight” budgets. 
Again, the routine to which stars 
must submit themselves is strenu- 
ous and festival preparations aren't 
always perfect. Henry Fonda 
found that out in Cannes last year, 
and he left in a huff. 

Festival organizers last year felt 
bitter over the absence of Ameri- 
can glamor, which inevitably helps 
“sell” the event to the world press 
| and raises its prestige for tourism. 
An effort will also be made this 
year to get some U. S. stars to at- 
tend the Brussels film festival, held 
in conjunction with the Interna- 
tional Exposition there. 

American showmen who attend 
the European fests feel that the 
presence of U. S. stars is valuable 
in that it serves, also, to counter- 
| balance the rather determined ef- 
forts made by the Italians, the 
French, Swedes and Germans whe 
send large delegations consisting 
not only of players, but of the crea- 
tive behind-camera talent. 


British ABC Chief Sees 
| Industry Carrying Out 


Deliver the 





Winning Fight Vs. Tele 


London, March 4 

D. J. Goodlatte, Associated Brit- 
ish Cinemas managing director, 
predicted that within 18 months 
‘the Cinema Defense Fund would 
be in a position to prevent all 
theatre films being sold to televi- 
sion. The speech sparked a lunch- 
eon to honor ABC's champ man- 
ager for 1957, Robert Parker. Pur- 
pose of the talk was to reassure 
ABC's managers that, though the 
film industry was in a critical posi- 
| tion, ABC was doing all right 

A visit to the U.S. had convinced 
Goodlatte that selling cinema films 
to tv was a bad thing. “I didn't 
have to, be a genius to work that 
one out,” he said. “We are strik- 
ing at the supply line. ABC or the 
Cinema Management Assn. can say 


to the guy with the film sell 
to us or not. You can't have the 
best of two worlds.” 

Goodlatte was referring to the 
fact that ABC and CMA have a 


virtual monopoly over film distribu- 
tion in U.K. “This does not apply 
to America, where there are so 
many more distribution lines,” said 
the speaker. In pointing out that 
'the cinema still had a great deal 
to offer against television he re- 
jferred to color tv. 
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Mrs. Harry Cohn 


Estate Believed Around 


Assured 75G Net 


$10-Mil—Half in Trust 


For Three Children 
+ 





Harry Cohn’s employment 
contract at Columbia provided 
for a death benefit of $1,000 
per week for 300 weeks. 

Beneficiary is not stated. 


4 





Hollywood, March 11. 

Will of the late Harry Cohn, 
filed for probate in Santa Monica 
Friday (7), left half of his estate 
to his widow, Mrs. Joan Perry 
Cohn, and—aside from personal be- 
quests—the remainder is in trust 
for his three children, John, 14; 
Harry Jr., 12, and Catherine, 8. 

No evaluation was placed on the 
estate, estimates of which ran as 
high as $10,000,000. Cohn is said 
to have held in his own name 193,- 
000 shares of Columbia Pictures 
stock which alone would be worth, 
on current quotations, over 
$3,000,600 

The document noted that custom- 
ary charity bequests were omitted 
because ‘substantial transfers” 
took place during Cohn’'s life to the 
Harry Cohn Foundation which will 
continue to make charitable gifts, 
in the future 

Trustees named were Mrs. Cohn, 
attorney Mendel B. Silberberg and 
producer-director George Sidney, 
who are also executors of the will. 
City National Bank prexy: Alfred 
Hart was named an alternate trus- 
tee and as financial adviser to Mrs. 
Cohn during administration of the 
estate Mrs. 
appointment which means she can 
dispose of her proceeds from the 
estate as she sees fit. 

The 
be given an evaluation the first 
week in April when Mrs. Cohn ap- 
pears in court to get temporary 
family allowances set, pending final 
distribution. The will was dated 
Feb 14 
fore Cohn’s death of a coronary 
thrombosis in Phoenix. 

Under the testament, Mrs. Cohn 
is to receive one-half the estate, 


the Cohns’ Beverly Hills residence, | 


its furnishings and personal effecis. 
The balance of her share is to be 
held in trust. Mrs. Cohn will get 
income from the trust and as much 
of tl 
assure her an annual income of 
$75,000 yearly after taxes. 

Personal bequests include $10,- 
000 each to a sister, Anna Fraun of 
New York, and a niece, Judith 
Wolf, of Los Angeles; $1,000 each 
to Mrs. Olga Kennedy and Andrew 
Yarra 
for many 
household servants employed 
more than four years. 

Also authorized is an expendi- 
ture of up to $50,000 for construc- 
tyon of an appropriate tomb. 

Provisions for the children were 
made so that the trustees are to 
pay out only as much income from 
their share of the estate as is nec- 
essary for their support and edu- 
cation. When each child reaches 
27 all the income goes to them and 
the principal is to be distributed at 
five year intervals. 

The official announcement of the 
will frem Columbia states, how- 
ever, 


for 


commencing when the child reach- 
es 27, except that all of the prin- 
cipal is to be held as long as Mrs. 
Cohn lives.” 


SOLD DOWN TV RIVER, 


SCHWARZ GETS $60,054 


Hollywood, March 11. 

Jack Schwarz, veteran producer, 
was awarded damages of $60,054 
in Superior Court this week be- 
cause five of his pictures were sold 
to television before having fully 
played the theatrical market, De- 
iendants included Pathe Indus- 
tries, to which Schwarz assigned 
both theatrical and tv distribution 
rights Chesapeake Industries, 


United Artists, Motion Pictures for | 


Television and others. 


Although Pathe, which is aligned | 


with Chesapeake, had the full dis- 
tribution contract, the outfit did 
not act in good faith in unleading 
the product to tv, complained 
Schwarz. Judge John L. Ford con- 
curred in this in awarding dam- 
ages to the plaintiff. 
Pictures involved were 
chanted Valley,” “Headin’ 
Heaven,” “Shed No Tears,” 
mony" and “Parole Inc.” 


Cohn has power of! 


entire estate will probably | 


less than two weeks be- | 


e principal as is necessary to | 


servants in the Cohn home | 
years; and $500 each to} 


“distribution of the principal | 
is to be made at five year intervals | 





Captive Audience 

Cecil B. DeMille recalled 
that some time ago he received 
a letter from inmates at Utah 
State Prison saying they had 
raised $12.50, and asking if 
this be enough for rental cf 
a print of “Ten Command- 
ments.” 

Producer said he huddled 
with Paramount studio chief 
Y. Frank Freeman and the de- 
cision immediately was made 
to have a print of the picture 
processed just for penal insti- 
tutions. It’s been playing 
around since. 











Foreign Staffers 
Shifted by UA 


Geza Polaty, who has been hand- 
,ling special assignments for Unit- 
ed Artists in Germany and the 
homeoffice since he joined the 
;company in May, 1957, has been 
| appointed managing director in Ja- 
pan. This was one of numerous 
|key changes in the organization 
| disclosed in New York yesterday 
(Tues.) by Arnold Picker, v.p. in 
| charge of foreign operations. 
Pelaty succeeds Milton M. 
| Schneiderman, who is no longer 
|with the company. Walter Boxer, 
|former manager in Thailand, is 
now manager in South Africa. 
|He replaces Leonard Pearlman, 
| who is returning to N.Y. for reas- 
| signment. George Apoar, 
with RKO and Republic 
nesia, has joined UA as 
int Thailand. 

Felipe Verano, assistant mana- 
ger in Cuba, is promoted to mana- 





in Indo- 
manager 


ger in Peru, succeeding George 
Kallman. Latter has been trans- 


ferred to Puerto Rico as manager, 
replacing Douglas Ornstein. who 
bowed out of UA. William Vuono, 
who _ joined the foreign department 
as a trainee in N.Y. last year, has 
been assigned to the company’s of- 
fice in Santiago. 

Last week Alfred Katz, foreign 
department sales exec at the home- 
office since 1952, was named a di- 
vision manager, supervising Latin 
America, the Far East, Australasia 
j}and South Africa. 


formerly | 


EDITORS LOVABLE AS 
LOEW’S DRIVE-IN OPENS 


The opening of a new theatre is 


still news —judging from the news- | 


|paper and radio-tv coverage the 
lopening of Loew’s new drive-in 
| Sharpstown, Texas, just outside of 
| Houston, received recently. 

Under the direction of Ernie 
|Emerling and Jim Shanahan of 
| Loew's pub-ad department, the pre- 
opening and opening events re- 
ceived a total of nine full news- 
|paper pages, 13 page one stories 
'or column mentions, and some 60 
| other news and film page stories. 
|Each of the local newspapers— 
|Post, Press and Chronicle—con- 
| dueted separate contests in con- 
lnection with the drive-in to find 
ithe “happiest family,” “Miss 
|Sharpstown,” a name for the 
Loew’s parrot, ete. Each of the 
three newspapers published special 
sections which included double- 
spread, two-color ads for the thea- 
tre, partially sponsored by the con- 
| tractors and vendors involved in 
the drive-in’s construction. Local 
dailies also ran editorials welcom- 
ing the new venture, 

In addition to numerous ad spots 
on radio, six radio and one tv sta- 
tion covered the inaugural cere- 
/monies. Entire campaign consisted 
of newspapers, radio, billboards, 
directional boards and _ arrows, 
house-to-house distribution, tv and 
}aerial announcement.s A total of 
35,000 brochures, pointing up high- 
lights of the operation and a map 
showing how to reach Sharpstown, 
were distributed house-to-house. 

Editors of 18 Houston high 
school papers visited the drive-in 
for a preview of the plant. Local 
publishers, editors and_ radio-tv 
reps attended a pre-opening cock- 
tail party. An invitational preview 
was held the night before the reg- 
ular opening for press, radio, civic 
officials and others 

The 1,700-car drive-in was erect- 
ed at the cost of $1,000,000. 


Dick Haymes Must Pay 


Washington, March 11. 
Dick Haymes has been ordered 
by the D. C. Municipal Court to 
pay $2,500 to a Washington attor- 


} 


| 


! 





ney for a legal service in 1954-55. | 


Lawyer is Thomas A. Farrell. 


Farrell sued on the ground that | 


Haymes “failed and refused to 
pay” 
ences on immigration matters. Far- 
rell was retained to seek a passport 
for Haymes so that he could go to 
Argentina with his then wife, Rita 
Hayworth, and not be barred from 
reentering this country. Haymes is 
native and citizen of Argentina. 


| Stripper Tomatoes Anita Ekberg : 


Honky-Tonk Tactics Contributed by Local Talent To 


Miami, March 11. 
The carefully planned—and 
space - pic successful — publicity 
campaign staged by United Artists 
promotion reps here in conjunc- 
tion with world premiere at three 


“Paris Holiday,” which stars Bob 
Hope and Anita Ekberg on hand to 
hypo the news-break build, got an 
fee ages bonus when a stripper 
| working in a Beach club saw 
| chance to get in on the act and 


ted at Miss Ekberg while she and 
Hope were yakking it up on a Coral 
Gables theatre stage Saturday (8) 
night. 

The tomato - hurler, Evelyn 
“Treasure Chest’ West, boasts of 
having a $50,000 insured 
measurement of 4512 inches. When 
seized after hitting Miss Ekberg 
with the two ripe tomatos on the 
hip, she insisted that it was in re- 
prisal for waikout by the filmstress 
on her act the night before. 

The stripper, known here for her 
| frequent stunts aimed at garner- 
{ing press returns, was held on a 
charge of disorderly conduct and 
| creating a disturbance, then re- 
| leased on $200 bond. That it was a 
| “planned” incident came to light 
| when one of the wire services re- 
| vealed they had been tipped to 
| what was to happen by Miss West. 
| Joe E. Lewis was the innocent 


“En- | cause of it all. When Miss Ekberg 
for | joined his party at the Eden Roe 
“Ali-| after watching the Louis Prima-! 


'Keely Smith opening show, sug- 


local Florida State chain houses of | 


staged a tomato hurling bit direc- | 


bust- | 


Miami Premiere—Supposed Battle of Chesties 


| gestion was made that all head for 
the strip circuit along the Beach to 
give her a glimpse of the busiy 
corps plying their grind-wares at 
the various spots. Five minutes at 
the Five O'Clock Club and Miss 
West's talents were enough for 
Miss Ekberg and the U. A. reps 


for legal advice and confer- | 


| 





with her. All departed the party, | 


to seek a quieter, 
spect spot for entertainment. 

Never one to let a chance at 
getting her phiz-and-physique into 
the papyri, the West thinking took 
up on an “injured” 
crack to the press after arrest 
and release, that Miss Ekberg had 
walked out of her show because 
she “must be jealous.” 

Miss Ekberg discharged it all as 
a “cheap publicity trick.” 

Hope took the incident in stride, 
with lookdown at the besplattered 
Ekberg dress and crack “I thought 
they were aimed at me... first 
time that’s happened to me since 
vaudeville days. Usually’ they 
didn’t take the tomatoes out of the 
can.” 

“Paris Holiday” is doing big box 
office at the Florida State houses. 
The Eden Roe has been target for 
autograph hunters from first cock- 
tail-ash Friday(7) for Hope-Ekberg 
and party. And stripper West who 
has unsucessfully tried to join a 
nudist colony and to lecture to the 
U of Miami students on sex, got 
herself another splash of notoriety 
—at a comparatively small cost of 
$200. 

Joe E. Lewis is still “mortified” 
by it all, 


more circum-} 
| that, 


level—with | 


Amusement Stock Quotations 


Week Ended Tuesday (11) 
N. Y. Stock Exchange 





1957-’58 Net 
High Low Weekly Vol. Weekly Weekly Tues. Change 
in 100s Hith Low’ Close for wk. 
1744 11% ABC Vending 18 1578 1534 157% + 1g 
24% +1158 Am Br-Par Th 190 15% 13% 147% +114 
36% 23142 CBS“A” .... 117 26 24% 26 + 5% 
3544 2238 CBS “B”.... 38 25% 2414 2518 + 5% 
20%2 1158 Col Pix . 140 16% 1512 15% +% 
195g 133g Decca ..... 198 16% 1542 16 + 3% 
15% 13 Disney ...... 30 17% 167% 17% ome 
115 8134 Eastman Kdk, 107 10658 103% 106 +2% 
4% 3148 EMI . 87 4\8 378 41% + % 
103g 7% List Ind. .... 85 78 7s 1% + 4 
22 SIM =EMOWS «nce 236 16% 1342 135% — % 
932 7 Nat. Thea.... 73 Bla 88 838 + \%& 
38%, 28 Paramount .. 55 3434 3358 3412 + 1% 
183g 11 Philco_..... 161 1558 1442 1512 ike 34 
61 30 Polaroid. ... .1003 61 5534 5934 +378 
. Se WE av csces 253 33% «= 33 3354 + Ba 
81% 434 Republic .... 79 678 613 6%8 — 
13148 9 Rep., pfd.... 17 1058 104% 10'2 + 12 
18142 13% Stanley War. 18 1578 1558 1578 + 3% 
2914 1834 Storer 14 23 21% 2278 + 34 
3034 1958 20th-Fox 60 2512 2434 25% + % 
2538 15 United Artists 17 1858 18% 18% —% 
30% 18% Univ. Pix ... 7 2258 22% 22% +%% 
73 65 Univ., pfd... *70 701% 70 70% + 6s 
287, 1642 Warner Bros. 23 185% 177% 183% + 12 
705g 6712 Zenith 46 69°% 69 69 a 
American Stock Exchange 
412 214 Allied Artists 27 3% 31% 318 — 1s 
1134 6!8 Assoc. Artists 77 9°83 918 91% _— 
1% 3g C. & C. Tele. 111 12 7/16 7/16 — 1/16 
6\— 3 DuMont Lab. 14 o 33% 378 + % 
453 214 Guild Films 71 3 34 278 — 
934 558 Nat'l Telefilm 32 6 578 578 — Ms 
9 318 Skiatron 33 4 378 378 — % 
834 27, Technicolor 69 458 378 378 ~- 
5% 35g Trans-Lux ... 1 - 4 “ — 34 
Over-the-Counter Securities 
Bid Ask 
Ampex .. Se cela nearness sp iomewn ne 50'2 54 +1 
Chesapeake Industries .........-eeeeee%8 1% 2\% — %& 
Cinerama Prod. aglaw seeveeesus 1% 82% —\% 
DuMont Broadcasting ..........-.+%eee0% 734 + M% 
Magma Theatre ........cccvccccccccvece 278 348 + % 
Official Films .....cccccccccccccccccess 1 148 + 
WONNOMNOEE .. vc vcvccscccesoccesssosee 5°4 6% —M% 
UW. A. TREBTTED 2. ccccccccscccccccccvccce 5% ©6678 + le 
* Actual Volume. 
(Quotations furnished by Dreyfus & Co.) 
SHHFEFHFEFEFFEFFOEOS alate * 
. - z 
. 
Insider Stock Transactions = 
. 
7 
4444446444464 #4444e4 © 


Washington, March 11. 

The latest SEC monthly report 
of “insider” stock transactions dis- 
closes that Randolph C. Wood has 
sold 8,040 shares of his Paramount 
Pictures common stock, but still 
retains 31,860. Maurice Newton 
added 300 Par common, for a total 
of 1,000. 

In December, Robert S. Taplin- 
ger, Warner Bros. former vice pres- 
ident for publicity and advertising, | 
dropped his 500 shares of WB com- 
mon. Maurice Goldstein added | 
1,000 shares of Allied Artists com- | 
mon; now owns 13,100. Sam Wolf | 
bought 3,100 shares; this lifted his | 
holding to 20,050. Alfred Hart ac- | 
quired 2,000 Columbia Pictures | 
common, now has 5,919. 

K. T. Keller got rid of his 200 | 
shares of Loew's Inc. common, and 
J. Howard McGrath purchased his | 
first 500. B. Gerald Cantor report- 





| of 1957 he bought 25,000 shares of 
| Skiatron Electronics and Television 
| common, and sold 4,000. This left 
|him with 27,275 shares, Last Oc- 
| tober in a private transactions, Ar- 
| thur Levey disclosed, he unloaded 
| 11,200 Skiatron Electronics. He re- 
| tained 355,181 shares. J. R. Pop- 
pele came out even in February, 
1957, by acquiring and then un- 
loading 1,000 shares of Skiatron. 
It left him with 4,900 shares, 





‘6 


Sayonara Woos 
28-Day Situations 


Minneapolis, March 11. 
Laments of suburban situations 
| were quieted this week by signal 


ed adding 7,500 shares of National | success of a blockbuster passing 


Theatres common. He notified SEC | 
in his own name, and via | 
partnership and holding compa- 
nies, 
shares. 
In Republic Pictures, Douglas T. 
Yates got rid of 10,000 shares of 


into the hinterlands, It was Warn- 
ers’ “Sayonara,” which after five 


he now controls 107,500 weeks in the loop, demoralizing to 


surburbanites, moved into the 28- 


| day slot and crocked ‘em. A. W. 


| common which had been owned by | Anderson, Warner Bros. district 


| 67,160 shares. 


} 


| Alstyne Jr. dropped 4,000 shares 





his Tonrud Inc. 
added 10,000. 
report period, Herbert Yates had | 
Douglas Yates con- | 
trolled 190,114 in his own name 
and through Tonrud. 


At the end of the| ping 


Herbert J. Yates | manager, reported “Sayonara” top- 


“Giant” grosses, latterday 
criterion for surburban success. 
More profits were indicated by 


ifact eight theatres — Boulevard, 
| Edina, 


Heights, Hollywood, Hop- 


Milton Rackmil added 200 shares | kins, Richfield. St. Louis Park and 


of Decca Records to a voting trust | 
for which he is co-trustee. He has | 
1,713 shares in his own name and | 
10,400 in the voting trust. D. Van| 


of Guild Films Inc., but retained 


9,507. Van Alstyne, Noel & Co. 
sold 1,500 shares; but still own 
6,333. 


Leon Kletenov reported adding 
160 shares of ABC Vending com- 
mon stock. He now owns 23,966. 
Bernard Tabakin let go of 500 
shares of National Telefilm Asso- 
ciates, still has 3,100 shares of the 
Class A common stock. 

James M. Landis notified SEC 
belatedly that in April and May 





Varsity—teamed up on one set of 
coop ads, while Terrace and River- 
view, owned by the Volk Bros., 
went it duo. 

Ads were pitched to Academy 
nominations and seemed to be pay- 
ing off. Meanwhile, release of other 
long-runners in the loop presaged 
pro-tem prosperity for subsequent 
run theaters. 

“Peyton Place,” just about as 
highlv regarded here as “Sayo- 
nara,” succeeded the latter not in 
10 but a dozen theatres. Results 
will show if it's that Academy 
Awards magic or just plain box- 
office, 
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Traditionalist Addiction to B'way 


Versus Long Runs on East Side 


Engages N.Y. Showmen’s Thinking 


T} 


Though restrained by the “tra-¢ 
ditionalist” view that pictures of | 
importan must launch on Broad- 
wa several companies are now 
giving thought to the possibility of 
taking their offbeat films to the 
east side for a longrun playoff in a} 
small situation. 

It’s a radical departure, with 
on'y a few precedents, but several 
top sales exees believe it’s bound 
to con particularly if the situa- 
tion on Broadway deteriorates. | 

Cited as forerunners are the | 


“Bridge on the River Kwai” run at 


the Palace, which falls within the 
“slow playoff’ category, and the 
numbe of Broadway-East side 
day-da such as “Witness for 
the Prosecution” and “Raintree 
County.” 

20th-Fox currently is negotiating 
what mav turn out to be a un que | 
deal for “The Long, Hot Summer,” | 
based an several of the William | 
Faulkner s i Richard Davis’ 
58th St. ariie, the Fine Arts, has 
made a strong pitch for the film 
At Warn Bros., the question of 
how to 1 ase “Old Man and the 
Sea” also has heen extensively dis- 
cussed "'l be roadshown) and, at | 
Metro rigi” will get unusual 
treatmer 

Though there is a good deal of 


support for the theory that films 
with “special” appeal and offbeat 
themes could be profitably 
launched on the east side, where 
long could create consider- 
able ad-pub penetration in the en- 
tire area and 1n a sense throughout 
the country, there's also much op- 
position on vractical grounds 
First of al!, it’s argued, the re- 
coupment is too slow on so large 
an investment. Second, a film kick- 
ing off in an artie gets “tagged” as 
being just that, and exhibitors 
throughout the country will treat 


it accordingly 


runs 


This lack of flexibility has killed 
quite a few pictures. It was left to 
Metro some years back to launch , 


“Lili” (some then thought in des- 
peration) at the Trans-Lux 52nd 
Sr. and ake a killing in an extra- 
ordinarily long run. But the same 
outfit slotted “The Search” on 
3roadway, where it—inevitably — 
lied 

Some in the industry take the 
viow that, in the future, films will 
have to be made for specific audi- | 
ence groups, i.e. the biggies for | 
the wide audience and then cheap- | 
er, unusual pictures that can re- 


coup from given audience sectors, 
be they the teenagers or the 


“adult” group 

That the small houses can “de- 
liver’—and perhaps more import- 
antly so in ratio to their seating 
capacity h been proven, not 


orly in Ne York. Samuel Gold- 


wyn slotted his “Hans Christian 
Anderson” into some unusual situ- 
ations (the Paris in N. Y.) for long 


Mike Todd with 
World in 80 


runs and so did 
his “Around the 
Days.’ 


SEVERE SNOWY WINTER 
CRIMPED OZONER BO. 


Due to an unusually severe win- 
ter. drive-in revenue of the film 
companies so far this year has 
lagged behind 1957. Many ozoners 
in the more temperate zones, which 
normally keep open the year} 
‘round, have had to close this year. 

Last year's drive-in season was | 
good, but was hurt by a very wet | 
spring. 

Companies 








| 
are hopeful of a/| 





Erich Von Todd 
It's no secret that costs got 
a little out of hand during 
Kirk Douglas’ independent 
production of “The Vikings” 

it wound up at $4.000.000). 
Douglas himself relates he 
discussed the matter with 
Mike Todd, who has a reputa- 
tion as a big spender. “I 
don’t know what I'm going 
to do, Mike,” Douglas said to 
Todd. “This picture is going 
a million dollars over budget.” 
Todd's reply: “That's not 

__ enough. __Go- over more.” 





$4.10 Hourly For 
Boothmen in L.A. 
So. Pacific Date 


Los Angeles, March 11. 

Upped scale for. projectionists 
for showing of 20th-Fox’ “South 
Pacific” 
proaching run at Egyptian Theatre 
has been closed by Projcctionists 
Local 150, IATSE. No date has 
been set for teeoff of Rodgers- 
Hammerstein production, which 
will follow  currently-playing 
“Bridge on the River Kwai” in 
Hollywood Blvd. showcase. 

Two regular boothmen on two 
shifts per day will work for six- 
day week of six hours each at 
hourly rate of $4.10, under new 
contract. Additionally, there is to 
be one hour per day preparatory 
time for each projectionist, bring- 
ing Overall total to $172.20 week- 
ly. Chief projectionist will get 
$25 weekly over basic scale. 

Any performances over 12 per 
week will be covered by swing 
men, according to pact, at an over- 
time rate of $6.15 per hour. Pres- 
ent scale for projectionists at 
Egyptian is base of $3.14 per hour, 
new upped scale due to “Pacific” 
being in Todd-AO. 





ASK COURT TO COMPEL 


LIPPERT TV FACTS 


Hollywood, March 11, 

Writers Guild of America West 
attorney Melville B. Nimmer has 
filed interrogatories in Federal 
Court, seeking to compel Lippert 
Pictures Inc. to list its post-1948 
pix sold to tv, also to name the 
writers involved, for whom the 
guild is seeking a cut of the res- 
idual pie. 

Lippert is also asked to state 
gross received from pix sold to tv 
as well as salaries of the writers 
of those films. 

Guild attorney, in a suit for 
breach of contract, accounting and 
inspection of the books, said guild 
has been unable to get such info 
from Lippert. 
hearing before Judge Thurmond 
Clarke in October. 

Guild contends Lippert Pictures 
violated the minimum basic agree- 
ment inked June 20, 1952, hy re- 
leasing pix to tv without paying | 
writers of the pix. Attorneys I. H. | 
Prinzmetal and Saul Cohen rep | 
Lippert. 





Vermonters Nix Blue Law 


Burlington, Vt., March 11. 
Several Vermont communities 


in Todd-AO during its ap- | 


Case is due for a) 


—_____— 


MUFES POTENT! 


Millions of dollars 
the drain” annually because 
of inefficiency in the selling 
and distribution of pictures, 

Numerous films do not ob- 
tain the potential playdates 
that are available. 

These conditions are brought 
about by unrealistic sales poli- 
cies and the failure of the film 
company homeoflices to give 
their field representatives suf- 
| ficient autonomy to revise 
| deals in order to keep product 
| 


go down 





moving. 
Frequent delays in relay- 


homeoffices to the field head- 
quarters result in “lost” boox- 
ings. 


} in the old-school try, 


~ EXHIBS’-EYE VIEW OF DISTRIBS 





‘CHY1AW-MIOTIQN Closing of Exchanges Taken Calmly 


But Hiked Print Shipping Not; 


‘Only’ the pe 

Manager of a theatre in the 
southwest offers the thought 
that circuit homeoffices might 
do well to keep such employes 
as himself informed of the 
financial ups and downs of the 
theatre operation. 

He might be more inclined 
to undertake exploitation ef- 
forts, and otherwise participate 
if he had 
some idea anent whether his 
house is or is not making 
money. He's not allowed to 
know. “Policy’ demands that 





| ing nstructions from the 
| 


These complaints, made by ex 
hibitors, are cited as contributing | 
to the current downbeat financial 
| position of a number of film com- 
| panies. As an example, the recent 
experience of a middle-sized chain 
is cited. 
branch manager for 
particular picture The 
booker waited for three weeks for 
an answer and when he received 
no reply, he contracted for a pic- 
| ture from a rival company. After 
the booking was made, company 
No. 1 called and said the circuit 
could have the film. However, it 
was too late since the other deal 
| had already been made. AS a re- 
sult, company No. 
tential date. 

According to theatremen, this 
is not an uncommon experience 
and numerous similar occurrences 
j}are related. As a general rule, 
exhibitors have not been running 
into difficulty on the so-called 
blockbuster pictures. The trouble 
mainly revolves around the secon- | 
dary films or the pix that have fail- 


|ed to click in their key city en-| 


gagements. 


It’s charged that the film com-| 


panies take too long in making up 
their minds that a certain film is 
|} a weak one. Before revising terms, 
} they continue checking all areas 
in the hope that the picture’s per- 
| formance might be better. Mg 
the terms are revised, it’s said, 
is frequently too late and nates 
| have already nixed the entry. Too 

ften, it’s charged, 
| panies fail to lower their original 
| hopes until it is too late. 

Too Slow Moving 

Theatremen maintain that many 
secondary and weak pix would re- 
ceive sufficient playdates to break 
even if the film companies would 


only move quickly in revising their | 


terms. It’s pointed out, for ex- 
ample, that on the basis of earlier 
performances these films cannot 
make money on their grosses be- 
cause the percentage would not 
be enough. However, if a large 
number of dates can be obtained 
at smaller percentages or flat rates, 
a hefty portion of the coin can be 
recouped. “The only salvation is 
quantity,” declared one _ exhibi- 
tor. He maintained that theatre- 
men wouid be more willing to 
book these pictures at the lower 
terms. “Isn't it better to get 10 
houses at $50 than three houses at 
| $100?” he asked. 

| At this moment, it’s pointed out, 
| there is a tremendous competitive 
|market for secondary features. 
While the film companies have the 
|}upper hand on the blockbusters, 
the exhibitor can have his choice 
of the not-so-big picture. The com- 
| pany that provides the best terms 
and moves the fastest has the best 
| chance of getting these films play- 
ed off, it’s noted. 

| Metro is cited as a company 


strong drive-in season this year. | put their stamp of approval on Sun-| that now regards playdates as im- 


Total number of ozoners through-| day film shows when the issue was) portant. 
is clocked at} presented to the voters at amnual|ed “as giving pictures away,” it’s 


out the country 
around 5,000 now and is still grow- 
ing. Drive-in revenue represents 


town meetings on March 4. 


One of the most decisive out-| 


While M-G is not regard- 


|said to have adopied a realistic 
policy in keeping its product mov- 


as much as 22% to 25% of some comes was in Swanton, where the| ing. This system is a change from 


compan! ies’ income. 


Metro’s previous policy. For quite 


Industry generally feels that, if amusements by a vote of 383 to 12.|a while, a number of Metro's pix 


small houses are clcping, the slack 
is beine and wil} be taken up. by 
the drive-ins, 


townspeople favored Sunday 
Other communities approving 
the Swnday movies _ included 


| Northfield, Fairfax and Waterbury.' refusal to revise t 


remained unplay ed in a number of 
areas because of the company’s. 
s. 


1 lost the po-| 


the film com- | 


he be kept in the dark 
Result is he doesn’t have any 
frame > of re fe rence. 


Cue Mag Hits Old 
Gear at Palace: 
Demotes ‘Kwai 


This week's Cue magazine (dated 
March 15) demotes Columbia's 
“Bridge on the River Kwai" from 
its “recommended” listing and raps 





The circuit asked a local | 
a deal on a| 
chain's | 


| exhibition criteria at N. Y.’s Pal- 
ace (‘distorted in_ shape, form, 
image, curvature and _propor- 
tions”) 


Quoting the fan listings periodi- 
cal: 

“The distortion is the result of 
| the long, sharp, angular ‘throw’ 
of the picture from the Palace's 
old projection booth, close to the 
ceiling—at an angle estimated to 
be from 30 to 35 degrees—and 
far greater than any other first- 
run Broadway movie house. (For 
comparison: Radio City Music 
Hall is only 18°, the Criterion is 
14°, the Roxy is less, and several 
art theatres come close to the 
ideal, which is zero.) 

“Originally installed in the old 
-vaudeville days, the Palace’s pro- 
jection booth was designed for 
stage performance spotlighting. 
Its later use to project films may 
not have been too bad for movies 
intended to ‘chase’ audiences 
between vaudeville shows. But 
in ‘The Bridge on the River 
Kwai’ this kind of inferior pro- 
jection creates diastrous distor- 
tion of the picture as conceived 
and peataaes.” 


ARTS-AIDING MEASURE 
HOPPERED IN ALBANY 


Albany, March 11 

30th performing and fine arts 
will gct a boost throughout New 
York State if a bill, calling for a 
16-member State Arts Council with 
a $500,000 kitty at its command 
passes in the state legislaturs 
Fund would be available only if a 
like amount comes from private 
donors 

Bill calls for a council consisting 
of six members appointed by the 
Governor and five each by the 
president pro tem of Senate and 
by Speaker of Assembly. Prepara- 
tion of a “master” plan for nurtur- 
ing the arts in the state and foster- 
ing regional and local undertakings 
would be responsibility of the 
Council. 

Financial aid would be given to 


professional and educational groups | 


meeting rigorous standards. Coun- 
cil wouid also sponsor and promoie 
such endeavors. 

Bill was introduced by Sen. Mac- 
Neil Mitchell (Rep) and Assembly- 
men Archibald Douglas (Rep) and 
Bentley Kassal, (Dem), all of Man- 
hattan. 

Exponents of measure point out 
that Louisiana has a State Arts 
Council and that numerous City 
Arts Councils exist throughout the 


‘country. 


Service Depots Must Stay Put? 


# Although they're not happy about 
it, as far as exhibitors are con- 
cerned the distributors can close as 
many exchanges as they wish. How- 
ever, it's apparent that theatremen 
| will resist every effort to eliminate 
|the customary shipping depots. In 
the closing and consolidation of 
exchanges, a number of film com- 
panies have attempted to shift the 
shipping of prints to other ex- 
|}changes. This method, however, 
}results in additional costs for thea- 
tremen, since the shipment of 
|prints is paid for by the theatres 

Shipping methods and charges 
lvary from territory to territory. 
|Some theatres pay on a per ship- 
ment basis; others pay weekly ot 
monthly In addition, ety and 
;jcountry delivery charges differ. It's 
figured, however, that costs can 
more than double on a pet 
ment basis if the prints have to 
come from a more distant ex- 
| change One theat-emen estimated 
jthat a $3 shipment would be in- 
} creased to $7 because of the added 
patos involved. 

As a result, it appears that any 
attempt by the film companies to 
eliminate entirely the time-honored 
shipping points is doomed to fail- 
ure. For example, Universal, which 
closed down its Albany exchange, 
was forced to resume shipping 
service. The company turned over 
the job to Clark Film Service. Not 





| 


ship- 


oniy did U receive protests from 
small exhibitors, but it's under- 
stood that several large chains 


jthreatened to boycott the 
|pany’s product unless it 
shipping from Alben 

| It appears therefo that al- 
though exchanges may te shut in 
| various areas, effuris ' be made 
to consolidate shippig duties. 
|Either one company—such as the 
|system arrived at by Loew's and 
Paramount in New York and Cleve- 
land—will handle the job or it will 
| be turned over to an indie outfit 
such as Clark or Bonded. National 
Screen Service and National Film 
|Service, the Clark outfit, are still 
|attempting to work out a method 
; whereby they would handle all the 
backroom and shipping tasks in 
each exchange area. This appears 
to be the pattern for the future. 


com- 
resumed 


STELLING’S ‘STATESMAN’ 
PITCH IN SAN FRANCISCO 


A state of the industry address 
by prexy Ernest G. Stellings will 
be a feature of Theatre Owners of 
America's drive-in convention- 
ette” in San Francisco starting 
March 26 

Stellings will analyze the prob- 
ems of production and distribution 
and wil! review the progress made 
by TOA in the fields of orderly re- 
lease or product, combatting pay- 
tv, stopping the sale of post-1948 
films to tv, encouraging additional 
sources of pix, and a ting in the 
launching of the all-industry busi- 
ness building campaign 

The conventionette. first of its 
kind ever held by TOA, will also 
feature seminars in ticket selling, 
new equipment and new trends in 
concessions 

About 250 delegates are expect- 
ed to attend the two-day ses 


sion 


which follows TOA’s mid-winter 
board and executive committee 
meetings Roy Cooper and Abe 
Blumenfeld are co-chairmen of the 


conventionette 


Lewis Carrying His ‘Baby’ 
For Mexican Music Track 


Ho!lywood, March 11 

Due to the American Federation 
of Musicians work stoppage ag 
the major film studios here Para- 
mount's “Rockabye Baby” will be 
scored in Mexico City. 

Jerry Lewis, who produced and 
stars in the film, goes to Mexico 
March 25 for scoring of the pic 
which goes into release the first of 
Julv. Walter Scharf is music con- 

iductor of “Baby.” 


ainst 
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to the aes passions of its authors | 


Paramount Presents 


The DON HARTMAN 
Production of 

Nobel and Pulitzer 
Prize Winner 


EUGENE O’NEILL’S 











A Boxoffice Attraction 


Like No Other... 
From A Play 

Like No Other.. 
By An Author 

Like No Other... 





Starring 


SOPHIA LOREN 
ANTHONY PERKINS 
BURL IVES 


Scresaphay by IRWIN Y SHAW - A tear nt 
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above all, with fidelity 
raging genius... 


THIS IMPORTANT MOTION PICTURE 
WILL HAVE ITS 


2-THEATRE WORLD PREMIERE 


AT THE 


ODEON ano SUTTON 


THEATRES 
| NEW YORK CITY 
i 
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Premiere Sponsored by 
Yale University School of Drama— Eugene O'Neill Scholastic Fund 
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; Picture Grosses | 








‘KWA,’ GIANT $32,000, 
DENVER; ‘SADDLE’ 96 








L'il Exhibs Slow-Pay, Distribs Fret | 








a ida Denver, March 11 
. Big news here this session is the , 
Pitt H.0. Binge Nearing BROADWAY great_ money being rolled up by |~ : 
l owe g g (Continued from page 9) Bridge on River Kwai” at the Cen- Several of the distributors are owe them sizable amounts. 
= ; ‘ Aaa tre It easily topping the city,| becoming concerned about exhibi- Their reasoning, particularly j 
End: ‘Witness Tall 14G (10) was big $9,500. Looks in for with wow takir : ‘t ; ir Bros hold- | tor delays in paying up back rental. the area of the pe “i is 
’ , ‘ run despite overly-long title over Other newcomers range! Situation is made worse by the. that the future is so uncertain that 
In 3d Peyton &¢ Oth Mayfair \ Maurer) (1,736, 79-$1.80) from go dull. Sunday-Mon-) fact that, if houses go into bank-| these situations represent poor 
Pp 4 ; ee gt es ——, ae a“ 4 initial fi i sn orm naturally is clip-| ruptey, the monies they owe are | risks and apt to fold in large num- 
Pittsburgh, March ion en 11g today ed.) is heading pin the boxoffice somewat. | apt to be totally lost to the com- bers during the year, leaving the 
Long holdover binge prevails in for slow $9,000 or near. Holds lissouri Traveie shapes sad at! nanije¢ companies holding the bag 
} ( riangle ut s om- lor j Nase -) (509 = r ' 5 ~ i}, GE css = eee ‘ ‘ " 
ene Pine Pe on bd kioo gia en eee cams tha : D pl y aa Be “e : tae Col'ection problems, both here Situation exists also abroad, 
an be ieee cenpeadowie Saptiger RTL a ap (oth | Wine a rpneum. | snd abroad, aren't new to distribu- | though it isn’t as pressing there 
with ne everything going out! wk). This week winding tomorrow panish A not getting far : reened |S * ee ors vi 
on | Witness for Prosecu-| (Thurs.} looks to hit lively $12,500 Der Witness For Prosecu- | “0° but appear to have worsened Some years back, the companies 
tio: ever, may stay again eat’ Fourth week, $14,500. . tior looms fancy in third Para- in recent apeaageane’ Some of the dis-| formed a committee to deal with 
Penn ce still big in third round.|  pajaee (RKO) (1.700: $1-$3 sunt week tributors a no ao are — me a rental problem 
“Farewe ro Arms” at I -—* also” “Bridge On River Kwai” (Col) (13th Estimates for This Week to extend credi » theatres that overseas 
a th session. “Peyton| wk). The 12 anza fini ‘A a ~ 7 . 
} lace” could hold ae at Harris but ite aes) tone Ma chty $54,700 Aladdin F Fo 1,400 do 00)- | LOS ANGELES | 
} » because of big nabe mul-! for 11 regular shows. The 11th “tid 2a I —% ais k 7 PHILLY COPS HARASS 2 
tiple coming up. “God week was $35,700 for same number \\* . 7000 $4, sast wee (Continued from page 8) | 
Created an’ continues with al- of performances, es nive (Fo: 1247: 90-$1.50 Los Angeles, Fox Beverly, Vogue | BARDOT SITUATIONS 
most unbeli¢ ible trade at Squir- Odeon (Moss) (854: 90-$1.80 R, i = , , R ae K rai’? ‘Col “Peyion Place 20th) (7th wx, Los ; 
' : : for This Week “Desire Under Elms” (Par). Opens wo. «39 Quo ” Last ek. “Fare. Angeles; 12th, others), $23,800 | Philadelphia, March 11 
stimaces for This wee today (Wed), day-dating with Sut- . 7.) , ~ ; #8 iP For the second time in a month 
, ~ ()) : gee Oy waht wel j \ 20th tI \ Orphe , Haw: Met tan- ’ 
h ulton l pr by ge —| ton. Last week, “Henry V” (Rank), | ¢7 oe Gs ~\ 3213 “a 10¢ ‘| e150 = county detectives raided the World 
“Fare 20th) (5th wk). " ine $9.500 after $8,600. ° . a iting ae roo heck g St Theatre ying “ 
m he bucks at $8,500 pas age nealing = panned _~ 600 Denham (¢ | 1.429: 70-90) | “Quiet America: UA) (1st multi- and St idio Pheatres showing “And 
: i pir fie 59.000 ; ~ toe irth. Now moves to 55th § ecantah ik Par) and “High | theatre run) and “Lady of Venge- | Goa Created Woman Brigitte 
“ uild G oi n) (500: 85-99) —_ raayeeuee. - la Hell Pi Drab $5,000 Last |ance” (‘UA Poor $7.000 or near. | Bardot starrer, This round, man- 
“Devil's Ger (DCA) (3d wk). | Paramount (AB-PT) (3,665: $1-$2) | week, “Wild Is Wind’ (Par) (3d wk), | Last week, Hawi “Wild is Wind” | agers Ken Packer and Bill Kanefs- 
ces ahead s even hecek a: Cheeni a Mark of Hawk" (1 ) (2d Wk). | $4,500 ‘ Par). “High Hell Par) (2d wk),' ky were not arrested. They had 
si ag oot Thuredas for re — Bigg gn nis Denver Fe 2586: 70-90 $4,800. been taken in custody in the pre- 
a , . : “te ; les ) aS OKayv $24, aneac Nt | le 3V c: ’ ee sea (9 QIS 95 ; . ar > or 
Please, Mr. Balzac” Indie). “Last! “Gift” of Love” (20th) (3d wk-8 67.999.) Last Rai a OF ee yf eas ye get ag ey 
week, $2.: days), $20,000. one. eek, _—_ Darby $ | $2.40)—“Brothers Karamazov | Dall e si & 
Harr Hart (2.165; 99-$1.50 Sed ggg ” eas Rangei WB) and “Green-Eyed }(M-G) (2d wk Slick $18,700.' obscene show. 
—"Pe n Place 20th) (9th wk) Paris ‘Pathe Cinema) (563; 90-| Blonde WB), $13,006 Last week, $20,000 Kingsley Corp., distributors of 
“es ; | $1.80) — “God Created Woman Esauire , "49. 70.90 : ae . rp., s_ 
Ve | drop at $8,000 or over. | (ings) (21st wk). The 20ih week carson ee Pf PS Bg State (UAT( 2 404: 90-$1.50 the film, appealed the seizure. The 
But out anyway tomorrow | ended Sunday (9) was terrific! Good $2500 Last week.“ Indie). “Narcotics Story” (Indie) (2d wk). | film was in its fifth week and was 
{ ‘ be cau a ee oes -_ $14.200. The 19th week, $14,300. re ’ . ind : a aan week, “Sorcer-| Pair $6,200. Last week, $10,506 under oni a six weeks with 
est ( evm ker house has had in Radio City Music Hall (‘Rockefel- Orpheum (RKO) (2.596; 70-90 Hollywood (FW¢ 756; 90-$1.50) , Pré oe to hold it over if naet 
t : as :Né lers) (6.200: 90-$2.75) —- “Brothers | “Sadd - roe er Tare “Witness for Prosecution” (UA)! cessful. Pie has been one of town’s 
= lar Last week, $9,400 I 6.200; 90-$2.75 Brothei Saddle Wine M-G) and “World by : ; pate . 
dl AP age iy Karamazov” (M-G) and stageshow|Was Jury Co Fair $9.000. and Hell Bound UA) (3d wk).' top grossers. 
“Witne For Prosecution” (UA) | ‘34 wk). Present session ending to-| Last week, “Seven Hills Rome” Hetty $6,400 SP: 
(Gd wk. Proview of “Paris Holi-| day (Wed. looks to hit big $132,- (M-G) and “That Night” (U), $8,000,| Four Star (UATC) (868; 90-$1.50 Thank God For Bardot 
day UA) twice on Sunday gave | 90. Second was $135,000, a bit be- Paramount (Woifberg) (2.200; 90- —“Bonjour Tristesse Ceol) (4th } Minneapolis, March 11. 
Week arp boost and at $14,-| !oW hopes. “Merry Andrew” (M-G) | $1.25 ‘Witne for Prosecution” | WK! Light $3,700 Last week, The Brigitte Bardot rage con- 
000 d again. Last week, | 224 annual Easter stageshow opens (UA) (3d wk). Fancy $11,000. Last | $4,200. tinues to spread here. 
. — _ <<}! March 20. week. same ; Fine Arts (FWC) (631; 90-$1.50 Two of her pictures, “Bride Is 
$16.0 week, sam ee ae ores Nats : ee eae : ; - “ 
Squirrel Hill (SW) (900; 99-$1.25) Rivoli (UAT) (1,545; $1.25-$3.50 Tabor (Fox) (930: 70-90)\—“Gold- “All at Sea M-G) (4th wk). Fair, Much Too Beautiful” and “The 
God Created Woman” (Kings);—- “Around World in 80 Days’ en Age of Comedy DCA) (2d $3,100. Last week, $4,100. Light Across the Street,” are play- 
2th wi hey might as well|(UA) (74th wk). The 73d round wk). Fair $3,000. Last week,| Hollywood Paramount (F&M) | ing simultaneously at local neigh- 
take oft ing attraction” trail- | ¢ nded yesterday (Tues.) was capac- $4,000 (1,468; $1.2 -$2 40 “Sayonara” | borhood “fine arts” theatres less 
er indefinitely House was going | ity $37,700 for 11 performances Vogue Art (Sher-Shulman) (422; | (WB) (11th wk). Socko $12,500. Last | shan a mile apart. 
to | one three weeks ago| lhe 72d week was same for like 75-90)—“Mademoiselle Striptease” week, $18,000. as a “Bride” and “Light” are in their 
and Juckily changed its mind since | number of shows. Indie) (2d wk). Fair $1,000. Last sate : ATC) ~ ei b “°- third and second weeks, respective- 
Bh crits do starrer se | Pl (Lopert) (525: $1.50-$2)— week, $2 000 do — riage one Liver \Wal i . . Oe “ti. a 
~ ( if pal es Bo ge onthe iW ithess egy Marae rs i A) a ; a. a or si i 0 —— rela none We eae tee a 
Rs Panic : P ee , 5th ). Ts ; ( snis} a ‘ sasl WeeK, 31d ) tee chs ! _ ° 
Le a antastic $5,200. Last — a rg AP geng Reece CHICAGO Sos Anueles, Fox Revesiy, Veruc While eagerly awaiting And 
Wet HU day : i at , : - ik . 9) HQ7 145 ‘ or ‘or ‘reate an” "os . 
Staniew (SW 3.800: 99-$1.50)— | $i6.000, Fourth was $19,000 Continued from page 9) Ape ) 12 097 / 170 a $1 25- nally ee to _— for 
"Old Ye BV) (4th wk). Level-| State (Loew) (3.450; 50-$1.75 Cinerama) ‘64th wk). Good $15,- | °* 4 ? i eyt i Pls ca th) ig th wi : he I pret ogo houses 
ce alt h “Deep Six” (WB) due | “Raintree County” (M-G) (12th|200. Last week, $14,000 rs _ ony el 12th, others). — heaapeer — octor at 
in | Dipping below oke|k!. This frame ending tomorrow Roosevelt (B&K) (1.400; 75-90)— | ~ “sett ‘ “ ace SW) (1.757 eee whic 1 she played a sup- 
$8 OU week, $12,000. Thurs.) looks to hit smash $20,500. | “Missouri Travele BV) and “La- | 9 344: $1.25-82 50) 10 C coum Cee ae and adve rtising her as 
Warner. \S\W-Cinerama) (1300:| The 11th week was $18,000. “Sad-| Fayette Escadrile” (WB Good | ents” (Par) aA sok F my, | its star. Also, the “fire arts” Cam- 
$! } Search for  Para-|Gle the Wind” (M-G) opens March | $14,000. Last week, “Quiet Ameri- 000 t aas oni k. $11 000. me ve" | pus had a successful whirl at her 
dist Cinerama) (22d wk). Not | 19 can (UA) and “Dalton Girls” (UA) Warner | loilywood " (SW-Cine- | | Mile. Striptease” for three weeks. 
‘usual ut e as for past Cine-| Sutton (R&B) (561; 95-$1.75) — | (2d wk), $18,000 rama) (1.384 arr eos 65)—""Se one All this followed on the heels of 
rat en closing notice went up. | “Desire Under Elms” (Par). Opens State- Lake ‘B&K) (2.400; 90- + tm ii iGinerama\: Sta ted 40th “e Sensational six-week first-run 
Bu » sharply. Better than today (Wed . Also at Odeon. Last | $1.80 - “Cowboy Col) (3d wk) wee k Sunday (9) after big $18 000 6. Bardot’s “And God Created 
nice $ ( Last week, $5,000. | week, Smiles Summer Night” | Mild $15,000. Last week, $19,000. | Jast week. ~ Woman” downtown. 
Ru ‘ March 22 and Warner | (Rank) (11th wk-9 days), was fair Surf ‘(H&E Balaban) (685; $1.50) Carthay FWC 1.138 $1.75- | - SE ES 
bec conventional house re after $4,500 for 10th regular - bg ed A a -- ( = i ee $3.50)—"‘Around World in 80 Days” END ON A PILE 
‘ eni ar ‘ i vee an elds estiva ‘itel) (3d | ( 4th 1 e 517.50 
“Gy ( ‘i 7 BV eA —_ Trans-Lux 52d St. (T-L) (540; | wk) Rosy $5,300 Last ; week, pi W ek, ditte vabhsincie . aa? 
‘omienue!. | ($1-$1,50) — “Lovemaker” (T-L)” | $6.700 “El Rey (FWC) (861: $1.25-$1.50) ‘Commandments’ 70 Weeks In 
BOSTON Opened Monday (10). In ahead.| Todd's Cinestage (Todd) (1,036:'—‘Brothers in Law” (Undie). NSG Times Square: $2,734,000 
“Old = Yeller” (BV) (11th wk-5 | $1.75 - $3.30) “Around World” | $1,000. Last week. “French Funny : RS ing 
nued from page 8) | days), was off to mild $3,500 after|:‘UA) (49th wk Steady $17,800. Race” (Con) ‘2d wk-5 days), $700. Cecil B. DeMille’s “Ten Com- 
(20th) ‘veissue). Fair $10,000. Last oiviet ad bol ~ wr aneo) | “a8t week, $18,800. =. Crest, Sunset (Lippert-Cohen) | ™andments” ends a 70-week run 
week, “House ef Wax" (WB) and | "Laat; Posed ge ge \ ok), United Artists (B&K) (1,700; 90-| (800; 540; $1.25-$1.50)—"Bride | at New York’s Criterion Theatre 
“Phanto Rue Morgue” (WB) ire-| This sn 02 Ps , 2¢ Basan. $1.50)— ‘Witness fol Prosecution” Much Too Beautiful” (Indie) ‘(2d )| today (Wed.) with a gross of over 
issues). $14.000 i _ g tomorrow |(UA) (4th wk Torrid $20,000. | wk). Oke $5,000. Last week, $8,200. | $2,734,000 via 1,355,016 ticket sales. 
Pilgrim (NET) (1,000; 65-95)\—| pj cng 917500" fair $11,000. Last week, $26,000 — —— Engagement has meant’ over 
ittartccatacctno War wut ve vor, | First. was $07,500. Ww (Essaness) (1.200: el ane . Pe : 
: shew « - wv) “Oke $7,000. pee | Warner (SW-Cinerama) (1.600; | $1 oe er ld K ri we | PORTLAND, ORE. worm 2 
s Cross ’ e $7, . Las + “ea ~ will ths <=", pe =a aramad . : i i ij 
week, “Jumping Jacks” (Par) aad , 80-$3.50) ol Search For Para-|(M-G). Boff $37,000. Last week, | Continued from page 9) - pedeomieen — & mated — - 
“Scared Stiff’ (Par) (reissues) | cise (Cinerama) (25th wk). The | “Bonjour Tristesse” (Col) (3d wk), | —"Cowboy” (Col) and “Long Haul” coremneny tn Che Denes ee Sear 
$11.000. : ’| 24th stanza ended Saturday (8) was $12,000. (Col) (2d wk). Nice $7,000 ‘Last Moss, managing director, present- 
Gesen (Gamal <0 nso | oot $25,800. The 23d week was World (Indie) (606: 90)—“Scar- | week, $9,600. _ ey, “| ing a plaque to George Weltner, 
$3.30 \round World in 80 Days” |” ons (Times) (400: 95-$1.50) let Week” (Indie) (2d wk), Fair| Liberty (Hamrick) (1,890; $1-| Pat's global sales chief, honoring 
(LA) ‘48th wk). Great $15,500. | «pride Is Much Too “te mo 1” $3,000. Last week, $4,600. |$1.50)\—“Witness For Prosecution” | the Picture as “the outstanding 
Last week. $16,500. | (Ellis) (8th ae ee ——_—______—_ \tua and “Chicago Confidential” | boxoffice attraction of all time.” 
, Tes ° 9° “Ah ES . : ses- 7. y en sn “ ” * . 
$1 10 Wit Tor Night” tIndie) | 108 finished Sunday (9) was up to| SAN FRANCISCO bee 37 100. vier Ta. Sah ‘ualumgee Gas “ciel ae » 
Bopha Bed  Indee Qd_ wk) | S2appy $5,600 after $5,000 in sixth | Continued from page 9) w+ ‘aia F a 
an i e¢ ndie d_ wk).! week. } ; ‘4 | Orpheum (Evergreen) (1,600; $1-| borhood houses in the N.Y. area 
Oke $3.00 Last week, $4,200. | oo of Rome” (M-G) and “Gun $1.50)—"Sing Boy Sing” (20th) | April 4. 
Orpheum (Loew) (2,900; 75-$1.25) | Fever” (UA) (3d wk), $8,700. and “Back From Dead” (20th).| Meanwhil y GS 
é +7 Sf | : é & + he e, Edwar . Chumle 
—‘Don't Go Near Water MG) | | Paramount (Par) (2,646; 90-$1.25) Slim $6,000. Last week, “Crash! has be , . 2S © panag od 
‘ath Big $15000. L “oh . |_-“Cowboy” (Col) and “W * , P0,UUU Week, ast as been named sales manager for 
- wh ig $15,000. Last week, ’ His : — Col) “Ok ae oa (Col) and “Going Steady” | the picture in the domestic market, 
8 ) ‘ ’ s Jury (Col) cay 5,000. | (Col), $5,800. rj j 
State (Loew) (3,600; 75-$1.25)—- GIFT’ MODEST $5, 000 |Last week, “Jet Attack” (AT) and| Paramount (Port-Par) (3,400; $1-| TOVINE_ UP from assistant sales 
“Witness For Prosecution” (UA) ’ |‘‘Suicide Battalion” (AI), $13,000. | $1.50)—‘“Last Paradise” (UA) and manager. He _Succeeds Morris 
(8d wk). Wham $22,000. Last week, Omaha, March 11. | St. Franeis (Par) (1,400; 90-$1.25) |“Girl In The Black Stockings” | L@f*® who resigned recently to 
$24,001 Lack of new product — an-|—"“Desert Fury” (Par) and “Cali-|(UA). Dull $5,500. Last week | join Mike Todd as sales rep for 
nares other weekend snowstorm has crip- | fornia” (Par) (reissues). So-so $5,000 |““Paths of Glory” (UA) and “Span.| Around the World in 80 Days.” 
KANSAS CITY ieee 4 downtown first-runs this|for 5 days of these oldies. Last |ish Affair” (Par), $6,000 ; 
stanza. Lone new entry is “Gift of |week, “Bitter Victory” (Col) and meetceites 
Continued from page 9) Love,” which is lagging at the | “Curse of Demon” (Col), $10,000. ° ’ . . Robert Lord Unloads 2% 
“Wild Is Wind’ (Par), Bright | Omaha. “Raintree County” is still| Orpheum (SW-Cinerama) (1,458; Doris Day S Arwin Pair Holding of ‘Young Lions’ 
$8.500 or over; could hold. Last bright in fourth session at State. | $1.75-$2.65) “Seven Wonders” sis 
week 18 and Anxious” (Rep), | Witness for Prosecution” at Bran- | (Cinerama) (68th wk). Dandy $28.- Hollywood, March 11. Hollywood, March 11. 
$6,000 | deis and “Farewell to Arms” at the |000 in 8 days. Last week, $16,500. | May 5 has been set as starting} Robert Lord has sold his 2% of 
Rockhill (Little Art Theatres)| Orpheum, both in second weeks, United Artists (No. Coast) ( :|}date for Arwin Productions’ “Wreck | the profits of “ E ions” 
_ Roe! 1 w d Artists ‘No, Coast) (1,207; | he Pp f “The Young L 
(750; 75-90 Passionate Summer” | 4re siowing a bit, and won't linger. | 90-$1.25\—"Witness For Prosecu- | of Old 97,” starring Doris Day in| for approximately $20,000 to How- 
mone , Moderate $1,600. Last | Estimates for This Week tion” (UA) and “Ride Out For Re- | the first of two Arwin pix to be| ard Beck, nephew of the late Al 
wer k. “Brothers in Law” (Cont), | Brandeis (RKO) (1,100; 75-90)— venge” (UA) (5th wk). Excellent made for Columbia release. Jack| Lichtman, who produced the 20th- 
= _ » a on | Witness for Prosecution” ‘UA $8.300. Last week, $10,000 ; Lemmon stars opposite Miss Day| Fox film which stars Marlon 
< Roxy 4 arweed (879; 90-$1 25- | (2d wk). Fair $3,500 or close. Last |, Stagedoor (A-R) (440; $1.25-$2)— | in “97”; Richard Quine is producer-| Brando, Montgomery Clift and 
a > rothers Karamazov week, $6,800. Raintree County (M-G) (11th|director; and Martin Melcher is} Dean Martin 
‘ 1-G sock neat $8,500; | holds. Omaha (Tristates) (2.066; 75-90) Wk). Oke $3.800. Last week, $4,000. | exec producer of pic which will lo-| | yet a : 
OM ( WEES \ namires County” | —"“Gift of Love” (20th) and “Am- Presidio (Hardy- Parsons) (774;/cation in Connection for three | ec gory ry promenet ae Ge gd 
1 Wk), $3,000. bush at Cimarron Pass” (20th), | $1.25-$1.50)—“Novel Affair” (Cont) | weeks. Screenplay is by Norm: ect at the time the property was 
ower, Uptown, Fairway, Gra- | Mild $5,000 or over. Last week, | ‘2d wk). Holding at big $3,000.|Katkov. — ~~)  » NOFMBR Owned Gy Jacques Braunstein, 
nada FOX Midwest) (2.000; 2,043; | “Cattle Empire” (20th) and “Un-/| Last week, ditto. ee Whew a Ee | working with writer Irwin Shaw 
(00; Tele: 90-S1.20)—"Farewell To | der Fire” (20th), $5,000. |. Vogue (S. F. Theatres) (364; | 7 i, v Do next stars in “Roar/who at the time adapted his own 
Arms 20t Phird week at Tower | Orpheum (Tristates) (2,980; 90-|$1.25)—"“Golden Age of Comedy” | ' i a Dove,” Arwin film to be| novel. Subsequently, Braunstein 
Foe Ro umoveaver Week in other | $1.25)—"Farewell to Arms” (20th) | (Indie) (4th wk). Lusty $4,700, Last | 204‘ with the Mirisch Company,| sold the vehicle to Lichtman for 
three houses. Solid $12,000,  oke. | (2d wk). Lean $7,500 after $11,500 | week, $5,200. and following this will star in her|cash plus 15% of the net, and 
Soe wack Ge only, $8,000. | opener. | Coronet (United California) (1.-|Second film for Col release, the} Lord was cut in for 2% of the 
say) eck, other three houses,} State (Goldberg) (850; 90-$1.25)— | 250; $1.50-$3.75)—“‘Around World” |™usical, “Pocahontas O'Toole,” | profit ad the 
Old Veller” (BY) ( ng ve - Jd —— : =e pesteen , » | profits, Edward Anhalt wrote th 
) (m.0.) (2d wk), | “Raintree County” (M-G) (4th wk). | (UA) (63d wk). Stil | which ll rol >i ; i 
: ) 3 i3d wk). Still big at $12,000. ch will roll in the spring of| final se “ ” which 
$11,00 Good $4,000. Last week, $5,000. ! Last week, $13,500 11959 alia baller gee = a as 
» 19,000, . has not yet been released. 
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Premiere Engagements: 
NEW YORK — MARCH 19th 
Criterion 
MIAMI BEACH — MARCH 24th 
Sheridan 
PHILADELPHIA — MARCH 26th 
Midtown 
CHICAGO — MARCH 26th 
McVickere 
WASHINGTON —— APRIL ist 
Uptown 
BALTIMORE — APRIL Ist 
New 
CLEVELAND — APRIL 2nd 
Loew's Ohio 
PITTSBURGH — APRIL 7th 
Nixon 
BOSTON — APRIL 8th 
Saxon 2 
DETROIT — APRIL 9th : 
United Artists es 
DALLAS — APRIL 15th * 
Winwood ‘ 
3 * ST. LOUIS —APRIL 16th > 
ee Pageant = 
i os ee) 
¥. 
a * 
cs v, 


ERE eee 





RODGERS « HAMMERSTEIN'’S 


Hf f 
ti, 


cs ns - - 
PRODUCED BY 


BUDDY ADLER: JOSHUA LOGAN: 
| — ROSSANO BRAZZI- MITZI GAYNOR: “OKN KERR 


A MAGNA PRODUCTION « PRODUCED AT 20th CENTURY-FOX 








— GOLOR sy TECHNICOLOR 








18 PICTURES 


a | 


VARIETY 





Wednesday, March 12, 1958 





Exhibs Vexed by Monopoly Towns: 
Pubs With Own TV Cut Film Puffs, 
But Have Room for Industry Raps 


Familiar complaint of exhibitors? 


about the treatment by local news- 
papers of the motion picture indus- 
try is again cropping up. The 
beefs are particularly aimed at 
newspapers with so-called monop- 
oly contro! of communications in 
certain cities. These newspapers 
usually own the morning and eve- 
ning papers as well as the local ra- 
dic and tv outlet. 

It's charged, for example, that 
these newspapers have reduced the 
coverage of motion picture news 
to a minimum and have greatly ex- 
panded their television coverage. 
In addition, it’s said that these 
newspapers “grasp at anything” to 
place the film biz in a bad light. 
According to exhibitor reports, 
they play up the scandal stories and 
generally feature news that is detri- 
mental to the film industry. 

A favorite current target of a 
number of these papers, it’s report- 
ed, is the Brigette Bardot picture, 
“And God Created Woman.” Hol- 
lywood, it appears, is being blamed 
for the picture in a number of 
places At the urging of local 
chureh and civie groups, several 
papers have come out editorially 
against the film and there have 
even been subtle suggestions that 
perhaps the local police powers are 
not being exercised strongly 
enough to halt the exhibition of 
these films 

What is particularly irking lo- 
cal theatremen is that many of the 
papers print more suggestive 
cheesecake than is contained in 
any film. In addition, it’s charged 
that the newspapers are bolder 
than pictures in running sex stories 
and al 


DELAY ‘THE BUCCANEER’ 
SCORE FOR AFM PEACE 


Hollywood, March 11, 


ticles, 


With the musicians strike against 
the major studios still in force, 
Paramount hasn't yet decided 
where to score its $5,006,000 pro- 
duction “The 4uccaneer,” — al- 
though two of its other releases 
are being sent out of the coun- 


try. Elmer Bernstein will compose- 
conduct-arrange the “Buccaneer” 
score, which, aside from Cecil B. 
DeMille’s “The Ten Command- 
ments will need more orchestra- 
tion than any other film ever pro- 


duced by the Marathon lot. 


Studio is hoping that the AFM 
“strike” against the film producers 
will be tiled by next month, 
which is when “Buccaneer,” now in 
editing stages, is scheduled for 
scoring. It's understood that if the 
strike by tooters isn’t settled by 
that time, Paramount will ship 


“Buccaneer” to England for scor- 
ing by the London Symphonic Or- 
chestra 

Already, Par has decided to re- 
cord Alfred Hitchcock's “Vertigo” 
in Europe, and is sending “Rock- 
a-Bye-Baby” for tuning to Mexico. 

As previously speculated, it’s 
expected, other majors will follow 
suit as the AFM strike against the 
majors drags on, 


Venice Fest Director 
To Oscar Ceremonies 


Rome, March 4. 

Flowis Ammannati, director of 
the Venice Film Festival, leaves 
here March 20 to attend the Oscar 
ceremonies in Hollywood.  Film- 
fest topper accepted an invitation 
extended him by Academy prexy 
George Seaton Ammannati will 
remain in Hollywood about a week, 
returning to Rome around the end 
of the month. Presumably, he also 
will take advantage of the junket 
to view current and upcoming Hol- 
lywood product for possible selec- 
tion for the Venice show. Because 
of lateness of the event (which un- 
spodis in August and September), 
Venice has already had difficulty 
in finding proper product from the 
U. S. Few companies are willing 
to “hold up” release of product in 
Europe until that date to qualify 
for Venice acceptance. 

Ammannati will be accompanied 
by Italo pie critic Domencio Mec- 
coli, president of Italian Film Crit- 
tics Assn. and member of Venice 


selection committee, 











Todd Skips Don Q-Land 











Hollywood, March 11. 

Mike Todd will film “Don 
Quixote” in Europe, but not in 
Spain as originally planned. 

Producer declared here yesterday 
(Monday) that his decision not to 
produce the Cervantes classic in 
Spain was due to “censorship and 
kibitzers,” which he feels will in- 
terfere with his complete artistic 
freedom. 

Spain’s objection is based on the 
fact that Fernandel, a Frenchman, 
| is Todd's choice to portray the im- 
mortal Don. Todd representatives, 
it was reported, have started to 
scout locations in Greece, Monte- 
negro and along the Dalmatian 
coast. 


‘Art Operations 
Lag in Second 











Chicago, March 11. 

Foreign film importer Charles 
Teitel sees art theatre growth lag- 
ging tn Chicago, and puts much of 
the blame on exhibitors. 

Despite population, Chicago is 
| Well behind most keys. Windy City 
| has only two regular firstrun arties 
(Surf and Teltel’s own World Play- 


} 
| until 


house) and one nabe subrun (south- | 


side’s Hyde Park). This compares 
| with Cleveland's five firstruns, De- 
troit’s six, and three each in St. 
Louis and Milwaukee. Not to men- 
tion the plethora of arty situations 
in N.Y. 

Teitel, whose Teitel Film Corp. 
distributes import pix through In- 
diana, Illinois and Wisconsin, be- 
lieves there's enough support here 
for art product, but that “few ex 
| hibitors want to get involved—ex- 
cept for blockbusters.” Example of 
the latter, he said, would be “And 
God Created Woman” (which Tei- 
tel is handling), strictly a commer- 
cial pie, 

In most cases, Teitel adds, the 
art label—in this case any over- 
seas product—repels this area's ex- 
hibs. “Usual story,” Teitel relates, 
“is that some guy once played an 
old British film as the second pic- 
ture of a double feature and didn't 
do business.”” So now he's preju- 
diced against foreign product, al- 
though sock firstrun biz by an “And 
God Created Woman” can make 
him forget his bias. 

Teitel insists that most exhibs 
don't handle art films properly. 
“They're usually treated like Holly- 
wood pictures. But they have to be 
sold as foreign pictures.” Some 
proper exploitation, according to 
| Teitel, includes contacting cultural 
groups and ethnic organizations, 
plus larger ads to snare attention 
and clearly indicate the pic's origin 
| and salient features. 

What many exhibs don't realize, 
Teitel claims, is that “the language 
barrier means nothing if a film is 
entertaining. It seems to me there's 
been a great underestimation of 
the pull of art pictures in this 
town.” 

Teitel said he thought regular 
art houses could operate profitably 
on the northshore (with its swank 
suburbs), and in west suburban 
| Oak Park. As it is now, a few out- 
lying situations do book a foreign 
pic occasionally, but Teitel feels 
they don't come close to meeting 
| the market he believes is there. 


| Big Quarterly Jump for Republic | 


| In sharp contrast to its net loss of $1,362,420 for the year ended 
Oct. 26, 1957, Republic Pictures and subsidiaries bounced back in 
the first quarter of the current fiscal year to register net income 
of $911,725. Period covered the 13 weeks ended Jan. 25, 1958. 
Figure, reported ‘ast week, compares with a net of $219,483 
; racked up for the 13 weeks ended Jan. 26. 1957. 


| loaded 


| interpreted as being Communistic. 


| fense, 





U.S. Metropolis 
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Liberace 


the injunction was nixed. 
He's due to leave here tomorrow 
Wed.) for Brussels and London. 

At the matinee March 5, he 
stepped in front of the drapes and! 
read a statement to the audience 
as follows 

“I am being prevented from per- 
forming music written by two 
Americans (Alan Jay) Lerner and! 
(Frederick) Loewe, and the num- 
bers are tremendously popular in 
the United States. “Since I am an 
American in Australia I am expect- | 


ed to perform the musie of my 
country, for which I am noted. But 
now I have to obey the laws of 


your country 

Liberace, speaking with emotion, 
then went on to say, “Unless I am 
allowed to perform and use my 
democratic right to perform music 
of my country, I feel that this is a| 
violation of the doctrines of my 


government and this act must be 


(Later, Liberace was quoted as 
having watered-down the Commie 
angle.) 


“T shall call upon the American 
government to assist me in my de- 
and until such time as I 
am once again permitted to per- 
form any and all music of my coun- 
try without further restriction, I 
am forced by my American convic- 
tions and beliefs to refuse to give 
any further performances in your 
country. I am truly sorry.” 

Promoter Gordon refused to 
comment on _ Liberace’s fadeout. | 
He pointed out that the injunction 
threatened the star with six 
months’ jail if he continued to 
flaunt the court order 





Spokesman for Chappell de- 
clined to make any statement. 
Irate women jeered when the 


star announced there would be no 


show and the gendarmes were 
called to handle the hostile mob 
seeking a refund at the b.o. 

Liberace came into the plush! 


mid-town Troca Feb. 27 at an $11 
top under Lee Gordon and went 
over smash despite tropical heat of 
97 degrees—the hottest February 
ever recorded this side of the equa- | 
tor. He worked in a lather of 
sweat for two hours, 

Among the 
ence was the 


' 

swank debut audi- | 
premier of New|! 
South Wales, Joseph Cahill, and! 
members of the NSW Parliament. 
Cahill, a tough politican and one 
who knows his show biz, said to 


VARIETY over a glass of cham- 
pagne ‘provided by Lee Gordon 
to the $11 mob): “This bloke is 


showman I've ever 
a sensation all 


the greatest 
seen and will be 
over Australia.” 
The homebrew critics apparent- 
ly had their guns out for Liberace 
long before he hit these shores and 
fired their bullets the day after 
the preem. The reviews were spite- 
despite the personal suc- 
cess scored by the performer, 
One major daily sent along its | 
concert critic and his review is still | 
being laughed at by show biz folk, 
who likened it to a Shakespearean | 
actor with a yen to be an acrobat. | 
Liberace got back at his slappers | 
the following night before another 
sellout audience with seme nifty! 
cracks that had the audience loud- | 
ly applauding. And every day he 
takes a wad of dough to the bank. 


‘HOW TO MAKE A MONSTER’ 








American-International Franchisers 
} 


Get ‘Walk-on’ Parts 
Hollywood, March 11. | 
Will this start an avalanche of | 
conventions held in Hollywood? | 
James H. Nicholson, prexy of | 
American-International, has  ar- 
ranged for all company distribs at- 
tending company’s first annual | 
conclave here to be given walk-on | 
parts in the Herman Cohen pro- 
duction, “How to Make a Monster.” 
A-I release deals with making 
and distribution of horror pix. 


} 


oY 





Embassy, Frisco, 


~ Goldwyn Case Judge Presiding As 


mmm Continued from page 2 eet 
| 


Antitruster Begins 





| | Date Sindlinger ‘Shops’ 








| night. 
| minute to pitch “Bridge on River | ‘ . 7 
|jers in San Francisco. 


| “Young Lions” 


; Cash as the grand prize, will close 








First ticket-selling workshops to 
be conducted by Sindlinger & Co. 
under the direction of Mike Simons 
will be held in Baltimore, April 1 
and Richmond, April 3. 

Workshops are an outgrowth of 
the business-building meetings held 
by Simons when he was head of 
exhibitor relations at Metro. 


Chi Chain Slogan 
For Big Night: 


‘We Love Oscar’ 








Chicago, March 11. 

Major Windy City circuits plus 
an indeterminate number of indie 
exhibitors plan to-the-hilt support 
of the March 26 NBC-TV Academy 
Awards telecast. All Balaban & 
Katz and Essaness situations will 
run the National Screen one-min- 


ute trailer and display counter 
cards. 
B&K houses will include the 


trailers starting tomorrow (Wed.), 
and Essaness theatres will unspool 
them about 10 days in front of the 
Oscar show. B&K has also locked 
up 30 seconds of spot commercial 


'time on WNBQ, NBC’s Chi video | 


outlet, immediately following the 
telecast. Mainly, it’s to prevent a 
deodorant blurb or such from tak- | 
ing the edge off the trade’s big | 
Circuit will use the half- 


State-Lake, and 
at the Roosevelt. 

Allied Theatres apparently hasn't 
suggested specific promotional | 
steps to its indie members. Late 
last week, prexy Jack Kirsch dis- 
closed he had urged Allied affils 
to all-out support of the Oscar 
show as “one of the most important | 
programs of its kind.” Just what 
concrete steps will be taken to sup- 
plement rotund pronouncements, 
however, wasn’t made known, | 
Kirsch’s office backing away from 


Kwai” at its 


| 
| 


| specifics as if they were top secret. 





Dallas Oscar Sweepstakes 

Dallas, March 11. 

The fourth annual Academy | 
Award Sweepstakes contest, spon- | 
sored by the Dallas News with In- | 
terstate Theatres, United Rowley, | 
and Trans Texas Theatres, was 
started here on Sunday (9) with 
17 local pic houses participating. 
Official sweepstakes ballots will be | 





| available in the lobbies of the the- 


atres. 

The contest, which offers $500 
on Sunday, March 23. Second prize 
will be a one year pass for two 
to Interstate Theatres with two 
other prizes to be a one year pass | 
for two to the Trans-Texas and the | 
United Rowley circuits. 

Contestants will be asked to 
name their choice in seven cate- 
gories of the Motion Picture Oscar 
Contest. In addition, entrants 
must tell in 50 words or less why 
they made their particular choice 
of the best pic. 


‘CINEMASCOPE’ TERM 
OUT OF WARNERS’ ADS: 


Because its contract with 20th-! 
Fox has run out, Warner Bros. can | 
no longer use the “CinemaScope” | 
tag in the ads for pictures that 
were shot in the medium. 

Willingness of WB to let the ar- 
rangement lapse is indicative of | 
the extent to which the public now 
has learned to accept the wide 
screen as a standard. Warners ob- | 





. a 
| viously feels that the mention of | 


CinemaScope per se will not bring | 
in any additional customers. 

Most of the companies, at the 
time of the CinemaScope introduc- 
tion, signed contracts with 20th, 
allowing them to use the tag 
“CinemaScope.” The widescreen 
lenses in themselves aren't oneie | 
sive or patentable. According to | 
WB, it still has the right in its pub- | 
licity handouts to identify a film 
as being in CinemaScope, i 


| jured 


San Francisco, March 11. 

The $8-million antitrust suit of a 
pair of downtown-Frisco indepen- 
dent exhibitors finally went to trial 
yesterday (10) in Federal court, ale 
most eight years after it was filed. 

Defendants are: 20th-Fox, Na- 
tional Theatres, Fox West Coast, 
Columbia, Universal, Paramount, 
United Paramount Theatres, RKO, 
Warner Bros., Warner Bros. Cir- 
cuit, UA and Loew’s, 


Suing are Leland C. Dibble and 
Daniel O. McLean, owner-opera- 
tors of the 1,400-seat Embassy on 
Frisco’s main drag, Market Street. 

Hearing the case is Federal 
Judge Edward P. Murphy, who a!- 
ready has accumulated a consider- 
able background in the film busi- 
ness during the last year by presid- 
ing over Sam Goldwyn’s antitrust 
suit against 20th-Fox, National 
Theatres and Fox West Coast. 

A pre-trial conference held late 
iast week resulted in both sides 
waiving jury trial, so that the de- 
cision in this case—just as in the 
Goldwyn case—rests squarely with 
Murphy. 

Basis of this case, of course, is 
the Supreme Court’s decision in 
the Paramount case of 1950. 

The plaintiffs claim they were 
denied first-run from the day they 
opened the Embassy, Dec. 25, 1938, 
until the day the suit was filed, 
Dec 29, 1950—and they want $2,- 
676.468 in damages for this ce- 
privation, trebled. They also claim 
they were denied second-run from 
opening day through March, 1947, 
for which they want more than $1 
million, also trebled. 

The lawyers for McLean and 
Dibble claim they'll prove the 
practices the Supreme Court found 


|in the nationwide conspiracy were 


the same practices used by the ma- 


The defendants denv the Em- 
bassy, McLean or Dibble were in- 
during the suit’s 12-year 
period. 

First Skirmishes 

In the minor legal skirmishes of 
the pre-trial conferences the plain- 
tiffs have won a couple of victories. 
These were: 

(1) Judge Murphy rejected the 
defendants’ contention that the 
Embassy wasn’t comparable to five 
first-run Frisco houses, the War- 
field, Paramount, Fox, Orpheum 
and Golden Gate; 

(2) The Judge denied a defense 
motion to scale down the amount 
of damages; 

(3) The Judge ruled that parties 
who were defendants in U. S. vs. 
Paramount were liable for the 
whole 1938-50 period. 

Almost 100 possible witnesses 
are listed by plaintiffs and defen- 
dants, ranging from Spyros Skou- 
ras and Sherrill Corwin to Charles 
Reagan, Edward Hyman and Wal- 
ter Branson. It’s doubtful, how- 
ever. that all or even many of the 
possible witnesses will be called 
to testify. 

Estimates of the trial’s probabie 
length range from three to five 
months. 

Representing the plaintiffs are 
Herbert W. Clark, Robert D. 
Raven, Richard J. Archer and 
Howard M. Downs, of the Frisco 
firm of Morrison, Foerster, Hollo- 
wav, Shuman & Clark. 

Representing Fox are Arthur B. 
Dunne and G. Blandin Colburn Jr. 
of the Frisco firm of Dunne, Dunne 
& Phelps. Representing Columbia 
and Universal is the oLs Angeles 
firm of Mitchell, Silberberg & 
‘nupp, with Macklin Fleming in 
court. 

All the other defendants are rep- 
resented by the Frisco firm of 
Pillsbury, Madison & Sutro and 
the Los Angeles firm of O’Melveny 
& Mvers, with Eugene D. Bennett 
and Charles F. Prael in court. 


No Dovle Sub at U 


Universal does not plan to name 
replacement for Arthur Doyle, 
who resigned last week as far east- 
ern suvervisor with headquarters 
in Tokyo. Under the company’s 
present austerity program, that no 
staff replacements will be made. 

Doyle was appointed far eastern 
supervisor in 1953, after joining 
the company as manager in Japan 
in 1952. 

His resignation, according to the 
company, was motivated by person- 
al reasons and a desire to return 
to the United States. 
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GET IN THIS SADDLE AND RIDE A 


BOX-OFFICE WINNER! 








36-CITY SOCK | 
PREMIERE! 


Watch showmanship in 


TRADE-PRESS 
PICKS A HIT! 


“One of the year’s 
outstanding western 


dramas.”—BOXOFFICE [i i Jr y action! In 36 cities of 
“Fast! Exciting! Par- the Far-West-Denver Ex- 
ticular appeal to change territory, M-G-M 

younger ticket a 
is riding “SADDLE THE 


buyers.” VARIETY 


“Solid commercial ap- 
peal.” FILM DAILY 


"One of the best.” 


WIND” hell-bent for 
box-office. Sock news- 


paper ads, saturation 


™ — a radio, exploitation vigor 
‘Cannot miss. 
-M P.DAILY —here’s a NEW BIG 

“Superior Western.” ONE in the Western 

: Sg nar Hall of Fame that will 
“Bound t 00 . 
Bouna to Go § pay off on your ticket- 
business. 

—FILM BULLETIN selling enthusiasm! 


M-G-M presents “SADDLE THE WIND” starving Robert Taylor * Julie London + John Cassavetes 
Donald Crisp + Charles McGraw * Screen Play by Rod Serling + Screen Story by Thomas Thompson 
In- CinemaScopt and-Metrocolor + Directed by Robert Parrish * Produced by Armand Deutsch ‘Waly 
BROADWAY] “Saddle The Wind” follows “Raintree County” at Loew's State! NG aelN 
TOP IN 


58! 
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20 


VARIETY 
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Chide Pastor for His ‘Motivation 
Slur on Sunday Film Champions 


+ 





Injured by Television 
London, March 11 

Film director Jack Lé is 
hobbling around with his foot 
in plasu Asked 1 nature of 
h’s injury he cracked 

ji w the unkindest mis- 
hap of all for a film dire ; 
A television receiver fell on 
it!” 





‘improve Your Films’ Says | 
Alderman to Theatres In 


Tkeir B.O. Tax Anneal 


Saskatoon, Sask., March 11 
City Council here denied a re- 
quest from local theaire owners 


| that the amusement tax be reduced 


Gre N.C., March 1 

Sund i seen by io 
nent and by sup- 
port Aon va of | 
ree t bein ‘ ated at 
State Cits yuneil will 
cole on & 1 : to yon the 
P n Sunday 
I ‘ 

I Jo pastor of the 
First Baptist ¢ told council- 
I n the j 1 on Ile 
said ti ( ) 1 consider 
the it of what 
cI dg” 

A. I J af the States. 
ville ‘I tre ¢ io presented | 
th ne ! that other 
firms anc ‘ es are Violat- 
in he « » avainst Sunday 
n ovie ( Middl worth, 
Statesville ne n iid Sun- 
day blue |! e obcolete as | 
the witeherait of New Eng- 
land be e were repealed. 

Rev. \ | Davis, pastor of 
Western A ' Baptist Church, 
told the ¢ cil those favoring 
Sunday ¢ i 1 were looking for | 
material He d h's side was 
not secki gain but was 
“intere din the esuse of righte- 
ousness le.” 

rhe tow: ( v! naper, The 
Statesville Record d Landmark, 
took Davis to tack fer his remarks. 

The n f ! something 
fs wrong \ ikin’ a profit puts 
a busing » tl position of 
having his meti questioned in 
publie by a When busi- 
ne i 1 ( ( so will full 
col n} 


T. TURNER TFCHNIQUE 





| 


| 


jis contested); 
| Fell,” 


lrate for theatres seating mor« 
| 500 


removed entirely. 
The manager of one theatre told 
council some Saskatoon houses 
mav be forced to close if revenues 
don't improve. 
Council decided to review 
matter atain later in the year. 
One alderman said_ theatre 
owners were in a competitive bus-- 
ness and should make efforts to 
have the quality of their pictures 
improved in order to better their 


or 


the 


financial status. 
Reports on theatre taxes and li- 
cences in other parts of Canada 


were considered by council. 

Saskatoon levies a 25¢ per seat 
tax, compared with $1 in Regina 
and 50c in downtown Vancouver. 
In Winnipeg, 
a $25 license fee and 10° of the 
assessed rental value of their pron- 
erty; in Edmonton the charge is 
a flat $75 annually and in Calgary 
there a flat rate of $25 for thea- 
tres seating up to 590 and a $50 
> than 
In addition, a business license 
of 10 per cent of rental value is 
collected in Calgary. 

Council was told that in Regina, 
where the seat tax is $1, the city 
had reduced the amusement tax. 

Doug Winterton, manager of the 
Daylicht theatre, was asked by an 
alderman ii a similar policy would 
benefit Saskatoon theatre opera- 
tors. The situation would be im- 
proved only slightly, Winterton 
said 


Teo Much Bardol? 


Continued from page 3} aoa 





is 





= ‘ 
“want-to-see” attraction among 
the American public and that this 
attraction isn’t confined to the 
carriage trade alone. However, 
the ouestion is asked, wouldn't it 
be wise to “space out” the 
films? 

Prior to “God Created Woman,” 
Miss Bardot was virtually un- 
known in the States Since the 
picture was released by Kingsley- 
International (for Columbia), other 
films establishing Miss Bardot’s 
“sexpot” reputation have hit the 
market, ie. “The Bride Is Much 
Too Beautiful,” “Light Across the 
Street” and “Please, Mr. Balzac.” 

Coming up are “Cette Sacre 
Gamin” (‘in CinemaScope = and 
color) which Irvin Shapiro claims 
to have for the States (the claim 
“The Night Heaven 
“In Case of Accident,” and 
“Une Parisienne,” which Ilya Lop- 
pert and United Artists got for 
$220,000 for the States and some 
other territories. This isn’t count- 
ing “The Woman and the Puppet,” 
which Miss Bardot is to make in 
Spain for probable Metro release 
here, “Paris By Night,” which she 
is skedded to make with Frank 
Sinatra for Raoul Levy-Columbia, 


rete 


At 
films 


Bardot’s 
ones al- 


least five of Miss 
(not counting the 


ready in release) will hit the mar- | 


ket in 1958 and likely there will 
be more. Question asked now is: 
Can the public take that much of 


' Bardot? 


FOR 4 oan TILA THE HUN | 
i 
Boston, March 11. 
Joseph E. Levine of Embassy Pic- 
tures here h t Terry Turner of | 
General 17 idio to handte the 
« i en fer his new 
in \i lilm, starring An- 
thony ¢ { yphia Loren, 
on in Philadel- 
phia and | territories in 
the le ( 
rurnes if same type of 
campairn ed for Tloward 
Hu hes’ “J ( ueror” for RKO. 
“This meat a lay 1 vee of news- 
paper pi nd exten- 
give {\ n, with a few 
new an thet have been 
devised,” ! In certain 
Far ns ol ( ntry weather 
} tir bil; ill be used 
extensivel' 
—— 
Ca atey ' thely 
so & ae y 
Suasasze « 1 from pace 3 —— 
y Phereafter 
( ion head of 
mit { | ures and In- 
te ti 
\ (1 following sell- 
0 of } ! " stock interest 
to Decca, ¢ up his own inde- 
pendent « He's been re- 
le ng t 1 Columbia, except 
for “Sayon ’ which went to 
Warners re e | ise of legal 
] e oon ts with author 
James Mi nel 
Goetz’ Jat film for Columbia 
release will be Danny Kaye starrer, 
“Me and the Colonel.” ‘ 
Others Mentioned 
Som Brisflin, _ ently a member 
of the Loew's board and previously 
a producer ¢ tlhe Paramount lot, 
is bein en ied as a candidate 
for the job « o head at Co- 
lumbia. It s there’s an open 
race for p the choice to be 
mace by me lv-elected president 
Abe Schnei nd a special com- 
mittee of { ol the board, 
but nonet | n’s name has 
come up ii veral “insider” con- 
Versations 
Also prominently mentioned as 
Goeorge sidney, inde pe ndent pro- 
ducer aligned wiih Col. Harry 
Cohn, late president of the film 
corporation no commenda- 
tions in his will but his choice 
would have beon Sidney, according 
to a Cohn confidante. 


Briskin headed Liberty Pictures 
until this company was sold (via a 
stock transaction) to Par. He there- 
upon went to Par as a contract 
producer. His final picture at this 
studio was “The Joker Is Wild.” If 
the Col job comes about he would 
relinquish the Loew’s directorate 
spot. 


| 
| 


| Thousand 





WOMEN’S CLUBS HAIL CAGNEY 
Hollywood, March 11. 
James Cagney for his perform- 
ance in Universal's “Man of a 
Faces” and Joanne 
Woodward for 20th-Fox’s “Three 
Faces of Eve” won California Fed- 
eration of Women’s Clubs’ best ac- 
tor and actress awards for 1957. 
Best picture kudo went to Wil- 
liam Goetz-Warner Bros.’ “Sayon- 


} ara.” 


theatres are charged | 


lady's | * 


| Horatio-at-bridge Act 
| By Mann and Berger 
Vs. 0A Barbarians 


March 11. 

Opposition from Ted Mann and 
3ennie Berger, present and past 
North Central Allied presidents, is 
believed to have s ed an origi- 
nal inten | ! s of this 
week's i : exhibitors’ 
conclave | » ulilize it in 
part to swi tis territory over 
from Allied States to T re Own- 
ers of Amer affiliation 

On advance ¢ t gathering 
Mann and Berger declared that if 
the proposal is bre up they'll 
| denounce it ind after these trade 


| press statem e meeting’s 


sponsors the Ives indicated 
they've dropped whatever plans 
ithey might have had for a TOA 
| “invasion’’ at this time 


| Sponsors in qu sstion are circuit 


owners Ha Field and Eddie 
Ruben who, although TOA never 
has been represented in this ter- 
ritory, are TOA board members 


(Ruben also is an officer) and tried 


unsuccessfully once before’ to 
launch a TOA unit here, and 
Charles Winchell Minnesota 


Amusement Co. (United Paramount 
circuit) president-general manager, 
who never has held Allied member- 


ship. 
Mann called NCA directors to-| 
gether yesierday (10) to make 


plans to combat any possible move 
in TOA’s direction and to take ini- 
tial steps to reactivate NCA which 
under his leadership the past year 
hes been largely dormant. Jack 
Kirsch, long-time Allied bigwig and 
Illinois Allied president, attended 
and expressed the hope this terri- 
tory wiil not be lost to Allied. 

In his advance siatement, Mann, 
who will not be a candidate for re- 
election because of lack of time to 
devote to NCA, cited numerous 
| past NCA accomplishments for this 
| territory's independent exhibitors. 
He also took a pot-shot at TOA. He 
said he had discussed the reported 
move to TOA wiih “fellow exhibi- 
tors” and learned they share his 
views re staying with NCA and 
making it an active and growing 
body. 

“IT confidently 
TOA ‘invasion 
as unsuccessful 
sors,” said the highly successful 
circuit owning Mann. “This ter- 
ritory’s exhibitors are just too well 


predict that any 
at-empt would be 
its predeces- 


as 


informed to fall for the same old 
guif. They know only too well 
the TOA record and the interests 
which it serves.” } 

This, it’s pointed out, was a 
stand similar to that taken pre- 
viously by Berger, belligerent NCA 
head for most of its existence, 


but who stepped out last year when 
“conservatives,” opposed to his 
fighting” the film companies, ob- 
tained control. In making his posi- 
tion known, Berger reiterated his 
belief that an exhibitors’ body chief 
aim should be to force film com- 
panies to make all pictures avail- 


able for every exhibitor at a fair 
price, “an Allied but not TOA 
goal.” 


Berger wasn't invited to the pre- 
liminary meeting to arrange this 
week's conclave, but was asked, 
along with all other exihibtors in 
the territory, to attend this week’s 
gathering. Mann was out of town 
when the preliminary meeting was 
held, 

In the 
ger stand, 
sponsors 


of the Mann-Ber- 
this week's conclave 
issued an advance state- 
ment, too. Theirs asserted the con- 
clave will be devoted entirely to 
plans to stimulate the boxoffice— 
that there'll be no attempt “at this 


face 


time” to lead this week's group 
into TOA. They declared that 
“our first task must be to get an 
area-wide boxofiice building cam- 
paign underway.” They also said 
they hope this meeting will be 
“only the first of a series.” 


The conclave’s sponsors enlisted 
Mayor P. K. Peterson as well as 
various of the film companies and 
local business houses in what they 
|} promise will be a war against 
“empty seats.” In fact, the mayor 
heads the “attack’s” backers. 

In their “call to arms,” the spon- 
sors pointed out, among other 
things: 

“For more than half a century 
ithe motion picture theatre has 
been a center of community life. 
|A prosperous theatre indicates a 


{ 


prosperous community. A _half- 
empty theatre means half- 
empty stores. A darkened mar- 


» 9 


quee means a ‘distressed town 


over ads for film version of Si 
Hearst's morning Examiner 
ad, substituted line oi type 


plete title.” 
Scripps-Howard’s aft 

title in first edition, ex¢ 

tical to Examiner's 


ised 


for home consumption 
tre run here six years ago, 
then n, apparently was forgotten. — 





whicn 


ernoon News, 
‘prostitute” 


| On the other hand, morning 
about naming film which opened 
| and neither did Hearst's afternoon 


Chronicle 


Frisco Title Deletes ‘Prostitute 


Schizophrenia appeared among Frisco’s four dailies last week 
artre’s 
sawed the offending word out of 


“The Respectful Prostitute.” 


read: “Call theatre for com- 
after boldly ruyming picture’s 
and substituted line iden- 


had no 
400-seat 
Call- 


compunctions 
downtewn Cinema, 
Bulletin. 


at 


Publishers’ explanation for word's deletion was that it wasn't fit 
Fact that play 
and got plenty of drama page 


enjoyed a nice little-thea- 
space 








By BRUCE PEACOCK 
Edmonton, Alta., March 11. 

Two features were banned com- 
pletely and two others were altered 
heavily by the Alberta film censor- 
ing board in 1957, according to re- 
port to the legislature. Banned 
from showing in the province were 
\ “Teenage Doll” (AA) and “The 
| Delinquents” (Indie). “Baby Doll” 
| (WB) and “Bachelor Party” (UA) 





sive cutting. 

(Four films were 
1956 and six in 1955.) 

The provincial censor, P. J. A. 
Fleming, called “Baby Doll” mora!- 
ly degrading and corruptive. The 
opinion of the board stated further 
“its determined, excessive, unre- 
lieved and completely successful 
emphasis on lascivious animal sexu- 
al desire leaves little to the imag- 
ination and seriously offends tra- 
ditional moral standards. Liberties 


rejected in 


seem to have descended into 
license.” 
The decision of the board was 


not appealed, but Warners submit- 
ted a reconstructed print with elim- 
inations and insertions made to 
meet board requirements. After 
six further eliminations in the 
edited print the board released the 
picture for exhibition. 

Censors found “Teenage 
was “appallingly squali!, amoral 
and depraved, filled wiih vicious, 
unrestrained licentious“ess, promis- 
cuity and brutality; in short, an 
ugly and revolting picture.” The 
board’s decision was not appealed. 

The board's opinion on “The De- 
linqguents” was summed up in a 
commentary included in the sound 
track of the film which had de- 
scribed it as immorality and vi- 
olence. 

The board said the film “vividly 
demonstrating patterns of behavior 
and attitudes among delinquents— 
who by no stretch of the imagina- 
tion can be called juvenile—is 
filled with violence, vandalism, 
sadism, necking, drinking and ex- 
treme brutality.” 

Ugly and disturbing, this picture 
would appeal only to those it in- 
tends to expose, for it would pro- 


Doll” 


to imitate, the board said. It is not 
a picture to which the vast audi- 
ence who are not criminals, delin- 
quents or drunkards, should be ex- 


posed. 
The exhibitor appealed the 
board’s decision, but the appeal 


board upheld the censors on the 


entation, it was filled with “philan- 
dering, drunkenness, lurid revelry, 
chippies and prostitutes.” 
517 Feet Out 
After a_great deal of considera- | 


hibition of the picture providing 
12 eliminations totaling 517 feet 
were made. 

UA appealed and the appeal 
board, with two exceptions, upheld 
the censors’ original 


basis. 
The number of new 35m. 
1957 was down 8.7% from the pre- | 


16m. pictures decreased by 44.2%. 





,117 films during the year, 


Alberta Censors Own Prose Lord 


Provincial Bluenoses Take Violent Umbrage On 
Violence—517 Feet Out of ‘Bachelor Party’ 


com- 


| pared with 296 cuts from 116 films 


finally were approved after exten- | 


|“Maria Golovin” 


vide them with a blueprint detail | 


in 1956. 

Bulk of the 35m. films, 2,134 
of them, came from the United 
States and 208 of the eliminations, 
plus all of My rejections, were 
made on U. S. films. 

The board a not reject any of 
the 256 British films received but 
42 cuts were made in 19 of them 





Legit for Brussels 


=e Continued from page 1 james 


can, and the libretto’s substituting 
of Cape Cod for Budapest (a World 
War II measure), will not disguise 
fact that it is bootleg Molnar. 
‘Mame,’ ‘Menagerie’? 

Another ideAa—not yet material- 
ized—is to send the road company 
of “Auntie Mame” abroad as a to- 
ken of U. S. Culture, and there is 
also talk of exporting the present 
N. Y. Citv Center production of 
“Wonderful Town.” 

Thornton Wilder denies that he 
will appear as narrator in his 
own play, “Our Town,” and 
Helen Hayes is undecided whether 
or not she will appear in “The 
Glass Menagerie” now that Marlon 
Brando has withdrawn from the 
projected cast and the production 
threatens to become slapdash. 

There are hopes of bringing sev- 
eral Broadway hits to Brussels—~ 
among them “Look Homeward, An- 
gel.” “Sunrise at Campobello” and 
“Dark at the Top of the Stairs’— 
but at the moment the only new 
American play on the list is Archi- 
bald MacLeish’s “J. B.,” a blank 
version of the Book of Job, to be 
staged by the Yale University The- 
atre with one undergraduate as 
God and another as the suffering 
misanthrope, 

In June there is to be a festival 
of U. S. theatrical arts at Spoleta, 
Italy, and it is there that Menotti’s 
is to have its 
world premiere before coming to 
the Fair. A trio of new ballets by 
Jerome Robbins—“Les Noces,” 
“The Concert” and “Jazz Session” 
—will also be seen and these, too, 
have been invited to the Fair, 
though the committee is having a 
hassle with Robbins because he 
wants three different orchestras 
for his three ballets. 


Another event at the Spoleta fes- 
tival will be Jose Quintero’s new 
production of Eugene O'Neill's “A 
Moon for the Misbegotten,” which 
also might be taken to the Fair, as 
might the New York production of 


| O’Neill’s “Long Day’s Journey Into 
| Night,” which will be at the Edine 


ground that the picture was de- 
grading, brutal, sadistic and im- 
moral and unsuitable for showing 
in Alberta. 

The opinion of the board on 
United Artists-released “Bachelor | 
Party” was that while the film 


claimed to be a down-to-earth pres- | 


tion the board offered to allow ex- | 


| 


suggested |The cost 
eliminations and the picture was | | Champs- -Elysees 
released for exhibition only on this | Paris to Brussels would cost the 


| 


burgh Festival in September in 
any case and might be flown to 
Brussels. 

“West Side Story,” whose vitali- 
ty and imaginative use of music, 
drama and choreography is regard- 
j ed as an American musical at its 
| best is in the air for Brussels the- 
atregoers. Its producers, Robert 
Griffith and Harold S. Prince, are 
forming a company to present it 
for a London run next fall and it 
is scheduled for a pre-London en- 
gagement in Paris at the Theatre 
des Champs-Elysees in October. 
to take—prior to its 
opening — from 


U. S. Government $35,000 but this 


films| has not yet been settled. 
reviewed by the board of censors in | 


The American amateur theatre 
is to be represented at the Fair 


vious year while the number of , by a program of regional theatres, 


| but the professional American the- 


The board made 302 cuts from | atre is still indeterminate. 
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Re Oriental ‘Stereotypes 


By DAVE JAMPEL 


Thai actor Viraj Amonsin, an 


lashed out at U.S. methods of type casting that make it difficult 


for actors of definite racial strai 
suitable employment. 
After completing location work 


rian and the Geisha” company with which he played a (Chinese 
boy who accompanies Townsend Harris (John Wayne) from China 
to Japan, young Amonsin told Varrety, “As an Oriental actor liv- 


ing in America, one big problem 


Tokyo, March, 4. 
American resident since 1949, 


n other than Caucasian to find 


with the 20th-Fox “The Barba- 


is to find meaningful roles. Un- 


VARIETY 
| Briefs from Lots | 





Hollywood, March 11. 
Lewis F. Blumberg bought “The 
Goldseeker,” western documentary 
short turned out by Larry Frank | 


Already Hit By TV, 


Minn. Exhibs Fear 


FCC Moves To ‘Blanket’ Weak Areas 





Jr. and Gary Goldsmith, for ex- Murray, Denber, Stedman 


pansion into a feature film... 
Yuki Shimoda will recreate his Jap 
houseboy in Warner Bros, filmiza- | 


Ex‘t Columbia Payroll 


Ray Murray, exploitation mana- 
ger of Columbia for the past three 


fortunately, very often you are typed as an Oriental per se and 
since most American plays and movies at the present time do not 
provide interesting characterizations for Oriental actors, I find it 
necessary to play servants and houseboys.” 

Musing further, Amonsin probed, “I have seen Americans play 
Orientals with a great deal of validity and I have seen Orientals 


tion of Broadway's “Auntie Mame” | years, and associated with the com- 
... bandleader Ray Anthony takes pany 15 years, this week was pink- 
on first dramatic role in Metro’s| slipped along with several others 
“High School Confidential,” join- in the ad-pub department in an- 
ing his wife, Mamie Van Doren, in| other economy move, 

cast... Inger Stevens snagged Also dismissed were Lester Den- 
femme role in Harry Belafonte ber, ad copy chief for the past four 


portray Americans with equal validity. If Marlon Brando, for ex- 
ample, can play Sakini in ‘Teahouse,’ I don’t see why I can't play 
an Occidental in a reverse situation.” 

Amonsin charged, “Producers think that the American public 


is not mature enough to accept v 
terns of casting.” 


“Of course,” he acknowledged, “there is a school of thought that 
believes in naturalism and if they had their way an actor would 


only get a job if he happened to 


extend that far enough, it would mean that each actor would only 
play one role in his lifetime and that would be playing himself.” 








Jewishness No Longer ‘Touchy’ 





iolations of the established pat- 


fit all the specifications. If you 
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Many Characterizations Nowadays — But a Long 
Jump from Days of ‘Gentlemen’s Agreement’ | 


+ 


Hollywood has come a long way | 
since it gulped over its own cour- 
age in 20th-Fox’s pioneering in 


“Gentlemen's Agreement.” Today,’ gn Monday (10) dented dismissal | two-to-one 





Gibraltar Vs. RKO Stands; 


. . ! 
Judge Refuses Dismissal | 
Federal Judge Archie ©. Dawson 


starrer, “The End of the World,” | years; Helen Stedman, who handled 


jointly produced for Metro release 
by Sol C. Siegel and Belafonte... | 
American-International set ‘Hot 
Rod Gang” as first of a series of 
teenage pix using group of younger 
players being signed by company 


.. . Vogue will do “Hong Kong, Rebert Perilla, who did special | oontral state. 
Confidential” as next United Art-| Writing and served as radio-tele-| piv, 


with Col on and off for 20 years, 

and Bernice Gobel, 27-year vet 

who was the fan mag contact. 
Also changed is the status of 


ists release, produced by Robert E, | vision contact. He's off the pay- 


Kent and directed by Edward L. | roll 
| will have Col es an account. 


Cahn. 
Louis Prima does American-| 
International's “Bourbon Street 


but, opening his own office, 





ni i . tree | 
engagement in Miami Beach. CHAYEFSKY NOSTALGIC 


, a 
ished poy 4 yh FOR HIS HOME LOT—TV 


its 1959 sked, for production by 
Sydney Boehm .. . Julie London’s 
Stalis Productions bought original | 
screenplay, “The Golden Hatchet,” | 
as starrer for actress later in year 
. . . Stuart Whitman and Ray. 
Stricklyn inked to seven-year act- 
ing pacts by 20th-Fox .. . Ameri- 
can-International has developed a 
new wide-screen process tagged 
“Superama” with aspect ratio of 
. . . Walt Disney bor- 


the subject of the Jew in films no) of a $1,000,000 damage suit brought | rowed Sean Connery from 20th for 


longer has real shock value and | 


the topic of anti-Semitism, much | 
like any other kind of discrimina- 
tion, is being integrated into over- 
all story patterns. 

A number of pictures in which 
Jews play an important part pre- 
cisely because they are of Jewish 
faith are coming up. One is “The 
Young Lions,” based on the Irwin 
Shaw book. Though not to the ex- 
tent of the novel, the film retains 
some of the story elements that 
bring Montgomery Clift, as the 
Jewish boy, in conflict with his 
army buddies. 

On the 20th-Fox production 
schedule is “Diary of Anne Frank,” 
which George Stevens will direct, 
Warner Bros. has bought “Dark on 
Top of the Stairs,” which has one 
of its key parts the lonely Jewish 
boy who, in his final rejection, com- 
mits suicide. 

Antd-Semitism is a key motiva- 
tion in Metro's “I Accuse,” retell- 
ing of the Dreyfus case in France, 
in which Jose Ferrer acts tie role 
of Capt. Alfred Dreyfus. 

Metro has revived its “Exodus” 
project, involving modern Israel, 
and “The Wandering Jew” is on 
the planning boards again along 
with several Biblical subjects such 
as “Joseph and His Brethren.” 

Darryl F. Zanuck will make 
“Compulsion,” in which the main 
characters are clearly identified as 
Jewish boys. 

Wears Star of David 

In the Schulberg brothers’ pro- 
duction of “Across the Everglades,” 
Chana Eden, an Israeli girl, plays 
a refugee in early Miami. Christo- 
pher Plummer, who plays the lead, 
carries her little Star of David 
around his neck for most of the 
film as a goodluck charm. 

For quite a long time, the topic 
of the Jew was something Holly- 
wood preferred to stay clear of. 
One such picture in which Jewish 
life was stressed was “The Jolson 
Story.” In contrast, a large number | 
of films have been made treating | 
with both Roman Catholic and 
Protestant clergy. 

In part this is due to the aggres- 
sive vigilance of Jewish groups 
in the States who are sensitive to 
any overtones of anti-Semitism. 
How vocal this comparatively small 
group can be was shown in the in- 
stance of “Oliver Twist,” which was 
not shown in this country for sev- 
eral years as a result of Jewish| 
opposition. This opposition, which 
is by no means general or even 
necessarily typical of Jewish re- 
action was concerned essentially 
with Jewish characterization in 
stereotype form. 

It’s noted that, despite the ob- 
vious drama of the subject, no 
U. S. films have so far been made 
dealing with the struggle of Israel 
and the border war. In part this is 
due to Hollywood's fear of offend- 
ing the Arab bloc which already 
is antagonistic to companies doing 
business with and in Israel, 





by Gibraltar Productions Ltd. | 
against RKO Teleradio Pictures 


lead role in “Darby O’Gill and the 
Little People” . . . Husband-and- 


Inc. Latter is charged with breach | Wife Ray Danton and Julie Adams 


Boston, March 11. 
Paddy Chayefsky, a tv writer 
who left tele to turn out a string 
of Hollywood clicks, asserted ‘here 


last week that he'd like to return 
to video within a year or two since 


“I guess it’s the medium I'm most | 


comfortable in.” He made the ob- 


| servation during a press and civic 


officials luncheon designed to whip | 


up local enthusiasm for the world 
preem of Columbia's “The God- 
dess” April 16 at Ben Sack’s Bea- 
con Hill art house. 


of contract by turning over dis- | 
tribution of Gibraltar’s film, | 
“Guilty,” to states right distribs | 
instead of releasing the picture on | 
its own. 
RKO moved for dismissal on | 


grounds that the complaint failed 
to name an indispensable party to | 
the suit, namely the states righters. 
An injunction (which the action 
also requests), defendant asserted, 
cannot be granted since it would 
affect interests of parties not be- 
fore the court. Jurist disagreed, 
ruling that “it does not appear on | 
the face of the papers that the | 
third parties are indispensable 
parties.” 


INSPECTION-SHIPPING 
FUSION IN BUFFALO 


Buffalo, March 11. 
Consolidation of inspection and 
shipping operations here is con- 
templated by six exhibitors who 
are negotiating for a lease of the 
14,000 - square - foot Studebaker- 
Packard Building in Main Street. 
Companies invelved, all of which 
will retain their present sales 
offices, are Warners, Allied Artists, 
MGM, Columbia, Universal and 
Paramount. 














Intercollegiate Films 


Hollywood, March 11. 
Eight films have been~selected 
by Screen Producers Guild to par- 


go into Morningside’s “Flag Over 
Tarawa.” 

Robert Fellows and Robert Blees 
bought “Hunt the Man Down,” 
William Pearson novel, for indie 
production as Anita Ekberg starrer 
.. . John Hubbard copped role in 
Batjac- Romina’s “Escort West,” 
Victor Mature starrer . . . William 


Screenplayed by Chayefsky, 
“The Goddess” stars Kim Stanley 
and Lloyd Bridges. Its story, he 
said, concerns a film actress from 
| the age of four to 31. Before trade | 
and press screenings of the pic- | 
ture, the writer added, he will go | 


Minneapolis, March 11. 

Minnesota theatre operators, al- 
| vendy suffering from inroads of 
| television but with some protection 
| because of signal weaknesses, are 
| upset by recent FCC moves which 
|threaten to “blanket” the state 
| With video service. 
| Supervisory body recently award- 
ed permit for Channel 11 station at 
International Falls, on _ state's 
| northern border, to Minnesota TV 
| Inc., and another for Channel 7 at 
| Alexandria, in middle western sec- 


national magazines and had been | tion of state, to Central Minnesota 


Television Co. 

Central Minnesota meanwhile {s 
| asking shift of Channel 12 ticense 
from Brainerd to Walker, in north- 
This lineup would 
virtually every Minnesota 
|town, with Minneapolis, Duluth 
and southern Minnesota stations 
| already in operation, good signal 
| reception. 

Some protection has been gained 
| from the fact iron ore deposits in 

northern state have made recep- 
| tior from existing stations difficult, 
due to damping effect. Some north- 
| ern Minnesota towns don't even get 
| powerful Minneapolis radio sta- 
tions, 

Awarding of license for station 
at Walker would leave no section 
of the state unpenetrated by tv. 

Added effect on business has 
been from four community aerial 
installations, customers tying in 
to coaxial line and paying monthly 
fees. These have proven profit- 
able, and some tall antenna pick 
up and relay to clients as many as 
nine different stations in different 
points. 








Gambiner Still Presses 


Antitruster to Trial 
Washington, March 11, 


A. Thomas reactivating his P. T. 
Barnum yarn, “There’s One Born 
Every Minute,” signed 


Robert | 


Thompson to script . . . 20th pro- | 


ducer Herbert Swope dickering 
with Oscar Levant to do “some- 
thing musically” in upcoming 
“Rope Law” .. . Jaekie Coogan 
takes over top role in Albert Gan- 
naway’s “No Place to Land”... 
Broadway's Bree Peters cast by 
Samuel Goldwyn for role of Crown 
in “Porgy and Bess”... Edmund 
Grainger is actively prepping 
tet on his Metro production ban- 
ner: “Hell Below,” Glenn Ford 
starrer; “A Time for Paris,” Deb- 
bie Reynolds; “Cimarron,” “Com- 


uin- | 


| Stanley 


to the Coast to trim four and a 
half minutes from the footage 
Meanwhile, Sack plans extensive 
refurbishments for the Beacon Hill 
in time for the unveiling. 





MULLIN STILL ALLIED LEADER 
Boston, March 11. 
Martin J. Mullin has been re- 
elected prexy of Allied Theatres of 
New England. At the anni meeting, 


| five veeps were also reelected: 
Charles E. | 


Samuel Pinanski, 
Kurtzman, Ben Domingo, Harry 
Feinstein, and Edward Canter. 
Sumner was reelected 
treasurer and John J. Ford chair- 


pany of Cowards,” “The Thunder | 
of Drums.” ‘man. 











Soundtrack 


Continued from page 4 


production deal for “Take Me to Your President,” by Leonard Wib- 
berly. Property is owned by Rima Productions (Peter Lawrence-Leider). 
January figures from Chicago's tax collector's office indicate theatre 
biz on the upbeat. Exhibs in Chi paid an aggregate $87,293 for the 
month (representing the 3% levy on filmeries), a jump of $12,632 from 
the previous month. Latest figure compares with $86,212 for January 
a year ago. Total amusements brought the city $153,087 in January, 
against $149,694 for the same month in 1957. 
| Add another weird title to American International's lineup—‘The 











Gambiner Theatrical Enterprises 
has asked U. S. Supreme Court to 
remand to lower court for jury 
trial its triple damage suit against 
National Theatres. Case was de- 

l|cided by judge's ruling in both 
| California lower court and second 
| court of appeals in favor of Na- 
tional on basis of statute of limita- 
tions. 

National claimed, in original 
suit, that its offices were in Jersey 
City, and not in either New York, 
where action was filed, or in Cali- 
| fornia, where alleged injury teok 
place 

Court of Appeals rejected Gam- 
biner’s request for jury trial. It is 

| on this issue that the appeal to the 
high court is taken. Original com- 
plaint, alleging violation of Federal 
antitrust laws, arose in California 
in 1931. 


THEATRES SPONSOR CRITICS 


Five Pittsburgh Downtowners 
Co-op Pre-Oscar Local 





Pittsburgh, March 11. 
Golden Triangle’s five downtown 
theatres, Fulton, Harris, Penn, 
| Stanley, and Warner, will again 
| sponsor an Academy Award Pre- 





ticipate in this year’s intercollegi-.| Girl From 5,000 A.D.” Picture, produced in Florida by Robert J. Gur- | view on ty featuring city's three 


ate sweepstakes. 
special panel of 20 producers will 
choose finalists in the Gold, Silver 
and Bronze categories. Entries 
range from 10 to 30 mimutes in 
length. 

Both UCLA and USC are repped 
by three apiece, and Southern Il- 
linois U. and U. of Wisconsin one 
each. UCLA: “A Ghetto Story,” 
“Explorations in Laboratory Ani- 
mal Care,” “The Dark Corner”; 
USC: “Reach Into Silence,” “Oc- 
currence at Owl Creek Bridge,” 
“Escape to Nowhere”; SIU: “The 
Peoples’ University”; UW: “Uni- 
versity of the People.” 

Total of 30 films were submit- 


ted, greatest in five-year history | 


of the competition. 





McCULLOUGH, SPACE CADET 

John B. McCullough, director of 
the technical services department 
of the Motion Picture Assn. of 
America, has been invited to at- 
tend President Eisenhower's 10th 
Anniversary Conference on Occu- 
pational Safety in Washington 
March 25-27. 

Confab will consider methods of 
safeguarding the changing labor 
force against the emerging tech- 
nological hazards of the space age. 


| named chairman of Cinema Lodge B'nai B'rith's presidents’ luncheon 


| to be held at the Sheraton-Astor April 17 . . . Ernest Borgnine signed 
by Metro to co-star with Glenn Ford in “Hell Below.” ... 

Lombardy Sales Representatives Inc, has been authorized to con- 
duct a motion picture distributing and amusements business in New 
York, with capital stock of 200 shares, no par value. Irwin Margulies 
and Albert Heit, of Manhattan, are directors and filing attorneys. 


Jewish Theological Seminary, he said of trend tc the realism of the 
“Baby Doll” type of film: “I deplore it. It’s gotten to the point where 
even the language is loosened up. There is a fine line between ‘real- 
ism’—and that’s in quotes—and good taste.” 

Key execs of Buena Vista, Walt Disney distribution subsidiary, were 
in London over the past week for a series of sales sessions on feature 
releases due shortly in Furope. Leo Samuels, BV president, is remain- 
|ing abroad for a couple of weeks’ tour of the Continent, while Ned 
Clarke, foreign supervisor, and Card Walker, v.p. of the parent Dis- 
ney organization, return to the States the latter part of this week. 

Ellen Barrie to Jamaica April 7 for filming of “The Passionate Sum- 
mer,” to be completed in England. Booked by Dorothy Lehman of 
Schuller agency. 

Jerry Wald will produce “David,” Biblical novel by Lord Duff Cooper, 
which 20th-Fox bought in 1943, and is dickering with Laurence Olivier 
to play role of King Saul . . . Broadway actress Inez Matthews set by 
Samuel Goldwyn to portray “Serena” in “Porgy and Bess”... John 
Twist scripting Warner Bros.’ filmization of Sloan Wilson bestseller, 
“A Summer Place”... Metro will have six productions from Broad- 
| way hits during current 12-month sked: “Cat on a Hot Tin Roof,” 

“Gigi,” “Tunnel of Love,” “Reluctant Debutante,” “The Bells Are 
| Ringing,” “The Boy Friend” . . . 
| Helen Lewis, wife of David Lewis, Continental distribution chief for 
| Metro, in New York on a routine family trip. 








Dore Schary thinks “realism” is driving more people away from mo- | 
tion picture theatres than it is attracting. Speaking at San Francisco's | 


From these, a/nmey, is now being edited by Gurney in New York . . . Harry Brandt | first-string film critics, Harold V. 


jCohen, of Post-Gazette; Karl 
| Krug, of Sun-Telegraph, and Kap 
Monahan, of Press. Show, which in 
previous years, has run for 15 
minutes, will be stretched to half- 
hour this time immediately preced- 
ing Oscarcast on Ch. 11 at 10:30 
p.m. March 26. 

New gimmick is being tried this 
year, with writer of three best 
letters on “why I'd like to be on 
the preview with the critics” get- 
ting a chance to sit in with the 
vet reviewers’ panel and also re- 
ceiving a season pass to the thea- 
tre of his choice. The program's 
being produced by Feldman-Kahn 
advertising agency for the movie 
houses. 


[New York Theat 


RADIO CITY MUSIC HALL 
Rockefeller Center * Ci 6-4600 
“THE BROTHERS KARAMAZOV” 
starring YUL BRYNNER 
MARIA SCHELL - CLAIRE BLQOM 
An M-G-M Release - in METROCOLOR 
ond SPECTACULAR STAGE PRESENTATION 
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Manager Acquitted of ‘Obscenity 


L.A. Cops Made Trouble for Linden on French 
‘Under Her Skin’ 





Los Angeles, March 11. 
Sydney Linden, manager of Vag- 
abond Theatre, has been acquitted 
iminal charges brought by 


on cl 
L. A. police that he violated city 
ordinances relating to obscenity by } 
showing French art film, “Fire Un- 
der Her Skin.” 

Municipal Judge David W. Wil- 


liams in his judgment declared pic- 
constitutionally pro- 
meaning its use of 


ture was “a 


tected film 


sexually realistic scenes was inher- | 


ent to the story and not designed 
to simply stimulate “lewd and las- 
civious” interests. 

Defense Stanley Fleishman set a 
local precedent when he called 


movie critics as “expert witnesses” | 


for Linden. Bench noted the crit- 
ics’ testimony in Its opinion, sup- 
porting the defense contention that 
“Fire's” realism was not “incon- 
sistent with contemporary com- 
munity standards.” 

Judge also agreed with critics’ 
opinion that the picture was not 
obscene, but, within limits de- 
fined by the U. S. Supreme Court, 
a work of primary social interest. 
Pic was screened spectally for the 
judge. 

“Fire,” a Marcel Blistene produc- 
tion starring Raymond Pellegrin 
and Gisele Pascal, was playing for 
two weeks at the Vagabond before 
officers of L. A. Vice Squad closed 
it Nov. 29, 1957. It later reopened 
under injunction. 


250 DUE AT BIZ-HYPO 
CLINIC IN MINNEAPOLIS 


Minneapolis, March 11. 





| ‘PARADISE’ ISN’T 


Shortest of All Cinerama Runs 
| (24 Weeks) in Pittsburgh 





Pittsburgh, March 11. 

“Search for Paradise” will wind 
up its local stand March 22 after 
just 24 weeks, shortest run re- 
corded here by any of the four 
Cinerama productions. The Lowell 
Thomas adventure never got off 
the ground, opening in the middle 
of a paralyzing’ transportation 
strike and hurt, too, by the launch- 
ing of the widescreen process in 
Cleveland. Pittsburgh used to 
draw a lot of business from that 
territory via show trains and spe- 
cial parties. 

Stanley circuit officials haven't 
decided yet what they'll do with 
| their Cinerama house, the down- 
|} town Warner. It'll probably turn 
up as a conventional operation, at 
least until the next Cinerama fea- 
ture, laid in the South Seas, ar- 
'rives. Unless, of course, another 


| road-show attraction becomes im- | 


mediately available, as Cecil B. 
DeMille’s “Ten Commandments” 
did for six months between the 
finish here of “Seven Wonders of 
| the World” and the start of 
| “Search for Paradise.” 


Houston Drive-In 
Sues 20th-Fox 


! 
Houston, March 11. 
A federal court suit asking $17,- 
100 antitrust damages has been 
|filed here against 20th Century- 











—————— ____— __ | 


=m Continued from pase 5 ee 
take on pic is expected to be more 
than $18,000,000. 

“Kwai” cost Spiegel $2,700,000 to 
turn out, and “On the Waterfront,” 
| also a Columbia release, $800,000. 
| “The African Queen,” distributed 
| by United Artists, 

Both latter pix grossed 





$1,360,000 
$12,000,000 each worldwide. 

| It’s estimated, too, that “Kwai,” 
with Alec Guinness co-starred with 
Holden and directed by David 
Lean, will run up a gross of around 
$2,800,000 in British Isles alone, 
thus making it the all-time grosser 
there 








: ~ Russia’s 3-D 


=a Continued from page 1 aa 





initial Cinerama film 
cessors, 

There is a ride aboard a Soviet 
airline through valleys of the Cau- 
casus Mountains; a landing on a 
cement airstrip; motorboat rides | 
and a trip aboard a speeding elec- 
tric train. Perhaps the best scenes | 
in the film are in a steel furnace 
plant in the Ural city of Magnita- 
gorsk and a fast-moving ride down | 
a river of churning rapids aboard | 
a log raft from a lumbering camp. | 

There were some particularly So- | 
viet sequences In showing the | 
Winter Palace in Leningrad, now a | 
State museum, the three segments | 
of the Screen suddently switch | 
from a single color picture to three | 
panels of black and white. The 
center panel shows V. I. Lenin ad- | 
dressing a crowd. The side panels | 
depict the Communist-inspired | 
workers, peasants and_ soldiers | 
storming the gates-of the Winter | 
Palace in 1917. Then, the film goes | 
back to the business of travelog. | 

Whatever the inadequacies of | 
the Panoramic  film—including 
such deficiencies as general over- 
exposure resulting in washed-out 
colors, uneven exposure among the 
three panels of the curved screen, 


and its sue- 





Reservations indicate the busi- | Fox Films by the operators of a | and frequent visibility of the mar- 


ness building meeting of Minneap- | 
olis territory theatre operators will 


be one of largest exhibitor sessions 
in vears, with more than 250 al- 
ready listed for Thursday (13) ses- 
sion at Pick-Nicollet Hotel. 


Reservations have come from not 
only normal Minneapolis film terri- 
tory—Minnesota, Dakotas, eastern 
Wisconsin-—but also from northern 


lowa as exhibs get the idea there 
may be dirt in discussions. 

At morning session, Edward Hv- 
man, AB-PT vice president, is to 
outline schedule of major proaucei 
releases for the next year, spaced 
out by agreement to avoid feast-or- 
famine schedules which have 
plagued boxoffice in recent years. 

Following that, Harry Greene of 
Welworth circuit and Everett E. 
Seibel of Minnesota Amusement 
Co. circuit will present advertis- 
ing and exploitation campaign de- 
signed for April-May-June use to 
sell theatre patronage on an over- 
all basis. If it works, it could be 


pay 


modified for year-round institution- | 


al plugging. 

Interest was indicated by the 
fact reservations have come from 
loner exhibs who are seldom seen 
at operator conferences, and that 
practically all 
the territory are represented. 

Gil Nathanson will chairman ses- 


sions, at which a permanent chair- | §2 
man for business-building group is | “RB” 


to be named 


OFFBEAT THEATRE SCOUTING 


Rhoden Invites Suggestion From | 


Chamber of Commerce 
Minneapolis, March 11. 
Elmer Rhoden, president of Na- 


multiple-owners in | 


local drive-in. 

Mitchamore-Neves Amusement 
Co., owners of the Market Street 
Drive-In in the East End of Hous- 
| ton, charge that its competition is 
unfairly getting the first suburban 
release of feature films. Instead, 
the Market Street Drive-In gets 
| third and other runs, the suit 
charges. 


The suit also declares that 20th; 


Century has “conspired” with In- 
terstate Theatres, ops of Houston's 
biggest theatre chain (which in- 
; cludes several of Market Street 
ozoner’s competitors) in holding 
back the flicks, | 
| The $17,100 figure derives from 
triple $5,700 actual damage, which 
the law allows. 


HANG LEGION C-CREPE 
ON UA’S ‘PARADISE’ 


Condemning its first picture in a 
/long time, the National Legion of 
| Decency has “C”-rated “Last Para- 
| dise” (UA) as containing material 
that is “seriously offensive to 
Christian and traditional standards 
!of morality and decency by reason 





| of gross suggestiveness in costum- 
ing, dancing and situations.” 

| Legion also put the Rank Organ- 

ation's “Hell Divers” into its 

(Objectionable in Part for 
All) class because of “excessive 
brutality.” Another documentary, 

|“Naked Africa,” also got “B”- 

| tagged. 


| 








tional Theatre Amusement Co., has 
contacted Minneapolis Chamber of 
Commerce for assistance in locating | 


Chicago, March 11. 
Exhibitor gloom here isn’t being 
: | assuaged any by Stanley-Warner 
a loop theatre as possible home of | circeyit’s plan to close two of its 
Cinemiracle, new wide-screen proc- nine Chi theatres. Rhodes is due 
ess | to shutter this Thursday (13), and 
He told chamber the organization the Ogden by March 20, with “eco- 
plans to open “The Windjammer.” | nomic conditions and changing 
in Cinemiracle process, in 10 cities | neighborhoods” given as the rea- 





by July. and here seeks available | son. Both houses are on the south- 
house of 1,600 seats or thereabouts | side. 
for installation of special projec-|, Meanwhile, Balaban & Katz, | 


tion equipment. | which padlocked the Norshore last 

He was referred to Minnesota | October, is flirting with the notion 
Amusement Co., operator of Lyric, | to close the Covent, another nabe 
and RKO theatres, operator of | house. A recent boxoffice spurt, 
RKO-Pan however, has given the filmery at 


both of about required 
dimensions. least a 50-50 survival chance. 


\gins between eg does pro- | 
| vide the best frip on film to date | 
through the U.S.S.R. It may well} 
be that in the exchange of films 
that is to follow the recently con- | 
cluded cultural agreement between 
the U. S. and Russia, an exchange 
of a Cinerama film for this Pano- 
ramic film might provide an ex- 
cellent beginning 

The Mir Theatre, seating 1,226 
in a circular, paneled hall, is sit- 
uated next door to the Moscow 
Circus arena. It is said by Soviet 
newspapers to be the biggest “pan- | 
oramic process theatre in Europe.” | 
The screen measures 101.7 feet} 
| wide by 37.7 feet high. There are | 
120 loudspeakers arranged all | 
around the circular theatre. A sec- | 
ond panoramic pic is said to be in| 
preparation which is to show Soviet | 
sclenee including footage on the 
Sputniks 

More than the last half hour of 
the film is devoted to scenes of the 
Sixth World Youth Festival that 
took place in Moscow for 15 days 
during last July and August. 
Scenes show the parade by various 
youth delegations through Mos- 
cow's crowded streets to the huge | 
Lenin stadium where an intermin- | 
able parade of delegations, includ- 
ing one from the United States, 
took place. 

A dance on the grounds of the 
Kremlin during one Festival night | 
also is depicted and the narrator | 
intones: “Western bourgeoise cor- | 
respondents were invited. What | 
will they find to write now about | 
the mysteries of the Kremlin?” 





PHF eoo ooo 


Chi House Mortality: 162 Since “48 


PHHO444$46644446444646464 
| When 

| quit, Chi 
| houses, 


the Rhodes and Ogden 
will have 170 picture 
Their demise will bring 
| the mortality total to 162 since 
| 1948, the year Chicago’s 3% amuse- 
| ment tax was incepted. Since then, 


|and as of last Dec. 31, the levy | 


has provided the city with more 
than $12,378,000 from _ theatres. 
Peak year was 1949, when $1,620,- 
221 was collected; and the lowest 
year was 1957, when the tax re- 
ceipts totaled $1,022,892. 

In terms of closings, worst year 
was 1951 when 38 theatres sur- 
rendered, It was 36 in 1950 and 31 
Jin "52. 


was made for | 


| the winter, and Dickinson has been 


| siderably expanded concession 
| stand and other features at the 
|Shawnee, its largest drive-in 


IST HARDTOP IN 18 YRS., 


| False Arrest Rap 





Vs. Texas Ozoner 


Two Men Lodged in Jail Two Hours Say They Were 


‘Guests’ of Drive-In 
+ 
SAGGING GIRDER | San Antonio, March 11. 





Beverly, Mass., Theatre Ordered 
| Closed as Hazard 


Beverly, Mass., March 11. 

Ware Theatre, nabe house, only 
one showing current films in Bev- 
erly, was ordered closed by 
State Dept. of Public Safety Friday 
(7). 
in a letter to E. M. Loew of Boston, 
owner, said the closing was because 
of concern over the house’s struc- 
tural condition. 

Robert Crandall, house manager, 
said he had received no order to 


close the house and would continue | 


to operate until he did so. Loew 
said in Boston that he had been 
made aware of a sagging beam and 


had employed engineers to study | 


the matter with plans to start work 
April 1 to insert a steel girder. 

In his letter Insp. Halloran said 
a license had not been issued by 
his department for the legal opera- 
tion of the theatre. Referring to 
Chap. 143 of the General Laws, he 
wrote: “There is no justification to 
delay the ordering of this theatre 
to be closed. This letter serves no- 
tice that the Ware Theatre... is 
to be closed until such time as the 
Dept. of Public Safety deems it 
advisable to rescue the required 
license for its operation.” 


Kids in Auto To 





the | 


Inspector Gerard L. Halloran, | 


Two local men, who claim they 
were falsely imprisoned after they 
were accused of sneaking their 
wives into a drive-in theatre with- 
out paying, sued the Varsity Thea- 
tre for $5,000 damages, each, for 
false imprisonment. 

Rudy Hettler, a city planning 
| department employee, and John- 
ny Saenz, a furniture repairman, 
allege they, their wives and two 
children were guests of the theatre 
Feb. 8, 1957. 

They related they were arrested 
by a special officer employed by 
the oazoner after they had gone to 
the trunk of their auto to obtain 
food and beverages. 

The suit alleges the officer ac- 
| cused Mrs. Saenz of sneaking into 
the drive-in in the trunk of the 
car and Mrs. Hettler of entering 
without paying. 

The suit further relates police 
| were called and the two men were 
| taken to the city jail, where they 
| were held for two hours. 


SAN FRANCISCO CRITICS 
CATALOG OF ‘BESTS’ 


San Francisco, March 11. 

“Bridge on the River Kwai” got 
the unanimous vote of the San 
Francisco Critics Council last week 
as the best film of 195% and Alee 
Guinness (“Kwai’’) was named best 
actor, with Marlon Brando (“Say- 
onara”) and Anthony Franciosa 
(“Hatful of Rain”) runners-up. 








Cost Papa 25¢ Per 


Kansas City, March 11. 

Opening of drive-in here by the 
Dickinson Operating Company will | 
see a new price policy in effect 
with a charge of 25c per head for 
children. Heretofore, children have 
been admitted free when accom- | 
panied by adults. policy which has 
prevailed generally at all drive-ins 
in this area. 

Circuit is making the change in 
view of a first-run volicy which! 
will hold for the Shawnee and 
Leawood Drive-ins, operating in 
a day-and-date combo with the 
Glen and Dickinson Theatres, con- 
ventional houses. A charge of 35c. 
for children has been standard at 
the hard-tops, and the drive-in 
charge is being made as in line| 
with this policy, it was explained 
by Glen Dickinson Jr., circuit g.m. | 

The four-way hook-up opens} 
tomorrow (12) with “Bride and 
the Beast” and “Beast of Buda- 
pest.” pair of AA releases. Glen 
has been playing art films through 


subsequent run. The four thea-| 
tre situation resumes a policy the! 
circuit pursued last summer. | 
Adult price at the drive-ins will 
be 90c this vear, against 85c last 
vear. The 90c is the prevailing 
first run price generally here, and 
has been in effect at the Glen. 
Circuit also is installing a con- 


(1,100 cars). Other drive-ins of the 
circuit in the K.C. exchange ter- 
ritory will not open until later. 





WITCHITA FALLS, TEX. 


Wichita Falls, Tex., March 11. 

The new  1,268-seat Parker 
Square Theatre opened here after 
fe two week delay due to bad 
weather. The theatre is located in 
| a shopping center and is the town's 
| only nabe house and the first in- 
| door theatre to be opened here in 
over 18 years. Harold Flemins is 
general manager and veepee of 
| Parker Square Theatres Inc. He 
operates the Village Theatre at 
Lubbock. 
| Oliver S. Cates is prez of the 
| new shopping center and Raymond 
|L. Johns is secretary-treasurer. 
Opening attraction was “Kiss Them 
} for Me” (20th Century-Fox). Daily 
| matinees are planned starting at 
|1:15 p.m. Admission is 75¢ for 
adults and 25c for children with a 
| single feature policy. Will be sec- 
ond run following showings at the 
j downtown houses, 





Elizabeth Taylor (Raintree 
County”) got the nod as best ac- 
tress, with Deborah Kerr (“Heaven 
Knows, Mr. Allison”) and Joanne 
Woodward (“Three Faces of Eve”) 


runners-up. 
Edwin Lester, Frisco Civic Light 
Opera’s general director, was 


voted the council’s Lotta Crabtree 
Award for distinguished contribu- 
tions to the theatre. 

Other picks: 

Best Foreign Film—*Gervaise,” 
“The Devil’s General” runner-up. 

Best Actress in Foreign Film—Maria 
Schell (‘Gervaise’’). 

Best Actor in Foreign Film—Daniele 
Gelin (‘We Are Ail Murderers”), wit 
Kurt Jurgens (“Devil’s General”) an 
Bill Travers (“Wee Geordie”) runners-up. 

Best Legit Play—‘“Diary of Ann@ 
Frank,” with “Matchmaker” runner-up. 

Best Legit «ctor—Thomas Gomes 
«Cat on a Hot Tin Roof”). 

Best Legit Actress—Ruth 
(““Matchmaker’”’). 

Best Legit Musical—(‘Annie Get Your 
un”), 


with 


Gordon 


G 


Best Legit Musical Actor—Tie between 
Giorgio Tozzi (“South Pacific”) and John 
Raitt (“Annie”). 


Best Legit Musical Actrese—Mary Mar- 
tin (“‘Annie’», 

Council members are President 
Emilia Hodel (News), Paine Knick- 
erbocker (Chronicle), Hortense 
Morton (Examiner), Theresa Loeb 
Cone (Oakland Tribune) and Bob 
Hall (Call-Bulletin). 


-Show-A-Rama Clicks 


Kansas City, March 11. 

Early predictions of record at- 
tendance at the “Show-A-Rama” 
for exhibs at the Pickwick Hotel 
here opening today and lasting 
through Thursday are borne out by 
advance registrations. The con- 
vention and trade show this year is 
a combined effort of the Kansas- 
Missouri Theatre Assn. and the 
Allied Independent Theatre Own- 
ers. 

Advance reservations this year 
exceeded the combined best rec 
ords of both organizations hereto- 
fore, it was reported by M. B. 
Smith, KMTA, and Beverly Miller, 
Allied, presidents. 

Key interest is centering in a 
plan for industry action in publie 
relations to be presented by How- 
ard Jameyson, chairman of the 
board of Commonwealth Amuse- 
ment Corp. 

A Kansas City delegation also 
attended the convention of the 
United Theatre Owners of Oklaho- 
ma at Oklahoma City last week and 
is to report te the K. C. conven- 
tion. The delegation included 
Smith, Miller, Richard Orear, Jay 
Wooten and Joseph Stark. 

















Kenneth E. Jenkins has pur- 
chased the Zett Theatre at Dar- 
rouzett, Tex. from Mrs. M. W. 
Woods. 
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TOLLVISION 23 





As Maine Goes, So Goes Toll? 


Bangor, Me., March 11. 


Perhaps nothing has aroused the hackles of television station 
operators like the threat of tollvision. Examples of broadcaster in- 
vective against the “upstart” rival medium—though it doesn't ac- 
tually exist and is only a candidate for audition—have been nu- 
merous, many samplings having been printed in Variety. There 
ought to be a special footnote in the historic record for the re- 
marks of Leon P, Gorman Jr. of the Hildreth air properties in this 


area. 


His recent speech on (i.e. against) pay-see opens in the follow- 


ing unequivocal words: 


“Ladies and gentlemen, the very earth around the grave of P. 


T. Barnum, the world’s greatest 


con man, must be verily jump- 


ing and popping tonight like Mexican beans in a hot sun. Yes, 
indeed, the master pitchman must be chuckling with envy over the 
thought that someone has discovered the way to take 40 million 
suckers and all in one minute. He said that there were plenty 
around, but, alas, he never did figure out how to get them all at 
once! Well, the perpetrators, the purveyors, the creators end the 
proponents of subscription television have it all figured out, and 
the drool from their combined chins would raise the level! of the 


Atlantic Ocean 100 feet.” 


Gorman comes up to his peroration by affirming his conviction 
that proponents of parlor boxoffice are intent upon the murder of 
“The freedom of the American airwaves.” He argues that these 
airways “are not to be partitioned and packaged and sold to the 
highest bidder ... they should not and shall not be given the right, 


and thereby the privilege to sell 


what has always been free and 


what shall always remain free—the blue sky above this Country!” 
Blue sky is the sacred domain of sponsored broadcasting. 


Gorman speaks of “literally miliions of dollars” as having been 
spent by tollvision promoters “to gain their unwholesome, selfish 


and unhealthy ends. 














‘The 10,000 


ing chance your acceptance,” he | 
cabled. “Firstly want Huston not 
half Huston and frightened lest 
your preparations “Typee’” over- 
lap completion “Farewell,” which 
please remember marks my return 
after many years and thus most 
important picture of my career.” 
The cable was dated Oct. 25, 1956. 

On March 4, 1957, after Selznick 
and Huston had revised the script 
originally written by Ben Hecht 
and Selznick, another memo to 
Huston as reprised in Life maga- 
zine reads: “I think we may have 
gone wrong in adding material sim- 
ply because it was in Hemingway. 
I certainly want Hemingway to 
like the picture, if this is at all 
possible, which I doubt. . . I for 











The Boss Booby-Trapped 


One incident not covered in 
the Life Magazine publication 
of the David O. Selznick mem- 
oranda re “A Farewell to 
Arms” involved the producer 
and director Charles Vidor. 
Latter frequently resented 
Selznick’s interference in the 
directorial domain. 

One scene, shot in the moun- 
tains, had to be reshot in the 
studio in Rome. Selznick sent 
down a very detailed memo, 
giving instructions on how the 
set was to be lighted, camera 
angles, the movement of the 
performers, etc. Vidor decided 
to play the game. 

Every detail of Selznick’s 
orders was observed to the let- 
ter. Scene was set up and shot 
exictly the way Selznick had 
ordered it. Next day, when the 
rushes were screened, Vidor 
had the satisfaction of hearing 
Selznick exclaim that the 
whole bit would have to be 
junked and re-done. 








one have no pledges to Hemingway 
to sacrifice the film and my future 
to excessive fidelity.” 

Two weeks later, another Selz- 
nick-to-Huston missive: “I am most 
desperately unhappy about the way 
things are going ...I have the 
greatest respect in the world for 
Hemingway, but my ego—and also 
my record—doesn’t permit me to 
think that Hemingway can prepare 
a motion picture better than I can. 
On the contrary, I know damn well 
he can’t.” 

Finally Selznick wrote Huston: 
“Fervently as I want you to direct 
the picture, I would rather face 
the awful consequence of your not 
directing it than go through what 
I am presently going through,” 
wrote Selznick. “I am not asking 
you to resign; I am merely telling 
you the circumstances under which 
I think you can continue. 

Invitation To Scram 

“Ag you are an individualist in 
your way, so too am I in my own. 
In this case there cannot be two 


Continued from page 4 





ndvidualists; there can be only 








one—and under my obligations and 
by my training . . . this can only 
be myself.” (Huston took the hint 
and quit.) 


At one point, riled over a Selz- | 
nick suggestion on how to direct a 


certain scene, the new director, 
Charles Vidor shot back an angry 
wire, calling the idea “idiotic” and 
saying “Your Memo indicates you 
think you have on your hands a 


hopelessly inexperienced director. | 


If you don’t stop I will think that 
I am stuck with a totally inexperi- 
enced producer.” 

At one point, following a talk 
with star Jennifer Jones (Mrs. 
Selznick), Life reveals that the pro- 
ducer memoed to Vidor: “As I 
think you will discover, Jennifer is 
a very creative actress, who brings 
to a scene the benefits of intense 
study and her gifts as an actress. 
(Incidentally, please let me men- 
tion that I think you would be well 
advised always to let her play the 
scene for you first as she sees it, 
of course then feeling free to direct 
as you see fit.’’) 

Selznick On Critics 

Selznick, while buoyed by the re- 
action of the 20th-Fox sales brass 
to the commercial potential of 
“Farewell,” nevertheless sensed 
that the critics would be of a di- 
vided mind. On Sept. 3), 1957, 
he wrote to Alex Harrison, 20th 
general sales manager: 

“No one can predict the reac- 
tions of the New York critics. I 
have been startled sometimes . . 
by their wild enthusiasm for films 
which one might have thought they 
would dislike and equally by their 


deslike of, and even strong attacks | 


upon, films which one would have 
normally thought they would have 
a great enthusiasm for. When we 
deal in the values of great reviews 
in New York . . . we must recog- 
nize therefore that we are dealing 
with a two-edged sword... .” 
Selznick was right. Some cri- 
tics liked his picture, but the im- 
portant N.Y. Times hedged on it, 


and the Herald Tribune launched | 


on it one of the most vitriolic re- 
view attacks ever to find its way 
into print. 


Soames 





Re 


A brokerage firm has been tem- 
porarily restrained from selling 
stock in Selectivision Inc., a com- 
pany promoting a pay-tv system in 
the Forest Hills section of New 
York. Order, signed by Justice 
Joseph A. Gavagan, was handed 
down as a result of charges filed 
in N,. Y. Supreme Court by N. Y. 
State Attorney General Louis J. 
Lefkowitz. 

The State official's office charged 
that statements made by P. J. 
Gruber & Co. in literature extoll- 
ing the toll-tv system and Selecti- 


Theatremen Schizo-Levey; 
Oppose Toll But Show 
Bout Closed-Circuit 


In their dual role as foe of pay- 
ty and sponsor of the March 25 
Robinson-Basilio bout, which is to 
be carried only in the theatres, ex- 
hibitors are manifesting “economic 
schizophrenia,” Arthur Levey, prez 
of Skiatron Electronics, charged 
this week. 

“When the motion picture the- 
atre owners collect big admission 
charges from persons desiring to 
see an voutstanding television at- 
traction, that apparently is a pub- 
lic service. When these same... 
theatre owners think of pay-tv... 
they shudder and proclaim that it 
would desecrate the public wel- 
fare,” he held. 

The Robinson-Basilio fight will 
be shown in some 200 theatres. 
Admission will range from $3.50 to 
$5. Levey maintained that, were 
the fight shown in the homes via 
pay-tv, the individual setowner 
probably could get it for $1 or less. 

“Obviously, to them (the exhibi- 
tors), it is a sin when the public 
wants to stay home and get a cer- 
tain program. In their big dollar 
philosophy, however, it is all in 
the interest of the public welfare 
if the man of the house has to go 
to their theatre to get the program 
—and spend big money there to 
get it.” 
| Commenting on 
|campaign waged by the exhibs, 
Levey said “A child can see through 





the anti-toll 


Memoranda of Selznick  ‘i's.2om 23h being aimes 


bers of various City ~ouncils. It is 
so false that their lobbying efforts 
really become an insult to the in- 
telligence of government officials ” 





er 


British Oscars 


Continued from page 2 See 














industry. The Metropolitan Police 
Band and trumpeters started the 
stage proceedings and preceding 
“Silent Enemy,” the awards were 
made in a short, dignified stage 
ceremony emceed by Leslie Mitch- 
ell. Academy chairman Ian Dal- 
rymple briefly set the ball rolling 
with a few remarks in which he 
| referred to “Bridge on River Kwai” 
receiving four awards as a “blanket 
deal.” He described the film as a 
perfect example of Anglo-Ameri- 
| can teamwork. 

| The Awards 

| The awards: Best performance 
| by a British actor, Alec Guiness 
|for ‘Bridge.” British 





| spective franchises be 


Rush ‘Giant Vues’ for Servicing 
Big Bout Via TelePrompter 


+> 





WRCA-TV’s 10% Hike 
On Ist Quarter Biz 


WRCA-TV, NBC flagship in 
New York, has racked up a 10% 
increase in first-quarter local and 
spot billings over same period last 
year. Breakdown shows a 10% 
hike over the previous year for 
January, a 13° increase for Feb- 
ruary and an estimated 8.5°O jump 
for March. 

Bill Davidson, general manager 
of the station, said the billings 
hike “labels as exaggerated” any 
rumors of recessive attitudes by 
television advertisers. He 
ened billings pace will keep up 
through summer. 


Toll Franchises 
Repealed in L. A. 


Los Angeles, March 11. 

Franchises granted last Novem- 
ber by L. A. City Council to Fox 
West Coast - International Tele- 
meter Corp. and Skiatron TV Inc., 
to operate pay-tv in local area 
were repealed last week by Coun- 
cil by 10-5 vote. 

Action followed requests made 
the previous week by both closed- 
circuit companies that their re- 
rescinded. 
Subsequent to Council action last 
November, a Citizens Committee 
Against Pay-Tv obtained sufficient 
signatures on two petitions for 
public to vote on measure in June 
primaries. 

In a further development on the 
local pay-tv situation, Julius Tuch- 
ler, who directed activity of Citi- 
zens Committee in its fight against 
feevee, disclosed at Council ses- 
sion where franchises were re- 
pealed that he will attempt to 
place an initiative on the Novem- 
ber ballot making pay-tv unlawful 
in the L. A. sector 

The five dissenting councilmen 
who voted that the franchises not 





| be abrogated, went on record that 


actress, | 


Heather Sears for “Esther Cos-)| 


,tello.” Foreign actress, Simone 


Signoret for “Witches of Salem.” | 


Best film from any source and best 


British pic, “Kwai,” received by | 
| Jack Hawkins, one of its stars, in| 
behalf of the entire “Bridge” team. | 


|Best documentary film, U.K.’s 
|“Journey Into Spring,” presented 
to its director, Ralph Keene. 
cial award for work outside the fea- 
| ture and documentary fields, Can- 
ada’s “A Chairy Tale,” presented 
to Carl Luckman of National Film 


.|Board of Canada; best animated 


|film, Britain's “Pan-Tel-Tron”; 
best British screenplay, presented 
to Pierre (“Kwai”) Boulle. 

| In the absence of Gene Kelly 
,;and Henry Fonda in America, the 
jawards for Kelly's “The Happy 
Road” as the best film illustrating 
'the principles of the United Na- 


Spe- | 


| 


| 


| 


“the people are entitied to vote.” 
Another counciiman, however, in 
arguing for repeal, stated, “there 
is no point in making a free sur- 
vey for some organization at a cost 
of $69,000.” This is the figure 
placed upon measure if it were 
put on the June primary ballot 
Baseball was attributed as “the 
whole thing’ behind the fight 


against pay-tv, by another council- | 
He pointed out it was his | 


man. 
understanding that the people who 
opposed the deal with the L. A. 
Dodgers would throw their fight 
against feevee. 


Cinerama’s Buffalo End 


Buffalo, March 11. 
this 





Cinerama 


* Additionai equipment is being 


readied to meet the demands of 
the 200-outlet network TelePromp- 
ter hopes to assemble for the 
March 25 closed-circuit television 
fight between Carmen Basilio and 
Ray Robinson. The units, known 
as Giant Vues, are being put to- 
gether by the Meilnik Steel Safe 
Co. of Toledo which has acquired 
the parts formerly employed in 
the manufacture of the Fleetwood 
projectors. Teleprompter will ob- 
tain the gear on a rental basis. 
According to Irving Kahn, presi- 





said | 
sales volume indicates the height- | 


week departed | 


from Buffalo. Projection and screen | 


equipment were removed from the 
Teck Theatre with future use of 
the 1,200 seat house uncertain. 
Equipment was shipped to Long 
Island for reconditioning and use 


tions Charter and for Fonda's “best | elsewhere, and work is now being 
performance by a foreign actor” in| completed restoring the theatre, 
“12 Angry Men,” were not formaliy| which opened for Cinerama on 


presented. However, cables 


of | March 15, 1955, to its original con- 


| thanks from Kelly and Fonda were | dition. 


‘read. 


performance 


films for his 
| “Brothers In Law.’ 


deceptive.” P. J. Gruber, presi- 
dent of the brokerage firm; J. T. 
Hamilton, president 
vision, 
berg, Harniiien’s assistant, have 


ination in Supreme Court tomor- 
row (Thurs.). 

According to the Attorney Gen- 
eral’s complaint, Gruber’s bro- 
chures 





Loew-Shea interests, present hold- 


Eric Baker received the prize for | ers of the lease, which has about 10 
the most promising newcomer to years 
in| shortly on what use will be made 


more to run, will decide 


lof the house, 


vision were “false, misleading and | “full 





| 


Restrain Sale of Selectivision Stock 


swing” by February’ or 
addition, Lefkowitz 
the literature 


March. In 
charged that 


of Selecti-| 100,000 homes would be wired by 
and Bernard L. Golden-/; that time. 


| barry - Schenectady - 


dent of Teleprompter, the Meilnik 
Giant Vues “are close to” the TP- 
owned General Precision 611A 
| units “from an engineering point 
| of view.” Both these projectors, 
| which will be employed in about 
| two-thirds of the situations carry- 
ing the closed-tv fight, are capable 
of providing pictures of up to 10V4x 
| 14 feet, Kahn indicated, The rest 


| of the network. Kahn stated, will 
| be supplied with the PT-100 large 
projectors which provide 15x20 
feet pictures. Between 50 and 60 
of the large units will be perman- 





}ent installations and about 25 are 
mobiles, according to the Tele- 
Prompter chieftain. 

Kahn stated that the seating 


capacity of a theatre was not the 
determining factor in the size of 
the unit that is placed in the 
house. Each theatre and arena, 
he said, will receive gear that has 
been considered in relation to the 
location. In arenas, for example, 
each piece of gear will take care 
of 2,500 seats. 

“There is no rule 
Kahn added, pointing 
some theatres with a 
ing capacity can be covered by 
the G11A’s with the 10x14 pic 
ture. He stressed that Hubert J. 
Schlafly Jr., the company’s engin- 
eering v.p., had checked the ability 
of each piece of equipment to per- 
form in each situation. 

While the TelePrompter net- 
work will rely mainly on the 
PB611A’s and the Giant Vues, pre- 
vious closed-tv fight hookups have 
had a majority of the larger PT- 
100-s. These larger units are no 
longer being manufactured by 
General Precision or RCA and 
TelePrompter corralled the units 
available in order to meet the de- 
mands of the huge network which 
Kahn predicts “will have the larg- 
est number of seats available for 
| any closed-circuit event ever held.” 
According to Kahn, the size of the 
| hookup could be greatly expanded 
| if additional line facilities were 
available. 
| Kahn acknowledged that “there 
was a little noise” from exhibitors 
because the fight had been given 
to arenas in some. territories. “Out 
of approximately 200 bookings,” 
he said, “there have been only five 
or six complaints that I’m aware 
of and some of these have been 
resolved. In my experience with 
exhibitors, they have been much 
more outspoken that they are in 
this situation. Nobody is batting 
}us on the head.” 


of thumb,” 
out that 
3,000 seat- 





Troy Not Echoing Albany 
Albany, March 11. 


Fabian’s Palace will revert, fo: 
the Basilio-Robinson middleweigh 
championship fightcast, March 25 
to its original role of sole outlet 
for the closed-circuit, in the Al 
Troy triangle 
The chain's Proctor Theatre in Troy 
(six miles from here) will not be 
in the hookup, as it was for the 
first bout between Basilio and Rob- 
inson. Turnouts in the Collar City 





| able, 


|did not make the venture profit- 


in view of added costs for 
micro-waving. 


This is TelePrompter’s debut 


said | hereabouts as presenter of a fighit- 


cast. 


The Palace, normally seating 


However, according to the com- | 3,660, will again charge $3.50 ad- 


been ordered to appear for exam-| plaint, an investigation by Lefko- 


witz's office disclosed that “only a 
handful of houses” had been wired 
by Selectivision up to this time. 
The probe also revealed that that 


reportedly claimed that | only some $150,000 and not $4,000,- 
$4,000,000 has been invested in the | 000 as claimed had been invested 
pay-tv system and that full-scale | in 
operations were expected to be in‘ noted, 


Selectivision, the complaint 





mission on a first-come, first-served 
basis. Tickets are on sale. News- 
paper advertising over a wide area 
backs up trailer promotion in Fa 
bian houses of Albany, Schenec 
tady and Troy. The Palace made 
money on telecast of the initia 
Basilio-Robinson scrap, with ap 
proximately 3,200 paid admissions 
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ARNOFF BARES ECONOMIC FACTS 
OF TV LIFE IN ‘BARROW BORING 


By JACK LEVY 
Washington, March 11. 
NBC prexy Robert Sarnoff told 


the FCC yesterday (Mon.) that its 
staff proposals to restrict operation 


of tv networks “would seriously 
impair and ultimately might de- 
stroy” their ability to furnish a 
comprehensive national program 
service to the American public. 


Leading off a list of NBC wit- 
nesses at the Commission hearings 
on the Barrow report, Sarnoff said 
he could see no justification for the 


recommendations inasmuch as 


there is now “intense competition” 
among networks and between nets 
and other national media. 


While crediting the report with 
“laying a solid base of descriptive 
material on issue after issue,” Sar- 
noff testified that the recommenda- 
tions “seem to be based on pre- 
conceived ideas, with no regard for 
the character of the service now 
received by the public.” 

In the process of justifying its 
proposals, he said, the report ig- 
nores traditional Government evi- 
dence that a business practice is 
harmful. The Barrow approach, he 
asserted, “is consistently that the 
Government should require 
changes in existing industry prac- 
tices unless the industry can jus- 
tify the practices. In our opinion, 
this effort to shift the burden of 
proof reflects a failure to produce 
tangible evidence supporting the 
proposals for change.” 

No Allowance for Rivalry 

Sarnoff said the report “fails to 


make any systematic examination 
of the: effectiveness of internet- 
work competition—the very point 
at issue Instead it invokes the 
‘economic theory . that because 


there are only three national ne{- 
works it should be presumed that 


they do not compete with each 
other but follow a policy of ‘live 
—and-—let—live’.” 

In the name ef “competition,’ 
Sarnoff asserted, the report “seeks 
results which the major element of 
the national spot medium—the sta- 
tions—do not need or want, and 
which would not improve service 


to the publiic 

The NBC topper found it “strange 
indeed” that voluminous 700-page 
report, so concerned with competi- 


tion, “should fail so conspicously 
to study the most obvious area of 

. competition among the three 
networks 

Yet, he said, this is where com- 
petition in tv is “most strenuous” 
and produces the “maximum val- 
ues” for the viewers. “And it is 
only by remaining strong and ef- 
fective that networks will be able 


to compete fully with other na- 
tional media vying for the advertis- 
ers’ dolla: 

Discussing specific recommenda- 
tions, Sarnoff took issue with the 
report's contention that network 
ownership of stations discourages 
new networks. He found this claim 
“celf-defeating—for two reasons: 

“First, it recognizes that station 
ownership is essential for networks. 

(Continued on page 44) 


Eddie Fisher In 
Half-Hr. Format? 


Eddie Fisher may go to a weekly 
half-hour status under Liggett & 
Myers auspices next season on 
NBC-TV. Singer is currently bank- 
rolled by the tobacco company on 
an alternate-week hour basis, shar- 





ing his Tuesday time slot with 
George Gobel ‘latter is bankrolled 
by RCA-Whirlpool), with an ex- 
change guest-shot format. 

Ciggie outfit, though disap- 
pointed with the alternating ar- 
rangement, feels high on Fisher 
himself and would like him for 
weekly exposure in the half-hour 
format. It also feels that there 


would be fewer format problems 
for Fisher in a half-hour show. 
McCann-Erickson, the Liggett & 
Myers agency, is currently discus- 
sing the matter with Fisher, but 
hasn't yet made a commitment to 
NBC for the fall. As for Gobel, 
NBC would like to return him to 
the half-hour fold, though no ac- 
tual plans have been set. 





Du Pont Renews Specs | 


Du Pont has renewed its “Show 
of the Month” series of 90-minute | 
specials on CBS-TV, and next sea- 
son will bankroll nine of them (as 
compared with 10 this year), Pro- 
duction duties will be split again 
between Talent Associates and 
CBS, with the TA share of the 
| workload upped to seven instead 
| of this year’s six. 

Accent again will be placed on 
classic literary properties, with 
|such works as “Treasure Island,” 
“Pride and Prejudice” and “The | 
| Prisoner of Zenda” under consid- 
| eration. 
| ishisabaiiliataeiineaiati iciabameminianii 
| 


Phil Silvers ‘Ifs’ 
Pontiac Hour Bid 


Pontiac, which bankrolled the 
recent Victor Borge special on 
| CBS-TV, has put in a bid to Phil 
| Silvers to star in its next one-hour 
special on CBS May 13. Silvers, 
however, has told the automaker | 
he'll be available only on condition | 
that the network and sponsor find 
a way fer him to spend a few} 
weeks preparing the show without | 
interfering with the production of | 
his regular Friday night series. 





Silvers will still be shooting his 
weekly show in May, and he’s in- 
dicated he doesn't want to do just 
any kind of spectacular for Pontiac. 
|“If I do the show, I want a few 
| weeks to prepare; I'd want to do a 
‘Little Revue’ type of show, and 
that takes time. But we're shooting 
our regular show at that time, so 
I told them the only way I'd do) 
the special is if they can find a 
way to reschedule our shooting.” 
| Whether Pontiac gets Silvers or 
not, it’s committed to the one-shot 





;|}on May 13. Show will go into the 


19 to 


10 p.m. Tuesday slot, pre- 
empting “To Tell the Truth” and | 
Red Skelton on that night. Mac-| 
Manus, John & Adams is the 
| Pontiae agency. 

| 


‘CLEVE’S FREE-FOR-ALL 
BID TO 9 POLITICOS 


Cleveland, March 11. | 

KYW, KYW-TY is offering free 
program time tg all nine candidates | 
in the gubernatorial primary sles, 





prior to the May 6 primary. 

“We consider it our duty to stim- 
ulate as much voter interest as | 
we can in the upcoming primary | 
elections and because of the large | 
number of candidates and issues, 
we feel it is very important to get | 
the largest possible turnout,” said 
Rolland V. Tooke, Westinghouse 
v. p. in Cleveland. 

The program, entitled “The Big | 
Campaign,” will give each candi- | 
date one-half hour radio time on | 
“Program P. M..” Wednesday eve- 
ning, 9:30 p. m., with the same} 
candidate returning the next Sun. | 
day for a 3:30-3:50 p. m. tv appear- 
ance. 








| WISN-TV. 
| waukee air personality 


PATT BARNES HEARD FROM 





Air Vet and Longtime City Boy 
Now WISN’s ‘Farm Director’ 
Milwaukee, March 11. 
Broadcast veteran Patt Barnes is 
now doing a daily quarter-hour tel- 
evision program plus a daily radio 
crossboarder here on WISN and 
Barnes is a new Mil- 
under his 
“farm director.” 
everything 


latterday title as 
He quips, “I've been 
else.”’ 

Barnes dates back to Chicago's 


|old radio beep, WHT (Mayor Wil- 


liam Hale.Thompson) which is to- 
day’s WBBM. Until a couple of 
years ago he did a morning man 
stint on NBC out of Radio City. 

Barnes is actively making the civic 
clubs in the Milwaukee area as part 
of his farm directorship. He's pro- 
ducing this year’s gridiron dinner 
April 10 for the Milwaukee Press 
Club. 


Name Arkansan, 


Govt. Career Man, 
To Succeed Mack 


Washington, March 11. 
John S. Cross, a Government 
career man, was nominated by 
President Eisenhower yesterday 
(Mon.) to succeed Richard Mack 
as a member of the FCC. 


Cross, 53, a Democrat, is assis- 
tant Chief of State Department's 
Telecommunications Division and 
has represented the U.S. at several 
international conferences in this 
field. An engineer, he is a grad- 
uate of Alabama Polytechnical In- 
stitute. He was born in Birming- 
ham but is a legal resident of 
Eureka Springs, Ark. 

It's understood that the White 
House checked with Rep. Oren 
Harris of Arkansas, Chairman of 
the House Committe probing the 
FCC, before making the appoint- 
ment and that the latter said he 
was not sponsoring anyone but re- 
garded Cross as “a good man with 
independent judgment” who will 
make a contribution to the FCC. 

It was learned that Cross was 
considered three years ago for the 
same appointment which was given 
to Mack. 

Speed with which the appoint- 
ment was made came as a big sur- 
prise. Mack resigned March 3 and 
the next day Cross was called to 
the White House. Noting that he 
had Arkansas political support for 
the FCC post in 1955, Presidential 
Assistant Sherman Adams asked 
Cross whether he still had the 
Arkansas congressional delegation 
behind him. Cross said he'd find 
out and reported back that he had. 

It appeared that Cross’s Arkan- 

(Continued on page 52) 











on Barrow Report recommendat 


the U. S. gross and 10% of the 
submitted by Denny follows: 


gram sales.” 
gories of time sale. 
TtWNBC, New Britain, is listed 





December 13, 1956. 


Facts & Figures on 


NBC exec v.p. Charles R. Denny 


NBC o&o's 


Washington, March 11, 
, testifying before the FCC today 
ions for further limitations of 


network ownership of stations, revealed that NBC’s seven owned 
& operated tv stations grossed $40,181,135 during 1956. Of this 
total, the net income before taxes came to $15,087,783. Denny com- 
pared these to figures released for 1956 by the FCC on all 474 U.S. 
stations, demonstrating that the NBC o&o account for only 7% of 


U. S. net profit. Detailed chart 


NBC’s 

All Stations NBC Owned ‘<c of 

Reporting Stations+ Total 

Network Times Sales . «««-127,985,619 11,795,099 9% 

National & Regional Time Sales. .281,192,888 21,447,499 8% 

Local Ties Baled ciciccsscccses 174,002,085 8.649.487 5% 

Total Broadcast Revenues* ..... 551,350,856 40,181,135 7% 

Total Broadcast Expenses ...... 405,094,375 25,093,352 6% 
Total Broadcast Income (Before 

Federal Income Tax) ....... 146,256,481 15,087,783 10% 


*The FCC Report contains this footnote: “Total revenues con- 
sist of total time sales less commissions plus talent and pro- 
Hence the total is not the sum of the three cate- 


as an owned station for the full 


year although NBC did not finally take over its operation until 


Tough to Make 


“financial specifics” 


period from 1947 through 1957 
despite a 10% increase in sales, 


1952, to a loss of about $250,000 


Two principal reasons for this 


lic.” 


a Buck’: Sarnoff 


Washington, March 11. 


ae, 
NBC prexy Robert Sarnoff revealed so.ue hitherto confidential 
in his testimony before the FCC yesterday 
(Mon.) on the Barrow report. He pointed out that in the 11-year 


the total net profit of NBC’s tv 


network averaged only $1,270,000 a year. In 1952, he said, network 
sales of almost $100,000,000 yielded less than $500,000. In 1953 


profits were nil. 


From a loss of $3,000,000 in 1950, he testified, the network moved 
to a profit of over $1,000,000 in 1951, to less than $500,000 profit in 


in 1953. 


Such instability, Sarnoff disclosed, continues into the present 
and can be expected to recur in the future. From 1956 te 1957, 
he said, network profit dropped by more than half. 


drop, he testified, were a soften- 


ing of the advertising market and necessity for NBC to revise its 
program structure, involving heavy costs. 

“Without reliance on profit from the NBC-owned stations,” he 
said, “we could not have undertaken such a costly and risky effort 
on the network, and the ultimate loser would have been the pub- 











NBC Ups Fairbanks 


Bill Fairbanks has been upped 
from eastern sales manager to na- 
tional sales manager of NBC Radio. 
Fairbanks was sales boss of ABC 
Radio before moving to NBC two 
years ago. He'll be succeeded as 
eastern sales manager by Harry E. 
Hobbs, account exec with the net- 
work. Fairbanks reports to sales 
v.p. Bill McDaniel. 

Web also named Murray Heilweil 
to the new post of marketing di- 
rector. Heilweil was merchandis- 
ing manager for NBC-TV until a 
couple of weeks ago, when the 
| network decided to eliminate the 
network merchandising operation. 


IBEW, CBS to Try 
Again This Month 








International 
Electrical Workers is cooking up 
a time, probably toward the end of 
March, to begin negotiations again 
with CBS on a new two-year con- 
tract. By waiting until the end 
of the month, IBEW will have time 
to see how the membership of the 
National Assn. of Broadcast Em- 
ployees & Technicians voted on the 
contract proposals made by NBC 
and ABC. 

NABET mailed a large packet 
of recommendations to each mem- 
ber about two weeks ago and the 
rank-and-file returns are to be re- 
turned by a March 16 deadline. It 
will take at least three or four 


full vote to be counted. 

A poll of IBEW members some 
Lweeks ago revealed that they would 
repect the CBS offers as they pres- 
ently stand. The NABET contract, 
as described by both unions, is 
very similar to the rejected IBEW 
pact. 


CBS-TV to Remington: 
‘ ae ; oe 
All or Nothing’ on ‘Line 
Remington Rand and CBS-TV 
have reached standoff status on 
the former’s sponsorship of “What's 
My Line?” Razor company, which 
has alternate sponsorship of the 


series, has been getting shortterm 
“relief” deals since the first of the 





for relief for the entire second 
quarter a couple of weeks ago, 
CBS laid down the law, telling 
Remington in effect to “either get 
in or get out.” 

Granting Remington relief for 
the entire second quarter would 
have meant letting them out of 


summer. Remington has already 
had relief on six segments since 
the first of the year, with Florida 
Citrus and Mutual of Omaha pick- 
ing up the tabs. CBS, upon re- 
ceipt of Remington's latest request, 
told them that they must either 
stay in the series as a regular with- 
out relief or drop their franchise 
in the series. Remington there- 
upon withdrew its request for sec- 
ond-quarter relief and is now con- 
sidering the choice laid down by 
CBS. 





WOR-TV to Go Educational in Daytime 
If Legislature Okays Regents’ 3696 Bid 


* Under a projected deal between 


Brotherhood of | 


days, according to NABET, for the | 


year, and after Remington asked | 


seven shows, running right into the | 


WOR-TV, N. Y., and the N. Y. State 
Board of Regents, the RKO Tele- 
radio station would become an edu- 
cational outlet from 9 a.m. to § 
p.m., Monday thru-Friday, starting 
next September, Plan also envisons 
Saturday 9-12 classes. 

RKO Teleradio prexy Thomas F, 
O'Neil and Jacob Holtzmann, chair- 
man of a special Regents commit- 
tee an educational tv, in a joint 
statement said the “full facilities 
of WOR-TV have been offered... 
for the purpose of educational tele- 
casting, subject to legislative ap- 
proval.” 

The Regents are seeking about 
$369,000 from the state legislature, 
the cost of the package deal with 
WOR-TV for a 12-month period. 
The appropriation would cover 
production costs, studio facilities, 
etc. Regents plan is to have top 
instructors in various fields tele- 
cast primarily to an in-school audie 
ence at the junior high and high 
schoo! level. 

WOR-TV Philadelphia baseball 
| schedule would hardly be affected 
| by the arrangement, with only two 
| day games slated in September 
after the Regents schedule starts. 
If appropriations are forthcom- 
|ing—and the Regents consider the 

likelihood good—the deal would 
|take WOR-TV out of commercial 
| competition in the daytime hours 
| with the other six stations in the 
N. Y. market. 


| 





Station presently 
| signs on at 1:45 p.m. The Regents 
|;made the WOR-TV deal on the 
| heels of withdrawing their applica- 
| tion for WATV, headquartered in 
Newark. The _ application had 
sought to upset National Telefilm 
Associates’ purchase of WATV. 





Next Headache: 
Multichrome Pact 


Once the regular contract nego- 
tiations are concluded with NBC 
and ABC, the National Assn. of 
| Broadcast Employees & Tech- 
'nicians will step into a couple of 
|new and time-consuming dickers 
| with one of the networks. Proba- 
| bly in April, officials of NABET’s 
Chicago, Los Angeles locals will 
convene in New York to work out 
new demands on multichrome. 


Union figures that color tv will 
become such a major factor that 
it requires entirely separate han- 
dling. NABET officials, whe short- 
ly after their own powwow intend 
beginning talks with NBC to clari- 
| fy the color situation, are most in- 
terested in working conditions and 
the adjustment of staff rates. 

NABET is also going to begin 
talks with NBC to clarify rank-and- 
file position in Wasiington. The 
network’s new plant there is ex- 
pected to open sometime in April 
and the union says that the new 
setup might affect the number and 
kind of NABETians working for 
NBC in D. C. According to the 
union, NBC’s Washington opera- 
tion has been spread all over town 
and it’s the hope of the union that 
the new centralized operation, with 
a transmitter at the site, will make 
room for more live Washington- 
emanations, 
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COWAN NAMED CBS-TV PREXY 


Walter Craig Pulls a Nifty 


A new-type tv quiz show will bow on NBC-TV on June 26, go- 
ing into the 10:30 to 11 p.m. slot currently occupied by the Jane 
Wyman vidpix series. It’s called “ESP” and is based on extra sen- 
sory perception, with an assist from Duke Univ. and other authori- 
ties in the field. Show has been packaged by Providence Produc- 
tions, which is headed by George Wolf, the ex-Ruthrauff & Ryan 
tv-radio chieftain, with General Amusement Corp.'s tv subsid rep- 


resenting the outfit. 


Unusual aspect of the deal, however, {s how Walter Craig, of 


Norman, Craig & Kummel 


agency, 


brought Chesebrough-Pond 


into the sponsorship picture. Chesebrough billings are divided up 
among J. Walter Thompson, McCann-Erickson and Compton agen- 
cy, all of whom will share the billings on the show’s sponsorship. 
Norman, Craig & Kummel are strictly outsiders so far as any pre- 
vious Chesebrough identity is concerned. Yet it was Craig who, 
plunking down his own agency's coin in underwriting pilot, latched 
on to Chesebrough and what is expected to be a major future 
stake in the company’s representation. With Craig’s agency acting 
in a supervisory capacity, McC-E, JWT and Compton will be strict- 
ly looking in from the outside, despite divvying up the sponsorship. 

If “ESP” will be watched closely, it’s because it was the self- 
same Craig who sparked the tv giveaway craze several seasons ago 
by latching on to “$64,000 Question” and inviting the Revlon spon- 





Louis G. Cowan, staff vicepresi- 
dent of CBS, Inc., who has had a 
freewheeling assignment in the tv, 
radio and Columbia Records areas 
since joining the corporate setup, 
will become the new president of 
CBS Television. Merle Jones, the 
tv network's present prexy, will be 
designated President of CBS Tele- 
vision Stations 

Key execs of the network have 
been notified via a top echelon 
memo of the high level reshuffle 
and of the decision to create a sep- 
arate division for the network's 
owned-and-operated stations. Move 
has been necessitated by the com- 
plexity of the business and the 





; mushrooming of CBS activity 
_ ee. which has made it unwieldy ‘wv op- 
erate within the present frame- 


Attack Rating-Week Gimmicks 


Radio’s Passion for ‘Giveaways & Hideaways’ To 


Inflate Aud Invites Censure 





+ 


work. 

The memo points out that since 
1951 the television billings have 
spiraled from $42,500,000 to the 
1957 banner figure of $240,000,000. , 
At the same time the o&o opera-| 
tion has been multiplying to the ex- | 
tent that CBS now has six com- | 
pany-owned outlets, in addition to | 
approval now being awaited on the | 


Those radio rating-week contents | ‘Top’ Vice(roy) ‘Lucky’ \in Philadelphia, which represented | 


and gimmicks, designed to inflate 
ratings during the survey week 
while allowing them to fall back 
into normal levels on _ off-weeks, 
are beginning to fall into disrepute 
among top New York ad agencies, 
according to some station man- 
agers. 

At least one of these managers, 
prez of a Rochester, N.Y., AM’er 
who prefers to remain anonynious, 
proposes to do something about it 
in his market “to prevent it from 
falling into the undesirable cate- 
gory of others.” He's written to 
heads of other Rochester stations 
proposing that they join together 
in an agreement “not to carry any 
giveaway, hideaway, or other audi- 
ence purchase schemes, which 
would tend to buy audiences rather 
than spending the money for good 
public interest programming.” 


This particular station chieftain 





Brown & Williamson Tobac- 
co has changed the name of its 
upcoming Saturday night CBS- 
TV entry from “Lucky Dollar” 
to “Top Dollar.” 

A _ Reason is that its Viceroy 
brand wants no. part of 
“Lucky” in any sense of the 
word. 


M-P-M Acquires 
‘Wonderful Town’ 
As 90-Min. Spec 


“Wonderful Town” may show up 
on NBC-TV in April as a 90-minute 





describes the giveaway gimmicks | musical spec, with Naney Walker 


has been held “just prior to and 
during the week ratings are being 
taken, and then carry on the vari- 
ous giveaway gimmicks on a much 


| 


reprising her starring role in the 
current New York City Center re- 
vival of the musical comedy. Pack- 


rest of the time until such time | legiter from Herbert Ross, who su- 


as another rating is being conduct- 
ed.” He holds that these gimmicks 
«re resulting “in the effect that the 
rating services are 
valueless by many of the agencies.” 


pervised the current City Center 
production and are already in ne- 
gotiation with NBC for a Monday 


considered | 9:30.11 berth for the show in April. 


Mills-Park-Milford have _ also 


In his letter, he stated that in | worked out a deal with legit pro- 
a recent visit to N.Y. agencies, he | ducer-composer Frank Loesser for 
found them discounting rating info | qa unique plan for production of 


from the Buffalo market because of | four musicals next season. 


The 


the surge of contests there, and | musicals, not necessarily Loesser’s 
suggested that “we all in Rochester | 9wn, would first do out-of-town 
might take a serious look at the | stands of two weeks or more be 
situation before we all jump head-| fore hitting the television cameras, 


long into the same pit.” Warning! a sort of road tryout. 


(Continued on page 52) 


Talent Scouts 
Shifting to Wed. 


Arthur Godfrey’s “Talent Scouts” 





j 


} 
| 


Mechanics 
of financing the road tryout would 
be worked out with the sponsor, 
possibly with the advertiser foot- 
ing the bill. Another possibility is 
that the road stand would be 
mounted with the television sets, 
costumes, etc., thus cutting costs 
on the venture. 


As to “Town,” the original au- | 


thors, Joseph Fields & Jerome 
Chodorov (book), Leonard Bern- 





moves to Wednesday nights in| (Continued on page 52) 
place of “The Big Record” on! a 
Sept. 24. Latter, which recently BELL & HOWELL’S 


cut back to a half-hour, will be 
dropped by the network and its 
Oldsmobile sponsor at the end of 
the summer. 

With Godfrey going into the 
8:30 slot, CBS-TV is considering 
installing a new hourlong western, 
“Rawhide,” at 7:30 as its compe- 
tition to NBC's “Wagon Train” 
and as the leadin to Godfrey. 
Move hasn't been finalized, by any 
means, and is subject to approval 


by Remington Rand and the Comp-| “Restless Gun" (all with cross 
ton agency, since they’d have to| plugs) and three Chet Huntley 
move their “Leave It to Beaver” | newscasts. 


to another time slot. “Beaver” 
was recently moved from Fridays 
into the Wednesday 8 to 8:30 slct 


by Remington. “Rawhide” is the} scale for the first time. Company 
new Charles Marquis Warren! is evidently motivated by Eastman 
oater. Kodak's recent web activily. 





MAY-JUNE BUYS cies their marriage, they've been 


Chicago, March 11. 

Bell & Howell Camera Co. 
through McCann - Erickson is 
spending $350,000 with NBC-TV in 
concentrated buy through May and 
June, onset of the active photog- 
raphy season. Purchase involves 
one half-hour on “Wagon Train,” 


one-half on “Suspicion,” one entire 


B&H has been active in a few 
participation shows in the past and 


is entering network ty on a large 


acquisition of WCAU :(AM & TV)}) 
an outlay to the network of $20,- | 
000,000. | 

Cowan, who joined the network 
more than two years ago after 
severing relations with his own 
packaging house (since renamed to 
Entertainment Productions, Inc.) 
will be named to the CBS board 
of directors shortly. Both he and 
Jones are currently veepees of the 
parent company. As creator of 
such successful program entries as | 
“$64,000 Question” and its com- 
panion “$64,000 Challenge” (plus 
such previous toprated shows as 
“Stop the Music’), Cowan's prim- 
|} ary area has been programming, 
but during his tenure as staff vee- 
| pee he has been shuttling around 
|}in all areas of the company ab- 








sorbing the trends and patterns. 
Jones became president more 

than a year ago when Jack Van 

Volkenburg resigned. Latter has 








By the Shores Of-— 


The “Battle of the Hia- 
wathas” has been won by Tal- 
ent Associates. The TA _ pro- 
duction being brought in for 


JONES TO HEAD See It Now Bonus as Sponsor Bait 
STATION DIVISION For Small World (Also With Murrow) 


“Small World,” the Ed Murrow- 
Fred Friendly tv package involving 
transatlantic among 
top personalities, is a hot item 
again on the CBS-TV sales agenda, 
but with one difference from last 


conversation 





Rexall sponsorship next Octo- season, when it was first offered. 
ber has been given the NBC Murrow himself has decided to 
nod as the first of two sched- take over the emcee spot on the 
uled “Hiawathas” slated for show, instead of Eric Sevareid, who 


network presentation 
Other is being done by 
Henry Jaffe Associates for its 


loan previously set to emcee the 
| stanza 
| 


Change stems from two factors— 


Shirley Temple fairy tale se- | Murrow himself has decided he'd 
ries. Jaffe was planning to | like to do some more work, and his 
bring in his filmed version | presence on the show is somewhat 
ahead of the TA live produc- | mene attractive to sponsors. CBS 
tion. TA balked and asked j|is talking about a Sunday at 6 
NBC to arbitrate. NBC arbi- | spot for the package in the fall, 


trated in favor of the Rexall 
show. 


NBC-TV Bumps 








| provided it’s sold. One source of 
sponsor interest is Hamm Brewing, 
Murrow’s old “Person to Person” 
sponsor. Should Hamm buy the 
show, it would be on a split-net- 
work basis, with Hamm taking the 
| country west of Cleveland and CBS 
forced to find a bankroller (prob- 


a | e | ably an oil company) for the east, 
ir ine go as; | As an added sponsor incentive, 


it's understood, Murrow & Friendly 





‘Let Em Pony Up 


NBC-TV is quietly e.iminating 
free airline plugs on the network 
Move to rid itself of the plugs 
came on the first of the year in a 
directive handed down to produc- 
ers from high brass, reportedly at 
the insistence of affiliates and 
spot sales reps who felt that the 
plugs were being used by the air- 


| lines as a substitute for legitimate 


| since been in retirement in Flor- | 


| ida. Primarily a station man, hav- 
| ing headed up some of the CBS’ 
| key operations, Jones is considered 
|by the Frank Stanton-Bill Paley 


'aging firm of Mills-Park-Milford | high command as the ideal choice 
lower prize basis throughout the | has acquired the rights to the | fF 


the new job. In accenting 
| Jones’ new role, Stanton’s memo 
| pointed to the fact that CBS non- 
|network operations today account 
|for 50% of company profits. 





Lawrence, Eydic Gorme 





ad revenues they would be spend- 
ing with the stations. 

Web is permitting only two ex- 
ceptions to its ruling, one where 
a contest in conjunction with a 
program involves free transporta- 
tion for winners at the expense of 
the airline, the other where the 
airline is legitimately involved in 
transporting personnel for a pro- 
gram. In the latter case, web will 
permit the plug only on a dollar- 
for-dollar basis, ie., it won't plug 
an airline, for example, which has 
transported one or two persons for 
a show and where the expense to 
the airline doesn’t even approach 
the time cost of the plug 

In those cases where the plugs 
are permitted, they are being lim- 
ited to only eight seconds of audio, 
with the only video permitted on 
the plug a picture of the airline's 
emblem, sans pictures of planes in 
flight, etc. Great deal of impetus 
for NBC to crack down on the 
shows and airlines came from 


| May Sub Steve Allen Cissrv's'recent edict ‘against the 


| Steve Lawrence and _ Eydie 
Gorme will probably get the first 
tv show of their own as summer 
| replacements for their old mentor, 
|Steve Allen. Latter is due to 
| hiatus for eight weeks from his 


Sunday night NBC-TV show, and | 


j his Bellmeadow Productions and 
| NBC are dickering with Lawrence 
| and Miss Gorme to take over for 
the eight-week span, _ starting 
either July 14 or 21. 

Lawrence and Miss Gorme (they 
| were recently married) started out 
,on Allen’s old “Tonight” show as 
| vocalists. Afier Allen moved to 
Sunday nights, they dropped out 
of the show as regulars to take up 
freelancing, though doing frequent 
guest shots on the Allen as well as 

shows, plus night clubs. 





making most of their tv guest ap- 
| pearances together. 


WABD to Expand ‘Bingo’ 


Virtually at the point of SRO 
| now for the hour a day of “Bingo- 
| At-Home” it produces, WABD, Du- 
| Mont tv’er in New York, plans 
| shortly to expand the giveaway to 

homescreeners by as much as an- 
other half-hour a day. 

Show now runs from 3:30 to 4:30 
cross-the-board. Exiension is be- 
ing considered for the tailend of 
the show, making the new time 
3:30 to 5. 





airline plugolas. 


ON A WING & PRAYER 


Bedford, Mass., March 11. 
A CBS crew, headed by news- 
caster Eric Sevareid, took off from 
Bedford Air Force Base Friday 
morning (7) 
Los Angeles, using an inertial nav- 
igation system which steers 


| plane without a radio beam or star 


sightings. 

Sevaried will describe the flight 
on his “Conquest” show, April 13 
from 5-6 p.m. News of the naviga- 
tion system was first released ap- 
proximately a year ago, and it since 
has been refined. It is the work 
of a team headed by Prof. Charles 
S. Draper of M.LT. 


‘Tke’ Levy on Mend 


Palm Beach, March 11}. 

I. B. (Ike) Levy is recuperating 

here at 

from a mild stroke which 
pected to be cleared up 

Philadelphia industrialist 


Tokyo vacation and the fact that 
he had a Seeburg jukebox seiuv 
on the veranda of his hotel which 
induced him to relax two and three 
hours at a stretch every day for 
several days. The sun supposedly 
had an invidious effect, which re- 
sulted in dehydration 


for a blind flight to | 


the | 


the Palm Beach Towers | 
is ex-| 


and | 
tv exec dates his illness back to a 


are considering giving the “Small 
| World” bankroller four “See It 
| Now" segments as a sort of bonus. 
One way this could be done would 
be to make the “See It Now” 
stanzas special editions of “Small 
World,” in which the bankroller 
would pay the additional time 
costs involved but get “SIN” at 
the same price as “Small World.” 
Both CBS and Murrow & Friendly 
have had increasing difficulty in 
finding sales prospects for “See 
It" during the past year. 





Father’ Switching 
Back to CBS-TV 


“Father Knows Best” is moving 
back to CBS-TV in the fall, after 
three and a half years on NBC-TV., 
Scott Paper will move the Robert 
Young-Jane Wyatt comedy series 
into the Columbia Monday at 8:30 
period being vacated by Arthur 
| Godyrey's “Talent Scouts,” which 
switthes to Wednesdays at 8:30 in 
September (‘see separate story). 
Scott, which has been sharing 
“Father” with Lever Bros., will 
|take over weekly sponsorship on 
CBS-TV, and is buying daytime on 
CBS as well. 

The “Father” switch comes as 
something of a surprise, in view of 
the fact that it’s enjoying its best 
| season ever in ifs current Wednes- 
| day at 8:30 slot on NBC-TV, due 
| partially to the fact that it’s kept 
| building and also due to the sub- 
Stantial leadin supplied by “Wagon 
Train.” Also, it’s moving into a 
CRS time slot that has an uncer- 
| tain leadin situation. That's the 
“Burns & Allen” show, which is 
being deprived of the services of 
Gracie Allen (George Burns is 
prepping a new pilot for CBS and 
his sponsors this month on a with- 
out-Gracie format.) 

“Father” began on CBS in the 
fall of 54 for Kent ciggies in the 
Sunday at 10 period, but though 


receiving good critical acciaim, 
didn’t pull too much audience in 
that time period. Mid-season, it 


switched to NBC for Scott Paper, 
and thereafter began to build in 
its Wednesday jot J. Walter 
| Thompson engineered the switch. 
| As to Scott’s new CBS daytime 
;}commitment, it is buying three 
| quarter-hours a week One will 
be on “Verdict Is Yours,” other 
two still not decided 


Brit. TV Sets Up 11°, 
, Pp /0 
London, March 11. 
Sales of tv sets in Britain dur- 
ing January were 11° higher than 
the same month in 1957. The total 
of 132,000 receivers sold during 
the period was an ali-time high for 
the month, states the British Ra- 
dio Equipment manufacturers’ 
Assn, 
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This number, to be published later this 


month, will contain features of special 


‘nterest to all those who are concerned 


with the foreign and domestic use 
of TV-FILMS. Here are a few of the 


features: 


@ A Blow-by-Blow Rating 
Rundown on Hits & Misses 
In Syndication 


@ Foreign Sales of Vidpix 
@ Top 50 Free Pix for TV 
@ Feature ‘Greats’ on TV 


@ Symposium on tape ver- 
sus film for future com- 
mercials 


Top 20 National Syndicated Shows 


(Based on Pulse’s Spot Film Report for February ) 


Compilation of the top 20 syndicated shows in the U.S. ts based 
on 22 basic markets, representing about 16,391,500 tv homes, 
Pulse, in compiling the list, utilizes a weighted average keyed to 
the number of sets in each of the 22 markets. The weighted aver- 
age takes in only the markets in which the program has been tele- 


cast. 


The 22 markets include Atlanta, Baltimore, Birmingham, Boston, 
Buffalo, Chicago, Cincinnati, Cleveland, Columbus, Dayton, Detroit, 
Los Angeles, Milwaukee, Minneapolis-St Paul, New Orleans, New 
York, Philadel; Providence, San Francisco-Oakland, Seattie- 
T S s ant ‘ashington. 

Tacoma, St. Louis and Washington Neil. 
Weht. 
Rk. Show Distributor Rtg. 
1. Esso Golden Playhouse...... Official .<e.ses+0sade 
2. Highway Patrol .......-...- Be cctsadeiahaa wan 20.1 
3. State Trooper ....ccccssee- BE ss kine aces 18.6 
4. Honeymooners .....+-+++++: Re tcodueaereae 18.0 
5. Silent Service ........++-++- US diaswwsonugus 17.0 
6. Grand Ole Opry .......-+-- Flamingo .......; 16.8 
7. Death Valley Days .......-. SS, BOPee oo sccns 16.2 
8. Sheriff of Cochise .......... BER. ssinseeorweds 16.0 
9. Casey Jones .........000s0- Screen Gems ..... 15.3 
10. Cisco Kid .....cccccecvesces RAD canekawiuss om 15.3 
11. Annie Oakley ........cceee- Cs catiateusn mat 14.5 
12. Men of Annapolis .......... 2 TE eS 14.3 
13. Boots & Saddles ............ BR: Gi baceuauemer 14.1 
BA IS - oo ivnc cc ad desoassieeen BRP cyceseese . 14.0 
Ce Dw wsicceeeeaeewesesiees BS suck ekdawius 13.5 
16. Whirlybirds ........c000-+CBS cccccvecceess 13.3 
17. Harbor Command .......... i OOOO ME TOE. 
SE CAREER occccsceees Sn Vee MG wikkesnena ews 13.0 
Be ED nb rtciccdcedewaslenaes PE.» xainemaanses 12.8 
Se NN coc ciepehuiaasenicanSaee ORE -cavinns's 12.6 


_ 20. Dr. ‘Christian beteeeeees ue Ziv teeeeneees oe 126 
M-G’s ‘Tom & Jerry’ As ; 
Vidpix Series With Lahr lt Looks Like SAG 
Added Bonus as ‘Leo’| Wil] Avert Strike: 





@ The Threatened Post-’48 
Feature “Blowup” 


These are just a FEW of the feature 
stories and charts that, combined with 
VARIETY’S regular news coverage, 
create DEMAND readership values. 


Hollywood, March 11. 

Metro TV’s newest project is a e 
vidseries consisting of 26 “Tom Still | | L ft 
and Jerry” cartoons plus new foot- ] ssule e 
age of Bert Lahr, who will be seen 
as “Leo, the Wonderful Lion.” American Assn. of Advertising 
Project was disclosed here by) a vencjes the Cetheen valee tn 
Charles C. (Bud) Barry, v.p. inj ~~ ” | iy : 
charge of tv for Metro, and Sam| Present vidblurb dickers, is re- 
Marx, exec producer of the stu-| ported ready to ink a new two- 
dio’s tv setup. | 

Metro execs are currently nego- 
tiating a deal with a sponsor. Plan 
is to use “T&J” cartoons originally 
seen in theatres, and integrate them 
with footage of Lahr. Larry Har- 
mon is producer-writer of the show. 

In addition, Barry and Marx are 
casting two new pilots, “The Fast- 
est Gun Alive,” and “Father of 
the Bride.” 


Barry has just returned from 
a trek abroad, where he discussed 


| year contract with Screen Actors 
Guild, but the more than 30 mem- 
| bers of Film Producers Assn. are 
|resisting strenuously the thesp 
junion’s demand for a change in 
the “unit payment” plan, so that 
teleblurb actors will hereafter be 
paid for each commercial done ine 
| stead of for an eight-hour day in 

which many commercials might be 
| lensed. 


FPA, a New York body, does not 





sale of studio’s “Northwest Pas-| represent the rest of the 872 signa- 
sage” to British commercial tv, | ‘ties to the teleblurb Code, and 
and “The Thin Man” series with | #7¢ only a “small dissenting voice" 


French tv execs. 

Regarding Metro’s_ post-1948 
backlog of product. Barry com- 
mented: “We are giving no con- 
sideration to unloading these pic- 
tures to television.” Studio, like 
the other majors, has released its 
pre-1948 pix to teevee. 


CBS FILM SALES’ 
SERIES ON SCIENCE 





| to final agreement, according to a 
SAG spokesman. He held out 
hope that final agreement could be 
reached, although no _ definite 
time is set for the next meeting. 
There is accord on all sides con- 
cerning the rest cf the contract. 
| FPA said the various hikes for 
SAG will amount to between 50 
|}and 100% more than under the 
| pact that ended March 1. 
| FPA sent a telegram to its mem- 
| bership yesterday (Tues.), day af- 


Take advantage of the special exploi- 
tation values of this issue and... 
Make Your Space Reservation Now 


CBS Film Sales is offering “Ex-| ter the last negotiations between 
ploring Space,” a factual science | AAAA, FPA and SAG. The New 
adventure show, for syndication, | York production group expressed 

Dr. I. M. Levitt, director of the | fear that destruction of the per 
Fels Planetarium and columnist, is | diem payment to performers would 
slated to act as host and narrator, | also affect future demands by the 
Skein will be a combination of film, | ¢Taft unions. 
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6404 Sunset Blvd. 
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animation and filmed interviews | 
with the world’s top scientists. It 
will be produced and directed by 
Paul Thoma, producer of theatrical 
short subjects for many years. 

A camera crew will shoot foot- 
age at seven strategic missile and 
jet development sites. Additional 
film will be secured from film li- 
braries at Cape Canaveral, White 
Sands, the Bureau of Astronautics, 
the American Rocket Society and 
other interested areas, 


Stagg’s Oater Series 


Hollywood, March 11. 

Jerry Stagg is planning to pro- 
duce an hour-long western tele- 
series next fall. 

Stagg, who “hates the incredibil- 
ity of the continuing western char- 
acter who is engaged in harrow- 
ing adventures week after week,” 
plans, for that reason, to produce 
the series as an anthology. 





FPA said that it is impractical to 
pay actors for each commercial 
| made at the time it is made, It 
|is a payment made by the pro- 
| ducers and not by the ad agencies, 
;even though the ultimate cost is 
absorbed by the agencies in paying 
for the production work 

SAG chief John Dales ‘said that 
;some 3,000 strike votes have been 
counted and that so far there was 
94.8% of the membership in favor 
of a strike. The actual voting 
deadline is March 18, when the 


10,009 or so votes in SAG must be 
in, 








Zsa Zsa’s ‘Paris’ Vidpix 
Hollywood, March 11. 
| Zsa Zsa Gabor will star in a 
projected vidpix series titled “Zsa 
Zsa in Paris,” set for April lens- 
ing by Alex Gottlieb. 

It goes on Hal Roach Productions 
program, 
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WEBS’ ‘ALSO-RANS’ HOT STUFF 





Pilots Look Better ‘Later’ 


Metro TV, CBS Film Sales, along with a number of other tele- 
film houses, are holding off exposing any of their pilots te agen- 
cies and ad execs until next month at the earliest. 

Telefilmeries feel that early screenings of pilots kill off a pos- 
sible chance of sale, with the would-be purchasers unwilling to 
make a commitment at this date. If the same pilot is screened 
again later, in the April-July buying period for next season's net- 
work programming, it carries a “we've seen that one before,” tag 
that tends to kill a sale. The approach appears to be that to keep 


it fresh, expose it when a sale has 


Metro TV has the “Min & Bill” 


a greater potential. 
pilot in the can and CBS Film 


Sales has a number of pilot properties. Metro TV v.p. Charles 
(Bud) Barry is on the Coast to get production going on two more 


pilots 


Projects being considered are “Fastest Gun Alive,” 


a west- 


ern; “Father of the Bride,” comedy; “Report from Space,” science 


fiction; and “Jeopardy,” 


a meller. 








Desiiu, 4 Star, Thomas, Edelman 


e at least 10 properties in the past 
M four to six weeks, far more in) 
erger as 0. ] ery |number than put into syndication 


Hollywood, March 11. + 
Amalgamation of Desilu Produc- 
tions, Four Star Productions, Dan- 
ny Thomas’ Martero telefilmery 
and F. Edelman’s vidpix 
company is being discussed in ex- 
ploratory talks here. While talks 
are in initial stages and such a 
deal is concededly a long way off, 
if ‘t jells it would make the merged 
companies the top “major studio” 
in the tv film field in Hollywood. 
Idea currently being discussed 
by those involved is to put all their 
vidseries under one hat, and their 
pooled resources under such an 
umbrella would easily make the 
merged company the leading vid- 
filmery today. Revue, MCA’s sub- 
sid, is currently rated No. 1, but 
a merger of the four telefilmeries 
would probably see close to 30 
series being shot by such a com- 
pany. 
Desi 
Desilu, 
RKO 


Louis 





Arnaz, prexy-owner of 


Center give him 35 stages, which 
wou'd easily be able to handle the 
combined shooting sked envisioned. 
Danny Thomas wants to do one 
more year of his highly success- 
ful series, then would like to turn 
to producing vidpix. 

All four of the companies in- | 
volved in the talks are highly suc- 
cessful, and production breakdown 
for each is as follows: 

Desilu: “The Lucille Ball and 
Desi Arnaz Show”; December 
Bride”; “Sheriff of Cochise”; “This 
Is Alice”; “Official Detective”; 
“Whirlybirds”; “Walter Winchell 
Show”; “Desilu Playhouse.” 

Edelman: “Wyatt Earp”. and 
“Adventures of Jim Bowie,” (in 
partnership with Bob Sisk); “The 
Californians.” 

Four Star: “Dick Powell's Zane, 
Grey Theatre,” “Trackdown,” “Al- 
coa Theatre,” “Richard Diamond, 
Private Detective.” 

Thomas: Danny Thomas series 
and “The Real McCoys.” 

This lineup of series does not 
include a number of new projects 
planned by each company. In some 
cases, pilots have already been 
shot on new entries. 





NBC-Cal Nat In 
Shift to U-l Lot 


Hollywood, March 11. |! 

NBC, which has made an exten- 
sive telefilm production deal with | 
Universal-International, has leased | 
a building at U-I and is moving its 
California National Productions | 
subsid and NBC production per- 
sonnel to U-I studios. 

CNP, now at Metro and Califor- 
nia Studios, will be making the 
moveover before May. 

NBC, already in a deal for a 
vidfilm pilot based on U-I’s “Saddle | 
Tramp” feature, is discussing sev- | 
eral co-production deals with U-1} 
based on the studio's oldies, name- | 
“Tammy,” “Ma, Pa Kettle,” and | 
n Front.” The plan is to co- | 
,..duce at least three or four ser- 

ith U-I. 





Chas. C. (Bud) Barry 
(Veep in Charge of MGM-TV) 
is of the opinion that 
THE NEW TV 
COMPRISES TRIED & 
TESTED THEATRICAL 
PROPERTIES 
one of the many special byline 
pieces in the upcoming 
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Cheaper to Buy 


recently acquired by the | ° |} off the _ Bell “M 
Gower and Pathe studios, | cat , W Against Crime” for a syndication 
and these with his Motion Picture yn ride. 


Than Spots: TPA 


A schedule of spot announce- 


| ments on a local station costs the 
sponsor a good deal more than if! 
| the same sponsor would buy a syn- 


dicated skein for airing, according 


to a recently completed Television 


Programs of America study. 

The study, similar in respects to 
others done in the field, is dra- 
matic in some of its implicatiens. 
It also offers details which other 
studies lacked. 

Covering 20 typical markets, the 
study compared the combined time 
and talent costs for such a syndi- 


cated property as “New Adventures 


of Charlie Chan” with the cost of 
nine 20-second spots a week. The 
nine spots figure was chosen sco 
that the per commercial second 
cost could be calculated—a _ half- 
hour skein having three one-min- 
ute commercials, or 180 seconds in 
commercial time weekly. 

It was found that on the average 
the schedule of nine 20-second 


| spots weekly was 40% more than 


the time and cost talent for a syn- 
dicated property. 

TPA exec v.p. Michael (Mickey) 
Sillerman, commenting on the sur- 
vey, opined that perhaps the most 
important factor is the question of 
sponsor identification which is dif- 
ficult to obtain with spots unless 
the spots are part of a high budget, 
mammoth saturation campaign. 
Additionally, he pointed out, be- 


(Continued on page 5)) 





Jason Rabinovitz In 
Switch to Metro TV 


Jason Rabinovitz, assistant treas- 
urer of Loew’s, has been moved 
over to Metro TV, assuming the 
post of general manager, a newly- 
created spot. 

Understood one reason for move- 
over is the constant traveling of 
Charles Barry, Loew’s vp. and 
head of the Metro TV division. 
Barry has been shuttling between 


N. Y. and L. A. the past few | 


months, as well as taking an over- 
seas trip to London recently, 


FLOCK OF OLDIES 1,000 Fresh-for-TV Features 


FOR SYNDICATION Swell Depleting Video Cinematics; 
_UA-TV Preps Bundle of Post-'48's 


New skeins generally don’t blos- 
som for spring airing, the winter 
season being usually a tougher 
time for selling, as compared to 


periods, when the drive is on for 
the new fall season. 

Nevertheless, there are a hand- 
| ful of new properties ‘around for 
} airing shortly, the hardier souls 
| pacing syndication’s all-year-round 
business status. 





| In this relative hiatus of new 
| syndicated properties, a_ virtual 
‘avalanche of off-network skeins 


| have been put into syndication— | 


in a similar period for a long time. 

Many of the rerun skeins are 
not shows recently lopped off the 
| networks, although there are some 


| represented in that category, too. | 


F’rinstance, there is the original 
“Lassie” property, currently being 
| pitched by Television Programs of 
America, properties which loom 
' just as importantly first-run off- 
network, as some fresh-made for 
syndication properties, 

Usually, the grossing potential 
for an off-network rerun syndica- 
tion ride is closely related to the 
| skein’s network success. The hits 
get top dollars in syndication and 
the also-rans wind up with smaller 
' dough. 

But there are surprises with off- 
network series. Jackie Gleason's 
| “Honeymooners,” when it was first 
launched in September, was not 
| touted as the skein which would 


| kick up such hefty rating dust. | 


| With Ralph Bellamy returning to 
| the limelight, MCA TV has dusted 
Bellamy-starrer “Man 


In many instances, it’s found 
that with times and tastes chang- 
ing, a network also-ran finds a 
ready syndication market. Seldom, 
though, is the reverse true—a net- 
work hit skein losing its way in 
syndication. 

These are the new off-retwork 
properties either being sold or 
about to be pitched in syndication: 

“77th Bengal Lancers,” Screen 
Gems; “Lassie,” TPA; “Medic,” 
“It’s A Great Life,’ NBC’s Cali- 
fornia National Productions; “As- 
signment Foreign Legion,” “You 
Are There,” CBS Film Sales; 
|““Man Against Crime” (redubbed 
“Follow That Man”); another 39 
episodes of “If You Had a Million,” 
MCA TV; “OSS...” Flamingo 
Films; and “Perspective,” Lakeside 
Television. 

The only new made for syndica- 
tion shows now being sold and 
firmly set for airing shortly are 
Ziv’s “Target” and TPA’s “Tug- 
boat Annie.” 


Star Golf Reruns 
In 3-Buyer Birdie 


Chicago, March 11. 
“Top Pro Golf,” first off-the-net- 
work reruns of the hour-long “All 
Star Golf” series which preemed 
on ABC-TV last fall, found three 
takers in its first week of syndica- 
[woit, and. Chicago; WXYZ, De- 





troit, and KSTP-TV, Minneapolis 
First two are ABC stations, which 
| have been carrying the network 
edition on Saturday afternoons. Se- 
ries is being distributed by Walter 
Schwimmer Inc., which also pro- 
duced it. 

Both “Top Pro Golf” and its sis- 
ter Schwimmer series, “Champion- 
ship Bowling,” are targeted for an 
April 6 release date. Shooting of 
new skeins for both series should 
begin early in June. 
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the peak late spring and summer | 








Everett Rosenthal 
(Executive Producer, Pyramid Prods.) 
has some pertinent views on the 
PROMISE OF A BETTER 
TOMORROW IN N.Y, 
PRODUCTION OF 
TELEFILMS 


| * + am 


another Editorial Feature in the 


Semi-Annual TV Film Issue 
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Revue Still Puts — 
' Accent on Oaters: 


~ Preps 4 of Them 


Hollywood, March 11 

Emphasis on westerns continues 
at Revue Productions, with at least 
four oaters in process of prepara- 
tion for pilot activity on the Valley 
j}lot within a month. Other pilots | 
under consideration include those 
for a pair of situation comedies, an 
anthology and a romantic adven- 
ture series 

“Town Tamer,” a western vidpix 
series based on a novel by Frank 
Gruber, will be produced by Don 
Fedderson Productions, with tenta 
tive pians to shoot the pilot film 
March 28. Pilot, titled “The Man | 
from Idaho,” will be directed by 
Herschel Daughtery, with Gruber | 
producing. Company is still seek- | 
ing a leading man, to be the only | 
continuing character in the series. | 
In addition to this pilot, Fedderson 
Productions is mapping several 
live, audience-participation ven- 
tures. 

Nat Holt, who has completed a| 
pilot of “Yankee Bligh,” Alex Nicol | 
starrer being shipped this week | 
to NBC to be served up for sale 
by the web, is currently working 
with Gruber on another western 

(Continued on page 50) 





Johnny Green To 
 Desilu on Musicals; 
2 Original Scores 


Hollywood, March 11. 
Johnny Green has joined Desilu 
and will act as right hand man on 
|forthcoming musicals to Arnaz, 
company prexy. Contract calls for 
|Green to begin his new duties on 
April 9 
The former Metro musical chief | 
will produce and write original 
| scores for at least two musicals to 
' be presented on next year’s “Desilu 
Playhouse.” Green is off on a 
month's Caribbean cruise. On re- 
turn he will stop over in N.Y. to 
gander new shows, rights to which 
| Desilu is interested in acquiring 
How High the ‘Noon’ 
“High 
toprated 
tv rounds 
According to a recent compila 
tion of American Research Bureau 
ratings by distrib National Telefilm 
| Associates, the Gary Cooper-Grace 
Kelly starrer drew a 49.5 rating in 
Philadelphia, a 37.5 ARB in San 
Antonio, 39.7 in Detroit, 36.4 in 
New York, and a 25 in Charleston, 
W. Va 
In Philadelphia, the 49.5 on 
WCAU-TV on Sunday afternoon! 
(2) was the highest rating ever 
achieved in the Philadelphia mar- | 
| ket, which spans an 11-year period. | 





Noon” is 
feature pix 


probably the 
making the 


+ 


| terprises 


To 


The features-for-ty pool, which 
remained fairly stable the past six 
months, is about to be swelled by 
at least 1,000 fresh-for-tv titles, 
the bulk of them coming from the 
Paramount library recently sold 
to MCA. 

But there are other sources as 
well: 

United Artists is prepping a- 
fresh package. Its tv division, given 
the greenlight, is clearing titles to 

group of post-’48’s and hopes to 
have them ready for the April 
National Assn. of Broadcasters 
meeting in Los Angeles. The go- 
ahead signal was given in the face 
of heavy exhibitor pressure to 
“hold the line at °49." 

Republic Pictures, via Hollywood 
Television Services subsid, is sell- 
ing off Republic post-'48's. There 
are about 203 titles in the group, 
which were bought by the NBC 
o&o's for $2,000,000. 

Fiamingo Films has been ap- 
poin'ed the sales agent for Dis- 
tributors Corp. of America, which 
has packaged a group of 22 pix 
for “tv. 

M & A Alexander and Medallion 
Pictures have put out separate 
packages recently, all post-'48's. 
Tallying the post-'48 lineup, there 
are 203 Republics, 15 from M & A 
Alexander, 21 from Medallion, 22 


| from DCA, and about 39 from UA, 
|which gives a sizable 300 post-48 


titles for tv exposure. 

This breach in the post-’48 ceil- 
ing has occurred despite the Hol- 
lywood talent guilds’ contractual ar- 
raneements with the major studios 
which prohibits the distribution of 
pictures made after August, "48 to 
tv unless the tolent guilds are cut 
in on tv revenues, ai a formula 
to be agreed upon 

Republic Pictures has ignored 

(Continued on page 50) 





Everybody s On 
‘Hiarco Polo’ Kick 


Hollywood, March 11. 

Marco Polo never had it so good. 

Explorer has been suddenly dis- 
covered by tv film, and there are 
three vidpix series currently in 
the works revolving about Polo. 

First W. Lee Wlider and Allied 
Artists revealed they plan a series, 

“The Adventures of Marco Polo.” 

Next day Hayward-Brown En- 
disclosed they had al- 
ready shot five vidfilms in a series, 
“Tales of Marco Polo,” and they 
were showing the merchandise te 
prospective sponsors. 

Polo popped up again, when the 
following day the Ann Spencer 
agency said it packaged “Travels of 
Marco Polo” two years ago, had 
shown it to Television Programs of 
America, but they nixed it because 
they couldn't get a top name for 
the series. But agency has 13 fin- 
ished scripts, and Miss Spencer 
said she is mulling whether or not 
to submit the series again, acknowl- 
ing she was “startled by the mul- 
tiplicity of Polo series.” 


WNAC-TV’s Pix Buys 


Boston, March 11 

WNAC-TV inked big pvackage of 
films ‘Triple Crown through 
Screen Gems, including eight of 
the filmed “Playhouse 90" 
and a number of old horror pics 
plus films from United Artists and 
Columbia library 

In the buy are films: “It Hap- 
pened One Night.” “Shock Proof,” 
“Lost Horizon,” “Pacific Adven- 
ture,” “Brute Force.” “Suspect,” 
“Texas,”” “My Sister Eileen,” “All 
My Sons,” “Framed,” “All Quiet 
on tine Western Front,” “I Was a 
Pr.soner on Devil's Island,” 
“Strange Death of Adolf Hitler,” 
“Mummy's Ghost,” “Frankenstein” 
and “Night Monster.” 


shows 
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market. Under the top 10 multi-weekly heading, the (+) stands for local programn ing and the (*) for network shows. 
ST. Louis Stations: KSD, KTVI, KWK. TV Homes: 560,200. Survey Dates: Feb. 1-8, 1958, 
pda ioe ee aU SA chaired pee eee ttle Mic Bil 7 
fOP TEN NETWORK SHOWS v. | TOP TWENTY SYNDICATED SHOWS AV. ay.| TOP COMPETITION AV. 
RK. PROGRAM—DAVY—aIME __ STA. RTG./ RK. PROGRAM—DAy—rimp STA. DISTRB. KTG. SH. | PROGRAM = STA. RIG. 
2 Gunsmoke (Sat. 9-9:30).._____.- KWK 43.9; 1. Death Valley Days (Sat. 9:30)... ee 29.5 47/ Your Hit Parade ~--— KSD 19.9 
2. Perry Como ‘Set 7) KSD 41.2} 2. Boots and Saddles (Fri, 9:39) KWK..... NBC 27.5 45/ Big Story ....../7227°"" KTVI 16.9 
3. Playhouse 90 (Thurs. 8:30-10) |) KWK 36.2; 3. Whirlybirds (Tues 9) . ae CBS 25.9 bah cere an OTTO ONR: KWK 18.7 
4. Danny Thomas (Mon. 8-8:30) KWK 35.9 ‘ a i 4 ' Movie * eee tS 88 t Ot eikg KWK 17.0 
5. Alfred Hitchcock (Sun. 820-9) KWK 35.3} 4. State Trooper (Tues. 9:30). ... KSD -.MCA 25.2 39 | Passport to Danger.,.,.. KWK 22.2 
6. December Bride (Mon. 8:30-9) .. KWK 34.5) 5. Annie Oakley (Sat. 6 KWK - CBS 23.2 67) 5 Who's Who—Govt. KSD 6.7 
7, Have Gun Will Travel (Sat. 8:20.9) | KWK 32.9 ie eavie Museum ... 72>! ao i 
7. I've Got a Secret (Wed. 8:30-9) KWK 32.9; 6. Highway Patro} ‘Thurs. 9:30) RSD...... Ziv 22.5 32| Plavhouse 90 .,././""*’ KWK 35.4 
8. Groucho Marx (Thurs. 7-7:30) KSD 32.5} 7. Passport to Danger (Tues. 9-30 - KWK..... ABC 22.2 35 | State Trooper (11 //°""*' KSD 25.2 
9. Red Skelton (Tues. 8:30-9) / KWK 32.0} 8. Men of Annapolis (Thurs 10) 2 ees MD cc cc. Ziv 21.7 41| § ware rear wine we oe 4 
- - ee 5 — ~ — U arner ae a 
POP TEN MULTI-WEEKLY SHOWS AV.| 9. Harbor Command (Wed. 9:30) KSD...... Ziv 21.2 35) Circle Theatre .7°°'""""' KWX 24.7 
RK. PROGRAM—DAY—TIME STA. RTG./ 10. Star Performance ‘Wed. 10) i: Official 19.9 41 | Studio RS KSD 18.2 
yn As a . an vine 
1. ‘Report, Mise. (M-F 10-10-15) KWK 19.0 11. Martin Kane (Frj 10 Sn Ziv 19.7 30 Gabon i: ae = 
2. SArt Linkletter iM-F 1:30-2) ane, KWK 15.7112. Cisco Kid (Sat. 5 30) KSe...... Ziv Ig> «35 | Paul Winchell... °° "": KTVI 9.9 
3. *Mickey Mouse Club (M-F 5:30-6). | KTVI 14.6/ 13) Of You Had a Million (Mon. 10) KSD......MCA 18.5 39 | Silent Service || °'1°'** KWK 18.2 
4. tLatest News (M-F 6:15-6:30) -. KSD 144/74 Studio 57 (Wed. 10 KSD......MCA ga 32 | Star Performance *''"*’ KWX 19.9 
4. iWrangler's ¢ lub (M-F oD) KSD 14.4/ 14° Silent Service (Mon. 10) KWK..... NBC 18.2 38 | If You Had a Million... KS 18.5 
ten some Mee hha) RR 1 16 fry Ghana S820). WA aay 2 3 Whats Mcrae RTM 8g 
§. +News, Wea (M-F 10:30-10:45) .. |. /KSD 142/17. Big Story (Fri 9:30 KTVI....; Official 16.9 28) Boots and Saddles .’'""'Kwx 27.5 
7. iMovie, Mise, (M-W 10:39-S.0.) ... -KWK 13.5 | 18. Damon Runyon Theatre (Tues. 9:30) KTVI..... Screen Gems 165 26 State Trooper ....‘°*"*’ KSD 25.2 
8. *Matinee Theatre (M-F 2-3) -KSD 13-41 19° Hera'd Playhouse (Sun. 6) KWK..... ABC 16.2 27! Shirley Temple ......... KSD 27.5 
neato: oe shia 
CLEVELAND Stations: KYW, WEWS, WJW. Ty Homes: 484,100, Survey Dates: Feb. 1-8, 1958, 
ae a a 4 ‘sa . i si . c _ ee — — Pec: sew, Te ae 
‘ "OP TEN NETWORK SHOWS 1. Silent Service (Sat. 10-39) ...WJW..... NBC 300 47) Your Hit Parade... KYW 209 
1. Gunsmoke ‘Sat. 10-10-39) WwJW 41.9/ 2. Highway Patrol} (Tues. 7) +++. WIW.,... Ziy 25.5 45 | 6 O'Clock Adventure ++» KYW 18.5 
2. Perry Como (Sat. 8-9) te KYW 40.8) 3. Popeye (M-F 5-39) YW. .... AAP 23.2 51 | Mickey Mouse Club... _ | WEWS 17.8 
3. Lucy-Desi Show (Mon. 8-9) |||" "" WJIW 37.8) 4. Last of the Mohicans ‘Thurs, 7) WJW..... TPA 22.5 38 | Death Valley Days .,..: Yw 19.9 
4. Playhouse 90 (Thurs. 9:30-11) WJW 37.4] 5. San Francisco Beat (\\ ed, 7) WJW..... CBS 22.5 39 | Captain David Grief... * KYW 18.2 
5. yatt Earp (Tues. g 30-9) WEWS 37.21 ¢€ Frontier Doctor ‘Mon. 7) ‘veces se MEW cscs Hollywood TV 21.9 36) Bedee 714 8° WJIw 19.9 
6. Danny Thomas (Mon. 9-9:30) -... WIW 35.9| 7. Annie Oakley (Sat. 6:30) ... WIW - CBS 21.5 51) | Bowling anes WEWS 14.7 
7. Alfred Hitchcock (Sun 9:30-19) WJIW 32.9 Sg, RP toca. WEWS 14.0 
8. Shirley Temple (Sun, 6:30-7:20) KYW 31 6 8. Studio 57 (Fri. 7 KYW .....MCA 32 38) My Little Margie 7°""*’ WEWS 179 
% G.E Theatre (Sun. 9-9:30) WJIW 31.5} 9. Kit Carson (Sun. 6 -. WEWS...,. MCA 20.9 52 | Boots and Saddles....... WwJw 12 
10. December Bride (Mon, 9:30-10) IW 30.9 | 10. Sheriff of Cochise (Thurs. 10:30) |." ' x WW... TA 273 ~29| Plavhonse 90 |... 177°" WJw 36.7 
nc TOP TEN MULTI-WEEKLY SsHows | oy a boy rue . 10:30) a ald eras CBS 20.3 40 Code nag EELS: WEWS 16.9 
1. +Popeye (M-F 5:30-6) aw Sas Seta Valley Davs (Thurs. 7)°°""*" —_—-"" rts oo. ee 34] race ge oto tgs wie 4 
2. Mickey mots Final (M-F 11-01-15) wow i79| 1% State Trooper ‘Tree ws, Doses s. i —<_ = 23 28|Red Skelton nicans ..WIW ogg 
- Mickey Mouse Club (M_F 530-6) | WEWS 17.8 | *harlie Chan (Sat. 7) oo , peeee > a 7|\ Farm ‘ wew 
5 Am oek Ad., Mise. (M-F 66-45) KYW 17.3} if Whirled yS2t 7 WEWS ite foe 8 9 31 Frontinn eau, Jamboree ‘vw 1. 
- *American Bandstand (M-F 3 30-4-5) WEWS 16.5 ‘antai avid Grief (w 7) <3 Se Q 29! c, “Re Tot cae ee , { 
5. *CBS News (M-F 6:45-7}  WIW 165 A Mv Little Mi earint (Wed 7 oa. ae po ar ;, be ani Studie ancisco Beat...... ba is 
s, {News—T. Field (M-F 11-11:15) WE 155/59. Waterfremt (on. 10 WEWS..)’ Mca" 179 94 | Playhouse 90 oeeeen, ae 
= “Comer, News, Me M115) fed ed = Bot Fairbanks Presents (Fri. 10-30) WEWS.... ABC 72 27) Person to Person........ wsw 26.9 
9 {Highlizhts—News (M-F) 6:30-6:45) WEWS 13.7| 7% Sea Hunt (Fri WJW . Ziv 17.2 31 Pe OF sancce KYW 21.2 
SAN ANTONIO Stations: KCOR, KENS, KONO, WOAI. Ty Homes: 142,000. Survey Dates: Jan. 13-20, 1958, 
'OP TEN NETWORK SHOWS 1. Death Valley Days (Sat 9:30) KENS ...-U.S. Borax 389 — 58 | Your Hit Parade ........ WOAI 144 
— : a oma | Me . ‘ochis ‘Tues ) : J yy o7 & ;. »Stj CEN 
2 Wel ine, (Sat. 99:30) WOAT 52.2] 3. Gray Ghace ene (Tues, 9 KONO. .77 AeA 2655 $7/ Red Beqeesem eee ee. KENS 302 
- Wells Fargo (Mon. 7:30-8) WOAI 395 | : Ww (Tues @ [ONO Re a 551 § World ete wees 
¢: Have Gun Will Travel (Sat, 8:30-9) KENS 3.4 * Amnie Oakley (Tues, ¢ ONO... CBS en NBC Ne aree iat woar 17 
4. Restless Gun (Mon. 7-7-30) --WOAT 365| 5 « ; (Fri, 9-39) cENG . P 37! Mextae wenn, Tt thes , 
5. Maveris K (Sun. 6:30-7 + eee KONO 35.7 6 ~ senda ps he Baaeik (Fri, 6) ROND rie ‘Ane 24 ? 33 cr $7 eae woar 3 
6. Wyatt Earp (Tues, 7 30-8) -++..KONO 2; ; ; , ‘ age eee ) NBC Now ‘Wied tbe. WoAr 2 
gE. theatre (Sun. 8-8:30) 070°": KENS 345! 7 Rom, f the Jungle (Mon. [ON > 23.7 World at Large "°°" 4 
8. Perry Como (Sat. 7-8) WOAT Sani “ amar of the Jungle n, 6 KONO.... TE A 23.7 50/| ! World at Large ....... WOAI 13.7 
. ee eae « Siviahegiges : 34. 'NBC News -.-...WOAT 940 
8. Danny rhomas (Mon 8-8:30) KENS 33.5 | & The Tracers (Sat &) KENS Minor 225 48 SD . , : 
| I zi S (Sat. 6 rer 1) 22: Poe ovan, W. Marshall. WOAT 15.5 
9 Alfred Hitchcock ‘Sun. 8:30-9) KENS $2.7 | 9. Highway Patrol (Thurs. 9) .. cae WOAI oe Biv 21.9 33 | Zorro Hedbetb eens. '.KONO 25.2 
a TEN MULTI-WEEKLY SHOWS ~~ | 10. Jungle Jim (Wed 6). 771" KONO.... Sersen Gems 31's 46/ / World at Large! 1°! "*' WOAI 160 
a ‘N MULTI-WEEKLY « s oe ee ; we | INBC News -.. 1’ °°"! WOAT 15.7 
1. +12 Star Final (M.T-Th F (10-10-15) KONO 25.2 11. Sky King (‘Sat 11:30 am.) rien KENS -+.. Nabisco 21.2 54. Ramar of the Jungle --».KONO 13.5 
2. *Mickey Mouse Club (M-F 5:30-6)... KONO 205) 1 Frontier Dr. (Wed 9:30) 7 Ze WOAI pea ate Hollywood Ty 18.2 27 | Boxing Be sine eo tases al KONO 27.0 
3. +News (M-F 10-10:15) WOAI 16.6| 13. Boots ana Saddles (Thurs. 7) KENS --..NBC i ea on AIRE lalate: KONO 25.2 
4. *American Bandstand (M-F 3-5) KONO 15.5| 14. The Three Musketeers (Thurs. 6 KONO.... ABC 17.3 42) § Niort nt Large ....... WOAI 15.3 
5. *Price Is Right (M-F 10-10-3) am) WOAI  447/ . ' —_ : | ceca Me te IS: WOAI 14.0 
6. World at Large (M-F 6-6:15) WOAI 14.2) 15. Silent Service (Tues, 9-30) KE NS 64% NBC 17.2 27 Navy ae KONO 26.5 
7. +Afternoon Movietime (M.F 12-1:30) WOAT 141/ 16. Guy Lombardo (Sun. 9:30) W OAT ee M A 16.7 26 | What's My Line......°") KENS 29.5 
7. *Art Linkletter (M-F 1-30.2) WOAL  14.1/ 12. Harbor Command (Fri. 9 30) KONO.... Ziv Ips 23 | State Trooper ....°°°*" KENS 249 
7. 120th Cent. Th. Mio, (M-F’ 10-30-12) WOAE 14.1; 18. S. Donovan, West. Marshal (Sat, 6) WOAI -++.NBC c. ion .e KENS 22.5 
8. *Trust Your Wife (M-F 3 30-4) ... KONO 13.7/ 19. Star Performance ‘Sun. 9 30 KONO ++. Officia] 15.2 24 | What's my Line........... KENS 29.5 
Seve 0. Ramar of the Jungle (Sat. 11-30 a.m.) KONO TPA 13.5 eee Te ot KENS 21.2 
FRESNO, CAL. 7 — ae . Stations: KFRE, KJFO, KMJ. Ty Homes: 82,700. Survey Dates: Jan. 13-20, 1958. 
- TOP TEN NETWORK SHOWS _| 1 : — For Adventure (Tu. 7:30)... KJEO prre Bagnall 36.345 Big Time Movie .....-~~ KMJ 16.0 
1. Gunsmoke ‘Sat. 10-10-30) KFRE 41.8 | 3. Highway Patrol ‘Fri - 30) : ae 7s — 25 43 To Tell the Truth | sorb aun KFRE 20.3 
g, Boxing (Fri. 7-7:45) | “'""""7*" KMJ 37.q| f Sheriff of Cochice iy 9:30) *' "REO NTA 208 33) Hoave, It to Beaver. .°!, Rime | 48 
3. Sports Desk 24 (Fri 7:45-8) | KMJ 37.0) 5. Captain David Grief Fri. 10 00) KMJ Guild 20 3 39 ae Cummings oe KMJ 23.3 
4. Bob Hope (Fri 8-9) KMJ 34.6 5 Frontier Doctor (Sat @ 00) tee oF e eee Pa ; oe . ‘ ov: ater sjneae BE O es KFRE 16.8 
5. Perry Como ‘Sat. 8-9) KMJ 33.8) ¢ Gray Ghost (Mon. 7 30 KES ais ‘Ch ii 35 | Gayrence rae th: meee = 
~ é = Bie Saree irate “sy . » G x ‘Mon. 7:% r++e+. KJEO..... CBS 19.8 35 | Godfrey's Talent Scouts.. KFRE 19.8 
6. Boxing ‘Wed. 7-8) ..» KJEO 33.1] ¢ Honeymooners (Ty) ‘6 3) KFRE CRS ‘ ‘ummi 
ytd . J . » i yr S (Tu. 9:3 Pat \FRE.... ‘ 19.8 31/ Bob € ummings ...,, KMJ 23.3 
7. Lawrence Welk (Sat. 9-10 .. KJEO 31.8) ¢ State Trowpe h. 7:30 cFRE ‘4 ‘ 3 < ‘oa 
8. This Is Your Life (Wed. 10-10 30).. KMJ 30.8) D “ath ‘ae on (Mos 7:00) pt ie San Borax op 33 — = A aha KPa a 
9. Groucho Marx (Thurs. 8-8:30 KMJ 30.5 8. Ki ‘the < Sat. 9-30) [PRE *’ 5: Bora: be oni pg a Ee uk , 
9. People Are Funny (Sat. 7:30.8) KMJ__305) $ Gangbusten, ne oe lal mes ulld ag 28 ete Oe een a “—. 
TOP TEN MULTI-WEEKLY SHOWS - ~~ _ k - a ' KFRE..... ABC 168 32) Big Time Movie ||) ''"" Ky 19.5 
~ —— e at ° (Fri ) CF ‘fe . Yantai tae as r 
3° {Mickey Mouse Club (M-F 5-30-6) KJEO = 22.2/10. Harbor Command (Ty, 10-00) RPRE ey 16.3 30 Calton joavid — ns Sr 
2. *Queen for a Day (M-F 1-1 45) KMJ 19.0 10, Jungle Jim (Mon 6:30 KJFO... °° Screen Gems 16 3 34 Big Time Movic or eben: KMS a 
z “NEC News que, (M.Tu. 30) — KMS a 10. Last of the Mohicans (Tu. 6:00) KJEO.....TPA 163 42! (Shell News hc hibes See KMJ 15.5 
. Shell Noe MF 6:15-6: ao _ ; ; ‘NBC News |. 2 2°°°"*: KMJ 16.0 
5. Shell News (M-F 6-6-15) KMJ 16.8 10. Sky King | 0) Fabian . ee ae 
6. *Modern Romances (M-F 1 45-2) KMJ 16.5 | say King (Th. - dates se ie _— " i news eg eee S74 44 
7. {Webster Webfoot (M-F 4 5) KFRE 15.2) 10. Whirlybirds Wed. 6:30 KJEO.....CBS 163 33 77 a — FRO ig ares er 
. hese pa Be (MF 11:30-19) eee 13.1 vy Mopetovg Cassidy (Mon. 6 a wr rte — oo mee News 2.000000 16.0 
10._*Matinee Theatre (M-F 12-1) KMJ 12.9! 11._ Silent Service (Th, 7:00) KJEO NBC 158 30 Bie Nn AR ae io 
a pnd a Sa sees - 
SPOKANE 7 > Stations: KHQ, KREM, KXLY TV Homes: 77,800. Survey Dates. Jan. 13-20, 1958. 
n hd ions a oo a a 7 —————— Sins anes a aii - 
TOP TEN NETWORK SHOWS ly Whirlybirds (Mon > 30 KH ~ eee latest . 
a Sotthent ¥y S (Mon, 7:2 c rey’ 
1. Perry Como (Sat. 8-9) -++-KHQ) 455, 2° Sherif, Cochise (Fri, 9-30) KX. NTA 273 48 / Godfrey's Scouts |... KXLY 18.8 
2. People Are Funny (Sat. 7-30-g) -+++. KXLY 38.8; 3. 7 Search for Adventure (Th. 7 00). °K XLY ea Bagnall 27 3 <3 mn — Sais ane KHQ 20.8 
3. Groucho Marx (Th. 8.3 30) ... KHQ. 37.3) 4. Highway Patrol (Wed. 9:29 ..KHQ..!** Ziv 268 7 Ferg le KHO 14.3 
$- This Is Your Life (Wed 10-10-30) KHQ 36.8) 5. O. Henry Playhouse ee. 7:00)... eee Reames an pf bn a” DO KRFM 273 
& Cheveme Tu. 7:30-8:30) ot KREM 3631 @ See King he 1 te Keo 7rOss- rasne 26.3 42 / Burns and Allen... :°""' KXLY 25.3 
€ Twenty Gn. Mon, 9-9:30) 0711": KHQ 35:31 Sk) Mon, =M.... Nabisco 25.8 50 ; Chen Baas’ »- KXLY 13.5 
7. Wyatt Earp (Tu. 8:30-9) rete KREM 348) 7. Kit Carson (W, Th. 6.99) c . ‘BS New > Edwards .: KXLy 15.5 
g: Bob Cummings (Tu. 9:30.10) °** Rey 343) 8 Popeye (Mer set 6:00) oo KREM. AAP mi | $2/C8S News. cn” cane aE 
9, Gunsmoke (Sat. 9-9:30) | * "177": KRyY «© 343 9. Harbor Comma (Wed. 9:00) 17°. 3 1kHg..." AA 235 $3 | Mat-Six hn ne EHO on 
9. Wells Fargo Mon. 8:30-9) 1. KHQ 33.8! 10. State Trooper Th 7-30) . KHG..°"*’ MCA =. = Chmbstone Territory «++» KREM 2°32 
Pe pies, iS eee a ‘eigi\ o> Sy 2: alae wey... CRE 2 
TOP TEN MULTI-WEEKLY SHOWS fey Meme? (Sat - ag ia KHQ .....NBC 213 34! Strit-Stairway eee si oe 
ities eens = a ] Pp d apolis | rj 30) I ‘4 r we ORD nepal tes ML ee ee: 4 4 z 
1. *Mickey Mouse Club (M-F 9:30-6), , KREM 29.9 | 13. Frontier Dr. ‘Tus 7 001 KRY a Fitts wood TV ins 30 Pan | — aoe 4 
2. +Popeye (M-F 4:30-5) KREM 241/14. Twenty Sir Men (Tu. 7:00) |" **’ ' KHQ " ABC 168 39] pret Silvers -°77°"-7""° KXLY 27.8 
3. +Kit Carson (W-Th 6-6-30) ‘coe REM = 23.89/15. Kite Carson (Fri. 7:06) |... KREM se. MCA 168 99/Biil Silvers °2222.°0077> KXLY 2°48 
$- [Queen for a Day (M-F 1-145) KBQ = =s«17.7/ 16. Comdomting File (Sat. 10:00) KREM..| Guild Te 1; Pep paaene nag a ss 
5. *NBC News (M-F 6:45-7) .KHQ 17-2' 17. Championship Bowling (Sat. 7:09) KEGM. Ww ace 26] party, Mason” * 2 °2"775"": KXLY 273 
§. *CBS News, Edwards ‘M_F 6:15-6:30) KXLY 35° ; ; or oe 12M Schwimmer 15.6 34 ) Peatie stairway cee -MXLY 2°32 
7. tNewsroom, Wea (M-F 6:30-6:45)... KREM 15.6 18. Badge 714 (7 10:00) o y . ee, Are Funny. . 27: KHQ 32.8 
8. +Front Page (M-F 6:30-6:45) ... KHQ 15.5! 19 Silent Service (fF, 10:00) °° "" KnOY ” yee ae _ Falitornians i Oe KHQ 23.8 
9. *Modern Romances (M-F 1:45-2) |" KHQ 15.1 20. Hopalong Cassidy (Sat. 5:00) °"*""" KHQ...)) NBG Mp 25 | Jane ag Ns... KXLY 2538 
10, {News—Phillips, Spts, (M-1r 6:45-7)..KREM 14.7, antl icin Te 19.0 36! Wild Bil tok: +++--KXLY 148 
' (Country Jubilee *t+re KRREM 1390 
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VARTETY-TELEPULSE CITY-BY-CITY PROGRAM CHART. 


over the course of a year. Citics will be rotated weexly. 
market. Under the top 10 multi-weekly heading, the (7 


pulse each month, 
The Varrety cnart is a compilation of data on s 


) stands for local programming and the (*) far ne 


as } 


‘ 


VaRIETY’s weekly chart is based on the 22 major markets regularly reported dy Tele- 
lition to 133 other Telepulse ta abu lated U.S. markets, corered 


work und Live prograr 


s, in each 





LOS ANGELES 


Stations: KABC, KCOP, KHJ, KNXT, KRCA, KTLA, KTTV. Vv Homes: 





TOP TEN NETWORK SHOWS 
RK. PROGRAM—DAY—TIME 


~ Playhouse 90 } (Thurs. § 9:30- 11). 
Luci-Desi Show (Mon. 7-8).......... 


Dean Martin (Sat. 9-16) 
Gunsmoke (Sat. 9-9:30) 


Perry Como (Sat. 8-9). . 


Phil Silvers (Tues. 7-7:30) 


‘Big News (M-F 10:30-11) 


© ose meen = | a | SHneRepHIT| 


Shirley Temple (Sun. 6:30-7:: 
Groucho Marx (Thurs. 8-8:30) 


Alfred Hitchcock (Sun. 9:30-10). | .. 
Have Gun Will Travel (Sat, 


TOP TEN MULTILWEEKLY SHOWS 
PROGRAM—DAY—TIME 


“Mickey Mouse Club (M-F 5:30-6)... ; 
*Queen for a Day (M-F 1-1:45) 


eS SS SH AID 


ee ee 


*‘News—Geo, Putnam (M-F 10-! 

"CBS News (M-F 6:15-6:30) .. KN) 
‘Six O’Cleck Report (M-F 6-6:15)... KNX 
Paul Coates (M-F 10:15-10:45).....K 
“Art Linkletter (M-F (11:30-12) 
“Matinee Theatre (M-F 12-1) 


TOP | TWENTY SY NDIC. ATED ee Ss 


PROGRAM—DAY—TIME 


Sheriff of Cochise (Sun. 7:20) 
Men of Annapolis (Thurs. 7-0 
Star Performance (Sun. 9:50 
Highway Patrol (Mon. 9:00 
Honeymooners (Thurs. 7:00) 
Death Valley Days ‘Thurs. 7:09) 


I Search for Adventure (Tiurs. 7 


Harbor Command (Sat. 7:00) 
Star Performance (Mon. 10:0) 
Badge 714 (Mon. 8:30) 

Harbor Command (Mon. 9:30 
Decoy ‘Mon. 8:00) 


If You Had a Million (Tues. 10:00 


Abbott and Costello (Fri. 7:00) 
Studio 57 (Sat. 8:00) 


Looney Tunes (M-F 4:00)........ 


Gray Ghost (Mon. 7:30) 
Kit Carson (Wed. 6:00) 


Sky King (Tues. 6:00)........ 


Whirlybirds (Mon, 7:30)..... 
Popeye (M-F 6:00)............ 


Silent Service (Fri. 7:30)... 


ae UAT low 2 
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ays 
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649254425 
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Stations: WBEN, WBUF, WGR. 





10. First Show (M-F 10:45-Sign-off) 
10. *Modern Romances (M-F 1:45-2)....K 
BUFFALO’ 
“TOP: TEN NE’ rWORK SHOWS 

1. Gunsmoke (Sat. 10-10:30) 

2. Playhouse 90 (Thurs. 9:30-11) 

3. Danny Thomas (Mon. 9-9:30) 

4. Lucy-Desi Show (Mon. 8-9).... 

5. Wyatt Earp (Tues. 8:30-9) 

6. Sugar Foot (Tues. 7:30-8:30) 

7. Lawrence Welk (Sat. 9-10) 

8. Alfred Hitchcock (Sun. 9:30-10) 

9. Perry Como (Sat. 8-9) 
10. What's My Line (Sun. 10:30-11) 

TOP TEN MULTI-WEEKLY “SHOWS 

‘. il O'Clock News (W-F 11-11:15) 

2. +Your Esso Rep’ter (M,T.Th 11-11:15) 

3. *Mickey Mouse Club (M-F 5:30-6) 

4, Wea., Sp’ts R. (M,T,Th 11:15-11:30) 

5. *News-Poth. Wea (M-F 11-11:15) 

6. *American Bandstand (M-F 3:30:4-5) 

7. *Capt. Kangaroo (M-F 8-845 a.m.)... 
8. *Art Linkletter (M-F 2:30-3) 

9. *Search Tomorrow (M-F 12:30-12:45). 


10. “Guiding L Light (M-F 12:45-1) 


NR EANASSS= we 
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a et 
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ao 398 0 
NwWenNKwWoOowen 


Highway Patrol (Tues. 10:30) 
Sheriff of Cochise (Fri. 7:00) 
Silent Service (Sat. 10:30) 
Whirlybirds (Mon. 7:00). . 

My Hero ‘Thurs. 7:00) 


Men of Annapolis (Mon. 9 30)..... 


Annie Oakley (Tues. 7:00) 
Harbor Command (Sat. 10:30) 
Gray Ghost (Wed. 7:00) 
Captain David Grief (Tues. 7:00) 


Code Three (Fri. 10:30) : Eas 


Decoy ‘Tues. 10:30) 
Long John Silver (Sat. 11:30 


Whistler (Mon. 10:30) etna 
Twenty Six Men (Wed. 7:00)........ 


Jungle Jim (Sat. 11:00) 


Casey Jones (Sun. 6:00)..... dedbaies 


Sky King (Tues. 6:00) ............. 
Bon Heme Cees, Gree. « . - ccvcvees 
State Trooper (Wed. 10:30)......... 


2,000. Survey Dates: Feb. 1-8, 1958. 








PORTLAND, ORE. 


‘TOP TEN NETWORK SHOWS | 


Stations: KGW, KOIN, KPTV, TV Homes: (245, 400. Survey Dates: Jan. 
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Sheriff of Cochise (Thurs. 7:00) 


I Search for Adventure (Thurs. 7:30) 


Death Valley Days ‘Sat. 9:30)... 


Highway Patrol (Mon. 7:30)....... 
State Trooper (Tues. 7:00).......... 
mates Fee GOR. F200). 0... ccceees < 
26 Men (Sat. 7:30) . ae ee .G 
Senaee Se Capea, LOGO)... .. 00. csc ‘ 


My Little Margie (Tues. 6:30 
Men of Annapolis (Sun. 6:30) 


Dr. Hudson Secret J’l (Thurs. 9:00).. 


Captain David Grief (Mon. 7:00) 
Star Performance (Mon. 10:00) 
Last of the Mohicans (Tues. 6:00) 


Star Performance (Fri. 6:30) 


Damon Runyon Theatre (Sat. 7:00) 


Kit Carson (Sun. 6:00) 


Waterfront (Sat. 6:30) Thpeh ey 
Casey Jones (Thurs. 6:00)......... 


Star and the Story ‘Tues. 9:30) 
Gray Ghost (Tues. 10:00) 





tor 


O° 
a 


30b Cummings......... 


Californians 


AY. TOP COMPETITION AV. 
S11. PROGRAM STA. RIG. 
25, People Are Funny I CA 20.8 
22 T:c Tae Dough KRCA 172 
21! Dean Martin KRCA 31.6 
19 Siucto One beoesds z 27.2 
23|Dtath Valley ...... KiCA 13.4 
23) Escneymooners .... IN .T 13.5 
183 | Honeymooners KNXT 13.5 
1} Mason KTTV 21.9 
17 uspicion er KRCA 17.7 
1 D mber Bride KNX<T 21.7 
15 udio One KNXT 26.7 
] Davny Thomes KNXT 27.2 
16 | Californians KECA 148 
15 ckdown KNX 15.9 
12 rv Como ooo CA 32.2 
30 trardsen’s Feature. . KRCA 42 
VicElrov’s Movie KRCA 46 

Fun at Five KABC 75 

12, Luey-Desi Show CNXT 30.8 
18 O'Clock Report KNXT 103 
CBS News—Edwards KNXT 108 

16 Sx O'Clock Report NXT 12.3 
CBS News—Edwards . K NXT 13.8 

12, Lucy-Desi Show .KNXT 30.8 
17 Six O'Clock Report KNXT 10.0 
CBS News—Edwards KNXT 10.7 

12 Zane Grey KNXT 21.7 
: 352.400. Survey Dates: Feb. 1-8, 1958. 
47 Decoy .....WBEN 199 
56 Sword of Freedom...... WBEN 14.5 
41 Harbor Command.... WGR 21.9 
52 Meet Corliss Archer WGR 17.2 
51 Studio 57 WBEN 16.2 
34' Top Tunes & New Talent WGR 31.2 
44 Captain Davig Grief WGR 19.9 
32 Silent Service WBEN 27.9 
4526 Men WREN 192 
40 | Annie Oakley a WBEN 219 
29 Person to Person.. WBEN 30.9 
32 Highway Patrol... WGR 29.9 
50 | Andy’s Gang........ .. WBUF 10.5 
Be | eens GD. oc ccsewesse WREN 27.5 
40; Gray Ghost... ...ccsecss WGR 21.2 
42  Heckle & Jeckle.... .WBEN 13.2 
46 \I Love Lucy.......... WBEN 17.2 
GS eee WBEN 10.7 

62 | Sports Quiz ..ccccccere “WBEN 10.7 
23 | Playhouse 90 .......... WBEN 412 
27 Circle Theatre...... WBEN 24.5 
13-20, 1958. 

Re) Beper COD. i. dvivicewn KPTV 149 
37 Tic Tac Dough KPTV 22.9 
37, Lawrence Welk KGW 28.5 
31! Godfrey's Talent Scouts . KOIN 249 
33 Phil Silvers ... KOIN 26.2 
30 Burns 'n’ Allen ..-» KOIN 27.9 
32, People Are Funny...... KPTV 23.2 
30 This Is Your Life...... WPTV 25.2 
38 | Name That Tune........ KOIN 18.2 
43 20th Century ..+-- KOIN 12.3 
4). RRR Ee A KOIN 31.2 
26 Burns 'n’ Allen KOIN 27.9 
29 Suspicion KPTV 21.9 
39 | | Weather, Sports, News. . KOIN 15.3 
CBS News ere. 15.7 
OL eee oe KPTV 142 
30 | Perry Mason .......... KOIN 26.2 
40 Honeymooners ......... KGW 149 
30 Perry Mason KOIN 24.5 
36 | Weather, Sports, News. .KOIN 16.0 
CBS News KOIN 163 

23 KPTV 28.5 


KPTV 24.7 





Stations: WAST, WBRC. 





i. Bob Hope Show (Fri. 8-9) Red 
2. Playhouse 90 (Thurs. 9:30-11) 
3. Perry Como (Sat. 8-9) ... 
4. Gunsmoke (Sat. 9-9:30) 
5. Danny Thomas (Mon. 8-8:30) 
6. Alfred Hitchcock (Sun. 9:30-10) 
7. Cheyenne (Tues. 7:30-8:30).........K 
7. Climax (Thurs. 8:30-9:30) 
8. Wyatt Earp (Tues. 8:30-9) .........KG 
9. Boxing (Wed. _7-8) 
TOP TEN. MULTI-WEL KLY ‘SHOWS: 

1. *Mickey Mouse Club (M-F 5;30-6) 
2. *CBS News (M-F 6:15-6:30).. is 
3. +Wea, Sports, News (M-F 6-6: 15)...K 
4. ‘City Desk, misc (M-F 10:30-10:45)..K 
5. 7+Cartoon Time (M-F 5-5:30) 
6. ‘High Time (M-F 5-5:30) 
6. *Pioneers Club (M-F 4:30-5) 
7. *Queen for a Day (M-F 1-1:45) 
8. *Art Linkletter (M-F 11:30-12) 
8. *NBC News (M-F 6:15-6:30) 
BIRMINGHAM 

‘TOP TEN NETWORK SHOWS 
1. Gunsmoke (Sat. 9-9:30) 
2. Alfred Hitchcock (Sun. 8:30-9) 
3. Lucy-Desi Show (Mon. 7-8) 
4. Ed Sullivan (Sun. 7-8) ; 
4. G.E. Theatre (Sun. 8-8:30) 
5. Have Gun Will Travel (Sat. 8: 
5. Zane Grey Theatre (Fri. 7:30-8)..... 
6. Millionaire (Wed. 8-8:30) pret 
6. Mr. Adams & Eve (Fri, 8-8:30). 
7. Ive Got a Secret (Wed. 8:30-9) 

TOP TEN MULTI-WEEKLY | SHOWS 

1. ‘Mystery Playhouse (M-F 10:30-11) 
2. +My Little Margie (M-F 5-5:30)... 
3. 7Circle 6 Ranch (M-F 4-5) ......... 
4, *Mickey Mouse Club (M-F 5: 30-6)... 
5. +Mystery Theatre (M-F 11-11:30).... 
6, *+Alabama Newsreel (M-F 5:30-6).... 
7. *CBS News (M-F 5:45-6)..... 
8. *NBC News (M-F 6:15-6:30)... .... 
9. +News, Sports, Wea (M-F 6-6:15).... 


10. “Verdict Is Yours (M-F 2:30-3) 





PPP SAMPLES PRHP> 


State Trooper (Tues. 9:30) 
Sheriff of Cochise (Thurs. 10:00) 
Harbor Command (Thurs. 8:30 
Highway Patrol (Sat. 9:30 


O. Henry Playhouse (Thurs. 9:00) 


Twenty Six Men (Fri. 9:30 
Boots and Saddles (Thurs. 9:30) 


Martin Kane (Tues. 8:00) oe : 


Whirlybirds (Sat. 10:00) 


Public Defender (Tues. 10:00)...... 
Annie Oakley ‘Fri. 6:00)............ 
Sky King (Wed. 6:00) ............. 
mee Tees (Cimeee. S07... ccvsevs 


Silent Service (Fri. 10:00) 
Death Valley Days (Tues. 6:00) 


Frentier (Fri. 6:30)...........ccsee 
My Little Margie (Sun. 5:30)........ 
Gray Ghost (Wed. 10:00) __......... 
Grand Ole Opry (Sat. 6:00) ........ 
My Little Margie (M-F 5:00)........ 


69 
63 
52 
56 
54 


68 
53 
48 
63 
62 
63 
65 
61 
61 
62 
56 
48 
55 
49 
64 


Susie 


Lux Show 


Comment, Mise. ...cccss 


Jane Wyman 


Adventures of McGraw a 


Walter Winchell 

Date With the Angels 
News, Sports, Weather 
News, Sports, Weather 
Lone Ranger 

M Squad 


News, Sports Weather.... 
Ce Ge. . x's aig s cteaw 
Shirley Temple......... 


Pe PO ..... .sse0nden 
Ozzie & Harriet........ 
gy f £.. Sea re 


Men of Annapolis. ws : a, 
Ernie Ford =e... aeeees 
Your Hit Parade....... 


i. ee ee 


WABT 18.3 
WABT 21.8 
WABT 33.8 
WABT 29.3 
WABT 29.8 
WABT 17.5 
WABT 16.5 
. WABT 298 
WABT 35.3 
.. WABT 18.8 
. WABT 20.3 
WABT 19.0 
. WABT 17.3 
WABT 20.3 


: 149,900. Survey Dates: Feb. 1-8, 1958. 


WABT 198 
WABT 19.0 
WABT 23.8 
WABT 31.3 
WABT 22.3 
WABT 25.3 

13.7 


. WABT 





SHREVEPORT, LA. 


Stations: KSLA, KTBS. TV Homes: 62,500. Survey Dates: Jan. 





TOP TEN NETWORK SHOWS 





“I. Gunsmoke (Sat. 9-9:30). 


Have Gun Will Travel (Sat. 8:30- 9). 
Playhouse 90 (Thurs. 8:30-10). 
Thin Man (Sat. $:30-10)..... 


Oh Susanna (Sat. 8-8:30). 


Danny Thomas (Mon. 8-8: 30). ee 
Zinoup. (rt... SUBD. .. ccccteccc sect 


ms 

2. 

3. 

> 

5. Red Skelton (Tues. 8:30-9). 
6. 

6. 

q. tne Como os. Se ypeerpeeenses, 
8. KT 


,. =e 


2 GO 59 69 HH HO 
BOWWwWDBDDoQweo 
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SOW AIM ER MOOT 


1 


+Federal Men (M-F 10-10:30) 
+Early Edition (M-F 6-6:15).. 
+Popeye (M-F 5:30-6).............. KSL 
+Final Edition (M-F 10:30-10:45).... KSLA 
*NBC News (M,W,Th 6:15-6:30).. 
+Al’s Corral (M- 'F (4:30-5:30). SLA 
*Mickey Mouse Club (M-F 5: 30-6). ° :.KTBS 
+News, Weather (M-F 6-6:15) TBS 
*Beat, the Clock (M-F 4-4: =. +s KSLA 
*Art Linkletter (M-F 1:30-2). 


oot oe bs oes BS ROD ROTONS 


BD 93 99 SS FO Ps 
RVUN CUD BRAN 


Highway Patrol (Sun. 9:30)......... 
State Trooper (Fri. 9:30)........... 
Annie Oakley (Sat. 6:00)........... 


Whirlybirds (Sun. 6:00) 


Last of the Mohicans ama 8:00)... ‘ 


Casey Jones (Fri. 6:3 
Sheriff of Cochise Thurs. 6:30). 


Silent Service (Fri. 8:30)........ ee 
Fe ee 
Harbor Command (Tues. 10:00)...... cS 


Federal Men (M,F 10:00).......... 
Martin Kane (Thurs. 10:00)......... 


San Francisco Beat (Wed. 10:00)..... 
Gray Ghost (Sun. 9:30).............. KSLA 
Sky King (Sun. 5:00)..........000. KSLA 
Brave Eagle (Sat. 5:30)......_....... 
Men of Annapolis (Thurs. 9:00).....K 


Popeye (M-F 5:30) 


S. Donovan, W. Marshal (Sat. 10). 


Frankie Laine (Thurs. 6:15).... 


NNNNNMNNWIS 
NNNeOa SU 


60 
58 
64 
54 
46 
52 
52 
46 
55 
55 


55 
50 


53 
40 
58 
64 
36 
56 
59 


a = 
DORE . MUAE. ccccvnsces 
Dance Party ....ccccese 
My Friend Flicka....... 


To Tell the Truth....... 
Dismeyiand ......ccscese 
ED 3 ved cans oe eee Sn 
Playhouse of Stars..... 
Real McCoys......cccce 
‘Broken Arrow........ 
(Jane Wyman 
Price Is Right 
Adventures of McG: ‘aw 
| Boxing. misc 
People's Choice. . 
Highway Patrol . 
New Search for Talent 
Wrestling 
Playhouse 90 em 
Mickey Mouse Club 
ee poi s0eeees 


51) NBC News alanamadied 


:. KTBS 


* RSLA 


13-20, 1958. 


KSLA 
KTBS 
KTBS 
KTBS 
KSLA 
KTBS 
KTBS 
KSLA 
KTBS 
KTBS 
KTBS 


KTBS 
KTBS 
KTBS 
KTBS 
i" rBs 

KTBS 
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KTBS 
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AB-PT Board Okays Riddell As 
B’cast Boss; Goldenson Tells Why 














Appo of James G. Rid-¢ 
de} exe vicepresident of | - 
American Broadcasting Co. the Another Feature 
f eftain of both the 
rad on networks, will mee. oy - —_— 
not ¢ | rd Goldenson’s i s Top 20 Fre« 
stat ‘ dcasting picture — 
acct Goldenson himself. — | Films 

Ridde o leaves the presiden- | 
cy oO ( WX YZ-plhus-tv in | *_ * 

| to « ly ass » his} 
=m Yor] ye seo | one of several Interesting Charts 
if OK a ai } 
R i director of the parent 
Ame | isting-Paramount | in the soon-due 
The ‘ vith Simon B : . — 
Siegel. { veep and treas-' Semi-Annual TV Film Issue 
ure ri ent body 

Golde: \B-PT prexy, said VARIETY 
he was not eating to the the- | 
atre opera and added that he} OUT THIS MONTH 
“will tie ir with radio and tv to 
the same extent as be fore He ex- | 
plained that he works directly in| 
the tv-radio areas whenever he German-Sponsored 
finds “that I can ‘be helpful with | 
administrative problems.” 


Goldenson, in an interview on 
Monday 10) evening, after the 
AB-PT board of directors sanc- 
tioned the appointment of Riddell 
and the upping of Siegel, said that | 
the recent administrative changes 
constituted “no compromise at all” 
with alleged opponents on the} 
board Oliver Treyz was made} 
president of ABC-TV, after nearly 
a year-and-a-half of being vice-| 


president in charge of that branch 
of operations. Of course, there is 


the immediately subsequent Rid- | 
del ay — nent too, which many 
in the trade assumed meant Gol- 


denson would be devoting more 


and more time to the waning the- 
atrical arm of AB-PT, as requested 
by board opposition. (In order to 
get Goldenson back to theatres by 
bringing Riddell in, it was widely 
believed the opposition had to} 
okay Tre promotion.) 

The AB-PT topper said that} 
board member Edward Noble, who 
owns probably the largest single 
block of company stock, never 


threatened to begin a proxy fight. 
Goldenson quite definite 


Was 


that point. He added that Riddell 
was not brought in as part of a 
compromise since it does not | 
change one tota the operational 
power of cither Treyz or Robert 
Eastman, prexy of the radio net- | 
work of ABC, and it does not af- 
fect him 

He said Treyz's record as head 
of tv “speaks for itself—the tv net- 
work's profits have been going | 
ahead tremendously.” | 

The primary reason for wooing 
Riddell away from the Detroit 
owned & operated stations was 

Continued on page 52) 


Rambeau Reppery 
Goes Collegiate 





The statior representative field 
has seen the first merger in recent 
vears with the William G. Rambeau 
Co. mergir th the College Radio 
Corp., sche tic reps, and the or- 
ganization taking on the name of | 
Rambeau, Vance & Hopple. 

William G. Rambeau, one of the 
first station representatives has | 
been named prexy of the firm with 
Robert R. Vance and Edwards R 
Hopple holding down veepee slots 
as well as bei: partners. 

The ¢ ege Group represents 
96 campu tions while the Ram- 
beau Co. is the representative for 
52 a 0 tv stations. The 
firm ‘ ed at doing over 
$700,000 cio and. television 
billir 

Marty Rok c formerly of 
BBDO, jc e organization this 
week of the research de- 
partment 

Other rep telligence: McGav- 

1-Quinn has been named rep for 
the Triangle radio stations in 
Pennsylvania and Connecticut. 

Devney Inc. has landed KRSD- 
TV, Rapid City, S. D. and WHRYV, 


Ann Arbor, Mich. 


Blair Television Assoc. named} 
as national representative of 
KTVH-TV, Wichita. 

Avery-Knodel has been appointed 
to represent KVAR, KVAR-TY, 
Phoenix, and WESH-TV, Daytona 
Beach. 

Robert Teter, named a _ board 
member of Peters, Griffin, Wood- 


ward. 


on | 


Music Series Gets 
A 25-Station Play 


Contemporary and 
American composers 
their first hearing in the U. S 
an unusual radio music show which 
came on the air 18 months ago and 
| 
| has mushroomed onto 25 stations 

since. It’s “Music from Germany,” 
produced and presented by David 
| Berger and sponsored by the Assn. 
of German Broadcasters. 

Berger, who is commentator on 
bee half-hour weekly segment, re- 
ported last week that his program 


European 
are getting 


on 





lto date has presented 105 U. S 
| premieres of new musical works 
| by contemporary German, Italian, 
|}American, Austrian and_ Israeli 
composers. In addition, it offers 
Be gaseendl compositions by the 
old masters, such as an obscure 


| Beethoven mandolin fantasy and a 
| Suite ar-and-piano divertimento by 
| Kar! Maria von Weber. 

Two operas—Wolfgang Fortner’s 
“The Forest’ and Herman Reut- 
| ter’s “Bridge of San Luis Rey’— 
| got their first U. S. presentation on 
“Music from Germany.” 

The German radio nets, which 
are public institutions supported 
by listener dues, maintain their 
own orchs, commission works and 
scour the world for talent. Berger 
has available their tapes and se- 
lects his programs from them. He 
used to be on the Voice of America. 

Actually, he says, the German 
radio nets play more new Ameri- 
can music than do the American 
commercial stations, and the mail 
indicates that it has a preponder- 
antly young audience. 


One curious aspect is the pre- 
dominance of Israeli music on the 
German air. One show had the 
| Hamburg childrens’ choir singing 
modern Israeli music in Hebraw 
An Israeli concerto, written by 
Haubenstock-Ramati and commis- 
sioned by a German network, got 
its U. S. preem on Berger's show- 
case. 





Bergmann’s WABD Buy 
| For Pharmaceuticals 


Maybe it’s a small case of nostal- 

gia mixed with some hard business 
sense. Ted Bergmann, the new pres 
ident of Parkson agency and the 
|}old topper of the now-defunct Du 
Mont Television Network, bought 
a sizable hunk of time on the web's 
former New York key, WABD, in 
{behalf of Pharmaceuticals. 

Pharmaceuticals has often bought 
local spot time in New York, 
reportedly has never bought a local 
program before. However, Berg- 
mann inked for a quarter-hour 
across-the-board of WABD's hot 
newcomer, “Bingo-At-Home.” Buy 
begins March 17. 


Art I ‘ord’s ‘Ballroom’ 


From Brussels Fair 
WNEWV, N. Y., latest stunt is to 
send deejay Art Ford to Brussels 
to do his regular “Make Believe 


Ballroom” stints right from the 
| World’s Fair opening there on 
| April 17. 

Ford will do the shows, both the 


10 to 11:30 a.m. and the 6 to 8 p.m. 
strips, by trans-Atlantic wire. Deal 


for the live remote pickup across | 


the Atlantic have already been 
made by the radio station. 


but | 


\‘Madison Ave. U.S.A.’ 


Penetrating Study Of 
Rp Flora & Fauna 


enue, U.S.A.” is the 
I - ‘ the eeling and 
d of I I Writ 
Martir laye author of 
Street F Ien and 
n most 
ri d cove ( agency row 
1 ne ri ae admen as 
huckste! I nor hid 
den pe ! ther is a 
a ( e in are 
portorial se e on advertising. 
Published ft I r & Bros 
$495) the book is a must read 
for the “in” or those 10 Wish to 
icquaint themse th the ad 
industry Maver in 323 pages in- 
troduces the peo} o make the 
ads and how they plan their cam- 
paigns. The book deals in part with 
the weighty imponderables of mar- 
keting and the intricate and fascin- 
ting details of advertising crea- 
tion and production. It in some 
measure relays the fratricidal war- 
fare of obtaining new business and | 


among the media 
department itself within an agency. 
It attempts to analyze the signifi- | 
cance of the $10 billion dollar in- 
dustry and the advertising man 
himself. Mayer concludes his book 
by saying that advertising must be 


the in-fighting 


regarded as a profession based on 
the creative intelligence of its prac- 
titioners and advertising must 


break the bounds of servility, 
the ad man can face himself in the 
morning. 


Book shows the advertising man 
himself and his habitat, functions 
and history and s gs into adver- 


tisements and agencies via the ba- 








CBS-TV’s 6-for-10 AA on Nielsens 





CBS-TV springs back into fullblown domination of the Top 10 
Nielsens in the latest report, covering the two weeks ended Feb, 
8. Columbia snares six out of 10 in the new report, on average 
audience, taking the first four spots at the same time, while NBG 
is down to only two entries and ABC registers with two. The weste 
erns continue a strong factor. with five of them in the top 10, two 
of them CBS’, two ABC’s and one NBC’s. 

AVERAGE AUDIENCE 

1. Gunsmoke (CBS) ...ccccsccccscees 90000 6800 C006 eH e2008 43.6 
> F naz (‘CBS CO COCOOOC ECE EOSesesesese 41.6 
3. D omas (CBS) o00SSS FU SSSCOCE HSCS E 02-316 
4. Ive Ge Becret (CBS) 2... sc0cee PTY YUTILILLLET Tee ar 

5. Wyatt Earp (ABC isnadeecanens sraswane 35.4 
6. Have Gun, Will T vel (CBS) COOCCOOO CEOS EEO LES ESES 33.5 
7. Wells | UEC 5. 30-5 dims ton panes CwietRebe se arebCee da wale 33.1 
SD, Sheveene (RBC). cc .5o 6 osccencceen pC entacbogusdeureen 32.9 
9. Bet Your Life (NBC §006666404644040035 406 32.3 
10. December Bride (CBS) ........--+ee.e CO OOCC reer Sesser .32.0 

TOTAL AUDIENCE 

5. Bell-Armas (CBS) 2. cccvccsccccsecee 6606360040454 s 00008 46.7 
2: Sememoke: COG). 5 xs6.008 0esevwn nian eiavewacaagibietem et | 
3. Danny Thomas (CBS) ........seece ee ee ee Pe 39.9 
4. Perry Como (NBC) ....ecvccoccee TeIETEEE oes 
5. Cheyenne (ABC) ete atagen Pe Pre ee ee -- 39.1 
6. I've Got Seeret (CBS) ....0cccees Ladd, dteneease eras . 38.8 
7. Wagon Train (NBC) ....cscsssee NS CORES REN OSes weed ae 38.7 
8. Wyatt Earp (ABC) ....sccscccce ped eCgsatet4e és vacawade 38.0 
9. Bob Hope (NBC) ...... oPeeObeereresereccescaes 37.6 
_ 10. Wells _Fargo NBC) hdpicsioude cuma eats 35.4 

—s 





NBC-TV’s Study 0 on 


n Audience Gains, 


Lower Cost-Per-Thou As Lineup Rises 


then | 


sie advertising proposition. Mayer 
makes a study of J. Walter Thomp- | 
son, representative of a large 


agency, and spends time on agency 
marketing. From there he proceeds 
into how the message is delivered 
to the public 

What makes the 
cellent and easy re 
sentation of the 
and their candid a 
ions on how to best way a job is 
to be handied and the 
through which it should be placed. 


Mayer book ex- 
ading is his pre- 
industry's leaders 


Through Mayer's book one can 
meet such people as Rossar Reeves, 
board chairman of Ted Bates; 
David Ogilvy. head of the firm by 
the same name, and a host of 
other leading ad men. All in all 
the book reproduces the flavor of 
the advertising scene as known 
only by those who toil in it day 
by day. Bern. 


TODAY,’ PAAR RACK UP 
$120,000 FOR NBC-TV 


nd frank opin- | 


medium | 


‘Don’t Kill the Goose 


| by 


| commented 


Three new clients for “Today” 
and the Jack Paar show have add- 
ed $120,000 to NBC-TV’s partici- 
pating program kitty. Three new 
bankrollers are Insurance Co. of 
North America, Cooper's Inc. and 
the Dixie Cup Co 

Insurance Co. of NA picked up 
a total of 12 participations on “To-| 


day,” running from next Tuesday | 
(18) through May 28 Coopers 
bought five participations on the 
Paar show between April 18 and! 
June 6, while Dixie Cup split its 
bill between the two shows, order- 
ing two spots on “Today” April 23 
and May 13 and two on the Paar 
show 2 and May 8. 


April 22 


Masters Golf Tees Off 


American Exoress i in TV, 

American Express Co. joins the 
ranks of net \ ision adver- 
tisers for the first time on April 
5 and 6, when it will pick up half- 
sponsorship of the CBS-TV tele- 
casts of the Masters Golf Tourna- 
}ment on those dates. Web has} 
scheduled an hour pickup each day 
}on the event. American Express 
was repped by Benton & Bowles. 

The Masters. incidentally, will 
bring back John Derr back to 
sportscasting:; Derr will handle 
the commentary on the tourney 
for CBS-TV. Former director of 


sports for CBS Radio is currently 
| administrative assistant to Arthur 
Godfrey and handles the latter’s 
public relations, but has gotten 
the okay to take time off for the 
Masters stint. Jack Drees and 
Chris Schenkel will do the tourney 
| for CBS Radio, 








Walter Lowendahl 
calls it 
**Re-Usetopia”’ 


one of the Provocative Articles in || 


VARIETY 


Sa 
{that larger station lineups tend to 
| lower costs-per-thousand by amore 
|tizing program costs and adding 





Semi-Annual TV Film Issue 


OUT THIS MONTH 











Etc.’ Warns Scalpone 
On High Show Costs 


Hollywood, March 11. 
A warning against the rising 


prices of teleshows was made here 
Al Scalpone, in 
coast programming for 
“everybody involved 
is trying to get more and more 
money, but they shouldn't kill the 
goose that laid the golden egg.” 

Scalpone said because of gen- 
eral economic conditions, he be- 
lieved sponsors would be more dis- 
criminating than ever in their buy- 
ing for next season and observed 
“we have to be careful not to price 
these beyond the reach of 
the advertiser. Something wiil 
have to give—and it can’t be 
quality.” 


charge of 


CBS, who 


vV.p. 


shows 


Agencies and networks can't 
bear the brunt of rising costs by 
themselves, and “everyBody will 
have to hold the line,” advised the 
exec. Scalpone said there hasn't 
been time to accurately analyze 
the econcmic recession, but ex- 
pressed the opinion so-called 
“fringe” advertisers may exit tv 
“We have not released anyone at 
CBS because of the general eco- 
nomic, conditions,” said the v.p 

If this continues, we are not 
going to put on shows costing 
more m¢ But in preparing new 
shows for next year, we have not 
been told to cut quality,” he said 





Stan Freeman Seiten 


Sian Freeman has been signed 
for a quarter-hour strip on WCBS, 
N. Y. flagship of CBS Radio. Pian- 
ist-comic takes over the station’s 


11:30 to 11:45 a.m, strip starting 
March 31. Series will feature 
Freeman mixing live pianistics 


with recorded music. 
Freeman replaces Eddy Arnold, 
who held down the spot for over | 
a year. Arnold’s other commit- 
ments, plus the difficulties in 
shuttling back and forth between | 
N. Y. and homebase Nashville, 
made maintenance of the five- -a- | 
day routine too tough, and he ot 


cided to pull out of the stint. 


| presidency and also 


| company, 


It’s been axiomatic in television 


additional coverage at low cost, 
but the efficiency with which this 
is done is pinpointed for the first 
time by a new NBC study included 
in the network’s current pre-selle 
ing season presentation to agene 


1 cles. 


Among the more striking data 
included in the studv is the fact 
that on a show like “Dragnet,” an 
extension of the station lineup 
from 125 outlets to 162 would ine 
crease the Nielsen rating from 24.8 
to 26.5, increase homes-delivered 
from 9,929,000 to 10.620,000, and 
all at a cost-per-thousand for the 
added stations of 76c 

Moreover, it explodes the longe 


| held theory that such a lineup exe 


pansion adds only coverage but not 
audience. As a matter of fact, in 
the specific instance of “Dragnet,” 
coverage is 97.3° for 
stations and 162 stations, but the 
atter brings in additional audience 
in duplicated coverage areas, to 
the extent of 1.7 increase in rating 
and a homes increase of 701,000. 
That’s an audience increase of 
bought at only 2% more cost, 

Study takes the extremes, starte 
ing with 59 stations and ranging 
all the way to 162. At these levels, 
cost is incerased 19% for the adde 
ed lineup, but audience is ine 
creased well over 40°. Specifically, 
with “Dragnet,” a 59-station linee 
up of must-buys delivers a 20.3 
Nielsen, while a 162-station linee 
up brings in a 265 The 59-station 
group delivers 7,251.000 homes, 
while the 162-station lineup delive 
ers 10,630,000. homes. Cost-pere 
thousand at the 59-station lineup 
is $3.55, compared with $2.88 for 
the 162 stations. Coverage gain is 
small, from 86.6% to 97.3%, but 
that’s the point—gain in audience 
far transcends the increase in cove 
erage as well as the increased costs. 


mor 
ie 





Jacobsen Striped, 


Adams to NBC Bd. 


NBC board of directors elected 
B. Lowell Jacobsen. director of 
personnel for the web, to a vicee 
named exee 
v.p. Dave Adams to the board at 
its monthly meeting Friday (7). 

Jacobsen was given his stripes 
reportedly for his handing of the 
network’s negotiations with the Nae 
tional Assn. of Broadcast Employe 
ees & Technicians in their recent 
contract negotiatons. As directo? 
of personnel, he is the web's chief 
labor negotiator. He’s been with 
NBC in his present post since 1953, 
having moved over from RCA Vice 
tor after 10 years with the paren’ 
Adams has been NB 
exec v.p. for corporate relationg 
for a year and a half. He’s been & 
| network legal expert since 1949, 
prior to which he was with RCA 
briefly, and was a member of the 
FCC legal staff. 








beth 128 _ 














STS SORE ES Sins mere LT NER gee 


Wednesday, March 12, 1958 


VARIETY 


RADI 





0-TELEVISION 81 





TV ‘SPRINGS’ 26-WK. SUMMER 





Hizzoner Needs a Format 


Though most will go along with them for another year in all 
probability, several New York station executives expressed seri- 
ous dissatisfaction with continuation of New York Mayor Robert 


F. Wagner's radio and television 


programs. There seems to be 


some difficulty in finding a popular format for the city officia.’s 


program, a point which will be 
meet with 


the Mayor’s assistants sometime in 


taken up when industry execs 
the near future. 


Privately, during a luncheon given on Monday (10) by the mayor, 
one radio station official said, ““No matter how you cut it, the show's 


still a bomb.” 


All the comment wasn't private. Industryites openly expressed 
to Wagner and his radio and tv aide, Lloyd Whitebrook, who took 


over last year from Arnold Cohan, 


that the show needed a genuine 


jazzing up—perhaps via a hotter q & a period running the entire 
length of the monthly half-hour show. 

It was Whitebrook’s idea to spend the first quarter hour of the 
first show having the Mayor and other city officiais discuss a par- 
ticular city department, showing the fine job that it’s doing, and 
the last quarter-hour in the usual q & a. Whitebrook, who later 
said he modeled his plan after the tv show Jersey Gov. Meyner 
does weekly on WATV, Newark, was challenged before reporters 
and industry execs alike by William Peer, the mayor’s executive 


secretary 


Peer said Whitebrook’s plan was an old one, which 


dicn't work then and he didn’t expect it to work now. 


s one executive expressed it, 


again privately, the answer is 


neither straight q & a or a mixture of lecture and q & a. He said 


that Wagner's personality created 


a unique problem for the City 


Hall reporters who do the show for $50 a throw. “The Mayor hard- 


iy ever 


makes his answers forceful enough,” he said, “to sustain 


interest for a half-hour.” He was also against an undisguised plug 
in the way of a straight speech every month by the Mayor. 








Living by Faith, Hope & Foundations, 


META Launching 


A non-commercial tv operation,¢ 
such as the Metropolitan Educa- 
tional Television Assn., the only 
outlet in the New York area de- 


voted solely to providing educa- 
tional tv programming, “lives by 
faith” in order to keep going, ac- 


cording to META prexy Alan W. 
Brown 

To get sufficient funds for main- 
tenance and growth is a touch and 
go proposition, an experience 
shared by most of the 30-odd edu- 
cational tv outlets in the U. S. 
But META has problems peculiar 
to itself. 

Brown was queried about 
META’s plans and problems in the 
wake of WPIX’s offer to step up the 
amount of time devoted to META | 
programs. The educational organi- 
zation currently is programming 
five-and-a-half hours weekly via 
WPIX during the morning hours. 
The New York Daily News indie 
station’s v.p. Fred Thrower, im- 


pressed with META’s program- 
ming, would ‘ise to increase the 
time to seve.-and-a-half hours 
weekly. 


Expansion means dough and the 
dollar is META’s biggest headache. 
Foundation got the organization 
on the air last September, con- 
tributing some $510,000 for studio, 
equipment, salaries, etc., monies | 
which were used up as of Jan. 1. | 
Other sums have been donated by 
foundations and private sources to | 
keep META going. But in an at- 
tempt to get META on firmer 
Foundations got the organization 
is going to launch a $1,500,000 
fundraising campaign, a two-year | 
goal to cover operating coSts, capi- | 
tal improvements and program ex: | 
pansion. In preparation for the 
spring campaign, it’s now in the 
market for a public relations and 
(Continued on page 52) | 








Tint Spook Hour 


Subs Gobel-Fishe 


live, one-hour mystery series 
in color is virtually set as the Ed-| 
die Fisher-George Gobel summer 
replacement on NBC-TV. Albert 
McCleery, producer of the web’s 
“Matinee” series, is currently 
prepping budgets on the series, 
and if these are acceptable to spon- 
sors Liggett & Myers and RCA-| 
Whirlpool, McCleery will produce, | 
with the show originating from tae 
Cost. 

udget situation is the only | 
th.ng holding up finalization of 
McCleery as producer. If he can’t 
come up with a Satisfactory cost, 
MCA, sponsors and NBC will stay 


(Continued on page 52) 
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Educ] Fund Drive 





No Pusey-Footing? 


Madison Ave.’s copywriters 
have long felt the whiplash of 
criticism from academic pun- 
dits, ranging from college pro- 
fessors all the way up to uni- 
versity presidents. Now, they 
may have a chance to strike 
back. 


All the commercials for 
“The Case for the College,” 
special one-hour program 


sponsored by Harvard College 
March 28 on CBS Radio, are 
being written by Harvard Pres- 
ident Nathan M. Pusey. 








Gen. Mills as TY’s 


Big Sport’ Via 70 
Pre-Game Gambit 


General Mills is returning to 
sports as the advertising mainstay 
for its Wheaties, with “Breakfast 
of Champions” motif and all. The 
cereal firm, starting June 1, is 
plunging into a year-round, three- 
network ty deal which will see it 
bankrolling some 70-odd pre-game 
programs on the webs every other 
week. 


Programs will take the form of 


10-minute or quarter-hour shows 
introing each sports event. They 
will be packaged for General Mills 
by Sports Programs Inc., and will 
have a central emcee but will dif 
fer in content and guest stars ac 
cording to the type of sports event 
they precede. 

First shows will be pre-game 
segments for “Baseball Game of 
the Week” on both CBS (Saturday 
and Sunday) and NBC Saturdays 
Later, shows will precede NCAA 
football on NBC, pro football on 
CBS, basketball on NBC, hockey 
on CBS, etc., right into next spring 
ABC gets only one program as of 
the moment, the pre-game segment 
for the web's telecast of the Col- 
lege-Pro All-Star Football game in 
August from Chicago. 

On a regular basis, though, the 
series of pre-game shows will be 
sponsored on an alternate-week 
basis, though naturally the NBC- 
CBS duplication means that over 
70 shows in all will be involved. 
CBS-TV has already picked up Car- 
ter Products to take the skip-week 
on one of the pre-game sessions 
on baseball. General Mills deal 
was set via Knox-Reeves with 
Sports Programs prexy Ed Sherick. 





TAP RERIINS NOW GF Eyes Summer ‘Lucy’ in Old Mon 


FOR AXED SHOW 


Not only does this promise the 
most slapdash summer of all on 
network television, but the webs 
are moving into a “summer in 
springtime” status by extending 
variety of 


the usual castoff dog- 
days programming into the regular 
spring schedule. It's a case of belt- 
| tightening, but it won't help the 
| webs on an “audience relations” 
| basis. 
To cite some examples, NBC-TV 
| is installing two of last season's 
short-runners, “Panic” and “Noah's 
Ark,” on Sunday nights at 7:30 
and 7 respectively, starting around 
the end of the month and running 
through the summer. “Panic’s” 
going to be commercial; “Ark” will 
be a sustainer. Both will consist 
of some “fresh” footage (in the 
sense that the shows were can- 
| celled last year before the episodes 
had a chance to be shown) and 
, reruns. 

Another rerun package slated for 





prime time at the end of this 
month is the combined “Schlitz 
Playhouse”-“GE Theatre” repeats 


scheduled to replace Gisele Mac- 
Kenzie on NBC for Scott Paper and 
Schick. On CBS-TV, reruns of a 
this-season flop, “Dick & the 
Duchess,” move into the Friday at 
7:30 spot on a sustaining basis, 
replacing “Leave It to Beaver” 
when the latter switches to Wed- 
nesdays. Another perennial sum- 


mer entry, “Pantomime Quiz,” 
lgets the “springtime” treatment 
via a Tuesday ABC-TV slot in 


April as the “Telephone Time” re- 
placement. 

| All these slottings take the form 
of replacements for’ cancelled 
| shows, but they move in at the 
season’s 26-week mark, 


the customary 39-week summer 
start. It’s the first time the net- 
| works have failed to bring in 


brand-new programming as midsea- 


| son replacement fare, and the rea- 


sons are primarily economic. With 
|all the webs finding the financial 
| going rough, as well as the mid- 


| season sales picture on the gloomy | 


side, they're refusing to take any 
chances on expensive new product. 
They'd rather call it a season for 
the time periods involved and start 
fresh in the fall. 

Which may be all very well as 
| far as their collective pocketbooks 
}are concerned, particularly when 
they can write off their losses on 
| the flop series via replays and use 
|of unplayed film. But for the tele- 
| vision audience, the move means 
a long 26-week stretch of summer- 
type fare instead of the usual 13 
weeks, which in the past has been 
bad enough. 





Johnson Wax Buy 
Chicago, March 11, 
Johnson Wax Co., for its Stride 


and Pride products, bought a block | 


of 10 quarter hours on NBC-TV 
daytime worth about $150,000. Buy 
is divided thus: three quarter hours 
on “Treasure Hunt,” three on 
“Modern Romances,” and two each 
on “Price Is Right” and “Matinee 
Theatre.” 


Deal was set through Needham, 


Louis & Brorby agency in Chicago. 





Television Programs of America Prez 


Milt Gordon 
sees 
STRONG SYNDICATION 
AS A MAJOR WEAPON 
IN TV’S HIGHLY 
COMPETITIVE ERA 
*-_ * * 
an Editorial Feature in the 
Semi-Annual TV Film Issue 


| VARIETY 


instead of | 
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Slot; May Go for 


Found: Explorer II 

NBC News took the long way 
around to get its footage of the 
Explorer II firing last Wednes- 
day (5) on the Chet Huntley- 
David Brinkley “NBC News” 
show Right after processing 
the films, the web discovered 
that the phone company had 
taken its single line to WFGA- 
TV, Jacksonville, out of service 
for repairs, leaving only CBS’ 
line open. 

Producer Reuven Frank got 
together with his traffic dept. 
and started some extensive re- 
routing. Frank was able to route 
the films through a round- 
robin of circuits into Paducah, 
Ky., all the way to the Coast 
There, the feed of the films 
were taped, and the Huntleyv- 
Brinkley show was able to cut 
to Hollywood to pick up the 
films of an event that happened 
3,000 miles away. 








ABC Radio Stil 
On the Prowl For 


| Effective Format 


Status of 
American 





“live fun radio” at 
Broadcasting Co. seems 
more in doubt than ever this week 
Whether the several talents in- 
volved were notified could not be 
ascertained, but, admittedly, the 
radio web is seriously considering 
putting the performers on the Jim 
Backus and Mery Griffin 
under contracts giving only two- 
weeks notice—just in case these 
live musical shows have to be 
dropped at the insistence of the 
powers-that-be. 

Even if live programming does 
not go out the window completely, 
the chances for the survival of the 
original Robert Eastman concept 
for network radio programming 
seem extremely slight. Various 
officials have explained in general 
that t'ic network will continue, and 
that estigations for effective 
programming are constantly going 
on. 

Asked whether the possible de- 
mise of the Backus and Griffin 
shows means the end of Eastman’s 
usefulness as the radio web prexy, 
Leonard Goldenson stated that he 
has “never even thought of remov- 
ing him irom his job.” Goldenson 
said that Eastman (who has a five- 
year contract with ABC) will con- 
tinue running the operation, and 
that when he bought Eastman he 
“didn't buy a concept” but did 
buy a man, 


shows 


One of the proposals apparently 
being considered is converting the 


radio network from a_ sponsored 
;}operation into a news service 
| which would charge affiliates for 
news coverage and not be _ in- 


(Continued on page 52 


COOLEY’S ‘SING ALONG’ 
AND BE A NOVELIST 


CBS-TV producer Coole, 
currently riding herd on the web's 
proposed “Sing Along” series. is 
also sidelining in writing, and has 
registered a sale on his first novel 
|}along with an option for his un- 


Lee 


finished second. Doubleday has 
bought the still untitled first tome 
which, in a sort of switch, isn't a 


television exec’s novel about tele- 
| Vision but instead deals with his 
|}experiences in the Merchant Ma- 
rine. Second novel, under option 
ito Doubleday, will deal with tv 
| though. 

Cooley cut the “Sing Along” 
|kinnie for the network last week, 
jwith Jim Lowe (deejay on CBS 
Radio’s Gotham flagship WCBS) as 
emcee and Dick Briil as associate 
producer. 


Steady Vice ‘Bride’ 


Love Lucy” may become a 
summer replacement in its old 
Monday at 9 regular season time 
slot on CBS-TV—something of a 
switch in that “Lucy” never did 
have summer exposure when it 
was a regular entry on the net- 
work General Foods is toying 
with the idea of buying the “Lucy” 
}reruns as the dogdays replace- 
| ment for its Danny Thomas series, 
time, GF is 





| At the same also 
considering purchase of “Too Young 
j}to Go Steady,” the Talent Asso- 
| ciates-Screen Gems package star- 
|ring Don Ameche, for a summer 
run with options in place of “De- 
j}cember’ Bride.” GF, however, 
wants a guarantee from CBS that 
if “Too Young" clicks, CBS will 
|have another time spot ready for 
it and GF will have first crack at 
alternate-week sponsorship. 

As of the moment, neither deal 
has been consummated, and in fact 
there may be some juggling in- 
volved under which “Too Young” 
might replace Thomas and “Lucy” 
substitute for “December Bride,” 
| or one or both of the deals could 
|} fall apart. Nonetheless, there are 
; Some intriguing angles to the 
| thinking involved in both transac- 
tions 

For one thing, General Foods 
has been a hot proponent of 
bringing in new properties for sum- 
mer tryouts, a la “Too Young.” 
Last season, it brought in “Richard 
Diamond,” but subsequently could 
not get a time period for the show 
and had to drop it as a fall entry. 
This time out, it wants assurance 
that if the show's a click, it can 
continue it in a suitable time slot. 

As to the “Lucy” reruns, while 
“Lucy” was ensconced in its Mon- 
day nicht slot, it never did summer 


duty elding to replacements like 
“Racket Squad,” “Charlie Farrell 
Show” and “Those Whiting Girls.” 


Now, it may be called up to fill 
the summer niche for its old spot. 
There's no conflict involved with 
the current run of “Lucy” reruns 
Wednesdays at 7:30 for Gold Seal 
Co., since Gold Seal’s sponsorship 
lapses the end of May and CBS-TV 
will replace the show with some 
other less expensive rerun series. 





Time Mag Has 
"The Last Word 


Time magazine has purchased 
two editions of CBS-TV's “The Last 
Word” as an experimental televi- 
sion buy. It’s program's first money. 
Time will sponsor the March 30 
and April 6 segments of “Word,” 
the public affairs-produced paneller 
on English usage 

Buy is in connection with a sub- 
scription drive by Time, and will 
be handled on the basis of the mail 
pull. If the series does give the 
subscription campaign substantial 
impetus, Time will probably extend 
its sponsorship on the show. Pur- 
chase of the Bergen Evans starrer 
is in line with Time's pitch on the 
intellectual qualities of its reader- 
ship, and it figures that the “Word” 


sudience is a natural source of new 
reade Deal was set through the 
Ben Sackheim agency, which han- 
dle Time's subscription advertis 


WBZ-TV Hopped Up 


Boston, March 11 

WBZ-TV goes with first Hub 
record hop tv program live some- 
early in April, Herb Cahan, 
program mer., said. It will be an 

American Bandstand” type show 
and Dave Maynard, WORL disk 
jock, will emcee 

It will mark Maynard's first tv 
show, and the time sked, from 
1:30 to 2:30 p.m. Saturdays, finds 
the disk jock in competish with 
his own radio station. The tele- 
vised record show will be spon- 
sored by a record distributing 
company, Records, Inc., of whicl 
‘Cecil Steen is prexy. 


time 
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NEXT SUNDAY, MARCH 16, 
Channel 4 in St. Louis becomes 
CBS Owned KMOX-TV*... 
bringing new viewing pleasure 
to more than 775,000 television 
families in Mid-America: the 
CBS Television Network roster 
of entertainment, news and 
information programs... plus 
the great feature films of MGM, 
Warner Brothers, Columbia 

and 20th Century-Fox...plus 
local shows patterned to local 
tastes and designed to enable 
KMOX-TY to play an ever-larger 
role in the public affairs of 


the St. Louis community. ¢ 


Without the “TV,” these call 


letters have meant fine radio 














for the past 33 years. Now, 
with “TV” added, they mark 
the beginning of a new and 
exciting era of great television 
service for Mid-America. 


*Formerly K WW K . 7 i 
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The new 
KMOX-TV 
Channel 4 


St. Louis 


CBS Owned 
Represented by 
CBS Television 


Spot Sales 
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Madison Ave. Confident Sponsors 
Won't Cut TV Budgets Despite ‘58 
Stress—On Other Agency Fronts 


By JACK BERNSTEIN 


The latest unemployment figures 
list nearly 5,000,000 peaple out of | 
work and industrial preduction off | 


the radio and television public is 

not about to either give up smok- 

ing or washing for the present. 
The Auto Dilemma 





nearly 7% with steel production|, The agencies which push the 
operating at 54° of capacity. But | hard goods aren't relaxed though 
the Madison Ave. agency boys seem | With the often repeated remark 
oblivious to the fact that the na- that “as Detroit goes so go we 

tion is caught in the midst of a} The automotive industry in Detroit 
recession, Instead they are taking isn’t going though and the trade is 
the fat-cat attitude that (1) ad- | beginning to wonder how much 


vertisers will not cut their radio | longer Chrysler, Ford and General 
| Motors will keep appropriating fat 


and television budgets and (2) they 
budgets while auto 


point out that all media advertis- | advertising 

ing enditures in 1957 reached | production has slowed down to a 

an alltime high when $10.3 billion | snail’s pace. Last vear the three 

was poured into the advertising| corporations shelled a_ total of 

kitt n increase of 4% over the | $44,672,000 into network television 

previous year alone. To date Ford has produced 
The only recession the radio and | 92.963 less cars than it did last 


television radio heads claim to feel | 
is in program ratings. The smug | 73,000 with Buick production off 
attitude the recession won't hit the | 43.029 cars compared to this time 
agencies is reflected by the agency} last year. This is just a 


line that “advertisers have learned | | 
their Jesson”’ Agencies point out yet indications point out that if the 
that in 1949 and again in 1954) auto manufacturers aren't produc- 


ing the cars then it’s doubtful if 
they will maintain their huge ad- 
vertising budgets. What is caus- 
ing concern is that Chrysler, Ford 
and General Motors are all in the 
nation’s top 10 network television 
advertisers. 
Still another 
raised by recession talk is whether 


when the nation appeared headed ! 
for a recession, advertising budgets 
were increased instead of cut to 
the bone and, as a result of the! 
advertising push, consumer buy-! 
ing increased instead of going | 
down. This has given the agency | 
men grounds for claiming they are | 
an added and unmeas- | 


question that is 


not merely 

ured expense to national and local|the agencies will change their 
advertisers but rather a vital force | pitches from a soft sell to a hard 
and part of the buisness. | sell and vice versa. Nick Keesely, 


‘Now More Than Ever’ veteran radio-tv head at Lennen 


in the strictest economic sense 
the agencies feel that only through 
consumption can production be 
stimulated and, boiled down to; 
ind television advertising | 


|of nearly every ad agency tv head 
/on Madison Ave. when he said, “In 
the twenties costly lessons were 
learned in the field of advertising 


radio 


budgets. sponsors will be increas-| Most of the leading brand adver- 
ing their Selling efforts and shell-|tisers gave up their advertising 
ing out more coin instead of re- | expenditures and found it unwise. 
ducing their allocations. Advertisers have to have a keen 


regard of competition in times of 


The agencies are wiling to ad- : 
economic recessions as well as in 


mit that national advertisers pres-|.. : : 

ently are taking a hard look at| mes of prosperity, and in times | 
their budgets in terms of sales re-| of soft markets che have to go 
jarne: and want ta steeten every | #fter sales with more vigor, but 
dollar as far as it will go with the! what's equally important you have 


to keep your product in front of 


agencies being pressurized to take : < 
: , the public. In times when goods 


a second look at their network and 


spot recommendations to see that | @ment moving advertising is par- 
they are getting the most value tially considered as an _ invest- 
out of their dollar. The cost per ment — ; : ; 
thousand and impact for the spon- As for client dropping television 
sor wares has never been as im-| Shows Keesely feels this is more 
portant as it is currently to radio- | often than not a product or mar- 
tv program heads and timebuyers. keting problem and to date has 
Optimism by the ad men is based | ad little to do with the country’s 
on the fact that both radio and | €¢onomic condition. 
television in 1957 were up as com-|, Keesely and other tv program 
pared to the previous year. Tele-| heads feel that slack times will 
vision advertising expenditures | ave more people staying at home 


and clients will be reaching more 
people at a reduced cost per thou- 
sand. 


totaled $1.3 billion showing an in-| 
crease of 8° over the previous 
year and radio advertising showed 
an 11 climb totaling nearly $635} 
million. Added to this is the Tele- Alfred F. Calabro, former man- 
vision Bureau of Advertising ans-!ager of N. Y. branch of Wilson, 
wer to the recession and talk of! Haight, Welch & Grover. has been 


SWITCHES 


soft markets.—‘“tv network time} appointed general manager of 

billings for January of 1958 had im- | Product Services. 

proved 17° over the same month| Paul Synor, formerly associated 

in 1957 and national spot video! with J. Walter Thompson, has 

showed a slight increase.” | joined Leo Burnett as a tv copy 
Fewer Advertisers | Supervisor. 

Regardless of these figures the Frank Walsh, who served as 
number of network television pS pony director of research at Mc- 
vertisers in 1957 dropped from 321 Cann-Erickson, has been appointed | 
in 1956 to 293 with the number of director of research at Erwin 
spol tv advertisers also on the de- Wasey, Ruthrauff & Ryan. 
sting. tn 1057 there combs Meine John Coulson, manager of the 
spot television advertisers as com-| Tesearch department and Guy Saf- 
pared with 4.399 the previous year. fold, account supervisor, have been | 

In addition, the softening televi- | named veepers of Leo Burnett. 
sion market. has produced the| Watts Wacker, media director 
greatest upheaval of split sponsor- | for D. P. Brother, has been select- 
ship in recent years with availabil-| €4 a8 a veep of agency. i 
ities piling up on prime night time | John Elliott Jr. and Thomas C 
hours, with more than 24 sponsors Dillon have been elected to the 
either wanting out or willing to board of directors of BBDO. 
share their shows on skip-week|, John D. Hayes, manager of the 
basis with major and minor identi-|iMternational department of EW, 
fication R&R has been appointed a vice 

\ recent study of availabiliiies President. 
showed that the three networks LOST & FOUND ACCOUNTS 


Kenyon & Eckhardt landed the 
| $5,000,000 Lincoln automotive ac- 
|count thus ending firm's six-week 
| search for an agency since resign- 
ing Young & Rubicam. K&E is 
no stranger to the Lincoln division 
account having handled it from 


have 25 shows looking for bank- 
rollers and willing to share the tv 
load for the remainder of the tel- 
evision season ABC was in the 
least trouble and looking for five 
rich uncles for alternate sponsor- 
ship, with NBC in search for nine 
backers and CBS heading the list | 
and looking for 11 bankrollers. 

' Todate the hard goods industries 
such as household appliances, 
equipment, radio and tv sets, and 
office equipment have been hit the 
hardest. The agencies packaging 
soft goods such as food, toiletries, 
soaps and cigarets have been feel- | 
ing quite secure, reasoning that! 


pointment, an estimated switching 
of over $50,000,000 in auto ac- 
counts has been completed. 

Anderson & Cairn’s this past 
week resigned the Waring Prod- 
/ucts division of Dynamics Corp. of 
America. 

Atherton & Currier has been 
named agency for the Wilpuite 


vear and Plymouth is down over | 


minor | 
sampling of the auto decline but) 


|& Newell summed up the feeling | 


1948 through 1955.~ With the ap- | 


| coke oven, Semet-Solvay and 

|Semet - Solvey engineering di- 
| visions of the Allied Chemical and 
Dye Corp. 


Chi Agencies 
By LES BROWN 
Chicago, March 11. 


Hotpoint has revealed it is de-| 
sirous of consolidating its $3,500,- | 


000 in annual ad billings in a sin- 
gle agency, which 
even all three of its three present 
handlers may be dropped. These 
are Maxon Inc., J. R. Pershall, and 
Needham, Louis & Brorby. It’s 
known that several outside agen- 
cies are under consideration, 
meanwhile the appliance company 
is looking over presentations. 


A Hotpoint source said the drop- | 


ping of any of its agencies “re- 
flects in no way the company’s dis- 
satisfaction” with them. Single 
agency handling, he said, would 
correspond with the company’s 
own recent realignment of its di- 
vis'ons. 

Needham, Louis & Brorby, mean- 


while, has acquired increased bill- | 


ings from State Farm Insurance 
Co., 19-year-old NL&B_ client. | 
Agency's share is separate from 


State Farm's national advertising. 
Burnett Again 
Allsweet Margarine, Vigoro and 
certain other Swift & Co. products 
that were resigned by Chi J. Walter 
Thompson agency last week, went 
to Leo Burnett Co. in a move that 
surprised the local ad trade. Spec- 
ulation was high the billings would 
go to McCann-Erickson. There are 
still several products in 
JWT bundle up for grabs, among 
them Swift Peanut Butter, Swift- 
‘ning, and Pard Dog Food. 
Keves, Madden & Jones got the 


new Dr. West's push-button tooth- 
| paste account of Weco Products 
Co. It’s expected to bill around 


$1,000,000 per year 

David R. Canfield transferred 
to Chi office of Campbell-Mithun 
from home base in Minneapolis. 

John A. Malloy, ex-Caldwell Ad- 
vertising where he was a creative 
v.p., joined McCann-Erickson here 
|as senior writer. 
| Jack Willem, veep in the Chi 
office of J. Walter Thompson, 
| transferred to New York as account 
supervisor of Eastman-Kodak. He 
replaces Charles Rheinstrom there, 
who went to American Airlines as 
v.p. in charge of sales and adver- 
tising. 

Mead Johnson & Co. has turned 
over its Pablum division billings 
Keyes, Madden & Jones start- 

April 20. Account is now 
handled by McCann-Erickson. 

Weber Marking Systems, a di- 
vision of Weber Addressing Ma- 
chine Co., named Waldie & Briggs 
for advertising, sales promo and 
marketing. Account was previous- 
ly in Stoetzel shop 

Leo Burnett agency assigned 
F. Strother Cary and W. L. Diner 
the new Chrysler account. Both 
are veepees. 

Burnett has appointed two new 
veeps, John Coulson, research 
manager, and Guy Saffold, account 
supervisor. Coulson has been with 
the Burnett office geven years, 
Saffold two. Agency also regained 
|the services last week of Paul 
Synor, as tv copy supervisor. Synor 
had been a tv supervisor for J. 
Walter Thompson the past three 
years 

Campbell-Ewald appointed Aus- 
tin B. Chaney Jr. account super- 
visor of the Hertz Corp. business. 
Chaney has been account exec of 
Chevrolet for C-E in Detroit. 

Edmond Gray, former radio-tv 
director of North Advertising, has 


to 


ing 


shifted to McCann-Erickson here 
as tv producer 
John L. Baldwin, ex-Needham, 


jor factor in its move west. 
Account execs from Donahue & 
Coe have been frequent visitors 
on the Culver City lot during the 
past month. They have visited 
j the set of every production shoot- 
ing and had conferences with a 
or almost all of the producers, di- 
rectors and other execs involved 
in production on the lot. 
| The company’s L.A. office is in 
|addition to branch offices in 
Chicago, Atlanta and Montreal, 
and will have an initial staff of 35 
under exec v.p. Richard C. Moses 





London Agencies 
By BARRY BARNETT 
London, March 11. 
Erwin, Wasey agency is han- 
dling a tv campaign on behalf of 
the Weston Biscuit Company Ltd., 


} (Continued on page 42) 


means two or | 


but | 


the ex- | 


j}ducer .. 





i ed 


TV-Radio Production Centres 


IN NEW YORK CITY... 


John Horn leaving “Person to Person” as editorial associate after 
more than four years, with Charles Romine moving over from CBS 
| Public Affairs as his replacement. Romine was producer of “Odyssey,” 
“UN in Action” and “Adventure,” as well as writer for “Air Power” 
'and “The Search” . . . George H. Gallup, ex-McCall’s, joining CBS 
Radio as a sales account exec .. . Mike Donovan, CBS doormar, does 
his 11th annual St. Patrick’s Day guest stint on the Robert Q. Lewis 
show March 17... Candy Jones Conover did three new ty commer- 
cials and seven new radio blurbs for Colgate last week before check- 
ing into St. Luke’s Hospital for surgery this week . . . Nicole Milinair, 
exec producer of “Dick & the Duchess,” arrived in the States from 
London and planes to Miami for a week’s vacation . . . Lee Robinson, 
director of Lowell Thomas’ !atest “High Adventure,” back in town from 
Australia . . . Irving Gitlin, CBS director of public affairs, named a 
guest professor for '58 at Syracuse U. . . . Douglas Edwards emcees 
opening of ORRadio Industries’ new videotape plant at Opelika, Ala., 
Edwards’ home state, March 29 .. . Gerry Maulsby, manager of net- 
work broadcasts for CBS Radio, back from a month’s vacation in Mex- 
ico .. . Everett Sloane stars on ‘Suspense’ and Walter Greaza doubles 
from “Auntie Mame” into “FBI in Peace & War,” both on CBS Radio 
Sunday (16)... META program chief Dick Heffner lectures on “Edu- 
cational Television Is Community Television,’ before the Barnard 
College Colloquium on Education tomorrow (Thurs.) . . . Bill Leonard 
vacations in the Dominican Republic for the next two weeks... Naza- 
| ret Cherkezian, producer of WCBS-TV's “Eye on New York,” addresses 
a Hofstra College class in mass communications next Tuesday (18). 

With American Broadcasting Network in a state of flux, the radio 
web’s research topper Lawrence (Larry) Pollock is shifting over to 
WABC-TV as director of research and sales development for the ABC 
o&o0 .. . Sid Gould, Buddy Lester and Heuny Youngman are leading 
off on the new “Make Me Laugh,” the Pat Weaver package preeming 
March 20 on ABC-TV ... Arnold Hartley, WOV v.p. in charge of pro- 
grams, sailed for Palermo last week on the Vulcania. 

CBS-TV's Garry Moore show does its 2,000th telecast on March 21, 
and marks the occasion with a 15-minute segment devoted to kinnies 
of the segments first week of the show in June, 1950 . Millicent 
Brower into a running role in “Backstage Wife” on CBS Radio... Anne 
Cantrell does the Adorn commercial on the Arthur Godfrey show Mon- 
day (17), also does three filmed commercials for Wash. ’n’ Curl... 
Nathaniel N. Weinreb, story analyst in the NBC program dept., sold 
his novel, “The Copper Scrolis,” to Putnam for April 7 publication 
.. . Bob Rubin, having completed production manager chores on four 
one-hour shows in “The Twentieth Century” series, takes off for a brief 
| Florida vacation ... Mary Margaret McBride, who initiated a series of 
Saturday programs over MBS last year, will return to Mutual for an- 
other 26-week 15-minute series, starting April 5... With the tax sea- 
son underway, Mutual has launched its “Income Tax Answers” series 
... John B. Gambling celebrated his 33rd anniversary with WOR Radio 
on Saturday (8). He is presently heard for 16 hours each week... 
Mitch Miller will be the special guest on WOR-TV’s “Ted Steele Show” 
on Friday (14). He will discuss trends in the record industry. 

Bob Williams replacing Tom Reddy on NBC-TV’s “Treasure Hunt” 
. . . Jan Murray, who owns “Hunt,” has appointed Herb Straus asso- 
|ciate producer and Kevin Johnson director of his new CBS-TV “Wingo,” 
| preeming April 1 Shoshana Damari, Israeli singer, into “Night 
| Beat” tonight (Wed.), and on Tuesday (18) host John Wingate will in- 
|; terview actor Kenneth Haigh . . . Elliott Wax named assistant to Har- 
|ry Kalcheim at the William Morris Agency . . . Bernie Weintraub to 
| ditto for Les Colodny at that office ... Shari Lewis to wed DuMont 
|producer Jeremy Tarcher Saturday (15)... Adman Lawrence Gum- 
:binner feted by some 60 friends, many going back to schooldays in New 
| York, on his 60th birthday Saturday night (8) at Le Valois restaurant 
lon Park Ave... Helen Johnson, for the past eight years associate pro- 
|ducer on ‘Meet the Press,” has resigned from the show. effective 
|March 31; no new plans ... Maureen O’Hara in from the Coast for a 
|} guest shot on the Perry Como show Saturday (15)... Will Holt on the 
Art Ford WABD show this Friday . . . Ronald Dawson doing two more 
shots on the recorded “Objective” show and set for “Frontiers of Faith” 
Sunday ... Barbara Meltzer, wife of tv scripter Newt Meltzer, conva- 
jlescing at home following surgery . . . Marjorie Hildreth named pro- 
duction assistant on the Patrice Munsel show .. . Richard Bauman and 
June Prud’homme join Julie Harris on Hallmark's ‘Little Moon of Al- 
ban” on NBC-TV March 24... Clayton Willis joined the Tex & Jinx 
staff as a writer-reporter .. . Bill Davidson, g.m. of WRCA-TV, re- 
ceived the Air Force Award of Appreciation for his cooperation with 
;reserve activities in the metropolitan area ... Al Perlmutter, WRCA 
|special events manager, spoke at the Overseas Press Club special 
scholastic reception Friday (7). 


{IN HOLLYWOOD... 


Lucille Ball won the Genii award of Radio and TV Women of So. 
Cal. as “the most outstanding woman in TV in 1957.” ... Mary Pick- 
ford and Buddy Rogers bought a radio station in Wichita, Kas... . 
Dinah Shore will play two weeks in Vegas this month-end to break in 
|som> new routines for her tv series ... Warner Toub Jr., producer of 
|“*‘Mr, Adams and Eve,” would like to loop Jackie Gleason for “Medi- 
|cine Man,” a western series . . . NBC's press chief Casey Shawhan, 
jadded another newsman to his staff, Doug Duitsman . . . Mutual- Pa- 
cific radio network added KITO, Riverside-San Bernardino as an af- 
filiate . .. The kids will soon be running around with the “Paladin” 
; mustaches. They chose it over Dick Boone’s gun or hat in a merchan- 
| dising poll... Bob Hawk’s panel show, “Coincidence,” is being readied 
| for agency and network inspection . . . NBC’s John Nelson, head of 
daytime tv programming; Oscar Turner, labor relations, and Fenton 
Coe, California National, taking their turn at being schooled in ad- 
| Vance management at Princeton. Course calls for a week of day and 
| night sessions .. . Wen Niles Jr. caught on with Colgate in his first 
| pitch for a job in N.Y. He'll be liaison between the client and its agen- 
cies. 











IN CHICAGO... 


Michael Stehney quit United Films after coupla weeks as exec pro- 
. Absence of Jerry Colonna from WBBM-TV’s “Late Show” 
| these past two weeks is explained thus: he’s meeting recording come 
|mitments on the Coast. Colonna returns to the station betimes to es- 
| say some new program ideas, and he’s slated to sub for Jim Conway on 
|In Town Tonight,” April 7 for a fortnight, but his role as cinematic 
| interlocutor for the station is no more ... WGN Inc. added another 
;to Ward Quaal’s Cincinnati Gang in Frank Hart, creative writer for- 


‘|merly with WLW-WLW-TV ... Jim Hurley, former Chi disk jockey 


who has been teaching at Spaulding School the last coupie years, go- 
ing back into radio on Buddy Black’s new FMer located at Edgewater 
Beach Hotel .. . H. Leslie Atlass, Chi CBS veep, vacationing in Ha- 
vana .. . George Diefenderfer, NBC radio net sales manager in Chi, 
and David Preston, general ad manager of the Sun-Times, taking their 
wives on a 16-day Caribbean cruise this week . . . Carlos Chan’s “Rio 
Rhythms,” which started as a filler record show on WMAQ, notched 
its 10th year ... John Doremus joined WIND for two deejay shows 
(Continued on page 42) 
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Some Balto Vanda-lisms 


Baltimore, March 11. 


Comments by Charles Vanda, v.p. in charge of programming for 
WCAU-TV, Philadelphia, in discussing “Some Aspects of Tele- 
vision News” at the Westinghouse Baltimore Conference: 


“I object to the announcer who calls himself a news commenta- 


tor because he’s got a sponsor. 


“I object to the man who tears from the teletype his profound 
and personal observations for the day. 
“I object to the station policy which fosters the growth of disk 


jockey journalism, 


“TI object to the sales policy that prevails so that the President's 


illness is followed by a plug for a 


headache remedy. 


“I object to—let’s call them—the voices that pontificate the para- 


graphs of the ghost writers. 


“I object to the freedom-to-fool-the-public by presenting the 
men who cannot think, cannot understand—but simply can read— 


simply. 


“We (at WCAU) are very leery of commentators, and a man’s 
qualifications for commentary must be unimpeachable before he 
can engage in it here. Having lusty vocal chords doesn’t make a 
man a commentator any more than the possession of other mascu- 
line accoutrements makes him a Casanova. 

“There are countless cracks about so-called newscasters, as well 


as there should be! For instance: 


1.) The distinction between a reporter and a commentator 


is that a reporter is a man 


who tells his story in the first 


paragraph; a commentator tells his in the last. 

2.) Then there is the ‘I have been to Hoboken’ school of 
commentator. After reading an item about affairs in Po- 
land, the astute pundit remarks ‘I have been to Poland, 
and I know, etc.’ .. . Investigation would develop that the 
commentator had been to Poland during summer vacation 
from college in 1933 and that he rode through Poland on 
a bicycle acting as a stringer for the Ladies Home Journal, 
sending back recipes for Borscht. 

“We do not hold with the press-card-in fedora reporting but we 
prefer even that to the Sulka-cravatted commenting.” 

“Copy must be accurate. If the Phila. Bulletin says ‘you're dead,’ 
then, by God, you’re dead!—no matter how well you feei. This is 
a tribute to the Bulletin’s passion for accuracy, which WCAU 
shares. The auidence has a right to your best thought and research, 
to the end that a story may be presented with the greatest accuracy 


possible.” 











Radio’ Pubservice 





Contributions 


Get In-Depth Probing at WBC Meet 





Baltimore, March 11. + 


Radio’s role in public service 
broadcasting certainly received its 
share of attention during the West- 
inghouse Broadcasting Co.’s pub- 
service conference here. Radio was 
pushed, pulled, sat on, brain- 
stormed, discussed, dissected, and 
generally considered by station 
people from various cities repre- 
senting large, medium, and small 
markets. 

Kickoff session on Wednesday 
afternoon (5) on “The Care and 
Feeding of Ideas,” was chaired by 
Gordon Davis, g.m. of KYW, Cleve- 
land. Problems in public service 
were presented by spokesmen from 
four stations. Each explained a 
particular public service situation 
in his market but did not disclose 
either the course of action pursued 
by his station or the eventual out- 
come of the endeavor. Following 
presentation of the problems, pan- 
el broke up into four groups to 
discuss and evaluate, as well as 
contribute their own ideas to one 
of these public service problems. 
Subjects ranged from WIP, Phil- 
adelphia, and its “Crusade for 
Peace,” to WOWO, Ft. Wayne, and 
its efforts in stimulating interest 
in a fine arts revival in the Hoosier 
city. The Minnesota Centennial 
was presented by WCCO, Minneap- 
olis-St. Paul, and WTTM, Trenton? 
showcased a strictly local issue, 

(Continued on page 50) 


Some Kellogg ‘Big’ 
Coin to Godfrey 


Kellogg, which is checking off 
CBS-TV’s “The Big Record” this 
week, is plunging back some of its 
coin into the network’s daytime 
schedule, via the purchase of a 
weekly quarter-hour of “Arthur 
Godfrey Time” starting April 1. 
Deal runs for 52 weeks, 

Buy is in the new tv-only half- 
hour Godfrey format, which makes 
Kellogg the first new advertiser for 
the show (other than those of his 
old simulcast bankrollers shifting 
over). Leo Burnett is the Kellogg 








agency. 


Kaycee at the Bat 
Baltimore, March 11. 
Some of the panelists at- 
tending the Baltimore Con- 
ference of WBC were also 
shuttling out to Kansas City 
to participate in the disk jock- 
ey convention, both of which 
were running concurrently. 
Naturally, it was bound to 
happen—and it did. One of 
the first of the “twofer” boys 
got up at the Balto meet with 
the inevitable “It gives me 
great joy to be in Kansas 
City.” 


Chi Radio's Play 
For Farmer Aud 


As WGN Moves In 


Chicago, March 11. 

WGN Radio is intensifying its 
overtures to the farm market ap- 
parently with an eye to making in- 
roads into an audience that WLS 
has championed for years. Both 
are clear channel stations with 
broad rural coverage in the central 
states, a region that is maybe the 
country’s richest agriculturally. 

In recent months the Tribune- 
owned station expanded its noon- 
hour “Country Fair” to 50 minutes 
and perked it with live entertain- 
ment instead of the original re- 
cordings. Station also has an early 
morning farm show, “Milking 
Time,” and throughout the day 
runs one-minute farm news and 
market announcements. Now WGN 
is adding Saturdays to the regular 
daily broadcasts of both shows and 
is planning to remote them from 
the hinterlands occasionally, much 
in the way WLS does with its 34- 
year-old “Barn Dance.” 

WGN’s farm timeslots are di- 
rectly competitive with WLS’ ex- 
cept the latter broadcasts four 
hours of farm shows per day to 
WGN’s 90 minutes. WLS, which 


(Continued on page 42) 











BALTO CONFAB AS 
AID TO INDUSTRY 


By GEORGE ROSEN 


Baltimore, March 11. 

Its’ a neat trick to parlay the two 
most deadly, scare-'em-away words 
in broadcasting—public service— 
into an absorbing, engrossing and 
showmanly four-day meeting. Yet 
that’s precisely what Westinghouse 
Broadcasting Co. accomplished for 
the second successive year as its 
Baltimore Conference emerged 
into bigtime industry status in 
playing host to broadtasting execs 
from nearly 170 radio and tv sta- 
tions. 

The timing of last week's meet, 
impresarioed by WBC’s Don Mc- 
Gannon-Dick Pack-Bill Kalland 
leadership, could not have been 
more appropriate. For in the in- 
dustry’s winter of discontent, when 
it is being subjected to Barrow 
beatings and, in the eyes of the 
public, literally “living in sin”; at 
a time when the industry’s own 
watchdogs, the FCC Lord High Ex- 
ecutioners, are on the Congression- 
al hot seat and creating national 
disquietude which must inevitably 
affect the broadcasting industry, 
the WBC Balto Conference 
emerged as an instructive and re- 
freshing antidote. If nothing else 
it inspired the conviction that at 
least some people are doing the 
right things. 

Thus it’s unfortunate that the 
portrayal of the industry in such 
light doesn’t lend itself to con- 
sumer press headliners, for the 
broadcasters can do with a bit of 
uplift press relations. And it’s 
primarily because the Westing- 
house do-it-yourself conference is 
more or less shrouded in “trade 
secrecy” that McGannon-Pack & 
Co. rate kudos. As with its initial 
conference in Boston last year, it 
had nothing to gain but industry 
respect. 

If the WBC conference is unique 
in today’s broadcast scheme, it's 
because it is at once removed from 
the Madison Ave. mores, and yet 
its participants, far from being 
ivory tower addicts, are men and 
women schooled in the realistic, 
hard cold facts of every day 
AM-TV communications. This was 
a down-to-earth meeting and group 
of workshops for “working men 
only,” of, by and for those mainly 
responsible for the nation's local 
programming flow. The jampacked 
agenda was loaded with pertinent 
hows & whys and the savvy panel- 
ists, speakers and other. partici- 


(Continued on page 44) 








Susskind’s at It Again! ‘TV This 
Season Banal and Stupefying 





‘ 

Oh, Dr. Baxter! 
Baltimore, March 11. 

Dr, Frank Baxter, the dis- 
tinguished prof-turned-tv-per- 
former, deplored the intelli- 
gence quotient of daytime 
audiences in his discussion on 
“If I Were a Program Mana- 
ger” at the WBC Conference 
here. He failed to understand 
how housewives, with such 
ready access to the front 
pages of newspapers, could 
display such abysmal ignor- 
ance in answering radio-tv 
questions. 

Later Dr. Baxter sat in as 
a spectator on a panel discus- 
sion on “The Care and Feed- 
ing of Ideas” in which WCBS- 
TV's Sam Cook Digges ex- 
tolled the virtues of the “Sun- 
rise Semester,” which has 
been trumpeted for months in 
the national mags and dailies, 
with particular emphasis on 
its 6:30 sunrise slotting 

Dr. Baxter expressed sur- 
prise, amazement and incred- 
ulity when Digges mentioned 
that 6:30 a.m. starting time. 





Creative People 


Fleeing From TV: 


Tunick at Balto 


Baltimore, March 11. 

Irve Tunick, the tv writer, told 
the WBC Conference here that at 
no time have writing horizons in 
video been so limited or the geog- 
raphy so restricted. He char- 
acterized “the flight of the cre- 
ative people away from the indus- 
try” as television's most serious 
problem. “It's not a flight, but an 
exodus,” he said. “Every writer 
worth his salt prays for the seas 
to part, so that he can raise his 
head and march toward Zion. 

“If you think I exaggerate,” 
Tunick continued, “let me call out 
a distinguished roster: Paddy 
Chayevsky, Reginald Rose, Rod 
Serling, Tad Mosel, Gore Vidal. 
How long has it been since you 
have seen a play written by one 
of these distinguished writers on 
television? A long time. And be- 

(Continued on page 50) 


+ Baltimore, March 11. 


David Susskind, characterized 
here as “Mr. Television of '58” by 
virtue of Talent Associates’ snazzy 
onward-and-upward status, and 
generally recognized as tv's 
“Peck’s Bad Boy” on the gab cir- 
cuit, tossed some more of his cele- 
brated razzmatazz into the Balti- 
more Conference sponsored by the 
Westinghouse Broadcasting Co. 

Susskind's “I deplore” rampage 
highlighted one of the meeting's 
major panel discussions on “What 
About the Audience?” and his sym- 
phony of lament can be summed 
up thusly: 

“Too many television executives 
throw up smoke screens of pious 
poop and rancid rationalization in 
defending the plethora of medi- 
ocrity and inanity of current tele- 
vision programming. The new 
programs of quality and disiinc- 
tion this season (apart from the 
many excellent specs) can be num- 
bered on the fingers of less than 
two hands. The holdover quality 
programs from previous seasons 
are almost equally slim in number, 
For the most part, however, tele- 
vision programming this year has 
been banal and stupefying—an 
enervating dosage of entertain- 
ment Milltown. How long are the 
industry masterminds going to 
continue to pander to the lowest 
common denominator of public 











Doing the John Brown Bit 








Baltimore, March 11. 
Billy Rose and the late Max 
Reinhardt would have been proud 
to claim credit for the pageant 


staged by the Westinghouse Broad- 
casting Co. for broadcasters at- 
tending the Local Public Service 
Programming Conference. But 
credit, in this instance, must go 
to Bill Kaland, WBC'’s National 
Program Manager, who conceived 
the idea of staging a tribute to 
Harper’s Ferry goings-on in the 
1860's. It also pointed up the host's 
contention that the raw material 
of programming often can be gand- 
ered in a local station’s backyard. 

With backing from Don McGan- 
non, WBC prexy, and Dick Pack, 
programming head, Kaland pro- 
duced a spectacle that moved a 
pack of frost-bitten, unemotional 
broadcasters to shouts of admira- 
tion and envy. 

Guests were awakened at dawn 
by Union and Confederate soldiers 
and told that train for Harper's 
Ferry was leaving within hour. 
When broadcasters reached B&O 
station they boarded train of Civil 
War vintage for first part of jour- 
ney and subsequently transferred 
to modern rolling stock for rest of 
trip. At Harper’s Ferry, realistic 
touches continued, with large cast 
strolling in costumes of period. 
As guests climbed hill of national 





shrine, they witnessed re-creations 
of vivid Civil War battle scenes. 

Throughout morning, guests were 
startled by touches of realism such 
as distribution of authentic daily 
from 1863 with news of battles 
and singing of Civil War songs by 
troubadors. 

Luncheon called for showing of 
specially-made film with Civil War 
background. It featured stills by 
Matthew Brady, famed photogra- 
pher of bloody conflict, but the 
climax was yet to come. Shortly 
after, broadcasters crossed a hill to 
board the train for return journey 
to Baltimore when they heard 
“Taps” and band broke into strain 
of “The Battle Hymn of the Re- 
public,” first soft, then louder and 


as cannon fire spread over the set-| 


ting sun, the image of John Brown, 
famous abolitionist, hove into view, 
with blood-red beard of fanatical 
figure shining in fading sun. It was 
pageantry that tore at heart cords 
of those witnessing the display 
Working with Kaland on this 
majestic production were Chet Col- 
lier, exec producer, WBC; Ray 
Hubbard, asst. program manager, 


taste? The avalanche of Westerns, 
inept pop singers, and game and 
giveaway shows should brirg a 
five-count indictment against those 
who perpetuate these shows on 
the American public: 
Shocking irresponsibility. 
Gross insensitivity. 
Slavish conformity. 
Crippling stupidity. 
Callous indifference to the 
public interest and they 
are guilty on all counts. 
“The men who programmed this 
year's television schedule whether 
(Continued on page 42) 


WBC Dickering 
Soviet Exchange 


Baltimore, March 11. 

Donald H. McGannon, prexy of 
Westinghouse Broadcasting Co. 
stations, revealed that his outlets 
had volunteered their services to 
| the State Dept. to help promote 
better United States-Soviet Union 
relations. 


Speaking at the final session of 
the Baltimore Conference on Local 
| Public Service Programming, Mc- 
Gannon said WBC had offered the 
| State Dept. full cooperation “in- 
| cluding the services of creative, 
| producing and performing talent, 
specific radio and tv programs and 
counsel to the fullest extent of our 
| abilities.” 

Ambassador William S. B. Lacy, 
|Special Assistant to the Secretary 
| of State, informed WBC that “we 
| were the first broadcasters to come 
| forward” with an offer of coopera- 
| tion in the cultural exchange, Mc- 
Gannon said. 

“We offered specific programs— 
our tv math series, ‘Adventures in 
| Number and Snpace,’ featuring Bil 
and Cora Baird and their mario- 
nettes; Helen Parkhurst's “Grow- 
| ing Pains,” and other programs re- 
| flecting the way Americans live, 
| think, hope and aspire.” MceGannon 
said. “We offered counsel to the 
| fullest extent of our abilities; we 
even offered to go to Russia, if it 
would help 
| “We were advised by Ambassa- 
dor Lacv that we were the first 
broadcasters to come forward in 
| response to this opportunity not 
lonly to serve our own nation but 
| hopefully to contribute toward the 
| greatest goal to which mankind 


me Ooh 








WBZ, Boston; Tom Dukeheart, pub-| can aspire — international under- 


licity director, WJZ, Baltimore, 
and others. 

It took two months to fashion 
the tableaux ‘Date With History” 
but those who witnessed it say it 


will take years to dim impact. 


standing, the only true and lasting 


| basis for world peace.” 


| MeGannon urged the 325 broad- 
| casters present at the final session 
to devote their energies toward 
achieving a lasting peace. 
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From a programming point of view, comedy is nothing to laugh at. It’s a funny 
business that has to be taken seriously. Mainly because there are teeth in the old 


saw, “Laugh and the world laughs with you!” 


Which is why it’s such a good idea always to have a hearty laugh or two up your 
transmitter. Which, in turn, is why VICTORY PROGRAM SALES is delighted to 
offer you its newest first-run-off-the-network acquisition, IT’S A GREAT LIFE. 


Lest you get the impression that the VPS product roster is longer on quality than 
on variety, let’s check it against your programming needs. Westerns? HOPALONG 
CASSIDY, STEVE DONOVAN, FRONTIER. Mysteries? THE FALCON, INNER 
SANCTUM. Documentary? VICTORY AT SEA. Drama? MEDIC. Adventure? In- 
trigue? You'll find them all in goodly number among the properties listed below. 


Ready to help you make the most of this wide-ranging repertoire is the man from 
VPS, a specialist in Station Program Sales and Planning who, like our product 


roster, is good for much more than a laugh! 


VICTORY PROGRAM SALES 


A DIVISION OF CALIFORNIA NATIONAL PRODUCTIONS, INC. 














IT'S AGREAT LIFE * MEDIC » ADVENTURES OF THE FALCON *¢ CAPTURED + CRUNCH AND DES + DANGEROUS ASSIGNMENT 
¢ FRONTIER « HIS HONOR HOMER BELL « HOPALONG CASSIDY *« INNER SANCTUM ¢ PARAGON PLAYHOUSE + STEVE DONOVAN, 
WESTERN MARSHAL ¢ THE GREAT GILDERSLZEEVE * THE LILLI PALMERSHOW + THE VISITOR + VICTORY ATSEA * WATCH THE WORLD 
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Foreign Television Reviews | 


INTERNATIONAL CELEBRITY 
FESTIVAL , 
With Sir Malcolm Sargent, Ukrain- 

jan State Cossack Co., Margot 
Fonteyn, Michael Somes, Eileen 
Joyce, Yehudi Menuhin, London 
Philharmonic Orchestra, 
peters of the Royal 
School of Music 
Producer: Bill Ward 
Executive Director: Ian Hunter 
60 Mins.; Mon., 8:30 p.m. 
Associated TeleVision, from Loen- 
don : 
British commercial television’s 
I est bid at bringing culture with 
a capital C to its public registered 
i cess in a program which 


Military 


ipiv uc 
ile of something for every- 
how varied the in- 
1 The programmers, 
Associated TeleVision, took over 
he vast Roval Albert Hall and 
ked it with an invited audience 
umbering around 4,000, which in- 
luded foreign diplomats from both 
of the Iren Curtain. 


had a li 
one, no matter 
dividual taste 


1 
J 
n 
C 


takir 
in their class and contributed to 
a colorful melange of musie and 
dancing, which was aimed at a 
middlebrow audience, 

The show 
Malcolm Sargent who also con- 
ducted the London Philharmonic 
Orchestra. Sir Malcolm, noted for 
his wit and charm, was a pleasant 
linkman, but presumably aware 
that the show was going out over 
the commercial web, tended to in- 
troduce the pieces of music in a 
manner which suggested that all 
the viewers were a bunch of hicks 
about to hear their fist orchestral 
works. 

This, however, was a minor 
fault, but where the production 
really fell down was in the camera- 
work and lighting, which at times 
resulted in a hazy picture and 
missed a great deal of the spec- 
tacle of the Russian dancers. 

Show opened with a fanfare 
from the Trumpeters of the Royal 
Military School of Music. The bias 
of the program, however, was Rus- 
sian, with the Ukrainian State Cos- 
sack Co. (currently playing a sea- 
son at the Royal Albert Hall) tak- 
ing up about one-third of the offer- 
ing. Impeccably performed dances, 
full of vigor and precision and ex- 
citement brought cheers from the 
audience, and even a more sedate 
routine from the femme members 
of the outfit reaped a hefty ovation. 
The Russians brought the program 
to a fiery finale after performing 
all their acrobatic terping tricks 
as an encore. 

The rest of the program was de- 
voted to snippets from classical 
work. Yehudi Menuhin beautifully 
performed Beethoven’s F Major 
Romance; Eileen Joyce competent- 
}} played the scherzo from Saint- 
Saens’ G minor piano concerto; 
and Margot Fonteyn and Michael 
Somes perfectly danced the pas de 
deux from Prokoviev’s ‘“Cinder- 
ella.” Bary. 


DIE FRECHSTE SCHAU DER 
WELT 


(The Boldest Show On Earth) 

With Carla Hagen, Michael Burk, 
Hanne Wieder, Helmut Brasch, 
Ula Torp, Kurt Grosskurth, 
Manfred Schmidt, others 

Writer: Manfred Schmidt 

40 Mins.; Sun., 9:30 p.m. 

West German TV, from Munich 
“The Boldest Show” was, despite 

several flaws, an amusing depar- 

ture from the domestie video 

cliche 





Trum- | 


Artists | 
part ranked among the best | 


was emceed by Sir} 


» MURDER STORY 

| With James Hayter, Olga Lindo, 

| Neil McCallum, Gwenda Ewen, 
Tony Lyons, Patricia Heneghan, 

| Lloyd Lamble, Anthony Bird, 
Jerold Wells, Mervyn Johns, 
James Raglan, Richard Leech 

Writer: Ludovic Kennedy 

| Director: Dennis Vance 

75 Mins.; Sun., 9:35 p.m. 

| ABC Network, from Manchester 

| Ludovic Kennedy’s play, ‘Mur- 

der Story,” owed more than some- 

|what to an outstanding perform- 

ance by a newish young actor, Neil 

Playing a_ retarded 





McCallum, 


youth who gets himself involved in 
the murder of a cop, though he 
didn’t actually handle the fateful 
gun, McCallum gave an astute dis- 
play of underplaying. He showed 
the youngster’s bewildérment, fear, 
resentment and gradual redemp- 
{tion with considerable subtlety 
and, with a performance like this 
as its hub, the play could hardly 
fail to register strongly. 
Kennedy's play is a passionate 
plea for the abolition of capital 


punishment. Based fairly obviously 
on a five-year-old British murder 
jcase involving a 16-year-old boy 
who actually shot a policeman but 
|}escaped the gallows because of his 


ion was topped. “Murder Story” 


times over harrowing for consump- 
tion in a domestic lounge, 
pulled no punches in stating its 
case. Its fault is that it relied too 
much on emotion rather than on 
the cold logic of argument. Never- 
theless, 


servation. 

Apart from McCallum’s topnotch 
performance there was some other 
very useful acting, notably Olga 
Lindo as the condemned boy’s 
mother, Richard Leech as an un- 
derstanding prison padre and Mer- 
vyn Jones as a sympathetic death 
cell warder who won the youth's 
confidence and helped to give him 
strength and courage to face his 
ordeal. Dennis Vance's production 
was authoritative and Bertram 
Tyrer’s sets authentically caught 
the atmosphere of McCallum’s 
slightly shabby suburban home 
and the dank misery of the con- 
demned cell 

“Murder Story” was perhaps too 
episodic and lacked the element of 
surprise for a really sock climax, 
but it was a strong entry Rich. 


+F 


Jack Hylton’s Monday Show 

Down to earth after the flight of 
fancy across the Atlantic in a 
|BOAC Britannia (equipped with a 
| honkytonk piano), the Jack Hylton 
;entourage settled in at the New 
|Weston Hotel, New York, before 
{Hughie Green and Paddy Stone 
| took off for a day around the town 
to show British commercial tv 
|viewers some of the sights, and 
meet some of its personalities. The 
program, aired by Associated-Re- 
diffusion (3), was a kind of mixed- 
up documentary with Paddy Stone 
dancing along deserted early mor- 
jning city sidewalks, and on the 
|roofs of some of the tall buildings, 
|while Hughie Green chatted to 





age, while his 19-year-old compan- | 


had a short but effective run in the | 
West End. As tv material it was at | 


but it | 


Kennedy writes fluently | 
and with acute sympathy and ob- | 


| THE OTHER HALF 
With Norman Collins, 


|BESUCH AUS DER ZONE 


Richard | (Visit From the Zone) 


Beeston, Vincent Buist, William| With Siegfried Lowitz, Paula Denk, 


Clark, Don Iddon, Henry Kahn, 
Dr. Peter Russo, Antony Terry, 
David Williams 

Producer-Director: Bill Ward 

| Designer: Anthony Waller 

| 20 Mins., Mon., 9 p.m. 

| Associated TeleVision, from Bir- 
inmgam 
On New Year's Eve, Associated 

TeleVision gathered together eight 

top British foreign correspondents 


in its studio, after flying them in 
from global points to talk about the 
tate of the world as 1958 ap- 
proached. After the show, the 
scribes had dinner with Norman 
Collins, deputy chairman of ATV, 
who had taken the chair during the 
program, end Bill Ward its pro- 
ducer. During that dinner discus- 
sions which had started during the 
program were continued and Ward 
suggested there was plenty of 
scope for another show. Because 


of tight schedules the new program 
was put on film the next day. It 
turned out to be just as good an 
| offering as the first, with the cor- 
respondents letting their hair down 
and revealing intimate experiences 
of the living standards on their 
|news beats. Production was slick- 
er, because of the editing, and 
| hardly one second of the program 
was wasted. 

Grim details of the suffering en- 
|dured by millions of Indians, re- 
counted by William Clark of the 
Observer, gave the airing a dra- 
matic note which even Henry 
Kahn’s (Daily Herald Paris report- 
er) almost lighthearted descriptions 
of the gastronomic habits of the 
French couldn’t erase. Don Iddon, 
the Daily Mail's American man, 
didn’t paint a particularly rosy pic- 
ture of the States, when he said 
that to think that the U.S. was a 
great, rich nation was not alto- 
gether true, as there were many 
people who lived in “abject pov- 
erty and squalor.” There were, he 
added, many Britons who were far 
better off. 

The program was intelligently 
steered by Collins, and proved to 
be stimulating and informative. 

Bary. 








Foreign TV Followup 





| jubilant heights, with Hope appar- 
}ently not at his best, and the other 
Yank contributors to the show, 
|Buddy Holly & The Crickets, not 
‘creating any fireworks either, 
Show seemed to have lost its 
}usual sparkle and zing, and Robert 
| Morley, making his fifth appear- 
|ance on the program as emcee, al- 
|though jovial in his usual slightly 
| grandiose manner, didn’t bring any 
| added life to the show. Hope, dur- 
| ing a 15-minute stint, in which he 
largely cracked about tv, was un- 
leven and appeared content to let 
|the yocks come slowly. Only occa- 
jsionally did the normal, sharp wit 
| of the comedian come through. As 
|a payoff to some goodnatured ban- 


Manfred Schmidt, promi-|such notables as Dr. Ralph Bunche, |ter about his never winning an 


nent German cartoonist (he’s the | assistant secretary general of the Oscar, Hope was presented with a 
creator of the widely publicized | United Nations in his UN hq office, |statuet on behalf of the Hollywood 
“Nick Knatterton” series), has pro-|about world affairs and atomic en-| Foreign Press Assn. for his efforts 


duced this 40-minute vidpic just 
for fun and offered to Munich's tv 
station. Latter found it a suitable 
item for the current merry carnival 
season and acquired it. Calling it- 
self “an indirect telecast from the 
U.S.” Schmidt's show presents a 
cabaret program 

Although the whole thing is 
amateurish and also rather uneven 
in direction, it’s an amusing offer- 
ing due to various gags and tricks 


which click. There’s a magician 
who can catch with his head an 
jron treasury weighing several 


hundredweights. Another act fea- 
tures a songstress whose singing 
abilities range from the deepest 
basso voice up to the highest C— 
a real howler. 


All these acts are performed by | 


friends of Schmidt, mostly Munich 
cabaretists and all by means of 
trick photography, of course. Spe- 
cial fun is contributed by various 
“unexpected” disturbances. In all, 


a harmless, very modestly budgeted | 


vidpic (Schmidt reportedly pro- 
duced it within six days) which un- 
expectedly turned out to be very 
entertaining and quite amusing. 
Hans. 


| ergy, and Peter Ustinov amusingly 
| told of his “$64,000 Question” or- 
deal 


Production, generally, did not 
reach a high standard. Sound re- 
cording quality was low, and a 
rendering by British songstress 
| Patti Lewis of “How About You?” 
was out of syne. Photography, too, 
}could have been far better had not 
| director Bimbi Harris been so in- 
tent time and again on superimpos- 
ling city scengs on pictures of per- 
|forming artists. Blind pianist Alec 
|Templeton suffered much because 
lof this, when neither he nor the 
| city skyline was definable. Night 
|shots of Broadway, however, 
| proved an eye-opener for residents 
| this side of the water. Bary. 


Sunday Night at the Palladium 

Bob Hope, en route to Moscow 
(“lll go anywhere for an audi- 
ence”), topped the bill of this As- 
sociated TeleVision show (2) dur- 
ing a London stopover to send off 
his latest picture, “Paris Holiday.” 
As the offering had reached its 
/100th airing on this occasion, it 
was a kind of anniversary program, 
but festivities hardly reached any 


|to spread goodwill. Morley, who 
| handed over the award, muffed the 
}job and some uncomfortable mo- 
;ments followed when neither he 
|nor Hope was sure of what to do. 

Holly and Crickets, here for a 
| three-week tour, put over three of 
jtheir current disclicks in Britain, 
“That'll Be The Day,” “Peggy 
;Sue” and “Oh! Boy.” Renditions, 
jalthough faultlessly performed, 
didn’t create much impact and 
|netted only polite applause. Rea- 
| son for this stemmed from Holly’s 
| too-static delivery, and a lack of 
| warmth in the personality of the 
combo, 

Big hit of the outing was the 
;dancing of Alicia Markova and 
| Borge Rolov in an excerpt from the 
ballet “William Tell.” This type of 
| terping has become a favorite with 
British tv audiences as a relief 
from the normal routine of tele- 
vaude offerings, and when impec- 
cably performed, as it was on this 
‘occasion, gains hefty mitts. 

Usual support on this program 
by the Cyril Ornadel orch and the 
George Carden Dancers regularly 
warrants praise and this was no 
| exception. * Bary. 











Werner Peters, Olga von Togni, 
Liselotte Walter, Uwe Friedrich- 
sen, Hans Dieter Zeidler, Her- 
bert Huebner, Walter Richter, 
Mila Kopp, others 


Producer: Sueddeutscher Rund- 
| funk 

| Director: Rainer Wolffhardt 
Writers: Helmut Pigge, Rainer 


Wolffhardt (from stage play by 
Dieter Meichsner) 
75 Mins.; Sun., 9 p.m. 
West German TV, from Stuttgart 
| “Visit From the Zone” (Zone 
refers to the Soviet Zone of Ger- 


| 


many) is one of the strongest Ger- 
man postwar dramas brought over 
the domestic video these past 
years. Adapted from a stage work 
jby a new young German play- 


wright, 30-year old Dieter Meichs- 
ner, it’s a piece that depicts the 
tragedy of divided Germany in a 
manner which could be_ hardly 
; more impressive. 

| It’s a political drama, yet not 
j one of the conventional type which 


} 


| 


portrays on one hand the good and | 


}on the other side the bad human 
| beings. Aside from any black-and- 
| white cliche, it’s an objective, mov- 
jing piece which aims at showing 
| the complicated German postwar 
}Situation as honest as _ possible. 


nist ‘an East German foreman) 
who’s not the evil type (he’s help- 
ing his capitalistic boss) and there’s 
a West German manufacturer who 
doesn’t just go the straight way. 
The plot reveals, of course, the 
brutality of the Communist regime 
under which so many have to suf- 
fer, but on the other side it also 
shows some unscrupulous manipu- 
lations on the part of W-German 
businessmen and their frightful 
trend towards materialism. 

“Visit” concerns an East German 
manufacturer of chemical] piles 
who travels to West Germany tn 
order to find out why his year-long 
business partner suddenly breaks 
off his connections with him. The 
W-German company, he discovers, 
is now interested in producing 
those chemical piles itself. It knows 
how to do it since in its manage- 
ment is a person who used to be 
co-owner of the East German firm 
(which, incidentally, has not been 
turned into state-property as yet), 
but who had to flee because of 
political reasons. The problem now 
centers around the fact that, if the 
W-German company breaks off its 
partnership with the East German 
enterprise, latter will have to face 
ruin and deprivation. The W-Ger- 
man argument, however, is that he 
must start producing those chemi- 
cal piles himself if he wants to 
make profit. He also argues that 
the East German enterprise will 
be nationalized some day anyway. 
He makes the East German a gen- 
erous offer: He shall stay with his 
family in West Germany, gets a 
nice job and a percentage deal. 
The East German is nearly about 
to accept this offer, which, he 
knows, is not pure generosity but 
more resulting from his partner’s 
bad conscience. But then he does 
return with his family to East Ger- 
many. The perhaps decisive factor 
for his return is his knowledge that 
his employees will get into hot 
water if he stays in “capitalistic” 
W-Germany. 

It’s been often said that there 
are too few new good German 
plays which deal with this coun- 
try’s postwar problems. Here’s one 
and an outstanding one at that. It 
also has been often said that there 
is a whole nation in search of a 
new gocd author. Here, perhaps, 
is one. Meichsner’s initial work is 
more than just promising. His 
work’s ending is unconventional 
and nearly hopeless as realism ia 
this case commands it. Hopeless 
because of the apparent fact that 
there is only way out: The defeat 
of both communism and material- 
ism. But how? And without blood? 
A big, desperate question. No 
doubt, “Visit” forces every Ger- 
man, who is not unconcerned about 
his country’s political and economi- 
cal future, upon deep meditation. 
Remains to be said that this is an 
effectively staged and acted pro- 
duction, And it’s exciting, even in 
the sense of entertainment, all the 
way. Top honors for the flawless 
direction and special honors for 
three actors: Siegfried Lowitz as 
East German manufacturer, Wer- 
ner Peters as his former East 
German partner. who went West- 
wards and Hans Dieter Zeidler as 
the West German factory boss. 
But also the others turned in con- 
vincing performances. 
very ‘femarkable 





In. all, a 
offering Hans. 


There is, for example, a Commu- | 


ABOUT RELIGION 
With Dilys Powell, Carl Foreman, 

Alexander Mackendrick, Rey, 

Ronald Marshall 
| Producer; Michael Redington 
25 Mins., Sun, 7 p.m, 
| ATV, from London 
| It is a praiseworthy notion of 
these “About Religion” programs 
| to yank them out of the pulpit and 
instead have discussions on cone 
temporary themes. The discussion 
under review dealt with the effects 
of violence on the cinema screen 
and lined up for the fray were pro- 
ducer Carl Foreman, director Alexe 
ander Mackendrick and the Rev, 
Ronald Marshall, warden of the 
Settlement at Bermondsey, a 
toughish London suburb, under the; 
chairmanship of Dilys Powell, Sun- 
day Times film critic. 

The three film personalities are 
all intelligent and eloquent folk 
and it was both a surprise and a, 
disappointment that the affair neve 
er got off the ground. For this 
Miss Powell must take a share of 
the blame since she should have 
guided the discussion into the more 
controversial channels that Foree 
man and Mackendrick, at least 
were seeking. The Rev. Marshal 
who, not unnaturally, believed that 
the cinema portrays too much vioe 
|lence made his “rather labored 
| points in far too general a fashion 
| Foreman, who revealed himself 
as a forthright and useful tv pere 
| sonality, constantly tried to pere 
suade the cleric to produce specifi¢ 
instances of unnecessary violence 
in certain films that had had a dee 
trimental effect on young people in 
Marshall’s neighborhood, but the 
parson refused to rise to the chale 
lenge. Foreman maintained that 
the cinema was indeed aware of 
its responsibility but that it wag 
not a film producer’s job to shape 
people’s lives. That was the ree 
sponsibility of the Church, but that 
it is the job of the cinema to hold 
up a mirror to contemporary life 
and also make constructive come 
ment on it. 

Mackendrick thought that in thig 
violent world violence must com 
into contemporary films and tha 
that did not matter providing proe 
ducers made a point of stressing 
that there are other, better quali- 
ties in life. Mackendrick, in short, 
defended screen violence providing 
it was not just put in to give cinee 
magoers a vicarious kick. He 
pointed out that the story of th 
Crucifixion is a most violent an 
bloodthirsty one but refused to bee 
lieve that seeing that story on the 
screen would prompt young people 
to go out and torture other people, 

The subject of Westerns arose 
and Mackendrick cited “High 
Noon,” with which Foreman was 
closely associated, as a Western 
that did not rely on violence for 
its values but thought that “Gun 
Fight at O.K. Corral” was unneces- 
sarily violent and unpleasant. He 
added that that was merely a per- 
sonal opinion. 

With the parson unable to break 
through the calm logic of the two 
filmmakers and with Foreman and 
Mackendrick gradually a tg | 
to lose interest in a debate tha 
| hinged too much on theory and tog 
little on fact this “About Religion 
sesh petered out politely, with the 
| cinema receiving a virtual verdict 
of “Not Proven.” Rich. 


HERE’S HUMPH 
With Humphrey Lyttelton band, 

Lita Roza 
Director: David Main 
30 Mins., Fri., 6:10 p.m. 
GRANADA-TYV, from Manchester 

With little enough real hot mu- 
sic on British tv, this offerin 
which features one of the bes’ 
known British jazz outfits, has sur 
appeal with a hefty chunk of th 
teenage and younger members of 
the Le geese It’s been aired for 
several weeks by Granada-TV in 
the chain’s local areas, and on its 
first outing in the South made a 
click debut. Fancy trimmings wer 
cut to a minimum and for most 0 
the 30 minutes there was an almost 
unbroken opportunity to listen to 
jazz. Production was unimagina- 
tive, but ‘adequate. 

Lyttelton’s band, with an offbeat 
lineup for the sort of musie it 
plays, is currently the topic of 
much discussion among British j 
buffs. Its music is mainstream an 
makes for good listening. Guest 
artist Lita Roza, former songstress 
with the Ted Heath band, made a 
couple of pleasant contributions 
with“ The Man I Love” and “Chi- 
cago.” Novel entry was Lyttelton’s 
caricature of Dave Brubeck. The 
leader was a staff cartoonist with 
a national paper, and expressed his 
opinion of Brubeck by drawing the 
guy pounding the piano with 
clenched fists. Bary. 
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HI VARIETIES | eoreoe 
With Johnny Shrader Combo; Sam | ¢ 
Gifford, m.c., Bill Brittain, an- | 


nouncer | 3 
Producer-Director: Jack Feirabend | 4 
30 Mins., Sat. 6 p.m. SeeeeeFeseseses 
FRITSCH’S RESTAURANTS er 





WHAS-TV, Louisville | Open Mind 

Longtime fixture on this station, “Madison Avenue—A Critique” 
Hi-Varieties is now skedded at the was the topic of Richard D. Hetf- 
6 p.m. spot oa Saturdays. Format) ner’s “Open Mind” session on Sun- 
has been aitered somewhat, and ; day \9) over WRCA-TV, N. Y., with 
to the good, while some features . ; | Giibert Seldes, author and tv critic 
the old show have been retained.| (Tide), Martin Mayer (author of 








Sam Gifford introes the teenagers, ! “Medison Avenue, USA”) and 
and puis tiem at ease as they take | David Ogilvy, prez of Ogilvy, Ben- 
their places ;efore the cameras to|son ¢ Mather, as panelists. Per 
do their s.uif. Show has a loyal} usua , producer-moderator Heffner, 
followinz 0° school kids as lookers-' urdc* Marshall Stone’s direction, 
in, and a hest o° them turn up for set the premise, and most of the 
tryouts premis2 seemed to stem from the 
Opener was as. .-girl Mne, dolled |? 1 streamer in the Feb. 26 
up in Va'ca’ine Day motif. Gals| Y4" -T;,, “It's Now ‘Mudison 
are capa:!: rythm steppers, and Avenue’,” by radio-tv editor George 
got the don: off to a brisk start, | Koren of this paper who was men- 
Boy-girl Gro rom a local music #¢2<d by name. , 
school rsenized on accordions. slef.ner, making mentian of his{ 
playin avteh) “Lichtensteiner f2°v!ty connection with the New 
Polka.” 2: d ozzy ioo. Then a com-| ~~.” for Social Research, esiav- 
mercial p <i for a local hamburger l'sned the fact that only 14 of the 
chain. Frit--n's. Restaurants’ cus- | 22 tom major agencies are actually | 


tomers ar> iav:ted te vote for their | 9 2.adison Ave. and wanted to 


favorite tcene"e entertainer, who 
has a chorce to win a scholarship 
at their f-vovit2 college. Bill Brit- 
tain, siaf’ announcer, told ‘em | 


observed, that thoroughfare con- 


it to caichphrases like Main Street, 


| know why, as the Variety story! 
noted a “dirty word.” He likened | 
Babbitt and Wall Street of other) 


about it, and put over his points | or, recalled that the craftsmen | 


nicely. 2 beer labeled “Svengalis of 
Various boy and girl singers, first _ See etc. . 

Don Peierson, who won a popular-| wha ensued 

ity conics. last year, 

“Love in A‘iernoon,” registered. | jeft aaman Ogilvy most of all he- 

Girl vocali-t singing “Special| wildered. 


; was an esoteric, | 
warbling | Jotiy ciscussion which seemingly | 


Whenever Ogilvy ap-| 


Love,” and boy chirping “My Fun-| peared to get into stride Seldes be-| 


ny Valent ne.” came over nicely. | ¢xme vocal on his esthetic theories 
Femme 
Ky., gave a neat 
the piaro with “Juba Dance,” fol-| indicated that he didn’t dig “you 
lowed by girl singer vocalling | theoretical analysts,” stating that 
“Never Stop Leving You.” he and other workaday advertising 


vianist from Lexington, | a out advertising. The little Ogilvy | 
rformance at| said was on the beam. He politely | 


Tele Follow-Up Comment 


PEDO 4S HF SOO ~ HE FSOPCOSCEOFOECECEH OOH 


have had a bearing on the case 
but elected during the course of 
the trial to withhold that vital in- 
formation. The zip gun inay have 
been the murder weapon. Yet, he 
said nothing to the D.A. 
lawyer guilty of a felony by ob- 
structing justice, or is he being 
true to the highest standards of 
his calling by protecting his client? 

Broadly, that was the ethical 
question posed. Hotchner displayed 
some imagination and feel for the 
situation in unraveling the prob- 
lem in human terms. Niuni, an old 
hand at playing defense counsel, 
had the man-sized jo in _ this 
drama of representing his son in 


disbarment proceedings. His tower- | 


ing abilities soon took command of 
the role—presenting a wily, warm, 
winning character, his personality 
embedded in fine American tradi- 
tions. It almost was like a leaf out 
of his characterization of Clarence 
Darrow in the “Inherit the Wind” 
leziter. 


There was some legal! abacadabra | 


which was befuddling and the hys- 
terical outburst of the dead man’s 
wife against the freed defendant 
seemed manufactured theatrically. 
The author also missed a big scene 
in the confrontation between fa- 
ther and son, with the budding 
lawyer accusing his father with 
courtroom trickery in a particular 
case. But the exact nature of the 


trickery was lost in a maze of gen- | 


eralities, 

As the san, Dick York was effec- 
tive. Lee Remick played the girl 
acquitted of murder with all the 
proper nuances, leaving the viewer 


Is the! 


Windup was a 30-voice mixed' men don’t “address ourselves to 


choir of teenagers. Johnny Shra- 
ders combo, with Shrader at the 
piano, and backed by guitar, bass 
and drums, gave the turns a good 
measure of pro support. Opportu- 
nity for new talent to be seen and 
heard assures this 30-minute show 
to be welcome for some time. 
Wied. 


” uessing on what her true relation- 
the men po oty Fag \-/— a. | ship with the accused attorney was, 
Cee ye tae te. ‘and. on | OF, even. whether she had com- 
tee sieaalien oy eatine gubdie mitted the murder. Eithne ~~ 
intelligence, he said, “Youre talk- #5, the eo i..,' aes = 
ing in the clouds about something | PCUevadle, excep P 
¢ pe day.” ——_ ——— aaa. “= 
. 3 . |Adler was convincing as the bar 
While Seldes and Mayer evi- J-<ociation’s attorney and John 





OUT OF THE DARKNESS 


denced they had a savvy concept) 

about advertising, Mayer's view- | Hoyt was fine as the ambitious 
points were more moderate and, in) 
some respects, the liveliest. His) 


prosecutor. 
George Roy Hill directed with 
skill, keeping the many difficult 





With Ray Shelton, Dr. Roderick | observations that the economy is_ 


McDonald, Dr. Dwight Townes, 

Dr. Art»ur Keeney, Dr. Harry 

Pfingst, Ned Cox, Mrs. Murray J. 

Kinsman 
Director: Dave Jones 
Writer-Producer: Dave Jones 
30 Mins., Sun. (9), 2 p.m. 
WHAS.-TV, Louisville 

“Out of the Darkness,” a WHAS- 
TV showing on Sunday (9) at 2 p.m. 
documented the establishment of 
the Eye Bank in Louisville with 
film showing the route of an eye 
through the Eye Bank to the opera- 
tion room for transplanting. 

Also on the prog-am were a 
group of top specialists in the field 
to discuss such topics as retinal 
detachment, corneal transplants 
(which must be done within 48 
hours after the death of the donor), 
the use of vitreous fluid (the fluid 
inside the eye which may be saved 
for re-use indefinitely) and the 
willing of eyes by living persons to 
the Eye Bank. 

Participants in the Channel 11 
show included Dr. Roderick Mc- 
Donald, doctor in charge of the 
Eye Bank in Louisvile: Ned Cox, 
Lions Club Director of the Eye 
Bank; Dr. Dwight Townes; Dr. 
Arthur Keeney; Dr. Harry Pfingst, 
and Mrs. Murray J. Kinsman, prez 
of the Medical Auxiliary. Ray 
Shelton, WHAS-TV staffer, mod- 
erated. An outstanding effort in 
the field of public interest, conven- 
ience and necessity. 


150 NBC Execatives Go 
To Princeton in Platoons 
To Bone Up on Problems 


NBC, which in the past has fre- 
quently sent individual executives 
to school for management training 
courses, is now staging a mass edu- 
cational experiment involving some 
i - its execs on a Management 
evel. 


Web and parent company RCA 


have set up a series of four one- | 
week courses in so-called “case | pay] Muri as a bi 


method” studies of network prob- 
lems at Princeton, N. J., in co- 
operation with Harbridge House, 
which has prepared the curriculum. 


Group of execs, comprising de-, 
partment heads and managers be- | 


low vicepresidential level, has been 
divided into four units of 37 execs 
each. 


“irst group took off for Prince- 





| 


| tion of how privileged an aitorney- mother and 


i ‘cing | threads together, even the most 
ar ge — yey Be Bere | tenuous one of romance, resulting 
sell automobiles in a nervous mar- im an enjoyable hour and — 
ket, such as now—were interlarded ~ oro. 
with some erudite, ofttimes bril- 
liant concepts of merchandising Person to Person 
and human relations in general, Since it consists of a “two-act” 
a en ee os bill the Ed Murrow-trented — 

a ’ Pe etimes 
“you don’t need a prescri tion” | come 3 grips with 2 fundamental 
chairspray) ete, Ogilvy cited Sen-| problem before and during. public 
é: | view. asic to e a 
Bowles) as observing “there WaS homer” is an attempt to make the 
less immorality in advertising.” | frst half and the last half mate 
aane = Or Chicago) — soqnedions of the -~elemen 
yee . nents. 
and in politics as a U.S. Senator. F oaesng m4 har ait” wes ene 
When Mayer cited a John Wana- |, on best By gy ts 
makerism, “I know that half of the | a. e A — 
advertising money spent is wasted meng mg ol er oe me 
but what I don’t know is which| Were more than sullicient na 
, onan 4 — in a. 
+. | Rogers as e opening ac 
» by the Phila-| 
delphia and New York he Fuse | aoa Charles Van Doren as the 


closer. While Van Doren is not 
from Lord Leverhume (head of | the “name” or glamor puss in the 


Lever Bros. International). 
sense that Miss Rogers is and has 
a ae a ae. been for about a quarter-century, 
~ inwediieg because it's on a there was surely high viewing for 
community basis; advertising edu-|P to P” stemming from his 
cates people to the good things in “Twenty-One” egghead exploits = 
life; adve is not addressed to Bnd bia 1 gy a Hy ~ Ay 
the’ intellectuals; “the advertising | “0 UMM oe with age! i ea 
business is a convenient scapegoat” | ©°™pact, but with no major p 
(Mayer); a Yale prof was cited that | grams calculated to bring him out 
if “advertising were as effective as |‘ the high potential of his talents 
the critics of advertising says, all | and his savvy as a sort of encyclo- 
advertisers would be deliriously | Pediabritannica savant. 
happy”; advert creates a de-| This “P to P” was a prime kind 
sire for selling products, especially of showcase—something that NBC 
if geared to some fad (dry cereals itself has failed to come up with 
or orange juice to health); “adver-|in the post-“21” sweepstakes but 
tising engages people’s minds de- from which that rival network got 
viously” (Seldes); advertising can itself a fine fillip should it now 
create a desire to buy but if the | decide that it has a winning hand 
economy is soft, if the guy’s job | and play it for table stakes. In his 
is at stake, astting will help, as| poise, his respect for the English 
witness savings E-bond sales language, his quiet integrity; in 
up since last July as against the | the aura of the bookish, reflective 
bullish sales market of 1955. man about him, his eagerness 
The end result, however, was a to play it straight without “side, 
diversity of viewpoints, none so complemented nicely by his bride 
conclusive or convincing as to of a year, Van Doren was an ideal 
leave the looker-inner with any ee ynengt tI Pups & — 
i * L. ut not ga anhattan apart- 
as ee _ ment, “T Ty et at home” 
Playhouse 90 is a “P to P” habit—Murrow some 
A very interesting, and at times months ago brought Mr. and Mrs. 
absorbing, outing wes served up by Mark Van Doren—Charles r- 
“Playhouse 90” last Thursday (6) ents—before the cameras. ke 
cn CBS-TV. It had the artistry of father and mother, like son—lit- 
assist and the terateurs and teachers with fine 
script by A. E. Hotchmer was a Contributions to American thought. 
workmanlike job, involving the! Miss Rogers was the traditional 
viewer with the proceedings on the Ginger—charming, a person of 
screen .. . a test not passed by taste both in dress and in the decor 
many live tv dramas today. of her BevHills domicile, and with 
Titled “Last Clear Chance,” the an altogether winning approach to 
90-minute excursion was a court- the chitter and chatter department. 
room drama dealing with the ques- Certainly the presence of her 
longtime manager, 
client relationship should be. As Lela Rogers, did not hurt any. 
posed, the problem was mot easy to Mom’s a handsome woman who 











ton over the weekend to begin) answer. A woman was tried for also knows her way around a con- 


their course. 


They wind up Sat-| murder and found not guilty. Her versation piece. It was not hard to 


urday (15), to be followed by the/ lawyer knew of a zip gun in her see a mother’s hand in a daughter's 
possession, which, surely , would \ sucess. Miss Rogers herself was 


second group. 
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bright, brisk and willing to talk} 


about 
show. 


anything A crackerjack 
Trau. 





Omnibus 
_ “Omnibus” viewers will be mitt- 
ing neariy all concerned for the 
Walter Kerr adaptation of Mary 


| Chase’s 1952 Broadway production | 
|}of “Mrs. McThing” in which Helen | 


| Hayes piayed the major role. In 
the tv version of the comic fantasy, 
| Miss Hayes repeated her shining 
| performance, only this time she 
j}had herself a vastly larger and 
|}more beaming audience on NBC- 
TV Sunday (9). 

This was the first tveast of any 
of Mrs. Chase’s Broadway offer- 
ings, and the Bob Saudek presen- 
tation was compounded of the 
proper amount of realism and fan- 
tasy, a difficult feat to accomplish 
anywhere and anytime especially 
in tv where the rapport between 
performer and audience is so wide. 

Both Miss Hayes, who portrays 
Mrs. Larue, the wealthy, stuffy 
mother, and Eddie Hodges, as 
Howay, the son who runs away and 
joins the mob, and as The Stick, 
the boy who replaces him in the 
Larue manse, turned in richly 
abundant performances. For Miss 
Hayes this was another bouncing 
adventure in sheer theatrics, in- 
deed a delightful romp. 

In fact, virtually the entire cast 
scored heavily in the play that cap- 
tures the imagination of both 
adults and children. The moral of 
“Mrs. McThing’ is a — one 
and its message was telling as 
transmitted via “Omnibus.” 

Sam Levene as Poison Eddie 
Schellenbach; Irwin Corey as Dirty 
Joe and Guy Raymond as Stinker 
added considerably to the magic of 
the production. Alexandra Wager 
as Mimi, daughter of the witch, 
wasn't Guite so convincing. Richard 
Dunlap’s direction and Hen 
May’s sets were tops and the Ali- 
stair Cooke intro to Mrs. Chase’s 
play was short and fitting. 

At times “Mrs. McThing” packed 
enough emotional wallop, notably 
in scenes between the two kids and 
in the last act where the little girl 
says adieu to her witch mother, to 
move any snobby dowager dame. 
Miss Hayes’ passage on this week's 


ing. Rans. 





Young People’s Concert 

So far in his CBS-TV series on 
fundamentalizing the appointments 
and characteristics of music, Leon- 
ard Bernstein’s lectures with music 
have had an unmanageable effect 
on a couple of 30-year olds, to a 
point where they want to drop 
some of their professional activi- 
ties te undertake beginner piano 
lessons. Whether the impact of the 
hour-long programs by Bernstein 
and his New York Philharmonic 
has been the same on the juves it 
is difficult to tell, but for all their 
size (107 sidemen) the programs, 
including the last called “What 
Does Orchestration Mean?” on Sat- 
urday (8), have been simple and 
exciting. 

Bernstein, conducting and lec- 
turing, was the program's principal 
“visual effect.” Wild hair, energetic 
and beautiful batoning and perfect 
lucidity of point were the by-now 
veteran video performer’s stock in 
trade. He brought with these 
things a faint but undeniable pa- 
tronizing note into his lectures, but 
it did not disturb the o@erall effect 
in the slightest. 

The intermingling of carefully 
selected concert and solo pieces to 
indicate that “notes can have many 
different musical colors” made the 
point excellently. Art. 

Conquest 

Third edition in Monsanto Chem- 
ical’s series of one-hour CBS-TV 
specials last Sunday (9) was the 
best of the lot. For one thing, it 
presented a tv first—the first 
photos ever shown of an atom. Its 
other two subjects have been 
treated on television before, the 
Antarctic and the heart-lung ma- 
chine, but the “Conquest” treat- 
ment of the Antarctic was pre- 
sented in a different light and the 
filming of a heart operation was 
fon best television yet on that sub- 

ect. 

In short, “Conquest” this time 
out was fresh and fascinating. Host 
Eric Sevareid opened the show 
with a brief review of the attempts 
of science to visualize the atom, 
then the first attempts to actually 
see it. Then he switched to footage 
of the experiments of Penn State's 
Prof. Edwin Mueller with his field 
ion microscope, first showing the 
blurred pictures of the atom in 
the early stages of Prof. Mueller’s 
experiments and finally the crystal- 


(Continued on page 42) 





“Omnibus” was smooth and fetch-| F 


LEGEND OF SLEEPY 

HOLLOW 
| With Shirley Temple, Boris Karloff, 

John Ericson, Jules Munshin, 

Russell Collins, Fred Essler, 

John Mylong, Jimmy Carter, 

Tiger Farfara, Jim Bridges, Tim 

Lyon, Barbara Pepper, Barbara 

Morrison, Leigh Harline orch 
Producer: Alvin Cooperman 
| Director: Paul Bogart 
Writer: Norman Lessing 

Washington Irving) 

60 Mins.; Wed. (5), 7:30 p.m. 
BRECK, HILLS BROS., SEAL- 

TEST 
NBC-TV from Hollywood 
| (N. W. Ayer) 
| Washington Irving's durable tale 
tale of hex in the Hudson Valley 
country got a tasty translation on 
| Video in the Shirley Temple pres- 
|entations with Miss Temple step- 
|ping out of her usual character, 
|that of narrator, to participate in 
| its enactment. “Legend of Sleepy 
| Hollow” was handsomely mounted 
| and had a lot of charming mo- 
ments. The yarn, presented mainly 
with a live cast, had to have a 
generous mixture of filmed opera- 
tions to take care of the outdcor 
action sequences. Contrast between 
these two methods of presentation 
was marked inasmuch as the cellu- 
loid episodes fell down consider- 
ably and thus marred the effect of 
the entire presentation. 

There were some basic changes 
in the story’s concept, the major 
one being the interpretation of 
Ichabod Crane. Long depicted as 
having a lean and hungry look 
Jules Munshin made him a florid 
and well-fed gent with a gour- 
mand’s delight both in the Hol- 
landische goodies of the country 
folk and Katrina, the bionde 
daughter of one of the wealthy 
farmers in the area. 

The dialog was an odd mixture 
of excerpts from “Plain & Fancy” 
and Weber & Fields, and not with- 
out basic humor. As a matter of 
fact, the enacted portions were 
piayed more for iaughs than for 
dramatic content. owever, it 
fitted in well with the general air 
of the proceedings. Adaptor Nor- 


(from 


TY| man Lessing also took a few liber- 


ties with the Irving original and 
with historic fact, but not enough 
to mar the charm of the piece. 

Munshin carried off the air of a 
charlatan schoolmaster, even 
though it seemed basically incon- 
sistent for a man of his professed 
sophistication to truly believe in 
the hex, Miss Temple charmed her 
way through the show, and John 
ricson made an excellent Brom 
Bones. Russell Collins did well as 
Alpheus Dankendorf, the drunken 
burgher. 

Boris Karloff introed himself in 
the narrator spot with “I am not 
Shirley Temple.” After this obvi- 
ous truth, he keyed the show with 
well written narrative bridges. The 
accompanying music and other 
production accoutrements came off 
well. Jose. 


EARLE PUDNEY SHOW 
Director: Hai Greene 

15 Mins.; Mon.-thru-Fri., 6:30 p.m, 
PARTICIPATING 

WRGB-TV, Schenectady 


The pioneer General Electric sta- 
tion's partial switch back from film 
to live talent, around the supper 
hour, returned Earle Pudney, WGY 
announcer, ty televised pianoing 
and singing, with a trio ona guests. 
He had worked on WRGB several 
nights weekly, in a somewhat sim- 
ilar format and at a later hour be- 
fore it increased the emphasis on 
motion picture programuning. 

Feature is an _ unpretentious 
small-budgeter which should 
a, if not exhilarate, viewers 
iking live entertainment. Show, in- 
cidentally, is the only one of the 
kind currently originated by an 
area video outlet. Lighting is em- 
ployed, with a minimum of scenery, 
to create a mood effect. Pudney 
not only sings and plays, but also 
announces the numbers and intro- 
duce guests—vocalist and instru- 
mentalists. He fingers the key- 
board skillfully and ojects a 
quiet, pleasing personality. Song- 
wise, Pudney achieves perhaps the 
best results with the nostalgic and 
bitter-sweet. He possesses tech- 
nique, but not too much voice. The 
capable backup usually consists of 
guitar and bass, although drums 
and other instruments are in- 
cluded. 

Filmed and other commercials 
make for choppiness, on occasion 
Signing off program, in the middle 
of a number, happens too fre- 
quently. Jaco. 


WLIB Upgrades News 


Indie daytimer WLIB, N. Y., is 
climbing aboard the upbeat band- 
wagon. 

Station, which gears its program- 
ming to the Negro market, is add- 
ing 39 additional five-minute news- 
casts. This will give the station 
five-minute pews capsules on the 
half-hour as well as on the hour 
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GRAND MARCH 


Just look at this calendar of stars appearing this 
month on The Late Show! 

This month, any month, you won’t find anywhere 
a greater galaxy of stars in so many box-office hits 
as appear night after night on television’s most 
famous feature film program. For WCBS-TV’s 
vast library from M-G-M, Warner Brothers, 20th 
Century-Fox, United Artists and Columbia has 
more major-studio releases than are programmed 
by New York’s six other channels combined! 
viewers nightly, is assured of top entertainment 
every time (not just an occasional good picture, 

or one repeated several nights a week). No wonder 
Nielsen, the only four-week rating service, finds 
The Late Show far ahead not only as New York's 
favorite late-evening entertainment but also as 
the area’s most popular multi-weekly feature film 
program series. 

Right now, at television’s peak viewing season, 
here’s a unique opportunity for you to reach bigger 
New York audiences at lower cost-per-thousand 


on The Late Show. Contact CBS Television 
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Spot Sales today. WC B &, © TV 


CBS Owned—Channel 2 in New York-Represented by CBS Television Spot Sales 
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clear pictures of the individual 
atoms and the overall pattern they 
form in crystalline compound. 

Second on the agenda was re- 
por.er Pat Trese’s Antarctica re- 
port, which unlike previous foot- 
age was covered strictly from the 
scientific viewpoint, showing the 
work of the International Geo- 
physical Year teams and evaluating 
their importance and significance. 
Trese filmed segments at the South 
Pole itself, at McMurdo and at 
Little America, talking to the scien- 
tists and showing them laboring 
under some of the more difficult 
circumstances of life there. 

Final segment was the filming 
of a heart operation at the U. of 
Minnesota Hospital, an operation 
on a child emploving the heart-lung 
machine, in which the heart and 
lungs are deactivated and isolated 
from the general circulation and 
the machine does their work. Film- 
ing started well in advance of the 
operation, showing much of the 
pre-operative preparation, then 
went through the highlights of the 
six-hour operation with excellent 
closeup detail, and finally showed 
the post-operative recovery period. 
It was an exhaustive, excellent 
treatise on the advances in heart 
surgery. Harry Resoner's narration 
of this segment was clear and 
authoritative. Chan. 








Climax 

This was a feeble job of scripting 
and at times a wholly nonsensical 
adventure in storytelling. It had 
Lew Ayres and Betty Furness in 
something tagged “The Thief With 
the Big Blue Eyes,” wherein an 
American couple from the mid- 
west seek to adopt a Roman waif, 
an unappetizing youngster with 
larceny in his every finger. 

The 60-minute job on CBS-TV 
last week (6) was adapted by Will 
Lorin from a story by Tom and 
Margaret Coffey, but wasn't worth 
the time and effort. Ayres and 
Miss Furness certainly portrayed 
the most naive American travelers 
imaginable, in fact, at times they 
seemed downright stupid in their 
trusting behavior toward the Ro- 
man rascal. 

Several bits were mildly amus- 
ing, such as when Michel Ray, 
playing Vito, the scheming orphan 
with larceny in his makeup, beat 
up a couple of waiters during an 
ejection scene at the hotel and 
when he delivered a stolen paint- 
ing to the ever-trusting tourists. | 

Frank Puglia was first-rate as a| 
police official accustomed to the} 
highwayman tactics of the city’s | 
smallfry and Franco Corsaro} 
played a hotel manager with the | 
“oper amount of disdain. Rich- 
ard Haman’s sets were faithful but | 
Paul Nickell’s direction was sprawl- | 
ing and doleful 

Miss Furness, who. ordinarily | 
opens Westinghouse refrigerators 
with elan, on this occasion combed | 
her beautiful tresses with the ges- 
ture of a Bali dancer. Miss Fur- 
is a goodiooking dame _ but | 
she just didn’t convince in this in- 
stance. The script was peppered 
with such Italian words as buon- 
giorno, ciao, arrivederci and bene. 
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the personality of Nobel with real- 
ism and perception. 
Nineteenth-century tale opens 
in Vienna, where Nobel hires as 
his secretary a femme pacifist 
hostile to Nobel because of his dis- 
covery of dynamite. As the years 
go on, they fall in love, but the 
scientist is too shy to propose. 
Finally she leaves him, angry be- 
cause he sees only good in his dis- 
covery, whereas she sees in it evil 
Nobel tests cordite, and it’s a dis- 
astrous failure, with his brother 
and hundreds of others killed in 
the unsuccessful test. The secre- 
tary comes to give him condolences, 
and Nobel finds the courage to pro- 
pose, only to learn she’s married 
Ironicaliy, she writes a_ pacifist 
book which wins the Nobel prize 
in 1905, years after his death 
Cronyn and Miss Tandy were ex- 
cellent in the leads, with good as 
sists from John Wengraf, Michael 
Eminet and Maurice Marsac. Don 
Taylor's direction was sensitive. 
Daku. 
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also carries ABN’s programming, 
gives market news and other perti- 
nent agriculture information in 
evening time, too. As for the other 
Chicago AM stations, none is mak- 
ing more than token gestures to 
the farm market, and none has a 
concentrated farm strategy, per se. 

In his formal announcement of 
the Trib station’s new intentions in 
agriculture, WGN veep and gen- 
eral manager Ward Quaal gave it 


the old public affairs dressup, to, 


wit, “It is part of our sacred re- 
sponsibility as a clear channe! sta- 
tion to serve the central states 
farmer. WGN is in the farm fra- 
ternity to stay.” But tn pitching 
his station’s farm shows to ad 
agencies and potential bankrollers. 
Quaal showed the money side of 
the coin with statistics: 

Farm incomes (Quaal pointed 
out), topped $34,000,000,000 in 
1957. Farmers spent over $22,000,- 
000,000 last year for seed, equpi- 
ment, etc. No medium reaches 
farmers better than radio, and 
99.6% of farm homes have AM 
sets. Soon there will be radios on 
nearly every farm tractor, just as 
there are in the majority of cars. 
About 20% of farms have radios in 
their barns (according to 1952 
Nielsen National Radio Index). Ru- 
ral listening is higher each day 
than urban. And so on. 

WGN's farm shows are eschew- 
ing the hillbilly slant so as not to 
be distasteful to the station's ur- 
ban audience. According to Norm 
Kraeft, the Trib station’s aggres- 
sive farm director, “Where enter- 
tainment is concerned, there is no 
important difference between farm 
people and city people. Farmers 
today are businessmen, and many 
are college graduates. Our farm 


| shows differ from our regular pro- | 


gramming mainly insofar as they 


|to promote Saltines in the UK. 
Plug impact is based on the fact 
that the crackers are a top selling 
iine in America and Canada, TV 
coverage at the moment is con- 
fined to the London and Midland 
commercial tv outlets. 

Expenditure on television ad- 
vertising during 1958 has been es- 
ti ed by J. P. Scott, managing 
ad tor of Statistical Review of 
Press Advertising, at somewhere 
around $125,000,000 Venturing 
this opinion, he said: “It usually 
pavs to be optimistic.” 

.. Kirkwood, tv director for the 


al 


Colman, Prentis & Varley agency, 
is back at his London desk after a 
States trip to eye the U. S. adver- 


tising scene 
JeCann-Erickson is organizing 
wht is claimed to be one of the 
t advertising camna'¢ns ever 
d in the ice cream indusiry, to 
a new family pack for Lyons 
\ia‘d. A cartoon commercial will 
be aired frequently over all com- 
ial tv outlets at peak times. 


boo.-t 
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nelwork, agency or sponsor en- 
sconeced are still laboring under 
the conviction that the audience is 
a nack of supine, receptive idiots 
he ond the pale of taste, judgment 
nd discriminating intelligence. 

“Well, they couldn't be more 
wrong. And it’s time they ceased 
comeaning and degrading the tele- 
vision medium by continuing to 
hold the audience in contempt, It’s 
time to recognize the truth and 
the facts about the audience— 
and they are overwhelmingly sim- 
ple. The audience is intelligent, 
| it’s curious, it can distinguish good 
from bad, it appreciates quality 
and only telerates anything less. 
The Western, the pop singer and 
the giveaway show may have rat- 
;ints and share-of-audience—but I 
think their audiences are staring 
in. stark disbelief and disinterest, 
dozing, knitting or doing home- 
work—they are asleep with their 
eyes wide open in front of the set 
and I hazard the guess that their 
pocketbooks are zipped. The ulti- 
ma‘? sin to the anxious advertiser. 

“As programmers, producers and 
managers, lets get with it before 
this travesty goes any further: 
let's try to catch up with the tele- 
vis'on audiences. They are hope- 
lessly ahead of current program- 
ming and equally far in advance 
of most estimates of what they 
want, what they can understand 
and what they will appreciate. If 
we don’t wake to the facts of the 
American audience and soon, fu- 
ture tv panels of this sort may 
well be held im a dark, dank cor- 
ner of the Smithsonian Institute— 
places here taken over by experts 
| from some dynamic new medium— 
perhaps color radio.” 


CATHOLIC B’CASTERS 
SET CONFAB FOR CHI 


Chicago, March 11. 
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From the Production Centres 
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daily . . . WGN-TV bought three new syndicated skeins, “Crusaders,” 
“Target,” and “Studio 57” and understood to be near closing a deal 
for new feature film package . . . Len Schlosser, pubaffairs producer 
| for WBBM-WBBM.-TV, attending a conference on local public service 
| programming at Johns Hopkins U. in Baltimore . . . WMAQ’s Mary 
|and Maurice Merryfie!ld off to Gotham next week neckstretching and 
‘taping interviews for their daily show. 


IN WASHINGTON ... 


WWDC news director Joe Phipps teed off a new series, “Are We 
Talking Ourselves into a Depression?” past week .. . Leonard Lieber- 
man, former government information man, has joined firm of Robert 
K. Richards, specializing in broadcast clients . . . Sportscaster Jim Gib- 
bons, WRC and WOL, back from an Orlando baso2ball stint... Len 
Deibert, ex of radio station WPIK, has joined news staff of WMSL- 
ABC ... WTTG’s top rated d. j. Milt Grant has sold Archie Bleyer, of 
Cadence records, two pop tunes . .. WWDC aired first two exhibition 
baseball games of Washington Senators past weekend, with Bob Wo'ff 
and Chuck Thompson at the mike . . . Newsman Bill Downs inked for 
six broadcasts, sponsored by Hertz System, in new business news ser- 
ies debuting on CBS March 24... Nancy Hanschman, producer of CBS 
Radio's “Leaving Question” on the mend after serious illness. 


IN LONDON... 


Anthony Russell has joined ABC-TV as a press officer from the news 
room of the Daily Mail . . . Ray Bolger topped the bill of Associated 
| TeleVision’s “Sunday Night At The Palladium” (9). He’s also lined up 
|for the top spot of ATV’s “Saturday Spectacuiar” (15) . . . Associated- 
Rediffusion’s film industry program, “Close Up,” tonight (Wed.) will 
!feature the British Film Academy Award Presentations . . . Alan Chiv- 
ers and Michael Peaceck have been appointed assistant heads of out- 
side broadeasts for BBC-TV ... Anthony John has succeeded Douglas 
Neill as drama administrator fer ABC-TV. John was previously with 
|the script department of the BBC .. . Comedians Jimmy Jewel and 
| Ben Warrtss have Janded a tv series of six programs with Associated 
| TeleVision . . . Following the screening of a new tv play by J. B. Priest- 
|ly “Doomsday For Dyson,” last Mon. (10) which dealt with nuclear 
| warfare, Granada-TV invited four controversial figures along to the 
| studio to argue the case for and against the H Bomb. They were Peter 
Thornycreft, Emanuel Shinwell, Alan Taylor and Donald Soper. 


IN BOSTON... 


| WHDH-TV News scored beat with exclus tv films on triple murder 

in Hampden, Mass., with unprocessed film arriving 9:45 p.m. thru in- 
genious relay system, completed and edited in time for 11 p.m. news 
jeasts .. . Shirley Reynolds and Dotty Dooley alternating as vocalists 
| on WEEI’s “Beantown Matinee,” while regular Pat O’Day fills book- 
jing in Camelia Room, Drake Hotel, Chicago . . . Cariten E. Dickerman, 
WEEI announcer and Ralph J. Cowie, transmitter engineer, both com- 
| pleted 32 years of service .. . Tom Gorman, gen. mgr. WEEI, back 
from Washington confab of Ike’s People-to-People Program, and Man- 
hattan CBS visit .. . Arthur C. King, WZEI dir. news and public af- 
| fairs, on European tour via MATS returning March 17... Fresh As 
| Spring,” new selling theme over WNAC promoting saturation ad cam- 
|paign for West Coast fresh Anjou Pears... Fran Corcoran, WBZ-TV 
|p. r. dir, hosted press-ad party for “African Queen” and “Treasure of 
Sierre Madre” films at Red Coach Grill and took off for Baltimore for 
Westinghouse confab. 


(IN PHILADELPHIA ... 


Margaret Mary Kearney, WCAU educational director, appointed to 
ithe National executive board of the Civic Committee for President 
| Eisenhower's People-to-People program . . . Leslie T. Harris, veepee 
and general manager of CBS Television Film Sales to speak at lunch- 
eon meeting of the Television and Radio Advertising Club of Phila. 
at the Barclay (13)... Andrew Hood, Lord Provost of Glasgow, toured 
WRCV-TYV as part of goodwill visit to Philly . . . Charles Shaw, WCAU 
news director, named to national speaker’s bureau of the American 
Cancer Society. He will be guest speaker at Rhode Island's kickoff 
dinner in Providence (25) . . . Rennie Barth, WRCV-TV sales traffic 
supervisor, upped to station traffic director ... WIP program manager 
Varner Paulsen participated in the first annual top D. J. Convention 
Seminar in Kansas City (7-9). Paulsen, who had tapes of his flying les- 
sons broadcast has passed his license exams and is now a qualified 
—s Pilot.” 


IN ST. LOUIS... 








These were the only authentic | offer agriculture service.” 
touches to an otherwise pallid of- | 


tering Rans, 














Twentieth Century 


_, catholic Broadcasters have set! Falstaff's third annual “Salute to the Hawks” was televised on KSD- 
Ch cago as site of their 10th an-| Ty last Friday (7), the only home game beamed this season. The‘ play- 
nual convention, which opens June | py-play was done by Buddy Blattner... Wilma Sim, home economics 


19 for three days at the Conrad | 4; f KSD-TV ” 
| Sion Setel. Sauee GOB oetaae director of KSD-TV, got a plaque from the St. Louis County Farm Bu 


Military preparations that led to 
that awesome eventful day of Aug. | 
6. 1945, when the first atomic bomb 
was dropped on Hiroshima, was 
recreated Sunday (9) on “Twenti- | 
eth Century,” CBS-TV, at 6:30 ame. | 
It was a sobering, interesting half- 
hour neatly summed up by the two- 
word entry in one of the crewmem- 
bers’ diary, “My God.” | 

Footage never before released by 
the U. S. Air Forces, dealing with | 
the actual training of the air force 
crew and the mounting of the 
bomb On the specially - prepared 
B-29, lent authenticity. The narra- 
tion scripted by Phil Reisman Jr., 
and spoken by Walter Cronkite was | 
pointed and effective 

The episode followed the training 
of the crew at Westover Field, | 
Utah, members oi which did not 


know the nature of the mission un- | 


til the final hours on Tinian Island 
in the Pacific. The vehicle of using 
a running letter of the co-pilot to 
his mother during the fateful mis- 
sion, for the final few moments of 
the episode, added a thought-pro- 
voking impact Horo, 





Telephone Time 

A touching vidnette about Al- 
fred Nobel and his professionally 
successful but personally tragic life 
was told skillfully in “War Against 
War,” on last week's filmed “Tele- 
phone Time.” It was a play marked 
by the fine thesping of Hume 
Cronyn and Jessica Tandy. Laslo 





Vadnay teleplay expertly etched 


Chi Agencies 
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Louis & Brorby, signed on with 
the Chi office of Kenyon & Eck- 
hardt as account supervisor of the 
Wilson & Co. biz. 





H’wood Agencies 
By JACK HELLMAN 


Hollywood, March 11. 

Local offices-have been opened 
by Donahue & Coe, Metro's ad 
agency for 27 years, in what fur- 
ther signalizes concentration of all 
phases of studio activity possible 
on the Coast. This will mean an 
increasingly close liaison between 
advertising and production to ob- 
tain the maximum return on all 
pix. 

Execs from D&C, which also 
handles advertising on a placement 


basis for Columbia Pictures and | 


has done some campaigns in past 
for Allied Artists (notably “Love 
in the Afternoon”), will be kept in- 
formed of all stages of production 
at Metro, and may even participate 
in planning—at least in an advis- 
ory capacity—on story material, 
titling, casting, etc, 

The ad agency has opened a 
whole floor of offices and although 
it will service its other clients, the 
recent move by Metro towards 
greater centralization was a ma- 


|and lay persons directly involved 
|in Catholic broadcasting are ex- 
pected to attend the conclave that 
|aims to promote more religious 
| broadcasts and te make Catholics 
aware of religious radio and tv 
|programs. Father Michael Mon- 
|toya of San Gabriel Mission in 
| California is president of the asso- 
| ciation, 

Danny Thomas, Molly Bee and 
the Paulist Choristers will enter- 
tain at the banquet June 20. 


Smith’s D.C. Slot 
Washington, March 11. 

Carleton D. Smith, vice presideet 
'of NBC and general manager of its 
D. C. o and o stations—WRC and 
| WRC-TV—has been elected presi- 
|dent of the United Givers Fund, 
for the Washington metropolitan 
area. 

Elected vice president was John 
S. Hayes, general manager of Sta- 
|tions WTOP and WTOP-TV, the 
|CBS affiliates owned by the Wash- 
jington Post and Times Herald. 
'Among other vice presidents is 
{Arthur Larson, former director of 
the U. S. Information Agency. 








Fort Worth—There were 660,000 
television sets in the Forth Worth- 
PDa'las area as of March 1, accord- 
ins to Harold Hough, director for 

| WBAP-TV, 


|reau for her “cgoperation and goodwill,” in using local produce on 
|her daily homemaking show .. . Fred Moegle, formerly with KWK- 
TV, premiered a new 30-minute kiddie cartoon show on KTVI-TV Sat- 
urday (8) . . . Laclede Gas Co., via D'Arcy, planning another stereo- 
phonic telecast, to be carried by KSD-TV and KSD on Easter Sunday, 
featuring live talent. 


IN PITTSBURGH ... 


Roy Philson, quitting KQV, to become a salesman at KDKA. He ze- 
places Fred Elliott, who has taken a job in Rochester, N.Y... . Bill 
| Brant, morning deejay at WAMP, has quit . . . Bill Babcock, former 
program director at WJAS, to WERC in Erie . . . Post-Gazette radio- 
tv editor Win Fanning recuperating at home for next two weeks after 
surgery at Montefiore Hospital . . . Grace . who has been 
working part-time on KDKA-FM programming, now a regular .. . 
Nina Thornton, wife of Ch. 2 publicity director Pete Thornton, had cor- 
|rective surgery at Presbyterian Hospital .. . WAKU in Latrobe has 
become an affiliate of Mutual .. . Ed Young, KDKA radio producer, 


and his wife celebrated their 17th wedding anni... Stan Addis has 
left WEIR in Weirton, W. Va. 


IN SAN FRANCISCO... 


| Dear Banta, 15 years in Frisco radio, quit as KYA sales manager 
;and shifted to ABC’s o-and-o KGO to replace Dave Lundy, who left 
|KGO sales managership last month for the Blair Agency, Los Angeles 
|. . » KCBS switching singing deejay Guy Cherney from his daily 25- 
| wine morning stint to a one or two-hour weekly slot on Saturdays. 
Last daily show's March 22, first weekly one March 29, and Dave Mc- 
| Elhatton will take on the additional 25 a.m. minutes . . . Bill Burgess, 
with KPIX eight years, quit as assistant chief engineer for a job with 
Lockheed Missiles, was replaced by ex-studio supervisor Al Kees. Re- 
placing Kees is Glen Luther, ex-studio supervisor of KDKA-TV, Pitts- 
burgh . . . Examiner’s Curley Grieve reported from the Frisco Giants’ 
training camp, Phoenix, that Matty Fox sees a possibility of Skiatron 
“swinging into action” by July. Same day Chronicle’s Bob Stevens re- 
—_— Fox hinting Skiatron might go into operation late in the season 
—yer pays yer money an’ takes yer cherce. 
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However, if network ownership of 
stations is to be limited, as pro- 
posed, this itself would discourage 
the formation of new networks. 
“Second, present network owner- 





Robt. Sarnoff Testimony 


Continued from page 4 em 


| 





ship is no bar to station ownership’ 


by new networks. In every mar- 
ket where a network owns a sta- 
tion, there are additional stations 
not owned by networks; and there 
are scores of major markets where 
no networks own a station. For 
example, there are no network- 
owned stations in 47 of the 58 


basic markets on the NBC net-| 


work.” 

\ restriction on network station 
ownership, he said, is “the step 
most likely to discourage new net- 
work entry.” 

Station profits, he testified en- 
abled NBC to invest $25,000,000 in 
network plant and facilities. 

lhe network, he said, has already 
invested $26,000,006 in color and 
plans to invest $28,000,000 more in 
the next five years. 

Under questioning, Sarnoff said 
he saw little possibility of a fourth 
network being established but he 





| 


conceded it would increase com-| 
! 


petition. 

Asked why, in view of the perils 
of the business, NBC engages in 
networking, Sarnoff replied “that's 
a very good question. It has a long 
history. When you put the sta- 
tions with the network, it’s all 
right. And it's an interesting busi- 
ness 

He said it would be difficult for 
NBC to maintain its radio network 
without the earnings of the tv 
owned stations. 

First Week on Dullish Side 

First week of the hearings on the 
Barrow network report turned out 
to be a rather dull affair, lightened 
and enlivened occasionaly by the! 
savvy testimony of CBS prexy 
Frank Stanton who was on the 
stand for three days. 

With the commissioners operat- 
ing in the shadow of a Congres- | 
sional investigation, the atmos- 
phere of the proceedings has been 
somewhat gloomy. There was also 
a feeling that the agency was fac- 
ing a tough job in tackling a man 
with Stanton’s endowments, Readi- 
ly, articulately, knowingly, and of-| 
ten wittily, he seemed to have all | 
the answers 

While the direct testimony, usu- 
ally in the form of long state-| 
ments (Stanton's was 62 pages), | 
has the advantage of careful prep- 
aration, it is the examination of | 
witnesses by the commissioners 
and staff which determines the 
validity of positions taken. So far, 
on this basis, there is little to in- 
dicate that the Commission has 
“hought” the Barrow report. How- 
ever, the supporters of the report 
have not yet been heard. 


An example of Stanton’s answers | 
was shown in the following col-| 


loquy with Comr. Frederick Ford: 

Comr. Ford: “What are the dif- 
ferent conditions today that exist 
that make option time imperative 
to your operation that didn’t exist 
when it hadn't option time and op-| 
erated successfully.” 

Stanton: “Well, let’s start with 
one very simpie thing that doesn't 
have anything to do with stations 
or networks but only has to do with 
creation. A radio script could lit- 
erally be changed while the pro- 
gram was on the air, and I have 
seen it happen on network pro- 
grams, where the writer wanted to 
change the ending of the program, 
and he would actually mark the 
script differently. 

“Now that is an extreme ex- 
ample, but you could create almost 





| in general?” 





up to air time—you had no props, 








Panacea? 
Boston, March 11. 
FCC licensing of tv stations 
“ought to be subject to com- 
petitive bid, just the way gov- 
ernment contracts are,” a Har- 
vard law school prof suggested 
on WGBH-TV’s program “The 
FCC On Trial 
Prof. Phil C. Neil, visiting 
professor at Harvard Law 
School where he teaches ad- 
ministrative law, said, “I don’t 
suppose we would think ef giv- 
ing away all leases on public 
land and yet here we're giving 


ed 





in teamwork with other stations so 
that the program may be broadcast | 
on a natidnal basis, sustaining pro-} 
programs ... In view of all these | 
factors, is it still essential that you | 
have the option right to invoke in| 
order to have something on the 
shelf to sell? 

Stanton: “Yes, sir.” 

Comr. Hyde: “You would still in- 
sist that these contract rights are| away television licenses that 
necessary together with the other| are just about that valuable.” 
arguments that could be mar- Prof. Neal was interviewed 
shalled?” | by Louis M. Lyons and said, 

“Applicants for tv licenses 

should bid for them. If they 
|} were auctioned, this would also 
get the Commission out of the 
business of trying to make 
these judgments between ap- 
| plicants who are pretty close 
|; to being equal, where it’s aw- 
fully easy for a Commissioner 
to be swayed by outside in- 
fluence.” 


Stanton: “I believe that even in 
the larger markets the stations 
would perhaps want as much as 
75% to 80% of our schedule 
but no two stations would choose 
the same 75° or 80°... And then 
a few stations would take service 
away from over 100 that wanted it.” 

Comr. Hyde: “Well, before those 
Stations would refuse a program 
... they would have to give it some! = 
pretty serious thought, even with- 
out the option provision, wouldn't 
they?” 

Sianton: “Well, the pocketbook 
nerve is a pretty sensitive nerve, 
and I believe that some affiliates 
would be tempted to take the extra 





garnered a lot of brickbats and 
hoesannahs, sparked principally by 
Susskind, Kalland and Gitlin. 

The explorations into “The Care 
and Feeding of Ideas” both in ra- 
dio and tv (with subsequent sub- 


money that they might get by the division meets which inspired 
spot route...” while-you-wait program formats); 
Comr. Hyde: “Yes, but this is a Dr. Frank Baxter's illuminating 
and always stimulating projection | 


short-range outlook you are think- 
ing of.” 

Stanton: “I think it is, but once 
you take the short-range outlook, 
and you have the option right, how | 
do you ever get back in again? Be- 
cause the man may say, “Gee, I am 
sorry that I did that, I mace a mis- 
take,’ but then it is too late.” 

Comr. Hyde: “In your siatement 
you did say ... these option rights 
to time were essentially the prod- 
uct you had to sell. There is more 
to it than that, isn’t there? You 
do have this network service to sell 


of ideas as propounded in “If I 
Were a Program Manager”; the ra- 
dio and tv news workshop sessions 


aspects on presenting tv news 
(with Mike Wallace as chairman); 
the panels and discussions on tv 
children's programs, disk jockey; 
religious programming and promo- 
| tion and publicizing of public 
service shows along with radio and 
tv’s contribution to the space age 
were incorporated into an agenda 
that was notable for showmanship 
values and its telling impact on the 
conference participants. The chap- 
ter-and-verse espousals had _ the 
benefit of leaders in broadcasting 
in the specific fields, giving a note 
of authenticity and genuineness to 
the topics under discussion. Ban- 
quet speaker was Sen. John F. 


Stanton: “I am talking about 
selling there to the advertiser, not 
to the affiliate. What we iave got 
to sell the advertiser gets down to 
one thing, and that is circulation.” 

Comr. Hyde: “Do you invoke the 
option right in your negotiation for 

















the clearance of a program, do you | Kennedy. 

refer to the chapter and verse of a _ — 
contract?” . . 

| Stanton: “No, sir, not any more Radio Review 
than you say to Mrs. Hyde, ‘I in- 

voke clause so and so in our nar  h — — 





raige contract,’ when you ask her MY FAIR LADY’S DAY 
to fix your breakfast. | With Charlton Heston, Jackie Rob- 


: ~ inson, Ray Carroll, Frank Del- 
WBC Conference 


fino, Harry Downie, Mayor Sam- 
——ew Continued from pace > Coa 











uel J. Tedesco, Bill Whalen, Tony 
Brunton, Al Harper, others 

Producer-Director: Cameron Mac- 
kenzie 


: “ - values’ | Writer: Mackenzie 
pants even injected “shock values” | 3 fae 


into the interplay and exchange of | 
ideas with some revealing contri- | Wate itd met 


butions. Editorializing | What turned out to be a record 
‘ PD: . blood hank collection for the Red 
The highlights were many and | Gross goes into the radie beck as 
scattered through the four-day |an enormous public service feat by 
meet, with the opening morning's | WICC. Undertaking to prove that 
“Point of View” sess.on on the| housewives can be sold as a group 
techniques and potentials of edi-| on becoming first-time donors, the 
torializing setting the vace, the| Bridgeport station put over a per- 
tone and an enthusiasm of sorts | liminary education campaign which 
which managed to infect the en-| resulted in an advance sellout and 
tire confab. Some of the stations’ | then topped the job with a 13-hour 
outspokenness in this area proved | Coverage of the event itself. 
eye-openers, with the editorial | 
fillip provided by WICE in Provi-| ranged by the local Red Cross in 
dence and detailed by its manager-| the downtown armory as an all-day 
v.p. John Crohan in particular |Party for donors, admission by the 
demonstrating the effectiveness of | Pint. Gifts, champagne, food and 
a station’s contribution to the com- free broadcasts over WICC were 
munity. Leon Goldstein, v.p of | 2mons the come-ons, with a stay 
ge youre | at the Hotel Nautilus in Miami 
Mees Sel Sans se Baeh a rand erent 
; S °T- | baby sitters ’ 
haps best synthesized the pattern | "i ee ee a ae Enea 
and tempo of today: “It is no/|the unusual special event had be- 
longer necessary for a station to| come top talk in town, with the lo- 


with the attendant groping for new | 


“My Fair Lady’s Day” was ar-| 


you had no special lighting... In| hide behind a paid e»™-~entator|cal press giving WICC solid sup- 
television, you are starting now to| in getting views to the public.”| port. The logistical capacity for 


plan your program schedule for; Rather, he argued, the industry 


the scheduled hours, 716 pints, was 


the fall of 1959 and the spring of | must “use or lose” its right to air | booked two days prior. 


1960 because you have to assemble | its own opinions. 
manpower, properties, settings. All| Perhaps the most provocative 
of these things have to be done in| session of all concerned simp! 
a magnitude that never had to be; “The Audience” in probing “who's | 


done in radio, so that creatively out there?”, and exploring the na- | 





WICC moved all its program- 
ming equipment, turntables, news 
staff and personnel to the scene 


a 1 
Y| and all regular shows, commercial 


and sustaining, were aired directly 
from the spot. The appearance of 


there are entirely different proc-| ture of the radio and ty audience | such guests of honor as Charlton 


esses you have to go through, and | from the viewpoint of psychologist | 
the amount of money that an ad-| Herta Herzog, MeCann-¥rickson, 
vertiser has to commit himself for,| v.p.; researcher Melvin A. Gold- 
or the amount of money that a net-| berg, WBC director of research: 
work has to commit itself for, is, author-critic Gilbert Seldes: CBS- 
substantial...” TV public affairs chieftain Irving 

The questioning on option rights | Gitlin; WBC producer Bi!! Kalland, 
was pursued by Comr. Rosel Hyde:| Talent Associates producer-v_p. 

Comr. Hyde: “To recapitulate, in| David Susskind and NBC censor 
the competition for station time, a| Stockton Helffrich, with Dick Heff- 
network has certain arguments| ner, of WRCA-TV’s “Open Hearing” 
that & can impress upon the sta-| and program manager of the Met- 
tion, such as continuity of service, 
rogram quality itself, program 
valance, an appeal to participate 








Heston (who said he had never be- 
fore autographed for blood), Jackie 
Robinson and Mayor Tedesco of 
Bridgeport, coupled with  inter- 
views with the donors, made first- 
rate hearing. 

Despite large percentage of med- 
ical rejections, by the end of the 
day 516 pints of blood had been 
collected. Red Cross in New Eng- 
land, at any rate, has never known 
anything like it. 


: . ir Came : Mackenzie, who con- 
ropolitan Educational Television | ceived 2 idea and carried it 
Assn., as chairman. It was a far-| through io reality, rates a very- 
into-the-evening free-for-all which! well-done. Elem. 


Inside Stuff—Radio-TV 


Top Radio Corp. of America salaries for 1957, for board members 
; earning $100,000 or more, as revealed in the company’s annual proxy 
| statement mailed last week are: 
Board chairman David Sarnoff, $200,000 in salary, no incentive awards; 
executive committee chairman Frank M. Folsom, $165,000 in salary, 
| $15,000 in incentives paid for '57, with $60,000 to be earned out over 
jthe next four years; prexy John L. Burns, $125,000 in salary, $20,000 
jin incentive awards for '57 plus $80,000 in incentive awards to be earned 
out over the next four years; NBC prexy Robert W. Sarnoff, $125,- 
| 000, plus $12,273 in '57 incentive awards plus $49,227 to be earned 
out in four years; Charles M. Odorizzi, exec v.p., sales & services, $100,- 
000 in salary plus $7,840 in '57 incentives and $31,360 to be earned 
|out in four years; Elmer W. Engstrom, senior exec v.p., $110,000 in 
' salary, $10,980 in '57 incentive awards and $44.020 to be paid out over 
| four years. RCA may have other $100,000-plus earners among its top 
employees, but since they are not directors of the company, they are 
not listed in the proxy statement. 

Coincidentally with the mailing of the proxy statements for the May 
6 annual meeting, the RCA board announced a quarterly dividend of 
25c a share payable April 28 to stockholders of record March 17, along 
with a preferred stock dividend of 8742c a share for the second quar- 
| ter, payable July 1 to holders of record June 9. 





Helena Rubinstein originally did not order WKOW-TV, in Madison, 
Wis., for Sid Caesar, but the station decided to carry his Sunday night 
half-hour sustaining. Madison carried the show for its first three weeks, 
but then ABC decided to cut Caesar's sustaining stations off the air 
because of the difficulty in arranging transmissions without the prom- 
ise of compensation. Because of the web's action, the show is now spon- 
sored in Madison. After the Feb. 16 cutoff date, WKOW was “flooded” 
with mail, according to the web, and the Rubinstein beauty house— 
with Caesar ratings that have been rather low of late—decided they 
couldn't ignore the complaints in that market. Result is that now 
WKOW has a sponsored version of Caesar. 
| NBC and ABC recently signed their pacts, and now all three net- 
works have subscribed to A. C. Nielsen Co.’s Coverage Service No. 3. 
| In addition, Nielsen claims over 50 advertisers and agencies and around 
100 tv stations have ordered reports from the survey that will be out 
in August. 

NCS No. 3 is a nationwide survey of tv ownership and set coverage, 
county by county, for which Nielsen is using one of its largest samples 
yet, 150,000 homes. 

NBC News has concluded an exclusive exchange deal with the new- 
ly formed British Commonwealth International Newsfilm Agency 
(BCINA), under which the American network will have the exclusive 
U.S. rights to buy footage it needs from BCINA, while the latter buys 
its American footage exclusively from NBC. 

BCINA is a new combine formed by British Broadrasting Co., Ca- 
nadian Broadcasting Corp., Australian Broadcasting Commission and 
the J. Arthur Rank Organization to cover and feed news on a world- 
wide basis for its members and subscribers. 





Emilio Azcarraga Jr., son of the Mexico City broadcasting tycoon, 
film studio owner and hotelier, is getting married in Paris March 26. 
Azearraga Sr. and other kin are already esconsed in the Hotel George 
V, Paris, joined over the weekend by the bridegroom-to-be. The bride 
| is Parisian socialite Pamela de Surmont. It as Azcarraga’s second mar- 
| riage; his first wife died in childbirth. 
| NBC veepee John F. Royal, longtime friend of the Azcarraga famiy, 
|is flying over for the nuptials. There will be other U.S. film, radio and 
| tv executives making the hop to the French capital for the event. 


| 





| ABC veep Sterling (Red) Quinlan has sold his first novel, tenta- 
tively titled “Merger,” to Doubleday & Co. for mid-September release. 
Fictional work based on the merger of American Broadcasting Co. and 
Paramount Theatres. 

Quinlan, who is network v.p. in charge of WBKB in Chicago, says 
emphatically “the book is not an expose of the tv industry but in fact 
points out how television functions with men of integrity.” It took 
Quinlan three years to write, and he did it all in longhand. 





Story last week identifying “Dotto” as the toprated daytime pro- 
gram failed to establish the qualification of “adult daytimers, that is, 
before 5 p.m. If these latter are included (covering a different time 
classification, Class B as opposed to Class C), four ABC-TV shows top 
“Dotto,” according to Nielsen. They are “Woody Woodpecker,” “Su- 
perman,” “Mickey Mouse Club” and “Wild Bill Hickok.” Nielsen also 
states that “Price Is Right” tops “Dotto,” but in support gives only the 
first quarter-hour average on “Price,” which is a 12.2. However, sec- 
ond quarter-hour was an 11.6, giving “Price” an 11.9 average, below 
“Dotto’s average of 12.1. 








“Make Me Laugh,” which preems on ABC-TV March 20, will get 
an advance live showing at Washington's National Press Club tomor- 
row night (12), to highlight the club’s annual “Congressional Night.” 

Members of the Senate and House will be onstage at the dinner and 
show while comics of “Make Me Laugh” seek to make them laugh. Pat 
Weaver show will feature Will Jordan and Al Kelly. Other acts at the 
affair will include Dolly McVey, songbird; the Augmented Eight, and 
the Navy Orchestra. 





Flock of tv and film personalities participated in the recent inaugural 
ceremonies of WICB-TV, the new educational tv outlet at Ithaca (N.Y.) 
College. Jay Richard Kennedy, novelist and film-tv writer, and Conrad 
Thibault, concert baritone, were among the speakers who addressed 
the tv-radio students at the college. The new tv-radio studios will serve 
as a lab for the more than 100 students majoring in these fields. WICB- 
TV will bring the college faculty and -students and community organ- 
izations together in producing features on a cross-the-board schedule 
during the school term. 





National publicity keeps rolling along for Prof. Floyd Zulli, the New 
York U. prof whose “Sunrise Semester,” was an overnight sensation 
when it preemed last fall on WCBS-TV, N.Y. Zulli is due for two ex- 
tensive treatments in the Saturday Evening Post within two weeks of 
éach other. First is in a piece on Television and Books by Random 
House prexy (and tv personality) Bennett Cerf, in the March 22 issue, 
with Cerf retelling the story of how Zulli caused a one-man run on the 
bookstores last fall. Second piece, titled “How to Get Smart Before 
Breakfast” and penned by Sara Murphey and Sally Baum, is a 3,000- 
word (and picture) layout on Zulli and the “Semester” show itself. It’s 
set for the April 5 issue. 





Donald D. Davis, president of KMBC, Kansas City, who confides 
only to intimates that he once won a Phi Beta Kappa key at Kansas 
U., has passed his unadmitted egghead qualities to a son, Heywood 
H. Davis, now 26. Young man was bright enough upon graduating Kan- 
sas U. Law School to be appointed to a law clerkship in the office of 





a United States Supreme Court justice, Charles F. Whittaker. 
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Garegle came 


in the nick of time 4 


Gargle is a marionette. In Westinghouse Broadcasting’s 


television series, “Adventures in Number + Space,” 


Gargle and company merchandise the fun and 


fascination of mathematics to high school kids. Reason: 


America needs scientists and engineers. Without 


excitement over math, there won’t be many youngsters 
fired up about becoming tomorrow’s scientists. Hence, 
the kind of challenge WBC likes—and tries to meet 
month after month, year after year. True, Gargle 
came in the nick of time—but not by accident.... 








On the night of October 12, 1957, this ex- 
clusive WBC film of Sputnik I flashed across 
American TV screens. It was no accident 
that a WBC cameraman in Baltimore had 
tracked and photographed the world’s first 
satellite and “put it on the wire,” for all ta 
sce. Ina matter of days, President Eisenhower 
called for an emergency educational pros 
gram to produce more teachers, scientists 
and engineers to cope with the challenge 
circling overhead, 

18 months before, WBC started work on a 
series of TV films to attract students to sclence 
careers. Less than two weeks after the Presi- 





dent’s appeal for teachers and scientists, Bil 
Baird and his puppets, Gargle and Snarky, 
took off on the firs: of their half-hour ““Adven- 
tures In Number+ Space” on the WBC tele- 
vision stations, The Educational Television 
and Radio Center of the University of Mich- 
igan—supported by the Ford Foundation— 
made films available to educational TV 
stations across the country. Teachers, par- 
ents, children applauded. James Macandrew, 
New York City Board of Education, said, 











“A wonderful job in transmitting ideas ss 
conceived and produced with imagination.” 
Actually, way back in 1956 WBC’s “Man- 
Space-Time” series over KDKA-TV encour- 
aged young people to make science a career, 
featured guests like Dr. Wernher von Braun 


—a full year before his Jupiter-C rocketed 
America’s satellite into space. In Boston, 
WBZ-TV’s “2,000 A.D.” had ushered in the 
International Geophysical Year with the first 
model of a satellite ever shown on TV, Early 
in 1956, KPIX, the WBC San Francisco 
station, was carrying “Science Calling,” to 
whet the appetites of young people for science 















—with regular appearances of great spokes- 
men like Herbert Hoover, These are just 
random samples of WBC’s long-time focus 
on building interest in science, 


WHAT NEXT? 

Medicine sue the physic al s« iences eae the 
humanities .,. government? Right now next 
month’s or next year’s big stories are develops 
ing in these and other areas. WBC feels they 
provide opportunities for the imaginative, 
meaningful use of radio and TV ,,, and for 
our educated sense of anticipation 5» that 
continues to demonstrate that broadcasting ig 
most effective on stations that have earned the respect 
and confidence of the commumties they serve, 


Lhe WBC-produced “ Adventures in Numbar+ 
Space’ series (9 half-hours) has been distributed 
to educational TV stations, and is now available 
stations everywhere. For details, 
write Programming Department, Westinghouse 
Broadcasting Company, Inc, 122 E. 42nd Ste 
New York 17, N.Y, 


to commercial 


@o96 WESTINGHOUSE BROADCASTING COMPANY, INC. 


TELEVISION: BOSTON WBZ-TV SM BALTIMORE WJZ-TV PITTSBURGH KDKA-TV@® CLEVELAND KYW-TV i SAN FRANCISCO KPIX@® RADIO: BOSTON WBZ+WBZA; PITTSBURGH KDKA; CLEVELAND KYW; FORT WAYNE WOWO, CHICAGO WIND, PORTLAND KEX @ 
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VaRiETy’s weekly chart, based on ratings furnished by American 
reau’s latest reports on feature films and their competition covers 120 cities. 
week, the 10 top-rated features in a particular city will be rotated, 

Factors which would assist distributors, agencies, stations and 
determining the effectiveness of a feature show in a specific market have been 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title 
to such factors as the time and day, the high and low ratings for the measured 


Research 
Each 


advertisers in 


Attention should be paid 


VARTETY- ARB FEATURE FILM CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, t.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 
tained from a multiplicity of station and other data. 








NEW ORLEANS 
TOP 10 TITLES AND OTHER DATA 


1. YOUNG TOM EDISON— 
Mickey Rooney, Fay Bainter; 
1940; MGM; MGM-TV 


2. SPRINGTIME IN THE SIERRAS— 
Roy Rogers, Andy Devine; 
1947; Republic; MCA-TV 


3. MRS. MINIVER— 
Greer Garson, Walter 
Pidgeon, Teresa Wright; 
1942; MGM; MGM-TV 


4. BORDER PHANTOM— 
Bob Steele; 1937 Republic; 
Hollywood Television Service 


4. LONE STAR RAIDER— 
Bob Livingstone; 1940; 
Republic; Hollywood 
Television Service 


5. GOD IS MY CO-PILOT— 
Dennis Morgan, Dane Clark; 
1945; Warner Brothers; 
Associated Artists Productions 


6. BLUE, WHITE AND PERFECT— 
Lloyd Nolan, Mary Beth 
_ Hughes; 1942; 20th 
Century Fox; NTA 


7. THE BIG PUNCH— 
Gordon MacRae, Wayne Morris; 
1948; Warner Brothers; 
Associated Artists Productions 


7. THE VERY THOUGHT OF YOU— 
Dennis Morgan, Faye Emerson; 
1944: Warner Brothers; 

Associated Artists Productions 


8. A TALE OF TWO CITIES— 
Ronald Coleman, Elizabeth 
Allan; 1935; MGM; MGM-TV 


8. DOCTOR X— 
Preston Foster, Fay Wray; 
1932; Warner Brothers: 
Associated Artists Productions 


SAN ANTONIO 


1. RED RiVER— 
Montgomery Clift, John Wayne, 
Joanne Dru; 1948; United Artists; 
United Artists-TV 


RACHEL AND THE STRANGER— 
Loretta Young, William 

Holden, Robert Mitchum; 

1948; RKO; C&C 


nw 


3. CRY DANGER— 
Dick Powell, Rhonda 
Fleming; 1951; RKO; 
M&A Alexander 


4. THE BIG CITY— 
Margaret O'Brien, Danny 
Thomas, Robert Preston; 
1944; MGM; MGM-TV 


5. FIGHTER SQUADRON— 
Edmond OBrien, Robert Stack; 
1948; Warner Brothers; 
Associated Artists Productions 


6. SONG OF TEXAS— 
Roy Rogers, Sheila Ryan; 
1943; Republic; MCA-TV 


7. THE THIN MAN— 
Myrna Loy, William Powell; 
1934; MGM; MGM-TV 


8. IDAHO KID— 
Rex Bell; 1936; Grand 
National; M&A Alexander 


9. THE CLD CORRAL— 
Gene Autry; 1939; Republie; 
MCA-TV 


10. DEATH RIDES THE RANGE— 
Ken Maynard; M&A Alexander 


TIME SLOT 


Sunday Matinee 
Sun. Jan. 19 
4:30-6:00 p.m. 
WDSU 


Roy Rogers Feature 
Sat. Jan. 18 
8:00-9:00 a.m. 
WDSU 


First Run Theatre 
Sat. Jan. 18 
10:45-1:00 a.m 
WDSU 


Two Gun Playhouse 
Sat. Jan. 18 
4:00-5:00 p.m. 
WWL 


Two Gun Playhouse 


Sat. Jan. 18 
5:00-6:00 p.m 
WWL 


Sunday Spectacular 
Sun. Jan. 19 
10:30-12:15 a.m, 
WWL 


Late Show 
Fri. Jan. 24 | 
11:20-12:45 a.m, 
WDSU 


Four Most Feature 
Wed. Jan. 22 
4:00-5:15 p.m 

WWL 


Theatre 4 
Fri. Jan. 24 
11:00-12:45 a.m. 
ww 


4 


MGM Theatre 
Sun. Jan. 19 
10:45-1:00 a.m 
WDSU 


Four Most Feature 
Fri. Jan, 24 
4:00-5:15 p.m. 
WWL 


20th Century Theatre 
Sat. Jan. 23 
10:30-12:45 a.m 
KONO 


20th Century Theatre 
Fri. Jan. 24 
10:30-12:00 a.m 
KONO 


Double Feature 
Sun. Jan. 19 
2:00-3:30 p.m. 
KONO 


Afternoon Movietime 
Sun. Jan. 19 
12:15-2:00 p.m. 
WOAI 


Family Movietime 
Thurs. Jan. 23 
4:30-6:00 p.m. 

WOAI 


Western Theatre 
Sun. Jan. 19 
12:00-1:00 p.m. 
KENS 


Family Movietime 
Sat. Jan. 25 
4:30-6:00 p.m. 
WOAI 


Western Theatre 
Sat. Jan. 25 
12:00-1:00 p.m. 
KONO 
Western Theatre 
Sun. Jan. 19 
1:00-1:45 p.m. 
KENS 


Western Theatre 
Sat. Jan. 25 
1:00-2:30 p.m. 

ONO 


ARB 
RATING 


29.2 


17.0 


14.6 


9.9 


9.2 


8.8 


8.2 


14.7 


14.6 


14.3 


14.0 


12.6 


HIGH 


23.2 


17.7 


16.1 


12.6 


10.2 


10.2 


10.6 


9.1 


27.8 


18.1 


16.5 


16.5 


14.3 


13.5 


LOW 
28.0 


17.7 


16.5 


16.5 


12.2 


9.4 


8.3 


6.7 


7.5 


7A 


15.6 


16.5 


11.4 


13.9 


13.9 


13.5 


11.4 


10.5 


SHARE OF 
AUDIENCE 


65.9 


93.3 


82.9 


51.6 


45.8 


46.8 


214 


69.7 


42.3 


31.9 


53.2 


51.1 


60.9 


JANUARY, 1958 ARB 
TOP COMPETING SHOWS RATING 
Paul Winchell Sai eee dail WEN ccccoce. OS 


The Lane Ranger ..cccoscececs WWW 66008ssetnn 
Twentieth Century. .cccccccece WWls vcevecce 128 


Captain ManGares. oiccaccecccs WOU scccscsae 43 


Tete Beck caeccicesccw wen Se 42 
Saber of Tamia: 6 sccawscass Er dincekonws 9.6 
Fairgrounds Racing, 

ee er errr Wee sstes aac Ua 
Grand Ole Gee. wccaccssecdes WU .ccceese 13.6 
es DS 5 noi cvccwcveviwaces ME saeeesn 20.5 
Werel TOME cos cc csccacees ME “ucwanies 16.1 
A Tale of Two Cities 

3 ivy Wee «svs001s OO 
Dees Sn csicccna tes seaus WE hk ae ve ee 9.2 


Cee: Fae as oescdtcwnediek a 16.7 
Diy TAO Margie. «cc ccsvcccess ET 6 6eets< 20.1 
Capt. Sam's Little Rascals.....WDSU ........ 20.5 
Reporter; Sports; Weather..... WHE accses 15.4 
Blue, White and Perfect, 

Ree NG 3 dhs oon WEEP 22664600 9.9 
God Is My Co-Pilot, Sunday 

Spectacular ...... 000 s0s'ed' are 146 
Capt. Sam's Little Rascals..... EE cdg dies 20.1 
Comedy Time Pye ree er 17.1 
My Little Margie............. WDSU ......4 20.7 
Command Performance........ | 8.9 
No competing programs 

telecast from 12:00- 

12:45 a.m. 

Command Performance........ ee 10.6 
S. Texas Front Page........... 3 Pere 5.7 
The Last Word.......,. ae ee gs. SS 
Wide Wide World............. Ee 17.1 
Song of Texas, Western 

TE Sig atthe so cs nea KENS ...00e--143 
The Old Corral, Western 

MN i.e ot an < hence ae 5 ES sy 
American Bandstand.......... MO .cccees- 385 
Woody Woodpecker........... KONO ........2438 
Mickey Mouse Club........... KONO ..000-.- 228 
News .. CSN, Lien ye dro uibia aE Raleisaee olka 
The Big City, Afternoon 

Movietime ...........3. cpa lcs testo > tee 
Ce See eee KONO» <.r.00«. 3 
A Girl in Every Port, 

Saturday Family Theatre.... KONO ........ 82 
Rede Ae Lard eS eccocse BB 
Lone Ranger......... ae ere 
Crossroads Store..... oe ll 3.6 


The Big City, Afternoon 
Movietime 


Pro-Basketball 
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The American debut proves it! 


The Adventures of Tughoat Annie 
outrates all competition combined 
improves the time slot by 27.1% 
increases audience share 45.2% 


Test Market: Wheeling-Steubenville (shared by 3 stations) 
Date and Time: March 2, 1958, 7-7:30 P. M., EST 


WTRF-TV (THE ADVENTURES OF TUGBOAT ANNIE) — 
31.9 rating — 54.9% share 


Competitive station A-13.8 rating — 23.8% share 
Competitive station B—10.9 rating — 18.8% share 
Other—1.5 rating— 2.5% share 


Note: In improving the time slot by 27.1% (against stronger 
competition), Station A’s rating in the time period is reduced by 
24.6% and Station B’s rating by 50.2%. 

Source: ARB, 3/2/58—12/57 





The same success pattern that THE ADVENTURES OF 
TUGBOAT ANNIE enjoys in all other media! Motion 
picture feature, Saturday Evening Post stories, and in 3 : 
network television for Lever Brothers Limited of Canada, 
outrating such series as Perry Como, Gunsmoke, Wyatt 
Earp, Climax, Disneyland, Dragnet, December Bride and 
many others. . 


Phone or wire Michael M. Sillerman 





Television Programs of America, Inc. 


488 Madison Avenue, N.Y. 22 * PLaza 5-2100 





TV-FILMS 
— a7 7 


Ma & Pa Linker Hit TV Jackpot 


Syndication Series, KCOP Live Entry, Travel 
Lecture Parlay Payoft 


48 





ae o--- —_— 
In these days of big business, the 9 Dez als j in Ist W eek 
{ iber Hal Linker family On ‘Galaxy 20)’ F< S 
functions as a tv enterprise, span ABC Film Mined 
ing the areas of syndication, a live | 99” package got off to a 
show on KCOP, Los Angeles, and | ctart with nine deals 
the travel-lecture circuit. first week Package inclu 
The family, Ma and Pa Linker | toppers as “Red Shoes,” “O 
and their six-and-a-half-year-old | Out and “The Promot 
son, got a big push from KCOP,| aired on ABC-TV 
L.A when the station took their} neluded in the station 
show Wonders of the World” for | are WCBS-TV, N. Y.; KN*® 
a 26-week ride. The half-hour show | Angeles; WCAU-TV, P 
consists of footage taken by Pa/| KTVI San Francisco; WTI 
Linker, really a youngish man in| }lartford; WFAA-TV Da 
his late 30's, in his world travels.| KOMO-TV, Seattle; WOOD-TY\ 
The live portion of the show is the} Grand Rapids; and WDAU-1T\ 


by Linker and his) Scranton 
son putting in an oc- | a 


reared i Dect '48'c Made 
Available If Not 
Shown for 3 Yrs. 


hosting done 
wife, with the 
casional appearance 
sored, has just been 
another 26 weeks 
With its local status pretty se 
cure, the Caples Co., which pro 
motes world travel and which par 
tially finances the Linker filming, 
thought it would be smart to put 
it into syndication. Enough foot- 
age has been shot for 26 episodes. 
Since its been thrown on the syn- 
dication market the past 90 days, 
about 20 markets have been racked 





up, including New Orleans, Port- Stations, apparently eager for 
land, Seattle, Denver and Miami. | post-’48 product, are now inking 
The three-member family also do deals for more current pix with the 
the hosting chores for the syndi- | proviso that they will not be t 
cated series. Distribution is being | cast for another three years 
handled by the Caples Co. The up to three-year gap be 
In the midst of the KCOP out-/| tween the initial theatrical run and 
ing, Pa Linker travels the lecture | the telecast is a highlight of deals 
circult, touching home base in Los | being made by Flamingo Films 
Angeles about every two weeks for | sales agent for Distributors Corp 


rs 


theatrical distribut 
“Long John Silver,” 


of America, 


his Tuesday night hosting chores C 
of such pix as 


on KCOP. On his lecture tour the 


past month, which took him to| “I Am A Camera,” and “Frisky.” 
about 20 major cities in the U.S., DCA, like most of the theatrical 
Linker utilizes a 90-minute travelog distribs, is exhibitor-orientated and 
for his narration. During the sum-| theatre operators today are de 
mers, the family goes abroad for | manding up to a seven-year clear 
shooting of fresh footage ... this} ance between a film's theatrical 
summer planning to visit Spain,| and television release. DCA, in 
Portugal and other picturesque | releasing a package of from 20 to 
areas in | ares. |: > pix, mostly foreign produced 

insisted that there be up to a 

three-year clearance on some of 

pix. DCA prexy Fred Schwartz says 
liv 0 in 0 some of the pix in which DCA 

acquired tv distribution rights 


| weuld be offered for tv station five 
vears hence. But apparer 
| five-year gap group isn't included 
j in the Flamingo package now being 


+] the 


~ Lippy ‘6a Year’ 





| pitched Flamingo topper Herman 
“The pattern of introducing six Rush says the ceiling in pack 
new properties a year into syndica- | age is three years. 
tion, establ shed for the first time | Rush. incidentally, declined to 
by Ziv last year, is to be continued give the titles in the package, say 
in ‘98 lit x that if the titles are known 
Ziv has been adding men to an) exhibitors would boycott the pic 
ilready top man-powered  sales|tyres. That's the key reason fot 
force Most other syndicators| the growing blackmarket in titles 
need more than a two-month period | jn post-'48'’s, with Medallion Pi 
to sell from 80 to 100 markets, the| tures and M & A Alexander, as 
number of markets needed to make | well as Flamingo, playing it coz) 
most any skein economically sound! so as not to alert exhibitors—and 
before allowing the sales force to| perhaps, in some cases, the Holl 
go ahead on another series. On the | wood talent guilds which would 
olk yndicators like their salgs| like a share in tv grosses fo! t 
force to concentrate on one skein | °48 cinematics 
ita time, & long established policy; jyowever, DCA topper Schw 
Ziv, incidentally |was much freer with informatior 
Currently, Ziv is out selling | than his sales agent. Among the 
“Target” for spring airing. There! pix in the package, he said, are 
will be another series for summer) “Women of Rome” and “Fris} 
t isting, ‘Taking a 12-month| both starring Gina Lollobrigida 
period from the summer of ’57 to| “Unnatural,” now completing it 
the approaching summer, these are | theatrical run, “Hunters of 
the Ziv releases other than the one| Deep,” “I Am A Camera,” an 
projected and “Target”: “New Ad-| “Long John Silver.” 
ventures of Mart in Kane,” “Har- | Flamingo, on its own, pos S 
bor Command,” “Highway P: trol,’ "| the rights to the Joan Crawford 
(third year production), and “Sea “lin ove “Sudden Fear,” now sold 
Hunt.” 


in over 20 markets. 
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Show man-Producer 


Alex Gottlieb 


sums up the creative chase 


| 


under the succinct title of 


Viltown-on-the-Rocks 


* * * 
in the upcoming 


Semi-Annual TV Film Issue 


VARIETY 


OUT THIS MONTH 











Bank of America 


Features to NTA 


National Telefilm Associates has 

' i Western Hemispheric 
ributic hts to 30 Bank of 
America feature initially distrib- 
ted to t RKO Teleradio Pic- 


re 


[he pix, which represented the 


first solid Hollywood cinematics to 
hit tv about five years ago, were 
bought from the Mundus Televi- 
ion Corp. The distribution rights 
held by RKO ‘Te'leradio Pictures 
expire Oct. 1, 1958 

NTA's I yus Films rerun di- 

on will handle the group, which 
includes “One Touch of Venus,” 

The Senator Was Indiscreet,” and 

\ Letter from an Unknown 
Woman.” 

The Mundus Television Corp., 
headed by Vernon Burns, English 
tv distributor, purchased world 
negative rights from the Bank of 
America subsid Sunset Securities 
Corp. With the Western hemi- 
spheric rights going to NTA, Mun- 
dus will distribute the films 
throughout the rest of the world 
both theatrically and for tv. Mun- 
dus already has inked a deal to 
license 13 of the cinematics to BBC 


and the balan 
Associated 


e in the package to 
relevision 


'a library 


Canada’s ‘Perspective’ 
Gets a Cleaning Up 
For US. Distribution 


The Canadian Broadcasting Co.'s 
filmed t el Pet ctive” 
being ¢ for American 


1es spe Is 
eal ed 
distribution 
Offbeat series, produced 
Can in Film board 
dealing with 


up 
by the 
has episodes 

prostitution and 
h episodes are being 
by Lakeside Television, 
is distributing 52 episodes 
in syndicat in the U.S. Series 
s; composed of half-hour dramatic 
shows, some documentary in vein 
dealing with whaling, a look-see at 
a family in the ne 


idi 


narcot Ss. Su 


v state of Ghana 
e, V h also is distribut 

ng CBC's romahawk” has had 
int |} lems with the series, 

de to limit its dis- 

WPIX, N.Y. But, ac- 
side execs, this 
ared up and 
be distrib- 


] akes 
being 
shortly 
uted elsewhere 
utfit has also acquired 39 quar- 
10ur Drew Pearson's Wash- 
ington Merry-Go-Round” episodes 
The series was initially handled by 
Harry S. Goodman and sold in 12 
markets, prior to the Lakeside ac- 
quisition 


cording to a 
cle: 
will 


problem is 


the series 


Sharpe & Lewis Sue 
Nassour Re Ekberg 








March 

( § UU IST de ag 
\ Ir by t pro- 

1 | Shar nd Warre -n | 

yw Court action on | 
ro nt did not share 
$30 ) i or RKO tor 
opt 1 Ekb in which 
two ( they were 
ha t 1 Nassoul! 

A ( to complaint, Sharpe 
and Le have been associated 
with Ni: ) since 1954 in pro- 
duction-dl ibu ion of telepix se- 
rie > -1¢ Queen of the Jun- 
gle N ! acting for both 
partie charged, entered into 
or Swedish actress to 
unde ce Sheena role. When she 
did not appear, actress made a set 
tlem addition to $2,000 cash 

one-half paid plaintiffs giving 
partners a two-year option on her 
services for a feature film. It’s 
claimed Nassour sold option to 
RKO $30,000 

oa 

TV Film Chatt | 

im er 
} ! 

Flamingo Films has appointed 
Julian Ludwig as west coast sales 


representative ... Trans-Lux is re- 
issuing “The Roosevelt Story” doc- 
umentary to tv Richard Webb 
has been med to play the lead in 
CBS F Sales’ “Border Patrol” 

William Campbell and Paul 
Birch will co-star in “Cannonball,” 
to be released by Television Pro- 
grams of America CBS Film 


Sales topper Leslie Harris has re- 
turned from a short trip to Florida 

Milton J. Salzburg has joined | 
National Telefilm Associates 
handle non-theatrical exhibition o{ 


NTA product—the schools, camps, 
civic and religious groups circuit 
Cities Service has inked a 


sponsorship deal for Ziv's “Harbor 
Command” on WKZO-TV, Kalama- 


z00 Howard L. Kany, manager 
of CBS Newsfilm, is in Amsterdam 
attending the European Broadcast- 
ers Union meeting, which wound 
up yesterday (Tues.) . Flamingo 
‘ilms’ “TV's Baseball Hall of 
Fame” series is being released as 


service to stations, 
many stations already 
to the series for pre and post-game 
programs 


| back 


| 


to |‘ 





with | 
subscribing | 


| 


| Besides prez Guthrie, 


| retary, 


| 
| 


TAP, Inc., Los Angeles, owner of 
character and merchandising 
rights to the “Crusader Rabbit” | 
cartoon film series, has appointed 
Stone Associates, N. Y., as its ex- | 
clusive merchandising consultants 

Producer Robert Siodmak is | 
due in the [ S. from Europe on 
March 21, Siodmak is now engaged 
in the pilot production of “The 
Killers,” to be filmed in Munich, 
Germany. Don Getz is doing the | 
packaging for the projected series 

relestar Films, under newly- | W 
ap pointe sd exec v.p. Dav’d Savage, 
will have a “flying cadre” of a key 
eight-man sales force. Each man | 
will } e a large territory to cover, 
wit! e following headquarters al- 
ready setup: Wally Lancton, based 

Y Ken Israel, Pittsburgh; 
Bill MacDonald, Atlanta; Ken! 
Rouswell, Dallas; and Julian Lud- | 


wig, Los Angeles. Negotiations are 
beins luded_ with 
execs e remaining regions. 


con 
for th 


additional | 


Kansas City—Wilt Chamberlain, | 


erstwhile all-American on the K.U. 

basketball squad, is turning disk| 
jockey on a sustaining basis. Uni-| 
versity is putting him on tape for 
a show called “Flip ‘er with Dip-| 
per,” and making it available to 
WREN in nearby Topeka, 

in his 

dozen other stations. 











Radio keeps 1 me company. | m not lonesome when the radio is on. 


Listener’s quote, 


from a study by Motivation Analysis, Inc. of C-O and 
Independent listening attitudes. C-O fans regard radio as a friend, and con- 
sequently pay more attention to their station than do Independent listeners. 








WEETI, Boston 
WBBM. Chicago 
KNX, Los Angeles 
WCBS, New York 
KMOX, St. Lowis 
KCBS, San Francisco 


CBS-OWNED RADIO STATIONS 


| 


jin Courage,” 





NTA Web Preps 


| Multi-Faceted 
Splash for Fall 


The NTA Film Network 
prepping a big fall splash, 
ind beyond, 
formance” 


is 
above 
“Premiere Per- 
composed of 20th-Fox 
feature product which kicked off 
the first film network, and soon 
garnered complete commercial 
sponsorship. 


the 


In the blueprint stage are these 
plans 
1. Introduction 


on the network 


of three NTA series, possibly “How 
to Marry a Millionaire,” “This is 
Alice” and “Man Without a Gun.” 


2. Unfurling a new package of 
feature films for another NTA 
Film Network “Premiere Perform- 
ance.” 
3. In 
possible, 
hour 


some markets, where it's 
to have the three half- 
programs and the feature 
to back, with the catchline 
for that night’s program being 
“NTA’'s Big Night,” a once-a-week 
affair with NTA supplying a block 
of three hours of programming, 
Interim programming are reruns 
the “20th-Fox Hour,” now be- 
ing sold under a double-exposure 
plan. The station lineup includes 
63 markets. The “20th-Fox Hour” 
is slated to kick off on affiliate sta- 
tions on March 30. As yet, no na- 
tional sponsorship has been inked. 
If fall programming jells, though, 
| the affiliate lineup is expected to 
swell to the full complement of 
‘Premiere Performance” stations, 
which totaled some 134 stations. 


of 





Kenneay Profiles 
As Telepix Series 


Contemporary Productions, Inc., 
headed by legit director Tyrone 
Guthrie, has acquired tv rights to 


Pulitzer Prize winner Sen. John 
F. Kennedy's book “Profiles in 
Courage.” Outfit plans a telefilm 


series based on the book. 

Newly-formed Contemporary Pro- 
ductions plans to engage primarily 
|}in feature film and telefilm pro- 
duction, with possible Broadway 
legit productions also in its ken. 
its officers 
include Leonid Kipnis, v.p., pro- 
ducer of the “Oedipus Rex” fea- 
ture; Robert Whitehead, v.p., Broad- 
fay producer; Barry Hyams, sec- 
Broadway publicist; and 
Thomas Tarleau, treasurer. 

Last year Al Capp Associates, 
! conjunction with RKO Teleradio 
Pictures, announced plans to do a 
telefilm series based on “Profiles 
but apparently that 
option expired. 





‘ ’ . . 

Gumby’ for Syndication 

“Gumby,” the stop-motion ani- 
mation series for juves, is hitting 
| the syndication route via Victory 
| Program Sales, the new rerun arm 
of California National. “Gumby,” 
in 22 episodes averaging in length 
11 minutes each, was introduced 


another | on NBC-TV a year ago on the Sat- 
hometown Philly and half|urday version of “Howdy Doody 


|and in March, 1957, got its own 
live-and-film NBC-TV show. 

VPS, headed by Jacques Lie- 
benguth, is targetting the films of 
the three-dimensional puppet for 











the afternoon local shows, many 
of which feature cartoons sur- 
rounded by live formats. Art 
Clokey produced the ‘“Gumbys,” 
which are in color. 
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When you come home tired, 
and want to watch TV... 


its the getting up ...thal gels you down 


Now...tune TV from your easy chair with “Silent Sound”! 


ZENITH 


Original and exclusive 


SPACE 
COMMAND 


REMOTE CONTROL TELEVISION TUNING 





JUST TOUCH A BUTTON 


ON THE UNIT IN YOUR HAND NT COMMAND 
SPACE YOUR SILE: | 
» AND SEND THROUGH 

















This “electronic ear” hears your 
silent command from across the room. 
And, magically, your set does 
exactly what you’ve told it to do. 


THIS BUTTON TELLS YOUR SET TO TURN ON, OR OFF 

THIS BUTTON TELLS YOUR SET TO SWITCH CHANNELS TO THE LEFT 
THIS BUTTON TELLS YOUR SET TO SWITCH CHANNELS TO THE RIGHT 
THIS BUTTON TELLS YOUR SET TO SHUT OFF THE SOUND OF LONG, 
ANNOYING COMMERCIALS WHILE THE PICTURE STAYS ON 

With Zenith Space Command, you can shop all the shows, switch back 
and forth between programs, “de-voice” a long-winded announcer . . . 


Ez 


T he quality goes in before the Zenith name goes on. 


right from your easy chair. No need to get up even to fuss with fine-tuning. 


On a Zenith, each channel comes in precision-tuned automatically . . . 


Backed by 39 years of leadership in radionics exclusively. 
Also makers of Radio, High Fidelity Instruments and fine Hearing Aids. 


ZENITH RADIO CORPORATION ¢ CHICAGO 39, ILLINOIS 


brighter, more sparkling, with Zenith’s new “Sunshine” Picture Tube. 
Space Command is not an extra cost accessory, it’s built right into the set. 





50 


RADIO-TELEVISION 


ARI. 


Wednesday, March 12, 1958 
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Radio’s Pubservice Contribution 





Pa = Continued from page 5 — —— ; NEW TV 
namely construction of an over-| brought public service down to the ’ THE : E : 
pass on a new superhighway near | level of the small station in the COMPRISES TRIED & 
a | ee lculmly jaterested im the un.|| TESTED THEATRICAL 
vCCO’s S ; } pz ari} ste me Ul ‘DTIC 
ve é so oe ii ait usual in public service and also PROPERTIES 
n leaders reported their | used these announcements as sub- 


solutions to 
then station 
give sta- 


roup’s 


roblems 
) urned to 
t ton WCCO, Minneap- 
© d the most thorough 

to a publi¢ service prob- 


king of the Minne- 


n re 











Chas. C. (Bud) Barry 


(Veep in Charge of MGM-TV) 


is of the opinion that 





tle promotion for the station 


A basic problem confronting the 


* . * 


one of the many special byline 











@ocks was the effect of sales pieces in the upcoming 
techniques in highly competitive | ¢,inj.4nnual TV Film Issue 
markets Knocking the compe 
tion doesn’t necessarily build con- WA ey 
fidence on the local level and run- ARIE TY 
ning down the opposition pro OUT THIS MONTH 
gramming (r&r) to do it isn’t the 
best way to win friends and } ] 
} } 1 staly 

confidence in any station ilt to ¢ e myself completely 

General agreement as e3 = el ! : at + = . ~ 

0 ; uste 

presset on several basic t 1 nat dajustec 


niques that all jocks could use to 


better 
the 


support public service on 
local level. Most important 
was the fact that jocks should feel 


a sense of responsibility to the 


iation to the point 
le income was suf- 


my financial s 
where my out 


ficient to enable me to ‘pick my 
spots,’ I did what so many writers 
have not done and will probably 


community. By exploiting his | ever Go. I ventured back into 
personality in personal appear-| the Horse Latitudes of ‘broadcast- 
ances, interviews, and spots the | !2& 

d.j. can make a more significant “Because of my previous radio 
contribution to his community and! experience with ‘The Eternal 
j}also to his station. Light,’ I knew there existed a lit- 


|a higher plane. 


jer tolerate 


tle oasis in broadcasting, a sweet 





- Taniek 


aman Continued from page 35 jae 


fore you see another, it will be a 
longer time, They are gone 
lost, perhaps, forever to broadcast- 


this was a place 
was deemed pro- 
where his 
where his 


spring in Sinai 
where the writer 
fessional and creative, 
were welcomed, 
was preserved. It 
small area, yet artistically rich: 
the field of so-called religious 
broadcastin 


talents 


dignity 


ing And why? There is the Calling attention to his new tv 
critical question... why? religioso series, “Light of the 
“Not specifically for financial | World,” which Guild Films 

. . financed and which is scheduled 


reasons . 
part of it. Not because they 
upon broadcasting as a ‘lower’ art 
form and they have advanced to 
Not at all. They 
gone, each and everyone of 
because they could no long- 
the impossibility of 
creative writing in broadcasting 
today Every play they 
to navigate a minefield of 
blunder and fatuity be; 


have 
them, 


write has 
crass- 


ond 


ness, 


| human tolerance.” 


| everybody 





( nial. Station not only 
| a series of hour long 
} ( Minnesota history 
} 1 the shows In a series 
of LP nd followed up with 
r repol and tie-ins 

interest groups to 
b ‘ 
teys and Public Serv- 
J 4‘ plenty of interesting 
! I hose attending the 
§ ) on Thursday afternoon. 
He { | Stephen B. Labunski, 
Dire f Radio Operations for 
( ( r, the panel fea- 
t 1K an & Finch, WNEW, 
} } c Art Pallan, KDKA, | 
Pi ) fen Sanders, g.m. 
K I¢ ‘ r, la., and Walt Teas, 
WFBR ‘taltimore Scale of in- 
{ t | problems was particular- 
ly good at this panel with a sta- 
tior om the No 1 market 
WNEW) and another from a mar-! 
ket | population of 7,400 
(KICD orking both sides of the 
public rvice street. 

Klavan & Finch pointed out that 
WNEW' Community Bulletin 
Boat feature aired 4,015 public 
service spo.s last year represent- 
ir more than $500,000 in free 
time Spots were distributed 
t! iout the schedule by a spe- 
( tf whose sole function it is 
1 anid these pubservice § an- 
! 

 & Jockeys’ Role 

\ Pali'an, KDKA, devoted a 
f I of his t me to discussion 
0 e National Council of Disk 
J for Publie Service. Group 
\ now in the process of dis- 
! fue to lack of financial 

( ted much interest on 

{ of those present, some of 

\ { not previously heard of 
l ’ ition 

reas, WEBR, Baltimore, 

f rundown of the various 

1 { pubi service announce- 

! ast by his station. Of 

st were boating spots 

the 100,000 boatowners 

in t Ballimore area who spend 

more than $500,000 on boats and 

ies annually, Here spots 

fro e Coast Guard are equally 

iy nt with the latest traffic 

b 

Hi t of the panel discus- 
sio! Ben Sanders of KICD, 
Spencer, la, who humorously | 

rc 
c 
Wu entiy as 
Stupifyin’ 
Jones 


“LIL waned 


Mg 

BARRON POLAN 
th Street 

New York PL 9-4727 





| be nameless. 


Tunick pointed out that this 
wasn't always so; that it 
a badge of nonor to have 
One” credits. But only re 
he said, he had been in negoti- 
ation to write a “Studio One” en 
try on the “Mutiny on the Santa 
Maria,” depicting the climactic 48 
hours of the voyage of dis« 
“It was to tell of the fears, the 
anxieties, dreams, tensions, hopes 
prayers of the crew; what led 
them to grant Columbus the extra 
48 hours of leeway that made pos- 
sible the landfall, 
“But ‘Mutiny’ never 
air,” said Tunick. “It was killed 
Not by the sponsor, incidentally, 
but by some middleman who shall 
And the reason given 
and I quote exactly, ‘because 
knows the ending.’ 


was once 
“Studio 


> , tis 
cently, 


over’ 


went on the 


was, 


. . although that is some 
look | for 


a fall 
cluded 
“Watch it carefully. How it 
fares will either prove the thesis 
that the historocrity, the timeless- 
ness of the Bible is sufficient to 
sustain a successful series, or that 


premiere, 





we might as well make up our 
minds that David, Solomon, Joshua 
ind Saul are dead issues on tele- 
vision unless we can sit them 
around a poker table in the Last 
Chance Saloon.” 








1,000 More Pix 


Contifued from page 27 jena 


that stipulation. It’s no longer in 
*| production and the guilds’ strike 


weapon is ineffectual at this point. 
UA, which has released two pre- 
vious ’48 packages, is solely 
a distribution company and not en- 


post 


gaged in production and therefore 
has no contract with the guilds. 
Many of the UA pix, as well as 


those of DCA, and others were 
made abroad and not subject to the 
residual provision. For pictures 
made in the U.S., individual pro- 
ducers releasing through UA have 
tried to make some settlement with 


Tunick con- | 


Columbus’ WBNS-TV Puts 


}a “romantic 


Lens on Bd. of Education 


Columbus, March 11. 
With education becoming an in- 
creasingly frequent subject of tele- 


vision’s news and public affairs | 
treatment, WBNS-TV here = ed 
a major coup by coverin: reg- 
ular meeting of the Aral 


3oard of Education last week 
tion preempted 75 minutes of com- 
mercial programming to move its 
cameras into the board’s meeting. 

Telecast, directed by WBNS-TV 
public service director John F. 
Cox, board taking up a 
regular business agenda, as well as 


showed the 


reviewing its 1957 school building 
program and previewing its 1958- 
1960 expansion plans. Station feels 
that aside, from spotlighting the 
members of the school board, such 
telecasts give viewers a new insight 
and heightened interest in the 
problems of the school system 
Telecast is believed the first of an 
actual school board meeting. 





Revue 


Gum: comtinved from page 27 =. 
series, “with a completely new 
locale and character.” Holt also has 


adventure series” in 


| the works. 


was a} 


Two westerns, a situation comedy 
and an anthology series are being 


made by Frank P. Rosenberg. With 
the eomedy almost completed, | 
Rosenberg will devote his atten- 


| tion to production of the pair of 


| 


| 





“This is a small experience and the unions. UA, too, is said to be 
totally personal. Yet it illuminates holding a certain percentage of its 
the type of thinking, the level of|tv gross on certain pix for the 
| judgement, the taste, the shabbi-| time when a residual formula is 
ness of intellect among some of reached 
those ... too many of those ; MCA bigwigs in N.Y. and on the 
who have the power of life and Coast are mapping plans for tv} 


| 


death over creative 


must abandon broadcasting if they 
are to prevent their own artistic 
stagnation. 


“I ran with the rest. I had to 


Yet, after 25 years, I found it diffi- 


writing in 


exposure of the Paramount library 


| broadcasting. of 750 pix. There are a lot of 
“Facing these immutable facts | organizational and promotional 
lof life, serious writers find they problems before the pix are in- 


troed into the market, expected in 
about a month. 

,dditionally, National Telefilm 
Associates is due to come up with 
another 20th-Fox package shortly. 

















#1 HIGHWAY PATROL.,...26.9 


Time 


with 78.0% of audience 


#2 HARBOR COMMAND ,,..21.7 


ZIV 


with 51.9% of audience 





after time in city after city 
SHOWS RATE GREAT! 


Syndicated Film Ratings ARB Oct. 57 


ZIV TELEVISION PROGRAMS INC. 





| cost 





oaters, both slated for lensing 
within the month, and the anthol- 
ogy, based on his “Schlitz Play- 
house” episode. “The Lonely Wiz- 
ard,” which serves as pilot for the 
series. 

In the discussion stage at Revue 
is a pilot film titled “Seventeen,” 


being prepared by Everett Free- 
man, Zachlor Father” producer, 
who skies to Gotham next week 
for casting purposes. Freeman is 
seeking a young man of the title 
age to assume the lead. Producer 
is also involved with another pilot 
for a vidpix series titled,, “I Love 
My Doctor which shoots in two 


TCF Studios 
venture will be 
duced by Monty Schaff. 
Other pilots already completed 
by Revue and placed up for sale 
are “Getaway Car,” featuring Mich- 
ael “Touch” Connors, and 
Prowl,” a musical-mystery starring 
Dennis O'Keefe. Latter, originally 
titled “Take Five,” was filmed by 
Sherry TV, subsidiary of MCA. 


TPA 


weeks at 
Freeman, 


Scripted by 
pro- 

















\]  ___ Continued from page 27 jaa 


sides being more 
cannot be used in most instances 
for merchandising, promotion, 
point - of - sale, or other follow- 
through techniques. There is also 
the big question as to actual view- 
ing of spots aired between pro- 
grams. 

In the study, the time cost was 
figured in all instances on the cost 
for 10:30 p.m., when many syndi- 
cated shows are aired. Program 
was TPA’s rate card for 
“Charlie Chan.” The cost of spot 
announcement time was obtained 
by taking the cost of nine 20-sec- 
ond spots a week. Both in the case 


costly, spots 


of the half-hour time and the spot | 


costs, all applicable discounts were 
allowed. 
from rate cards 
Standard Rate and Data Service. 

The greatest difference in an in- 
dividual market was in Lincoln, 
Neb., where it was found that spots 
cost 78% more per commercial 
second. The smallest difference 
was found in N. Y. where spots were 
found to cost 6° more per com- 
mercial second. Other examples 
include Philadelphia, where spots 
cost 85° more and Boston, 39% 
more. 

Virtually in all instances the rate | 
card of the top station in the mar- 
ket was taken for computation. The 
list of some of the other markets, 
and the percentage more for the 
spot schedule as opposed to the 
series buy, follows: Atlanta, 26.3% 
more; Baltimore, 34.6% more; Buf- 
falo, 37%; Chicago, 16.3%; Great 
Falis, 54.6%; Providence, 55%; 
Portland, 17.8%; San Diego, 37.1%, 
and Denver, 23.6%. 





Honolulu—KONA-TV has moved 
into new studios, complete with 
last word facilities for both live 
shows and those imported from 
Stateside. Additionally station is 


readying itself for use of video 
tape, 


Sta- | 


“Night | 


Time costs were obtained | 
published _ by | 


Sherick’s Bigtime 
Snoris Packages; 
Resional Spreads 


One of the most unusual tele- 
vision packaging houses in the in- 
dustry, and one of the elo- 
quent testimonials to the medium’s 
flexibility for spo Sports 
Programs Inc., vear-old firm headed 
by Edgar J. Sherick, former di- 
rector of sports and special events 





most 


nsors, is 


for Dance*-Fiizgerald-Sample and 
subsequently sports specialist in 
the CES-TV sales department 
Sherick hes come up with the 
concept that sports can provide 
almost infinite flexibility for the 


advertiser with 
tion, special 
etc. On that basis, 
to pac! several topflight re- 
gional deals that have attracted 
the cream of the regional sponsor- 
shin market, as well as extensive 
station lineups. Topper is the fact 
that such live regional feeds have 
always been a function of a major 
network, never an indie packager. 

In collaboration with Dick 
Bailey’s Sports Network Inc., Sher- 
ick has packaged such regional se- 
ries as Big 10 basketball, on a 40- 
station lineup with American To- 
bacco and Standard Oil of Indiana 
sponsoring; Cleveland Browns tele- 
casts for Standard of Ohio and co- 
op sponsorship for an undisclosed 
lineup; Atlantic Conference basket- 
ball on a 20-station lineup for half- 
sponsorship by American Tobacco 
(other half is co-oped); a series of 
five experimental road-game feeds 
of the St. Louis Hawks back to 
St. Louis for Falstaff Beer spon- 
sorship 


limited 
marketing 


distribu- 
problems, 
he’s proceeded 


In addition, on his own, he’s 
packaging an excensive pre-game 
schedule on all three networks for 
General Mills’ Wheaties (see sep- 
arate story). 

While Sherick’s Sport Programs 
Inc. and Bailey’s Sports Network 
Inc. are completely independent 
companies, when it comes to such 
regional operations they pool facil- 
ities and work as equal partners 
on the package involved. SPI does 
the rights negoti.ting, hires the 
talent, packages the program, han- 
dles the production and makes the 
sales. Sports Network clears the 
| stations, buys the lines and handles 
the traffic and routing. Occasion- 
ally, they overlap on functions, but 
in rough fashion, that’s the way 
they operate. In covering an event, 
they'll use the manpower and 
equipment of a local station which 
ordinarily carries the series in- 
volved. 

Sherick, who left CBS to form 
the company about 14 months ago, 
feels that by the very nature of 
the sports field he’s got a built-in 
flexibility for local and regional 
sponsors and even a national ad- 
vertiser with problems in a par- 
ticular area. 


—n sm, 


‘Comedy Unlimited’ 


Fresh New Timely 
PRO. COMEDY MATERIAL 


TV Radio Niteries 
| Monologues, Gags, Bits, etc., ete¢. 
Lifeline to the funnybone. 


1759 N. Orchid 
Hollywood 28, California 
Les Mate HO. 4-6191, Ext. 102 
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ad agency TV-Radie com ials 
er, account exe Fi pals 
i tio on supervisor network “fim 
n packager, Presently employe 
job agency, film producer, 
ator, ete, New York or re- 
», Salary secondary to oppor 
College grad. Box V-72-58, 
r, 46th St., 


CREATIVE VOLCANO 
and ACE ADMINISTRATION 


plete follow- 
pcg met Creams to $. ADM, or 
creative spot with challenge. 
Write Box V.V.606 VARIETY, 
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Fabulous Pent House 


1! Enormous rooms: Excellent conditions 4 
Exposures; Huge terraces; High ceilings; 
Walk-in closets. Immediate secupaney. Splen- 
did valve, Main, $624.00, Mrs, Payne, PL 
38-3217. 
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WALTER WINCHELL’S $13,000,000 ITEM 


WALTER WINCHELL, whose formal schoaling was term- 
inated in the sixth grade when he left school at 13, is coming 
to Lakeland Friday night as the principal guest cf honor of 
Florida Southern College. When he leaves Lakeland he will be, 
for the first time in his life, Dr. Walter Winchell, wearing the 
highest honor that can be conferred upon him by .any educa- 
tional institution. Curiously enough, it is a distinction which has 
been offered him under other circumstances by other colleges 
and universities, and one which he has previously declined, 
sometimes almost brusquely, for he sensed that in some way 
there were golden strings attached; that the institution in its 
own dignified but stilted manner might be less concerned with 
his qualification to receive the honor than with his enormous 
ability to publicize the institution in exchange for the acco- 
lade. As a man who has been made wary through the years of 
being conned by press agents, whether in white tie, black tie 
or shirt-seeves, he wasn't having any. In declining he simply re- 
established a hard won point—space in his column is not for 
sale... not for money, marbles, nor unearned honors. This time 
the circumstances differ, and Winchell, in a more humble mood 
than I have known him, is, for all his humility, aware of the 
difference. This is an earned degree, a recognizion of merit of- 
fered, and accepted, in good faith. It arises primarily from a 
brief broadcast and a paragraph written in a Winchell column 
eleven years ago—a paragraph that has resulted in raising more 
than $13,000,000, all of which is in the fight to conquer cancer. 


* « * 


IT WOULD BE presumptous tor me to claim Walter Win- 
chell as a friend, and it would be outrageous to term him an 
enemy. He is simply a man I have known, off and on, entirely 
through our mutual profession—I am pleased to note that he 
styles himself in Who’s Who as simply a newspaperman—since 
back in the late 1920's when I first went to New York to edit 
the Telegram and Walter was the sensation of the metropolis 
as columnist and drama critic for the New York Mirror. 


* * ¥ 


I ONCE WENT through a long night watch with him which 
ended with his usual dawn bout with the typewriter, using a 
rapid hunt-and-peck system to pound out each fresh line or 
comment, each newly minted phrase, an addition to the Ameri- 
can slanguage—for which he has coined more phrases than any 
living man. Yet it is not for his contribution to letters, but his 
contribution to the humanities, Florida Southern College honors 
him this week, and justly so. 

For it was Winchell who sparked establishment of one of 
the greatest present day foes of cancer—the Runyon Memorial 
Cancer Fund—though many joined him early and many more have 
since done yeoman service in that cause. One of its cuistanding 
features—and one of which he is justly proud—is that not one 
cent of the fund has gone to pay any expenses incurred in con- 
junction with raising the fund—nct to Winchell, nor to anyone 
else. The $13,000,000 raised thus far has gone for what it was 
intended—-research to fight cancer. 


* * * 


WINCHELL VIEWS himself first, last and always as simply 
a reporter—Arthur Brisbane once called him America’s greatest 
reporter, and certainly he has had more news beats read by a 
wider audience than any journalist of our time. Much of his 
story is nearly as well known as some of the colorful words and 
phrases he has coined—infanticipating; Chicagorilla; blessed 
event; blessed hevent and blessed shevent; untrumor, and the 
like. Born in 1897, at 13 the was a theater usher, and before he 
was fourteen joined with Eddie Cantor, George Jessel. and three 
others to tour with Gus Edwards’ famous Newsboy Sextette. He is 
one of those rare Metropolitans—a native of New York City. He 
graduated into his own show. He was a hoofer, a comedian... and 
filled with insatiable curiosity and the gift of expression. 
Among his first coined words was the title of the gossipy bul- 
letin he posted on the bulletin board during his vaudeville 
career to keep other performers informed—and giggling. He 
called it “The Daily Newsense.” 


* . * 


WINCHELL QUIT show business for The Vaudeville News, 
and then columned for the New York Graphic, leaving the Mac- 
Fadden sponsored tabloid in 1929 for the New York Mirror—a 
newspaper home he has never left. As drama editor and critic, 
he began to spice his column with Broadway and international 
gossip, personalized, fresh. Until he had more than 200 news- 
papers, a reading audience of more than 25,000,000 daily—and 
he could truthfully say, as he has to grateful performers: “Just 
make it good—I’ll make it public.” 


oe * * 


WINCHELL’S NEWSBEATS have been fabulous. Once he 
printed a tip (from Texas Guinan) that Vincent Coll was sched- 
uled to be murdered. Coll, himself dubbed the Mad Dog Killer, 
was rubbed out exactly five hours AFTER Winchel!’s column 
hit the streets. That was in 1932. J. Edgar Hoover became his 
acmirer and friend when Winchell discovered that Bruno Haupt- 
mann was about to be picked up as the Lindbergh baby kid- 
naper—and sat on his sensational scoop for 24 hours after tell- 
ing Hoover about it, so as not to interfere with the arrest. 

One of his more sensational news beats was the name of 
the assassin, who attempted assassination of President-elect 
Franklin D. Roosevelt in Miami on Feb, 15, 1933—two weeks 
before the inauguration. 


As the bronzed and smiling president was speaking in a 
Miami park at the close of a gala holiday, Joseph (Giuseppe) 
Zangara, a mentally unbalanced zealot stood on a box and fired 
5 shots from 20 feet away. A woman jerked his arm as he 
fired, deflecting his aim. He emptied the pistol. Five were seri- 
ously injured, but the president elect was unscratched. Mayor 
Anton J. Cermak of Chicago, beside Roosevelt, was 
fatally wounded 

Winchell, in Miami at the time, was on the wires less than 
five minutes after the event. 

In 1939 when Louis (Lepke) Buchhalter a chief gangland 
executioner, was No. 1 on the FBI wanted list with a price of 
$50,000 on his head, the mobster surrendered—to Winchell, who 
was acting as the underworld’s and Hoover’s intermediary 

Early — in 1933 before most newsmen or commentators 
were aware of Hitler as more than a messy nuisance in Munich 
beer halls, Winchell was blasting the Nazi (and Fascist) organ- 
izations as international hooligans, mobsters, thugs, and bums, 
His pounding away did much to make America conscious of the 
character of rising dictatorships throughout the world. 


* * * 


HE CRUSADED endlessly—for people and causes. From the 
benefit funds for police and firemen, for higher pay and greater 
recognition for teachers—for recognition of talent overlooked 
by other critics. His favorable mentions alone against the field 
perked up the dying “Hellzapoppin” and kept it running for 
1,000 nights on Broadway; More recently, his encouragement 
—via the air and column—boosted Roberta Sherwood from a 
$60 a week to a $7,500 a week singer. ; 

He enthused over Senator McCarthy when other liberals 
—and Winchell is a liberal by his own definition—were less en- 
thusiastic, and demanded to know “But who else is fighting 
Communazis? Name one other.” 

With it all, he remained the curious, excited reporter, cov- 
ering the police beat in preference to all others, watching for 
signal 30 on the short wave radio (Signal 30—crime of violence) 
listening for a 5-alarm fire. 


. * * 


DAMON RUNYON, who created fictional Broadway char- 
acters from the ones he met in real life on the main stem—and 
whose characters were often copied in turn by the characters 
who were their originals—was his bosom companion on many 
of the night-beat cruises, riding with Winchell in the special 
car, with special plates, radio, badges and pistol permits 

When Runyon was stricken by cancer of the throat, he re- 
fused to give up, continuing his rounds, communicating with 
his friends by pencil! and pad 

One night, after an evening of ‘“‘chasing the burglars” Win- 
chell, Runyon and others commented on a black-bordered ad 
which had run regularly in Variety once a year for 30 years 
as a memoria! to the memory of Paul Armstrong by Ben Piazza, 
whom Armstrong had once befriended. 

“You can keep the things of bronze and stone, give me one 
man to remember me once a year,” Runyon scribbled on his 
note-pad, passing it to Winchell. Runyon, described by a Lon- 
don critic as “the Dickens of our time” died on Dec. 10, 1946, 

The following Sunday Winchell appealed over the micro- 
phones to friends and listeners for “a dollar, nickle, dime or 
quarter” in Runyon’s memory—perhaps enough, he hoped, to 
endow a bed in a cancer hospital. He followed it with an item in 
his column. Todate the Fund has received almost 500 wills. 


* « oa 


WHEN I TALKED with Winchell ty phone last week he 
reminded me that the astonishing growth of the Damon Run- 
yon Memorial Fund for Cancer Research was as surprising to 
him as to anyone. 

“We didn’t know whether we'd get $50 or $50,000.” he said. 
“We just said if anybody wanted to contribu‘e we'd make sure 
none of the money went for ‘administrative expenses’—that it 
would go into research for fighting cancer. Which it has.” 

The fund began with pennies, nickles, dimes and occasional 
dollars. A boys baseball team in the Bronx gave a benefit game; 
some Virginia children sold rides on their horses and sent a 
total of $24.87; and from a thug named Socks Lanza serving 
time in the penitentiary came $139.90. 

The foundation now has a home at 730 Fifth Ave., and 
grants are screened by John H. Teeter, a former aide to Thomas 
K. Finletter and an honored guest of the college this week in 
his own right; but Winchell still countersigns the checks, and 
is a trustee along with Arthur Godfrey, Milton Berle, Joe Di- 
Maggio, Marlene Dietrich, Mrs. Leo Lindy, Sugar Ray Robin- 
son, Bob Hope, Dan Parker, Lou Lurie, Robert Christenberry. 


* 7 7 


ALL ADMINISTRATIVE expenses for the fund is met by 
a separate foundation ... the Winchell Foundation 


* * . 


WHAT MAKES WINCHELL tick? The noted night-beat 
reporter whose favorite drink is a hot chocolate or a chocolate 
soda—but who loves to dance the mamba, the samba, or any 
smart step—with “the girls’—or any grandmother, if she’s 
pert and lively. 

His own explanation is—and he says it without pretension 
or smirk—that he is simply a reporter, one of those mortals 
“who must follow the truth wherever it may lead, whomever 
it may hurt, and however unpleasant it may be to read and hear.” 


by TED THACKREY, Managing Editor, 
: LAKELAND (Fla.) LEDGER. 
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~ META’s Faith & Hope’ 


= = 





director, as well as an 
other fundraiser, one already be 
ing on META staff 
In the field of educational tv or- 
nizations, these are the problems 
peculiar to META. 


promotion 


the 





1. It has no channel of its own. 

2. To date, it has received no 
financial suppert from the City of 
New York ilthough it telecasts 
Board of Educ ation programs 

3. It’s somewhat hempered in its 
fundraising ac ivitic *s by an AFTRA 
rule which forbids the screening 
via kines of live META shows. 
Organization is trying to over- 
come that b prepping a special 
filmed show, composed of samples 
of its programming, for screenings 
at civic and other affoirs 

Despite prob'ems, Brown 
feels that META will remain in 
business, th public and private 
sources will not let it fall by the 
wayside, leaving the largest city in 
the country without an organiza 
tion dedicated to educational and 
cultural tv programming. 

Chartered by the Regents of the 
U. of the State of New York, META 
was not a party to the now with- 
drawn application of the N. Y 
State Board of Regents to upset 
the National ‘Telefilm Associates 
deal for the purchase of WATV, 


which covers the metropolitan New 
as well as Newark, N.J. 


York area 
META, itself, tried to raise funds 
to purchase the sole N. dé. VHF 
outlet before NTA stepped in, but 
failed The NTA purchase bid 
now unchallenged, is now before 
the Federal Communications Com- 
mission for a decision. 
Gird 3-Pronged Drive 

Inder the management of a tri- 

umvirate, consisting of  prexy 


srown, E. A. Hunderford, director 
of operations, and Richard D. Heff- 
ner, program director, the organiza- 
tion has these expansion plans: 

1. To step up its morning pro- 
gramming via WPIX and to get on 
the ail the evening at least 
once a week 

2. To provide more cultural spe- 


on 


ials such as the four telecast on 
WCBS-TV this season, which in- 
cluded the tv debut of the Buda- 
pest String Quartet and “The Ne- | 
gro in American Life—a Long 
View,” which won an award from 


the National Conference of Chris- 
tians and Jews 
3. To serve as a production cen- 
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LONDON NEWSREEL 
CAMERAMAN 


FREELANCE WiTH SMALL 
STUDIO FACILITIES 
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TV-T shutter. (Guaranteed no 
“Shutter-Bar''). Auricon 200" 
both N/R Amplifiers. Arriflex Si- 
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Equipment 


Write: 
A. HOUSSET 
71 CROMWELL AVENUE 
LONDON N.6, 
Or Cable: 
LONDON FITZROY 1971 














'ter for the Educational Tele y 
& Radio Center, Ann Arbor, Mic! 
META is now producing o1 erie 


for the Center, which distribut 
kines and films to educational 
tions throughout the counts an 
is embarking on another project 

Since it went on the air Septem 
ber, with WPIX lendin cili 
ties, it has produced well over 2 
li programs from its stu t 
t! Carnegie Endowment Interna 
ti li Center Its programmi 
consists of a half-hour strip Liv 
ing Blackboard,” produced for the 
Board of Education; a college-leve 
history course pre sided 7) by 
Prof. John G. Stoessinger of Hun 
ter: “The Problems of E 
Living,” hosted by Heffr 
other cultural programs 

The foundations which gotit go 
ing include Avaton Foundation and 
the Old Dominion Foundation, bot! 
Mellon endowments; Fund for 
Adult Education; the New York 
Foundation; Carnegie Endowment 
for International Peace; and the 
Rockefeller Brothers Fund. Some 
of these foundations have continuc¢ 
to contribute, although on a small 
er scale. 

Brown, former president of Ho 
bart College, in upper New York 
State, finds META’s budgetary 
problems similar to that of any 


institution 
faith’ 


educational 
“without 
be raised “you 


private 
And, as he puts it, 
that monies can 
meet your fate.” 
Incidentally, as part of the cur- 


rent science kick in schools, col- 
leges and radio-tv media, META is 
launching a new film serie “Of 


Science and Scientists,” on WPIX 
TV starting Friday (14) from 11 t 


11:30 am. Programs, organize 
by Harvard U, will suggest quali 
ties and outlook of science without 
trying to teach physics or geolog) 


Host will be Dr. Philippe Le 
Corbeiller, professor of applied 
physics and general education at 
Harvard. Top-ranking scientists 





will appear on each program. Se 
ries will run 13 weeks. 

ABC Radio 
=m 4 Continued from page 3) Ca 


volved in the sale of time to adver- 


tisers. Goldenson said he did not 
know of the plan, since, at the 
moment, he didn't have a chance to 
confer with Eastman, who is con- 
sidering several different progran 
tacks. 

Goldenson explained that wher 
he started his “live fun radio’ 
shows during last July and Octo- 
ber, it was only natural for East- 
man to work in extremely close 


proximity to the owned & operated 
radio stations of ABC. He 
that Eastman is not working close- 
ly with the stations any longer, but 


salc 


that did not mean Eastman’s con- 
trol of o&o’s was taken away from 
him, since he never really had of- 


ficial control of them. 

Some sources hold it very likely 
that even if Eastman remains on 
as head of the radio operation, the 
arrival in July of James Riddell as 
exec veep over all ABC broadcast- 
ing (including tv) will eventuate in 
the ultimate changes expected for 
the radio network. 


Goldenson said that Riddell is 


Oliver A. Unger | 


(Pres., National Telefilm Associates) 


Discusses 
“The Future of the 
Feature” 
in 
VARIETY 


Semi-Annual TV Film Issue 














OUT THIS MONTH 

not officially due east until July, 
but that he is able to “come and 
go as he sees fi It is possible 
then that Riddell will become jn- 
volved in the radio situation al- 
most immedtatei\ 

aaa Continued from page 1 eee 





identification 
in tne 
portant 

rticularly 


sas big factor 
view of im- 
chairmanships, 
held by mem- 
bers of Con from that State 
Sen. John L. McClellan (D.Ark.) 
is chairman of both Senate Rackets 


was a 
appointment in 
committee 
Harris’ 


and Government Operations Com- 
mittees and Sen. J. W. Fulbright 
D.-Ark is chairman of Senate 
Banking and Currency Committee. | 
Since it had been expected, after | 
the Mack debacle that the Admin- | 
istration would select an outstand 
ing in idual for the FCC post, 


roo Roe ar ion developed that the ap- | 
pointment was influenced by a de-| 
sire to take the heat off the Har- | 
probe, in which persons close } 
White House have been 


ris 
to the 
named 
It's 
interstate 


expected that the Senate 
commerce committee will | 
hold a hearing in two weeks on the 
appointment. Two members of the 
Harris committee urged that Cross’s 
qualifications be closely examined 
Rep. John B. Bennett (R.-Mich.) 
suggested the Senate “take a more 
careful lct< than in the past 
in view of what's happened.’ Rep. 
Morgan M,. Moulder D.-Mo. ) 
called for “the most thorough ex- 
ymination” of the appointee’s fit- 
ness 

The appointn 
expired term of 
June 30, 1962 


vent is for the un- 
Mack which ends 





Tint Spook Hour 


Continued from page 31 





but 


with the format 
search for 
Cleery, if 
would do the 
series whe 
series contil 
Status of * 
unresolved 


mystery 
another producer. Mc- 
the budgets work out, 
still untitled mystery 
ther or not his “Matinee” 
the network. 

Matinee” still remains 
though if the network 


ues on 


does decide to continue it, show 
would go off by summer One 
possibility, discussed by Procter 
& Gamble, show's principal spon- | 
sor, is to replace “Matinee” with | 


a pair of half-hour soapers which 


P&G would bring in However, 
P&G hasn't yet formally  sub- 
mitted any properties to NBC, 


though the idea would probably be 
acceptable to the network. 





















THEY LOVE ME IN | 


PHILADELPHIA 


WFIL-TV, ARB 
Fri., Feb. 7 
11:15 P.M, 


Contact: RICHARD A. HARPER, Generat Sales Mgr. 
MGM. TV, a service of Loew's Incorporated 


701 7th Ave,, New York 36, N. Y. 


© JUdson 2-2000 
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Continued from page 25 


—_—— wee 
that if the trend started in Ro- 
chester, “we will have to go into 


the giveaway business also, to a 
degree which would outstrip all 
existing giveaways and, no doubt, 
other stations would try to outstrip 
us, and we again, them.” | 

Beyond the agency reaction to 
the giveaways, he warned that the 
FCC frowns upon attempting to 
“buy listeners at certain times. 
Contests, he said, surely will do us | 
no good at the FCC, particularly 
in light of their consideration that 
audience purchase with giveaways 
is classed by them, not in the pub- 
lic interest.’ ”’ 





| 
| 
| 


Dallas—Ves Box of KRLD-TV) 
here has been elected prez of the 
Southwest Association of Program | 
Directors for TV at the organiza- | 
tion’s meeting in Tulsa. Paul| 
Huhndorff, chief engineer and 





operations manager of KPRC-TV, | 
| Houston, was elected first veepee | 
| of the group. | 





‘Wonderful Town’ 


Continued from page 33 — 











| grammers, 


| perhaps over the entire 


stein (music) and Betty Comden & 
Adolph Green (lyrics) would adapt 
the tv version, with Ross staging. 
Mills-Park-Milford (Ted Mills, Ben 
Park & Gene Milford) this week 
also signed Barbara Hammer, vet 
tv comedy writer (Danny Thomas | 
show, “Father Knows Best,” etc.) 
to script their new half-hour live | 
project, “Skinny & Me,” currently 
being peddled to networks and 
agencle 
AB-PT 

=a Continued from page 30 Saas 
given as “the need for additional 
manpower! “His (Riddel’s) forte 


is operation of stations—radio and 


tv stations, and he knows a net- 
work very well from that point of 
view Goldenson said 

Eastman and Treyz, who have 


to Goldenson on 
decisions and 
close to the 


reported directly 
most administrative 
to Siegel, who 1s very 


AB-PT boss, on financial matters, 
wil! now report to Riddell. And 
Riddell, in turn, will report to 
Goldenson or, in the case of 
finances, “check” with Siegel. 
Incidentally, another of the rea- 
sons given by the trade at large, 
in their speculations on the im- 


ABC-TV’s Big Feb. 








The February gross profits 
of ABC-TV over the same 
month in 1957 are up 36.5°%, 
according to Leonard Golden- 
son. Translated into cash, the 

gross is $8,427,596, up 
ly $2,300,000 since last 
February 

Point was brought up when 

» prexy of the parent Amer- 
ican Broadcasting-Paramount 
Theatres was stating his “com- 

lete satisfaction” with the 
current operation of the tv 
web 

portance of the Riddell move, was 


that it would 
overworked 


relieve the now- 
Siegel from the extra 
duties in tv But Goldenson em- 
phasized that Siegel’s position is 
not altered either and that he will 


continue to be the “No. 1 financial 
man for the whole company,” ref- 
erence being to AB-PT 

At present the ABC o&o’s in 
radio report to Steve Riddleberger, 
a financial veep at ABC, and the 
tv stations report to Siegel, Rid- 
dleberger’s immediate superior. 
Goldenson felt that when July 1 
and Riddell roll around, the De- 
troiter will take over o&o control 
as part of his natural function. 


“There will be no change in past 
operating policy, namely, the ABC 
television and radio networks will 
continue to operate as autonomous 


units under their respective presi- 

ne ” ida . : . , 

dents Riddell, as an exec veep 
ABC, is over Treyz and Eastman | 


ate in turn are presidents of their | 
respective units within the total 
broadcast fold. 


Blumenthal’s WHHM Buy 


Washington, March 11. 

Cy Blu nenthal, who owns WARL, 
Arlington, Va., has bought WHHM, 
Me emp! iis, for over $200,000. Deal 
was made with Cecil K. Beaver and 
P. E. Furlow, principals in Mid- 
Broadcasting Corp., which 
owned the Tennessee station. 

Blackburn & Co., D. C. broker- 


250-watter. 


| is to 
| with swing and skiffle c 


| 
| 


Brit. A-R Com’! TV 
On a Cultural Binge; 
Sets Halle Orch Series 


London, March 11. 

Associated-Rediffusion, the Lon. 
don weekday commercial tv pro- 
will sponsor about 50 
public concerts given by the Halle 
| Orchestra in an attempt to bring 
culture to the masses. It’s re- 
ported that programmers will pay 
up to $112,000 to the orchestra to 


assure that no financial loss is 
registered by them. 
At least eight of these concerts 


aired on commercial 
network, 
no arrangements have 
made with the other outlets. 
The first two concerts, which will 
feature povular classics, will be at 
the Royal Festival Hall, London on 
April 19 and 20 

The first televised concert will 
be aired on June 16 and will have 
opera as its main theme and will 
perform extracts of the works of 
some of the best known composers, 
A-R stated that it was conscious 
of its responsibilities in the field 
of valuable music and, by virtue of 
its backing in both the public and 
televised concerts, would enable 
the Halle to perform works in the 
highest classical tradition. 

The programmers will! also in- 
troduce the orchestra, which is un- 
der Sir John Barbirolli, in a series 
of programs for schools. The idea 
kick off the schools series 
‘ombos and 
gradually develop the music until 


will be tv—~ 
but to date, 
been 


| it reaches the orchestral standard. 


| 


|}of programs 
| symphony 


Sir commented: “The series 
for schools on the 


orchestra will do an im- 


John 


| mense job towards building up our 


| 
| 


| 


| age house, lined up the sale of the | 


audience of the future.” 





Costello as Dinlomatic 
Correspondent for MBS 


Washington, March 11. 
has established a new post 
in its Washington office, that of 
chief diplomatic correspondent, 
and has named former CBS news- 
man Bil! Costello to the position. 

Costello will be heard regularly 
on Mutual each weekday morning 
at 11 a.m, for a five-minute news- 
cast, with additional special fea- 
tures by him planned. 


MBS 




















Over $8,000 in Commissions 
was received by each of 
5 Part Timers in 1957 


y can now sell M ul ¥ and 
FL Pla for We I iw 

x ving » reaul Phot for 
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1472 Bway at 42 
New York, Suite 1206 
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OFFICE SPACE 
ALL OR PART, THREE ROOM 
FURNISHED SUITE. 

565 FIFTH AVENUE, NEW YORK 
OXford 7-6077 





























~ PAULETTE ATTIE 


Contact LEE KARSAIN, William Morris Agency 
or call: COlumbus 5-9207 


CRITICS CONCUR: 


“Paulette Attie, a lovely brunette, 
sincs the showstopper ‘Until’ in 
ifr. Montage.” 

NEW YORK MIRROR 


“This gal has talent .. . 
dances and emotes . ° 


sings, 
wowr 
BROOKLYN DAILY 


“This may be the next young Miss 
to deo New York prov 
LONDON show BUSINESS 
Guest Starring 
Fri., March 14th, 6 to 6:30 P.M. 
“WEEKEND SHOW" 
Channel 13 
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HEAT’S ON CHISELING DISKERS 


7 9s ey eye 
Deejay’s Responsibility 

The Kansas City disk jockey convention, under auspices of a 
regional broadcasting network (Storz), again brought to the 
fore the oft-discussed “responsibility” of the disk jockey to his 
audiences. Considering the potency of many a deejay in pump 
priming and influencing his following they enjoy extraordinary 
impact on the local level. 





Columbia Records’ artists & repertoire head Mitch Miller blast- 
ed those station operators and platter-chatterers who take their 
responsibilities lightly, observing that “much of the juvenile 
stuff pumped over the air waves these days hardly qualifies as 
music.” Yea, verily! 





This has been a moot theme ever since the upsurge of the 
rock ’n’ roll vogue and the “Top 40” lists and has become increas- 
ingly so as flash-in-the-platter groups of grunters and soloists 
in un-pear-shaped notes—with monotonous “music” to match 
—have been dominant. The proponents of r’n’r, “stroll” or what- 
ever is the latest evolution, observe—perhaps rightly—“if that’s 
what the public wants why not give it to them?” That said 
“public” is only the adolescent segment is shunted aside. It’s 
like saying that if it’s “French postcards that they want, then 
give it them.” There’s an amoral perspective in this philosophy 
that always smacks of the fast buck. 





This brings us to the avalanche of vinylite that hopes to see 
the light of deejay exposure week after week after week. Here’s 
an idea: last week the Variety disk reviewer toted that barge and 
lifted a bale of 126—count ’em—126 45 rpm singles. That’s 252 
sides! This is exclusive of the LP stuff, and that too is now com- 
ing off the production lines in sizable numbers, 





No reviewer or reviewers can live that long to truly analyze 
that many singles and albums. That goes for the deejays. All 
admit it. They have to “pick” their stuff by osmosis or some 
other instinct. The lack of trial-run for each product must re- 
sult in much error all around. The disk jockeys admit it. 
Any number of them openly state that they spread ’em around 
to the office staff, stenogs, friends; others send them to hospitals, 
lodges, boys’ clubs and the like. Just as many state that ofttimes, 
when some single breaks through, they have to send up smoke 
signals for the distributor to get ’em an extra copy. This brings 
us to the local distributor who is increasingly a potent factor, 
especially on the local level. He is the one with the hard-sell 
and the soft-touch approach to the local deejays, and his in- 
fluence in getting that local disk jockey exposure is perhaps more 
potent than anything else in light of the flood of records and the 
lack of time to screen them. The blandtshments, payola, or what, 
between the local distrib and the deejay is something else again 
—an old trade custom which is oblique to the prime theme of 
this discourse. 





The deejay has become increasingly aware that if he doesn’t 
exercise a more judicious approach to his record picks and gab 
then his (a) following may suffer and (b) his commercials ditto. 
Deejays in the key cities already have evidenced some enter- 
prise in “mixing up” their record repertoire with oldies, standards 
and smoothies as antidote to the monotone of most of the cur- 
rent crop of pops loaded with rockabilly or outright rock ’n’ roll. 





This responsibility, of course, is born of economic survival. The 
responsibility that Mitch Miller—and all who have a grave con- 
cern for the general welfare of a replenishing American folk 
music—spotlights is that of giving exposure once again to qual- 
ity or more adult tunes. This has nothing to do with any of the 
ASCAP-BMI debating society angles, excepting that it must put 
a reverse complexion on the current type of pop music if the 
disk jockeys, and station managers, who would assume their re- 
sponsibilities, would make certain that a little less cacaphony 
and monotony and a shade more melody henceforth punctuates 
the current song crop being aired. 


Kansas City As 
Biggest Annual 
Music Roundup’ 





COL PICTS STILL HAS 
EYE ON IMPERIAL BUY? 


Hollywood, March 11. 
That on-again, off-again deal for 
Columbia Pictures to purchase Lew 


on again. 

Indication of Chudd’s interest in 
selling his label to the Gower lot 
were evident here when he was 


“RR 


| 
| 


| ing steps to stop the chiseling on 


| 





Y FOK 
EYES INDIES 


The major publishers are tak- 


ASCAP ‘Theme Song’ Rule Gets First 
Judicial OK as Lombardo-Leeb Lose 
Suit for Heftier Payoft on ‘Old Times’ 


Mineola, L. I., March 11. 
An 


royalty payments by some disker- 
ies. Harry Fox, publishers’ agent 








and trustee who collects the me- 





Kansas City, March 11. 

The first pop disk jockey conven- 
tion held here last weekend is 
due to become the biggest annual 
meeting place of all facets of the 
musiec biz in coming years. Todd 
Storz, head of the Storz chain 
under whose auspices the kickoff 
conclave was staged, announced 
that a similar get-together has al- 
ready been scheduled for next year 
again at the Hotel Muehlebach 
for March 6 to 8. 

The turnout of the disk com- 
panies and publishers, who ac- 
counted for several hundred of the 
1,700 attendees at the first con- 
vention, is expected to swell next 
rear. The turnout of over 1,000 
jockeys at the meet took virtually 
everybody by surprise. Only Co- 
lumbia Records appeared to be pre- 
pared for the jocks with sundry 
promotional material and gim- 
micks. Next year, however, when 


the jockey turnout is due to be 
(Continued on page 60) 


spotted having lunch with Abe 


Schneider, newly elected prexy of | 


Columbia, and studio producer and 
music exec Jonie Taps, at 
Brown Derby. 

All previous reports that Colum- 
bia, long anxious to enter the rec- 


ord field, had closed a deal to take | 


over Imperial have been denied by 
Chudd. Latter has had negotiations 
with other companies from time to 
time regarding a sale, but in past 
has balked at last minute at closing 
a deal. 





Chudd’s Imperial Records may be | 


the 


chanical money for most top music 
firms, is planning to keep closer 
|tabs on the flock of indie labels 
| which have sprung up in the past 
|few years. To cover the whole 
| field, Fox recently set up a new 
| Coast office, with a Los Angeles 
}accountancy firm to audit the 
| books out west. . 

| The publishers fear that with the 
| competitive situation getting 
| tighter in the disk field, the prac- 
| tice of holding back on the royalty 
| payments will increase. That has 
| been the case in several instances 
| involving disk labels specializing 
in the low-priced LP lines. The 
payment for tunes on a typical 
LP, which may run as high as 24c 
|per platter containing 12 tunes, 
| has been regarded as one of the 
;}more “flexible” costs in package 
| production by some of the labels. 
| Some publishers were ready to ac- 
cept any kind of payment from 
these labels, figuring that would 
be too much trouble to get an 
honest count. 

Currently, however, the publish- 

;ers are adopting a firmer attitude 
| towards the royalty payments. One 
|of the factors in this changed 
situation is the sharp complaint 
'by some of the major disk com- 
panies over the laxity shown by the 
| publishers towards the smaller 
labels. 

The major disk companies, with 
standard accounting procedures, 
can be depended on to pay their 
|; mechanical royalties in full and 
;on time. Some of the borderline 
indies, however, have been able 
to “get away with murder” and 
;thus package cut-price LP’s that 
can match or undersell those re- 

leased by the majors. 


Decca’s ‘Record 








Disk division of Decca Records 


$5,232,000 Take In 
5 Ast Divy 


'718 before taxes, compared with | 


Show Album Economics 

Showmen have often won- 
dered whether the two major 
networks, NBC and _ CBS, 
which have been most active 
in underwriting legit produc- 
tions “for the album and sub- 
sequent tv rights” weren't 
going overboard. The 1,500,- 
000 album sales to date of 
“My Fair’ Lady,” topping 
“South Pacific’ and “Okla- 
homa by far, may give part 
answer. The LP, a $4.98 item, 
is expected to hit 2,00,000 by 
the end of ‘58 and Columbia 
Records prexy Goddard Lieber- 
son looks to “another 200,000 
when the show opens April 30 
in London.” 

The mathematical — break- 
down thus sees this (roughly) , 
$5 album at 1,500,000 sales, 
resulting in an $7,500,000 gross 
at retail level and, figuring on 
a $2.50 distrib rate, it’s $3,- 
750,000 in the till. Considering 
that CBS put up the entire 
$350,000 to finance the Herman 
Levin production of the Alan 
Jay Lerner-Frederick Loewe 
show, and has been getting 
40% of the legiter’s profits, 





the rest is obvious. 


Nat Cole-J. Gale’s 
Three Pubberies 


Nat King Cole and Jack Gale 
have teamed up for a publishing 
venture. They've formed three mu- 








Tri-Park. 

The Cole-Gale operation will 
kick off with a 30-year-old W. C. 
Handy tune, “Morningstar.” The 
;tune, which has lyrics by Mack 
| David, is based on Handy’s spiri- 
| tual “Shine Like A Morning Star.” 
| The song, incidentally, is the first 
Handy composition to be publushed 
| by an outside firm. Cole has re- 
| corded it for his new Capitol al- 
| bum, “St. Louis Bules.” A sidebar 
}to the kickoff song is that Cole 
| plays the part of Handy in the up- 
coming Paramount release, “St. 
Louis Blues.” 





sic companies, Comet, Sweco and | 


important decision by Su- 
|; preme Court Justice Mario Pit- 
toni, in the Nassau County (N. Y.) 
Supreme Court, kayoing tunesmith- 
bandman Carmen Lombardo and 
lyricist John Jacob Loeb’s suits 
against ASCAP on the “theme 
|; song” classification rule will prob- 
ably have a bearing on future liti- 
gations involving classifications. 

Use of “Seems Like Old Times,” 
| which Arthur Godfrey has been 
| utilizing as a thematic twice 
| every 15-minute segment, was the 
| basis of their suit. In the hour- 
}and-a-half Godfrey morning tv 
| show the song was thus performed, 
| in snatches, of course, eight times 
| Per hour, or 12 times in the 90- 
minute marathon. 
| “The song had earned over 
| $340,000 for Lombardo and Loeb 
| since Godfrey started using it in 
1950 through 1955 (the last year 
|for which records are complete, 
| up to the time of the trial last Sep- 
tember), and their song got more 
| performance credits than any other 
| song in ASCAP’s repertory,” Jus- 
| tice Pittoni noted. “The ‘theme 
| song rule’ has been more than fair 
|for Lombardo and Loeb. It re- 
|ceived three and four times as 
| many performances credits as such 
| great songs as ‘Begin the Beguine,’ 
| ‘Blue Skies’ and ‘Star Dust,’ which 
| Lombardo admitted to be ‘much 
|more popular’ than ‘Seems Like 
| Old Times’,” the jurist noted. 
| Justice Pittoni continued: “The 
| adoption and application of the 
standard and retroactivity demand- 
ed by Lombardo and Loeb would 
be devastating upon ASCAP and 
its thousand of other members. 
They would be inequitable and un- 
just to every other member of 
ASCAP.” 

In a two-week trial last Septem- 


(Continued on page 63) 


| 

8,300 Musicians’ 
High Court Plea 
Vs. AFM on Fund 


A group of musicians, claiming 
to represent about 6,00¢ reeording 
musicians and 2,500 














| $4,424.056 in the preceding year. | performing 


iThe diskery had sales of $31,- The duo also have inked cleffer | musicians in film studios, filed a 


774.276 for 57, against $26,832,460 Jack Hammer to an exclusive writ- | brief urging the Supreme Court to 
‘in °56. |ing deal. Hammer scored recently | dismiss the appeals of the Ameri- 
In a report to shareholders, Mil- With the Jerry Lee Lewis disclick, | can Federation of Musicians. Com- 


;ton R. Rackmil, diskery prez, | 
| stated that total corporate net in- 
come was moderately under '56 due 
to smaller returns from Universal 
| Pictures, in which Decca owns | 


some attributable to the undis-| 
tributed earning of Universal, was! 
' $3,972,514, equal to $2.48 per share 
on the 1,602,501 shares of Decca 


“Great Balls of Fire.” 

A few years ago, Cole teamed 
with the late Larry Spier in a pub- 
lishing deal but his stock has since 
been bought out by the firm. Gale 


81.4%, or 745,885 common shares. recently had been in the publish- | 
Decca’s net income, including | ing business with Juggy Gayles. | 


The new operation will be based 
in New York. 





bining with AFM in the appeal 
are a number of recording com- 
|panies, including Columbia and 
| RCA, as well as Republic Pictures, 
|its subsidiary; Ho!!ywood Tele- 
vision Service, Loew's Inc. and 
others. 

In two separate suits, the mu- 
sicians had won partial relief from 
| AFM'’s Trust Fund policies. Mu- 
| sicians represented are all mem- 
| bers of Los Angeles Local 47 of 


| AFM. In what is known as the 


Si, 1 ior Compara net income |E H. MORRIS PUSHING Anderson case, recording mu- 
for "36 was $4,543,902, or $2.84 per THEME MUSIC OF TV sicians objected to transfer into 


share. 4 * ; 
Last year was the 2ist consecu- Television theme music compos- | the be prot any od — AJ their 
| tive year of dividend payments by | heme é pSEreee Salaries, I tae Ancerson 
Sgr ic.(@® Vladimir Selinsky is being|case, motion picture studio mu- 
| Decea, with regularly quarterly dis-| 4 = . “eare 
|bursements by Decca. Rackmil!8¢ared for a folio push by E. H.|sicians objected to deprivation of 
stated that indications are that the | Morris. Publishing firm has inked | Payments formerly received by 
i\them, as well as the Federation's 
4 initia) dri is bei bi | diversion of all other payments to 
f , and an initial Grive is being Dlue-|the Trust Fund from ruse on tv 
the present rate during ’58. | printed for his tv scores, mainly | of theatrical pix produced hp dhem 
During ’57, Decca released a total |<; : Me K acl ete 
jwritten for NBC-TV's Kraft show.| (California Supreme Court ruled 
'of 377 albums with two sound- er" nar , 4 our 
; Morris is printing a folio that| for the recording musicians, but 
trackers pacing the bestseller field:! , Ye | a ‘ a's 
They were “Around the World in | Will contain nine of Selinsky’s| provisional relief was denied in 
|Scores. It will be tied in with the | the case of studio musicians, AFM 


|company will be able to maintain |the composer to an exclusive deal 
its regular quarterly dividend at 


5 x 80 Days’ ’and “The Eddy Duchin 
Atlantic Ups Prices Story.” 


The price of Atlantic Records’ 





upcoming RKO-Unique Records re- 
lease of the same themes. Kraft 


|appealed the former decision to 
| the high court. 








singles will be hiked effective 
March 25. The label's 45 rpm 
disks will be upped to 98c each 


from 89c and it 78 rpm platters to 


$1.15 from $1. 
The price rise will also take in 
Atlantic’s subsid labels, Atco, East- 


West and KRC. The diskery execs | 


attribute the hike to heavily in- 
creased production costs,. 


already has laid out plans to tie in | 
Wyner-Dasher’s 2 Cos. 


with the album via an order for 
250,00 packages. The RKO-Unique 
San Francisco, March 11. |line now sells for $1.98 each. Sid Wyner and Joe Dasher are 
Ted Fullmer moves up from his; According to Sidney Kornheiser, launching a new indie label to be 
| post as Frisco manager for Mer-| Morris’ general professional man-| called Dash Records. They've also 
cury to become national sales man-' ager, tv scores are becoming an | launched a publishing outlet, Tru- 
| ager this month. important source of revenue over-| man Music, a BMI affiliate. 
Succeeding Fullmer in the Frisco | seas, too, as more and more U. S.-| Both Dasher and Wyner had 
branch is Jules Rubinstein, ex- originated kinnies get a showcasing | been in the personal management 
| promotion manager, jon foreign tv outlets. ‘before forming the new diskery. 


Mercury Ups Fullmer 
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\Jocks, Jukes and Disks 





Robbins (Columbia). 
“STAIRWAY OF LOVE” (Plane- 
tary*) makes the rockabilly beat 
appealing to all spinners and it's 
sure to climb to the top. “JUST 
MARRIED” (DeVorzon?) has 4 
rhythmie beat that could do okay 
in the jukes 

Jane Morgan (Kapp). “I'VE GOT 
BELLS ON MY HEART” (‘South- 
ern*) rings out with a charm and 
a lilt that can’t miss. “ONLY ONE 
LOVE” (Slim Whillet*) puts the 
thrush in a dramatic ballad setting 
and she comes out of it nicely. 

The Silhouettes (Ember). “MISS 
THING” (Angel?) follows the “yip- 
yip” pattern established in “Get a 
Job” and the kids will go for it 
in the same way. “HEADIN’ FOR 


Best 


Marty 


MARTY ROBBINS 


By MIKE 





GROSS 





rock that could win it some juke 
action 


Alan Copeland (Coral). “MOON-| 
LIGHT AND SHADOWS” (Para-| 
mount*) would shine brightly in 


another musical world but in to-| 
day's market it comes off as just 
a good ballad -for tasteful deejay | 
programming. “AS I LOVE YOU” 
(Northern*) gives Alan Copeland 
a chance to build a nice romantic 
mood that some deejays may like 
to program. 

The Hornets (Rev “SLOW | 
DANCE” (Desert Palms-Trinity?) | 
pushes across an emphatic ro¢ king | 
beat that goes well with a teener’s} 
idea of music “STROLLIN’ ” 
(Desert Palms-Trinity?) puts the 


Bets 


‘ ... STAIRWAY OF LOVE 








PEE. | eeecaes epee ees es Just Married 
JANE MORGAN ........«+. I'VE GOT BELLS ON MY HEART | 
(Kapp) rere ee ee ee Only One Love | 
THE GELMOURTIES <2... sccces. MISS THING 
CEORY  . .. .clex de to sceeee aan Headin’ For The Poorhouse 
EE ND kp. nvns 600s 260 oees's . KISS AND MAKE UP 
(RnB) I'll Forget About You 
THE POORHOUSE” (Ulysses & stroll in a hip blues beat that 


Bagby-Wildcat?) will pick up juke 
coins along the way. 

The Crowns (RnB). “KISS AND 
MAKE UP” (Montauk?) is a swing- 
ing rocker that has what it takes to 
come out of left field for a big 
score. “I'LL FORGET ABOUT 
YOU" (Mentauk?*) has an effective, 
quiet ballad appeal. 

The Duponts (Roulette). 
“SCREAMIN’ BALL (AT DRAC- 
ULA HALL)” (Monument?) follows 
the “horror” trend on disks with a 
good beat and wild sense of humor 
that the kids may go for. “HALF 
PAST NOTHING” (Monument?) 
doesn't add up to much. 

Dave Appell & The Applejacks 
(Cameo). “DINNER WITH DRAC” 
(Mayland*) is a swinging instru- 
mental of a “horror” tune that's 
catching on in some areas. “NO 
NAME THEME” (Mayland?) moves 
at a driving pace that could keep 
the teeners jumping. 

Les Paul & Mary Ford (Capitol). 
“SMALL ISLAND” (EF. H. Mor- 
ris*) accents a romantic Hawaiian 
theme with pleasing lyric values. 
“MORE AND MORE EACH DAY” 
(Iris-Trojan*) derives its musical 
interest from Les Paul’s hot guitar 
and Mary Ford's neat blues styling. 

Vaughn Monroe (RCA Victor). 
“THERE'S NO PIANO IN THIS 
HOUSE" (‘World*) has some fun 
with a ghost-like idea and Vaughn 
Monroe supplies the proper spirit. 
“SOMEBODY ELSE IS TAKING 
MY PLACE” (Shapiro, Bernstein*) 
shows off Vaughn Monroe in his 
old power-piped form. 

The Four Sparks (ABC-Para- 
mount). “OUT OF THIS WORLD” 
(Target)) has the rhythmic speed 
spinning trail. “MY SWEET 
JUANITA” (Target?) takes a mild 
ballad for a slow rock. 

Frank Sandy & The King’s Men 
(MGM). “TARENTELA ROCK” 
(Time?) will do okay in the spin- 
ning siretch because of the lively 
way it rocks the tarentela beat. 
“SOMEBODY LOVES ME” 
(Harms*) gets an energetic revival 
in a modern dress. 

The Harvey Boys 
“HONEYSTROLLIN' ” (Bryden- 
Heritage?) capitalizes on the 
“stroll” fad for good spinning re- 
sults. “TUG-A-BOAT” (Harman*) 
chugs along at a pace suited for 
juke action 


that should keep it moving on the|mental styling that should be’ capacity. 


Tom & Jerry (Big). “OUR SONG” | 


(Village’) goes after the teen trade 
in simple lyric terms and has a 


swinging beat that could win ‘em | 
(Fig- | 


over. “TWO TEEN-AGERS” 
ure’) is a bit too precocious—even 
for teenagers 

Little Joe the Thriller (Okeh). 


“WHAT'S HAPPENED TO YOUR} 


HALG?” ‘(Torpedo*) is a_ wild 
swinger that seems to have a spe- 
cial message for the teener and no- 
body else. “DON’T LEAVE ME 
ALONE” (Carney?) follows the 
slow rocking route for only mild 
results 

Frankie Avalon = (Chancellor) 
“YOU EXCITE ME” (Debmar*) 
rolls with a hot beat and a lyric 
angle that will move the teen buy- 
ers to some extent. “DARLIN'’” 
(Debmar*) copies a tried and tested 
musical formula but adds nothing 
to it 

The Smeed Trio (Tiara). ) 
GOT BELLS ON MY HEART” 
(Swuthern*) is a delightful vocal 
group cover of a standup lilter and 


it should give the solo versions a 
“ECHOES OF 


run for the spins. 


(Cadence). | 


“T'VE | 


makes it interesting for all terp- 
sters. 

Bobby Carle & The Blendaires 
(Decca). “ANYTIME, ANYPLACE, 
ANYWHERE” (Skidmore*) rocks 
according to rote and shows off a 
good lead singer in Bobby Carle. 
i“*WALK WITH ME” (Roger*) gets 
by via an easy rocking beat. 

The Five Fleets (Felsted). “OH 
WHAT A FEELING” (Lowery?) 
emphasizes the rocking beat that 
keeps the kids jumping. “I BEEN 
CRYIN’” (Lowery?) is a rocking 
wailer that follows a familiar song 
route. | 

The Hollidays (Prep). “I'M NOT 
ASHAMED” (Beechwood!) fits the | 
current disk pattern in beat, lyric 
and vocal treatment. All it needs 
for a stepout is some extra spin- 
ning help. “THE WONDER OF 
LOVE” (Beechwood?) is a fair en- | 
try in the rocking ballad groove. 

Ronnie Brent (‘United Artists). 
“MY SWEET VERLINE” (Unart?) 
jumps in a familar fashion but Ron- 
nie Brent gives it a vocal zest that 
| brings it off for a spinning chance 
“LOVE” (Unart?*) is just a reissue 
of the rocking ballad formula 

Larry Dean (Brunswick). “PONY 
TAIL” (Champagne*) tries hard 
| for teenage appeal but it doesn’t 
;come off. “ALL THE TIME” 
(Carrie*) has an oldfashioned lilt 
but it’s not representative of the 
genre or strong enough to fight 
| the current rockers 

Bernie Moore & The Rockets 
(Planet X). “ROCK GUITAR, 
ROCK” (Jama?) blends a striking 
guitar and a strong beat into a 
winning spinner. 
| BREAK” (Jama?) 


has an instru- 


| WARTETY 





LAWRENCE WELK 


And His Champagne Music 


“ONE-NOTE POLKA" 


Present 


(Coral No, 61937) with The Sparklers | 
bw “Lovers On The Park Bench” 








picked up for spinning exposure. 


Wayne Handy (Trend). 
“BETCHA DIDN’T KNOW” (Re- 
nown-Peer?) puts Wayne Handy in 
a lively rocking mood that builds 
into a spinning potential. “DON’T 
BE UNFAIR” (Renown-Peert) has 
a plaintive wail that won't reach 
too many people. 

Tommy Hudson & The Savoys 
(White Rock “ROCK - IT” (Mus- 
tang?) is a hot instrumental that 


| takes off fast and swings in a way 


that nabs teen attention. “WALK- 
IN’ THE STROLL” (Mustang?) is 
an Okay delineation of the stroll 
tempo that the kids are going for 
today. 


WNEW Blows Whistle 
On Tooters; Last of N.Y. 
Indies to ‘Live It Up’ 


* ASCAP. 


The “live” musician received an- | 


other setback this week when 
WNEW, New York indie, dropped 
its staff of permanent tooters. 
WNEW was the last of the New 
York indies to carry live musicians, 

In the axing were Roy Ross and 
eight sidemen. Station spokesman 
claimed that WNEW doesn’t want 
to cut out the programming of live 
musical shows entirely but that the 
axing stemmed from the fact that 
it didn’t want to be burdened with 
a quota of permanent musical 
staffers. 

The station is now dickering with 
the American Federation of Musi- 
cians for an okay to hire musicians 
on a spot basis whenever it de- 


|cides to program a live show. 


Ross had been associated with 
WNEW for the past 14 years. 


Bob Elliott, disk jockey at 


KUSN, St. Joseph, Mo., in same 


(Compiled vy Sam Goody’s, 


market, but internationally). 
Artist 

. Original Cast 

. Original Cast 

. Original Cast 

Meredith Willson 

Sound Track 

. Mantovani 

. Johnny Mathis 

. Lester Lanin 

. Eydie Gorme 

10. Ella Fitzgerald 

11, Frank Sinatra 

12. Original Cast 

13. Sound Track 

14. The Weavers 

15. Harry Belafonte 

16. Edmundo Ros 

17. Pete Seeger 

18. Mantovani 

19. Original Cast 

20. Frank Sinatra 





Goody's Album Bestsellers 


leading New York disk retailer 


whose global mail order operation reflects not only the national 


Title Label 
The Music Man Capitol 
West Side Story Columbia 
My Fair Lady Columbia 
The Music Man Capitol 
Around World 80 Days Decca 
Concert Encores London 
Goodnight Dear Lord Columbia 
At the Tiffany Ball Epic 
Vamps The Roaring 20’s ABC Paramount 
Sings Rodgers & Hart Verve 
Come Fly With Me Capitol 
Oh Captain! Columbia 
South Pacific RCA Victor 
At Carnegie Hall Vanguard 
Calypso RCA Victor 
Rhythms of the South London 
Favorite Ballads Folkways 
Film Encores London 
Jamaica RCA Victor 
Frank Sinatra Story Columbia 




















} 





Album Reviews 








| Decca Records launched its pack- 
|}age push this year with a mood 
| music series, “Dream Time,” fol- 
lowed in February with a person- 
ality series, “Star Time,” and now 
| the diskery is gunning for the terp 


crowd with a dozen albums for its | 


| “Dance Time” series. It’s a strong 
| promotional gimmick that should 
| give dealers lots to talk about and 
, stir up consumer interest. There's 
| enough here for everybody; straight 
dance moods from Jan Garber and 
Elliot Lawrence, the society beat 
from Howard Lanin, the rocking 
groove from Bill Haley, square 
dancing from Ed Gilmore and va- 
rious Latino tempos from Willie 
Martinez, Al Stefano, Bebo Valdes, 
and Roberto del Gado. There's 
also a polka representation by the 
| orchs of George Cook, Kenny Bass 
and Eddie Habat as well as some 
Jush instrumental stuff from Wer- 
|ner Muller. 
Ella Fitzgerald: “Sings The Duke 
' Ellington Song Book” (Verve). 
| There’s a lot of Ella and Ellington 
|in this super-deluxer out of Nor- 
man Granz’s Verve factory. The 
songbook consists of four 12-inch 
LP’s handsomely boxed and excel- 
}lently documented in text and 
| photos. (It goes for $19.92 com- 
| plete but two-pocket sets can be 
| bought separately). Ellington's 
tune contributions have added to 
jthe stature of Tin Pan Alley and 
jwhen Miss Fitzgerald takes over, 
they really take hold. In addition 
lto the standup oldies, there are 
slick instrumental treats in “Por- 
ltrait of Ella Fitzgerald” and “The 
|E and D Blues.” 

Eydie Gorme: “Vamps The Roar- 
ing 20’s” (ABC-Paramount). Al- 


' though there’s been wide coverage | 


on the songs from the 1920s on re- 
| cent disk releases, Eydie Gorme’s 
set shapes as a surefire bestseller. 
that 


She’s got a _ pro-manship 


“HEART-| KENT, Shreveport, La., moved to| bounces out of the grooves and 
when she's got an effervescent rep- | 


|ertoire, she’s hard to beat. The 





__.LARIET®...10 Best Sellers on Coin Machines.............-- 


| 
| 1. GET A JOB (6) .... 


| 


we 


| 
| 
| 
| 
| 


| 


. ARE YOU SINCERE (2) 
. CATCH A FALLING STAR 


| 
| 


. OH JULIE (4) 
10. DON'T (2) 


PESSSSSESSSFSSSESFFEFESHESHSSHESOUFHEFEFOOOD 


SHORT SHORTS 
WITCHCRAFT 


WHO’S SORRY NOW 
THE STROLL 


YOU ARE MY DESTINY 
LOLLIPOP 


| 
| 
| 


. SAIL ALONG SILVERY MOON (7) 
. TEQUILA (1) . re 


. SWEET LITTLE 16 (2) ...... 


OH OH FALLING IN LOVE ... 


FE FE BO op Sec cowisssvees 
IT’S TOO SOON TO KNOW ... 


BALLAD OF A TEEN AGE QU 


CZ) srccrcecrvccccveccrecccsessee 


Tee eee eee eee eee eee ee ee 
eee eee eee eee eee eee ee ee ee 
SOP e eee eee eee ee ee eee eee eee eee 


eee eee eee eee ee eee eee ee eee) 


Tere eee eee eee eee eee eee eee ee 


eee eee eee eee eee ee eee ee ee 


Cee ee ew em ewe eee eer eweett 


EEN 


Ember 
. Dot 


Silhouettes 


ee 


Billy Vaughn 


Champs + +eeee- Challenge 
Andy Williams ....... Cadence 
POTTy COMe .c-cccrcciccve Victor 
Chuck Berry . -Chess 


ee De) Vos saaeons Capitol 
McGuire Sisters ........ Coral 


PURINE 3550c44s00uss Nasco 


Frank Sinatra .........-Capitol 


Jimmie Rodgers ...... Roulette 
Connie Francis 
Diamonds eoeee- Mercury 
Danny & Juniors ...... ABC-Par 
Pat Boone 
| re ne ABC-Par 


Chordettes 


eorectoesceseses 


[Figures in parentheses indicate number of weeks song has been in the Top 10] 


LOVE” (Diana*) has a touch of the | *¢¢*¢¢e ee eee ee eee eee ESE FEE EE EES EFEEEEESFFEFEEED OFF FOO+ +6 66666666664664646466664 


en PORE caniweeentoes Victor 
Movel Tees < 66k<s<0% .ABC-Par 


; songbabg, directed by Don Costa, 
consists of familiars but Miss 
|Gorme gives ‘em the fresh and 
spirited attack that makes every- 
one come alive again. 

Doris Day: “Hooray For Holly- 
wood” (Columbia), Here’s a taste- 
ful salute to pic songs by Doris 
‘ay with an orch assist from Frank 
DeVol. It's a two-pocked LP (at 
Columbia’s special $7.98 price) at- 
tractive.y packaged for dealer and’ 
consumer appeal. Miss Day is in 
top form as she eases through 24 
topnotch tunes. 

Fred Waring: “South Pacific” 
(Capitol). The lush orch and choral 
treatment that Fred Waring & His 
Pennsylvanians have got down pat 
will help move this “South Pacific” 
set despite all the bally on original 
cast and soundtrack packages. It’s 
not a set for hipsters or showtune 
buffs but it will please those who 
, want their Redgers & Hammer- 
stein with the Waring dressing. 
And there are plenty of those 
around, 

Gogi Grant-Tony Martin: “Gigi” 
(RCA Victor). The Alan Jay Ler- 
ner-Frederick Loewe score for the 
Metro fiimusical, “Gigi,” is a nat- 
ural for the mellow piping styles 
that belong te Tony Martin and 
Gogi Grant. They make it an easy- 
on-the-ear album as they work 
through such delightful numbers as 
“Thank Heaven For Little Girls,” 
“The Night They Invented Cham- 
pagne,” “I’m Glad I’m Not Young 
Anymore” and the title song. Den- 
nis Farnon dishes up a standout 
orch backing. 

Frank Sinatra: “The Frank Sin- 
atra Story” (Columbia). This is a 
two-pocket LP ($7.98) packaging of 
Sinatra etchings cut before he 
moved over to Capitol more than 
five years ago. Some of the num- 
bers have since been cut for Capi- 
tol sets but there are also a lot of 
previously unreleased goodies here 
that the Sinatra fans will eat up. 
“Soliloquy,” from Rodgers & Ham- 
merstein’s “Carousel,” is a case in 
point. The N. Y. Times’ Gilbert 
Millstein has penned some hip 
liner notes. 
| Ray Anthony: “The Dream Girl” 
(Capitol). The big band sound is 
excellently represented here by 
Ray Anthony’s crew. Sparked by 
| the maestro’s flashy trumpet, the 
| band develops a crisp melodic line 
that accentuates e romantic 
| mood of the tunes collected for this 
| packaging. It could work up into 
a neat selling item. 
| “Aladdin” (Columbia). This is 
the original cast recording of CBS- 
| TV’s Du Pont spec showcased Feb. 
| 21 to a high viewer rating. Even so, 
; it will be a tough item to push on 
| the commercia) market. It’s not 
| Cole Porter's best, nor do the stars, 
| Sal Mineo, Anna Maria Alberghett’, 
Cyril Ritchard, Basil Rathbone and 
Dennis King come over too well. 


The Three Suns: “Let’s Dance 
With The Three Suns” (RCA Vic- 
tor). The Three Suns have deve - 
oped an easy, lilting beat througia 
| years of engagements in niteries 
}and hotel rooms. That beat has 
now, been expertly transferred to 
the grooves under Al Nevins’ d- 
rection and it makes for an appea.- 
ing package. Group also has man- 
aged to pack in 40 songs onto the 
| two sides, so there's plently of 
| musical variety in the package to 
boot. 

Roger King Mozian: “Just Mozian 
Along” (Decca). Although not in 
Decca’s “Dance Time” series, th s 
Roger King Mozian package serv-s 
up a dancing beat that will mal > 
terpers happy. Mozian’s style 5 
constantly smooth and he gets th 
lilt across without having to precs 

(Continued on page 60) 
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Col's Northern Cal. Distrib Drops Will FINANCE 
Fair Trade’ Pricing in ‘Graceful Exit' 


+ 
? 





San Francisco, March 11. 

Columbia Records’ Northern Cal- 
ifornia distributor has thrown in 
the sponge on maintaining disk 
prices by means of the state’s Fair 
Trade Law. 

Letter signed by W. H. Mixter, 
president of H. R. Basford Co., and 
sent to all Columbia dealers in 
area last week advised: 

“We are withdrawing .. . from 
fair trade pricing Columbia Rec- 
ords, Columbia needles and other 
Columbia Records accessories. We 
are cancelling all fair trade con- 
tracts covering these products and 
are giving you the 10-day notice 
required to cancel your contract. 
This would mean that your contract 
would be effective through March 
14.” 

As VARIETY revealed in January, 
both Basford and Victor’s northern 
California distributor, Leo J. Mey- 
berg Co., had sought and received 
a Superior Court ruling enjoining 
two new Frisco discount firms from 
price-cutting under Fair Trade 
Law. 

Northern California, with 4% to 
5% of the national LP market, was 
the only major U. S. area where 
fair trade still applied in records. 
Fair Trade Law has long been a 
dead letter—so far as records are 
concerned—in Los Angeles area 
(which just happens to be in Cali- 
fornia, too). 

Mixter’s letter explained Bas- 
ford’s action this way: “Recent 
court decisions have made it legal- 
ly clear that a contsantly changing 
portion of the catalog would be ex- 
cepted from a maintained fair 
trade price, and we could have par- 
tial enforcement only. In our opin- 


ion, and this includes the advice of | 


(Continued on page 60) 


Battle Over Official 
National Anthem Gets 
Hotter on Capitol Hill 


Washington, March 11. 

in 1931, when Congress 
passed and President Herbert 
Hoover signed into law a bill 
which officially made “The Star 
Spangled Banner” our National 
Anthem, it never occurred to any- 
body that this applied only to the 
title. Which is why a hassle is now 
on in Congress over official words 
and music to go with the official 
title, 

About a year ago, a bill was in- 
troduced in the House by Rep. Joel 
T. Broyhill (R., Va.) for an official 
version. This included words and 
music, The Broyhill version, which 
he claims is based on research, 
eliminates the third of the four 
stanzas and un-capitalizes “Power” 
in the lines, “Praise the power that 
hath made and preserved us as a 
nation.” Since then, the fat has 
been in the fire. 

Patriotic and religious groups 
around the nation have protested 
that the Broyhill version should 
not eliminate any stanzas or lower 
case the word, “Power.” This last, 
especially, they say, completely 
changes the meaning. Senator 
Styles Bridges (R., N. H.), one of 
the most influential figures in the 
Senate, has now gotten into the 
fray, He has introduced a bill to 
preserve the traditional version as 
“official”. — with third stanza and 
with capitalized “Power.” 

Who knows? This could cause a 
hotter fight in Congress this year 
than the foreign aid bill. 


Maxwell-TR Settlement 


Robert Maxwell, composer and 
harpist, settled out of court with 
Talent Representatives Inc., a man- 
agement outfit headed by Murray 
Albert, on a_ breach - of - contract 
suit brought by the latter in N. Y. 
Supreme Court. Maxwell settled 
the suit for a “substantial” sum, 
according to Emil K. Ellis, attorney 
for Albert. 

Maxwell had cancelled his pact 
with Talent Representatives in 
1953, claiming that it failed to live 
up to its minimum earnings quota. 





Back 





Westminster to Press 
Disks in Dublin for U.K.) 


Dublin, March 4. 

Henry J. Gage, prexy of West-| 
minster Records, N. Y., has signed | 
pact for setting up record-pressing | 
plant here to handle 10 and 12- 
'inch LP’s. New company, Westmin- 
' ster Ireland Ltd., is being incerpo- 


Irish-based, should rank for lower | 
customs tariffs on disks in these | 


ial Preferential rates. 


Waterford and handles 78's for al! 
labels distributing in Ireland. 


N.Y.’s Metropole’s 
‘Lotsa Musicians 


& All That Jazz’: 


The Metropole, the Broadway 
saloon which went on a dixieland 
kick around four years ago, is now 
one of the key jazz centres in the 
city, as well as being the best friend 
of AFM Local 802. The spot, which 
blasts away from early afternoon 
to early morning, has around 30 
tooters working regularly with a 
music bill of around $5,000 weekly. 

Currently, the Metropole is do- 
ing firm business with a flock of 
topflight combos. In the evening, 
Henry (Red) Allen is blowing with 
such veteran jazzmen as clarinetist 
Buster Bailey, trombonist Vic Dick- 
enson, pianist Claude Hopkins and 
drummer Fred Benita. Alternating 
with Allen is the Sol Yaged crew | 
featuring trumpeter Roy Eldridge | 
and drummer Cozy Cole. In the! 
afternoons, a couple of trios led by | 
Tony Parenti and Gene Cedric hold 
out on the bar stage, while on 
weekend afternoons, combos led by 
Charlie Shavers and Coleman Haw- 
kins take over. 

While the traditional dixie and | 
swing styles are accented, an oc- 
casional “modern” also turns up 
in this spot. Dizzie Gillespie, for 
instance, occasionally plays at the: 
Metropole and, while he wouldn't! 
like it to get around his cool fans, 
he even blows the “Muskrat Ram-, 
ble” and other two-beat classics. 

At the present time, dixie music 
in New York has settled down into 
a steady groove. Besides the Met- | 
ropole, there is Nick’s in Green-| 
wich Village, the oldest permanent ! 
bailiwick for dixie in the city, 
where Billy Maxted’s combo plays, | 
and Eddie Condon’s spot, which | 
moved into the Bourbon Street. 
site on the eastside. On weekends, 
the Central Plaza and Stuyvesant | 
Casino on lower Sécond Ave. also! 
still rock with dixie concerts. 


MGM’s A&R Dept. Taps 








| 





Leroy Holmes has been officially | 


| scheduled to go 


FREELANCER 


United Artists is adapting the 
indie production formula of its pic 
operation to its disk company sub- 
sid, United Artists Records. The 
diskery’ has launched its new “in- 
die artists & repertoire” 
with the signing of Frank Slay and 
Bob Crewe. Deals for other indie 
a&r men are now in the works. 


The company’s deal with Slay 


expected to continue over an ex- 
tended period. The arrangement 


countries by being granted Imper-| provides the production team with | Asleep!” 


UA’s disk division. 

Slay and Crewe’s first UA re- 
lease will be “Tom Cattin’,” by 
Russ Marlo & The Kingpins. Side 
is backed by “Laughin’ Up My 
Sleeve.” Slay and Crew came to 
the disk biz fore recently with 
their waxings of “Silhouettes” by 
the Ravs on the indie Ember la- 
bel, and the current “La Dee Dah” 
by Billie & Lillie on the indie 
Swan label. 

UA’s new indie production pol- 
icy will be carried over to the 
fields of writing and performing 





Smathers Bill and Probe of ASCAP 


D.C. Hearings 





| 
‘Anne Boleyn Had A 
‘Head’ Start on R&R 


Ottawa, March 11. 
Henry VIII’s Anne Boleyn isn't 
generally thought of as a rock 'n’ 
roll queen, but Jack Stepler, Otta- 
wa Citizen’s London correspond- 
ent, has evidence. He reports a 
new LP by the Elizabethan Play- 





rated and bulk of production will be | and Crewe, a non-exclusive agree- ers of two tunes written by the 
for British and British Common-| ment similar to the company’s in-| much-wed king “in between mo- 
wealth market. Company, being | dependent motion picture deals, is) ments of passion,” and one by 


Anne Boleyn. 
| Latter’s is “Oh Death, Rock Me 
(And, of course, her 


‘ |a distribution and promotion setup, | head rolled not. long after, at Hen- 
Only disk-pressing plant here at| including affiliated film and tv out- | ry’s whim.) 
present is owned by HMV Co. at! Jets, which are being developed by | 





Newport's Global 
Youth Orchestra 
From 20 Nations 


Berlin, March 11. 
One of the highlights of the 1958 





Get a Going-Over at 


Washington, March 11. 

| Two Congressional hearings, vi- 
tal to the music business, are in 
the Washington spotlight this week. 
| With the opening of Senate com- 
mittee hearings today (Tues.) on 
| the Smathers Bill, the battle of the 
ASCAP songsmiths against Broad- 
; cast Music Inc. has resumed. The 
| bill, introduced by Sen. George 
Smathers (D., Fla.), would prohibit 
| broadcast networks from having 
| any interest in disk and publishing 
| companies. 

Among the witnesses for the 
Smathers bill, Oscar Hammerstein 
2d testified that he and his fellow 
ASCAP songwriters had no objec- 
tion to competition from another 
licensing organization. He said, 
however, that "we do fear the 
ownership of BMI. All the stock in- 
terest in BMI is owned by the very 
forces that control the outiets of 
music.” 

Arthur Schwartz, another top 
ASCAP writer and leading plain- 
tiff in the ASCAP tunesmiths’ suit 
against the broadcasters and BMI, 
) Stressed the angie that both RCA 





and CBS are the two largest disk 
companies as well as the two lead- 
ing broadcast networks. He ques- 
tioned whether it was in the pub- 
lic interest for RCA and CBS to 
be permitted to promote their own 


as well as production operations. | Jazz Festival, to be held at New- disk singers over the air which 


tion as well single record 
output. 
Jack Lewis continues as UA's 


regular a&r staffer. 


Rank Also May 


as 





Go Into Disk Biz 


London, March 11. 

The disk business seems likely to 
be the Rank Organization's next 
business venture outside the film 
industry. Its’ believed that internal 
huddles have reached an advanced 
stage in the setting up of an outfit 
to handle the new venture, and 
that feelers are out among execs 
of major diskeries in an effort to 
attract men with record industry 
know-how into the setup. 

With its many retailing re- 
sources, Rank could be a major 
power in the platter world, plug- 


ging and selling its recordings in| 


picture theatres and ballrooms. 
The latter are now becoming an 
increasingly important part of its 
operations with the existing num- 


; ber of dancehalls being added to 


regularly, as theatre restaurants 


come in for conversion into gig 
rendezvous slowly but surely. 
Another outlet source of im- 


mense value to Rank’s disk plans 
would be the commercial tv out- 


tlet, Southern Television, in which | 


it has a major stake. The outlet is 
into operation 
later this year to serve southern 
England. 

Reports as to how the diskery 
would operate vary. It has been 
strongly suggested that it will 
bring out a completely new label 


on which would be released record-| LP's a year. Initial London Phil- | 


ings by artists from all over the 
with film personalities 


yorld, 
Maestro Leroy Holmes. aeanaly featured. Other reports, 


however, suggest that the Rank Or- 
ganization will purshase an exist- 


slotted to MGM's artists & reper-|'§ 
toire department by label's prexy | ing label. The Rank outfit has not 
Arnold Maxin. Holmes will re- | confirmed the suggestions of its 
port to diskery’s a&r chief Morty | entry into the disk biz. [Rank’s plan 
Craft and will handle arrangements follows the recent trend wherein 
as well as serve as house conduc-| ™ost film majors are now also in 


| It will be adapted to LP produc-| port, R. I., next June, will be intro- 


duction of an international youth 
orchestra. It’s consists of young 
| jazz musicians from all over the 
| world, with one trumpeter from 
| France, the next one from Japan, 
|a drummer from Australia, etc. 
George Wein, organizer of the 
Newport Festival, and Marshall 
| Brown, leader of the Farmingdale 
(L. I, N. Y.) High School band, 
one of the most successful youth 
|orchestras in the States, have an- 
| nounced that they will come to Eu- 
rope during the next weeks 
meet the musicians who are to be 
invited to Newport. 
| Joachim E. Berendt, jazz author- 
ity of Suedwestfunk, Southwest 
German radio station, has been 
asked to select the German can- 
| didates. Berendt will officially an- 
jnounce the German selection on 
ithe occasion of a forthcoming 
SWF-TV show in Baden-Baden 
which will see the winners of last 
year’s German amateur jazz festi- 
val gathered. 
| The Newport International 
Youth Band is to be composed of 
about 20 tooters from 16 to 25 
years of age, from 20 countries. 
| Since also amateur jazz musicians 
from the countries behind the Iron 
Curtain, primarily Yugoslavia, 
Czechoslovakia and Poland, can be 
reached by way of Germany, 
Berendt will try to arrange for 
musicians from these areas to be 
invited to Newport. 








‘Urania’s 6-LP’s-a-Year 
For London Philharmonic 


Urania Records has tapped the 
;London Philharmonic to a disk 
| deal calling for a minimum of six 


|harmonic release, on LP and 
| stereo tape, will be in April under 
| the baton of Sir Eugene Goossens. 

Deal was set by Urania prexy 
Sieg Bart who recently returned 
to his New York desk after an 
overseas junket. He recorded 12 
new classical albums in Europe 
which will be the basis of Urania’s 
release program for the first half 
of this year. 


to | 


tor. 

The orch leader is a holdover 
from the Frank Walker-Harry Mey- 
erson regime at the label which 
ended when Maxin took over the 
first of the year. Naming of Holmes 
to the a&r staff is part of Maxin’s 
planned buildup for the depart- 
ment. 








| the disk biz). 
| 








Comparative Statistics 


Pointing up the growth of the LP in the 10 years since its in- 


troduction by Columbia Records 


is the following compilation sup- 


plied by The Schwann Long Playing Catalog for its 100th issue: 


In addition to Holmes and Craft, | Oct. 1949 March 1958 
Maxin also expects to devote more OT EA AE oe a 11 303 
time to a&r work. The division SN 6.nc.5.i po tuna evadebdscveneeses-6en 4 96 718 
also consists of Jesse Kaye who Listings: Composer sectiom. ...cccscccseccccses 407 9.981 
heads the Coast department and Se, GR, BUM picvsccccericnstissvscces 83 2.856 
Jimmy Vienneau, who's in charge , GUN 8660.04 950566064 60965090 0000008 160 6,908 
of the country & western setup. Children’s ..... ecveedveves Paustd A wevvessaes 24 85 

—— — 


belongs to the people. 

| Various senators on the com- 
mittee queried Hammerstein 
| Sharply on the competitive aspects 
of BMI vs. ASCAP and raised the 
question of whether the broadcast- 
jers were justified in setting up 
| BMI in order to fight the ASCAP 
monopoly. On the current state of 
American music, Sen. John O. Pas- 
| tore said that although he person- 
ally didn’t like rock '‘n’ roll 
the Senate does not have the right 
| to dictate the musical tastes of the 
American people. 

It was clear that the proponents 
of the bill were running into Sena- 
torial obstacles. Sen. Pastore 

(Continued on page 63) 


Tooter Rate Hike Puts 
Three Chi Balirooms On 
Pay Level With Aragon 


Chicago, March 11, 

Three of the Chicago area's 
|larger ballrooms go to an upped 
rate for musicians on April 6. The 
| fee per man per three hours or less 
' will jump from $23 to $25. Danc- 
eries affected are the southside 
Trianon and the O’'Henry and Mel. 
|ody Mill in the western suburbs, 
{overtime rate remains at $3 per 
half-hour. 

Increase puts the three terperies 
on a par with the storied Aragon, 
biggest and most prestigious ball- 
| room hereabouts. Action shapes to 
| seme in the business as a squeeze 


play aligning the Aragon and the 
musicians’ union against the fore 
| mer’s nearest rivals. It’s held like- 
| ly by some that similar rate hikes 
will eventually hit smaller opera- 
tors, a feeling based on the recent 
blossoming here of small ballrooms 
and the affect they may have on 
the larger, established spots. 

It’s believed the Trianon (one- 
time sister to the Aragon), Melody 
Mill and O'Henry have no immedi- 
;ate plans to pass on the rate hike 
to patrons. Increase will probably 
reflect, however, in operational 
trims and perhaps a cut in weekly 
dancing hours. 

Ballroom situation here seems toe 
range from poorish to okay, with 
consensus that the current reces- 
sion isn't helping any. 


Roulette’s 0’seas Gleam 

The indie Roulette label is after 
some of that overseas disk gravy. 
Deals have been set by Donald 
| Singer, foreign operations man- 
| ager, for the label to be manufac- 
tured in Canada (Compo, Ltd.), 
Japan, (Japan Sales Co.),4and 
Mexico (Dimusa). 

Company is now negotiating for 
representation in other overseas 
i areas, 


| 
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The K. C. Blue-Platter Special 





Kansas City, March 11. 

Todd Storz, his national program 
director Bill Stewart and his crew 
of station execs handled the com- 
plicated deejay convention logistics 
in high command style. Limou- 
sines and private cars, with police 
escort, rolled away VIP and press 
arrivals from the airports and 
train terminals, reservations at the 
Muehlebach and the neighboring 
Phillip Hotel, which carried the 
spillover, were arranged in ad- 
vance without a hitch; and the full 
two-day meeting schedule, from 8 
a.m. to late afternoon, went off 
with broadcast clockwork. 

*_* * 


Several of the jocks were busy 
making hay between the educa- 
tional sessions. At least half a 
dozen indie masters, in which the 
deejays apparently had an interest, 
were being peddled to the major 
labels. 

7 


The disk companies, which 
picked up the tab for the various 
breakfasts and luncheons, also ran 
non-stop cocktail parties in their 
hotel suites. A couple of the more 
freewheeling indies also supplied 
extra-added entertainment to the 
visiting firemen. 

7 


* * 


* * 


The Mitch Miller influence on 
the music biz was markedly felt at 
this assemblage. Bearded deejays 
and disk execs, trimmed and shag- 
gy and from virtually all corners 
ef the U.S.A., gave a distingue 
touch to the gatherings. One mid- 
west deejay also had the offbeat 
menicker of “Alligator Argot.” 

. ad * 


One of the Kansas City stations, 
KMBC, is kidding the top 40 for- 
mat by programming from a “Top 
10,000” list. One songplugger com- 
mented: “If you can’t make that 
list, you know your song is dead.” 

7 *. - 


Columbia Records came up with 
a nifty promotional idea via 
Muehiebach restaurant place mats 
made up in the form of an album 
Jacket plugging the Eileen Rodgers 
package. Carlton Records supplied 
free local newspapers to all comers. 
Songstress Pat Suzuki brightened 
the RCA Victor headquarters by 
tending bar for a while. 

. - » 


Doubletalk expert Al Kelly, at 
the inaugural breakfast, struck an 
unexpectedly lucid and pointed 
note when he told the jockeys: “If 
you’re gonna get paid, then at least 

lay the guy’s records.” Every- 

y had no trouble understanding 
that crack. 
* * 

Martin Block, introduced as the 
“Granddaddy of all disk jockeys,” 
Was, as a gag, decked out with a 
grandpappy beaver while being 
moved to the mike in a wheelchair. 
“After 24 years,” Block said,” “I’m 
still forced to come up with a new 
formula.” He sounded a call to 
roll back rock ’n’ roll. Ironically, 
he made this point at a breakfast 
bankrolled by Atlantic Records, 
the most successful indie specializ- 
ing in rock ’n’ roll. 

7 * . 

There was a minor note of dis- 
content struck by the non-deejay 
guests at the convention who were 
informed during registration that 
there was a $17 tab per head for 
the series of eating affairs. 

+ + 7. 

The only major label missing 
from the convention scene was 
Decca. 

. ° 7 

The Truman Library, in nearby 
Independence (a $5 taxi ride from 
the centre of Kansas City), was 
one of this area’s top tourist at- 
tractions. Steady rain and high 
winds, however, cut down the 
sightseeing expeditions in the off- 
hours. Meantime, the biggest 
permanent crap game, it was soon 
discovered, was being run at one 
of the local union halls. 

RCA Victor furnished several 
color tv sets in the Muehlebach 
banquet hall to pick up Perry 
Como’s color show on NBC-TV, on 
which he greeted the convention. 
A St. Paul station, WTCN, bought 
spots on K.C. outlets, also welcum- 
ing the jocks’ convention. 

* * * 


The nation’s program directors 
average between 25 to 35 years of 
age, according to Don Keyes, 
McLendon Stations’ p.d. The aver- 
age age of the jockeys, judging 
from those who attended the K.€. 


meeting, is considerable younger, 





FOtteoeee 


many of them looking in their late 
teens, 
*_* * 
With jockeys leaving their posts 
to attend the K.C. shindig, a lot 
of taped deejay shows were being 
aired back home. 
_* * 


There was widespread comment 
on the “fairness” with which the) 
Storz crew ran the convention. Al- | 
though the Storz chain is one of | 
the pioneers in “formula radio,” | 
there was plenty of time given on | 
all the panel sessions to the oppo- | 
nents of the tight music-and-news | 
policy. 


HiFi Label Tilts Sets 
To $5.95, Ads to $75,000 


Hollywood, March 11. 

With cost of operation getting 
steeper, Richard Vaughn’s High 
Fidelity Records is upping its al- 
bum price from $4.95 to $5.95. 
Simultaneously, Vaughn {is reorgan- 
izing certain facets of his label 
with emphasis on advertising. He 
has already allocated $75,000 for 
ads this year, compared to $10,000 
in 1957. 

Pete Stapleton has been signed 
as national sales manager for HiFi 
which grossed $2,000,000 last year 
and shapes to double that this time 
around, 

HiFi’s subsidiary, Orbit Records, 
will release its initial disk this 
month, Orbit will feature just pop 
and rock ’n’ roll records. 








Joe Reichman orch renewed at 
Century Room of the Hotel Adol- 
phus, Dallas, now running through 


Old Commodore Shop’s Pro A 


Jazz Critics All Potential Showmen; 


mateurs 





Lutz’s Dual Duties At 
Seeco—Sales and A&R 


Abbott Lutz will double as na- 
tional sales manager and artists & 
repertoire staffer at the indie Seeco 
label. He'll split the recording 
duties with freelance disk pro- 
ducer Dewey Bergman. 

First session under Lutz’s aegis 


| will be cut with Aldo Bruschi, 


singer and orch leader at New 
York’s Cafe Torino. Bruschi will 
wax 12 Italian tunes, singing on six 
and maestroing on the other half- 
dozen instrumentals. 

Meantime, Sidney Siegel, label's 
prexy, is prowling for a singles 
sales manager to assist Lutz in his 
sales capacity. Label now also plans 
to record simultaneously in stereo 
as well as monaural sound and will 
soon launch a full-scale tape pro- 
gram. 


Costa Making Hay With 
Coral While in Gotham 


Pianist Johnny Costa, who 
opened at the Embers in New York 
last week, will groove a couple 
of albums for Coral during his 
stay in Gothem. Although he is 
heading a trio for his Embers 
stand, Costa will be backed by a 
big string orch for the Coral LP’s. 

Costa received a leave of ab- 
sence from Pitt’s KDKA-TV, where 
he’s staff pianist, for the Embers 
date. Russ Merritt will fill in for 
him in Pitt during the month he’s 








July 1. 


in New York. 


British Disk Bestsellers 


London, March 11. 


Magic Moments .......Como 
(RCA) 

Story Of My Life ...Holliday 
(Columbia) 

Jailhouse Rock ......Presley 
(RCA) 

At The Hop. .Danny & Juniors 
(HMV) 

DOS  .cccepcccocces STOR 
(RCA) 

You Are My Destiny ....Anka 
(Columbia) 

eee .++.. Crickets 


(Vogue-Coral) 


Love Me Forever .......Ry2 
(Pye-Nixa) 

All The Way ........Sinatra 
(Capitol) 

April Love ...........Boone 
(London) 





Times Vetoes Album 
Covers for Wilson 


John S. Wilson, regular contribu- 
tor on jazz to the N. Y. Times, has 
been asked by management to cut 
out his liner notes for record al- 
bums. This is in line with Times’ 
policy re staffers and regular con- 
tributors. 

Previously, Wilson had penned 
jazz album cover notes for Coral, 
RCA, Atlantic and Contemporary. 
Times’ position is there may con- 
flict of interest in this type of al- 
bum annotating. 

Wilson became Times’ jazz re- 
viewer in 1952. In addition to his 

ieces for the Times, he’s a regu- 
ar contributor to Hi-Fidelity and 








other publications. 
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By RALPH J. GLEASON 
San Francisco, March 11. 

Jazz music is the one popular art 
in America where the amateur en- 
thusiast tends, in great numbers, 
to turn into a professional partict- 
pant. If the jazz buff becomes a 
jazz critic, with a byline, he’s more 
than likely to end up producing 
jazz albums or promoting jazz con- 
certs. It's the nature of the phe- 
nomenon. 

Latest instance sends Jack Tracy 
to take over as jazz a&r man at 
EmArcy and Mercury. In fact it 
begins to look like you can't have 
a record company without a jazz 
aficionado on the premises to run a 
jazz line. Tracy was longtime ed- 
itor of Down Beat. 

Only recently, MGM tabbed vet- 
eran jazz critic Leonard Feather 
to do a series of jazz LPs as part 
of the general facelifting now go- 
ing on at that label. 

It's no neys, now, that jazz is 
an important part of the U. &. 
record business but it might be in- 
structive to recap just how many 
of the former habitues of the Com- 
modore Music Shop are now busy 
a&r-ing in various companies. 

Bob Thiele, a longtime jazz col- 
lector, started a jazz magazine and 
ran jam sessions and concerts be- 
fore he jumped into the record 
business via Signature. Now, of 
course, he’s top staffer at Coral. 
Jerry Wexler, long a jazz buff, used 
to haunt the uptown Manhattan 
record shops digging rare ones by 
day and the sounds at Minton’s by 
night. He's now part of that ultra 
successful Atlantic team where, 
with a trio of other jazz buffs, he's 
proven there’s money in blues. 

Other Ex-Fans 

Of course the original partner- 
ship at Atiantic—Herb Abramson 
and Ahmet Ertegun—are veteran 
jazz fans going back before World 
War II. In recent years, Ahmet 
has been joined by his brother 
Nesuhi who now runs Atlantic's jazz 
line. Nesuhi was associated with 
Contemporary and Good Time Jaz 
on the Coast and with the Jazzman 
Record Shop there. Long before 
he became a jazz a&r man he was 
a critic and editor for The Record 
Changer and contributor to other 
jazz mags. 

On the West Coast, the owner of 
| Contemporary and Good Time Jaz 
is former screenwriter and pro- 
ducer Les Koenig who got into the 
record business via a devoted se- 
ries of Lu Watter’s recordings back 
in the early 40s for the Jazzman 
label. His associate in that ven- 
ture, book collector and poker 
| player Dave Stuart, is still with 

him. Stuart, by the way, origi- 
| nated the record auction, which 
has gince become part and parcel 
of the jazz collecting field and 
made one first disks of jazz pioneer 
Bunk Johnson. He also started the 
Jazzman Record Shop in Hollywood 
and was associated with Orson 
Welles in the latter’s radio show 
for CBS which spotlighted the Kid 
Ory band and in the abortive 
Welles jazz field. 

Case of Hentoff 

Recently, Koenig set up an ar- 
rangement with jazz critic Nat 
Hentoff, for the latter to cut regu- 
lar sessions in New York for Con- 
temporary as eastern a&r man 
Hentoff, by the 





and conductor of a jazz program 
in Boston. 

RCA Victor has had a series of 
jazz buffs heading its jazz opera- 
tions ‘way back to the time when 


| Steve Sholes was instrumental in 


releasing the Hugues Panassie se- 
ries and the Bunk Johnson alburn. 
More recently RCA reached out to 
a record distributor’s shipping de- 
partment om the West Coast to nab 
jazz fan Jack Lewis who set up 
the RCA jazz program a few years 
ago. Lewis was succeeded last year 
by Fred Reynolds, a Chicago d.j. 
and longtime jazz fan. 

At Columbia, of course, the best 
example of a jazz fan making a 
hobby pay off is George Avakian, 
who has been responsible for mak- 
ing Columbia the only major with 
a powerful jazz line. Avak was one 
of the original jazz buffs while still 
at Yale. He was conductor of a 
jazz collecting column in Tempo, 
a pre world War IT music mag, and 
later when John Hammond was 
with Columbia, Avakian hired out 


to do the basic research on Colum 


(Continued on page 63) 
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tated from the top by radio station 
management 

Where do we go from here?” 
This shaped up as the dominant 
question as some 1,000 disk jock- | 
ey from all over the nation 
streamed out of this city Sunday 
(9) night after a two-day conven- 
tion and seminar on broadcasting 
problems and techniques held at 
Hotel Muehlebach under au- 
spices of the midwest Todd Storz 
radio group 

Lots of questions were raised | 
and none was resolved at this 
talkfest, but the conclave brought 
into sharp focus a couple of un- 
derlying problems besetting the 
deejay fraternity and the music 
business as a whole. 

On one front, the disk jockeys 
sounded as if they were, fighting 


the 


for their lives, their os—and 
their jobs Repeatedly, big and 
small jockeys sounded off with 


tirades against so-called “formula 
radio,” a tightly controlled broad- 
cast format in which the jockeys 
are required to stick to the “top 
40" hit lists and in which virtually 
every deejay breath on the air is 
determined by station manage- 
ment. This battle during the con- 
vention seminars boiled down to 
one between “personality vs. sta- 
tion conformity.” 

On another front, sparked main- 


ly by a blistering attack against 
the broadcasters by Columbia 
Records’ Mitch Miller, it was a 


fight against rock 'n’ roll and all 
o her musical programming aimed 
solely at the juvenile audiences 
and at the high ratings. Here, too, 
numerous disk jockeys voiced the 
opinion that “we hate the stuff, 
but we gotta play it anyway be- 
cause that's what the boss wants.” 
Flat Notes 

Radio’s comeback from video's 
Initial knockdown punch and the 
medium's strong money-making 
position were taken for granted, 
but the role of the disk jockey in 
this prosperity was a dubious fac- 
tor. While G. W. Armstrong, v.p. 
and general manager of WHB, | 
Storz’s Kansas City station, said | 
that “disk jockeying is now big | 
business,” a contrary note was) 
struck by many of the deejays who | 
cracked that they were “formular- | 
ized into electronic jukebox | 
voices in which everyone sounded | 
exactly alike. 

John F. Box Jr., exee v.p. of the 
Balaban Stations, summed up the 
case against formula radio as fol- 
lows: “Their recipe (the formula 
stations) is simple enough—the lo- 
cal survey of the top tunes by their | 
‘research’ department—an array of | 
electronic sounds—a frantic pres- 
entation of the news delivered by 
an overworked and underpaid per- 
sonality who must mask his iden- 





tity under a copyrighted company | 
name to preclude any illusions | 
that he—rather than the station— | 


may be an essential ingredient of | 
this production line musical pret- 
zel.” | 
In this kind of strictly deter- 
mined music-and-news setup, the 
disk jockeys openly wondered 
whether they were needed at all. 
The topic of one seminar—‘“Is the | 
prime requisite of a disk jockey 
the ability to count up to 40"°— 
told the whole story of how the 
deejays feel about the contempor- 
ary broadcast pattern. | 
‘The Great Abdication’ 

Mitch Miller's blast against the 
deejays and the broadcasters in a 


speech titled “The Great Abdica- | 
tion” made the case against the | 
current rock 'n’ roll programming 
accent He said: “To say you've 


grossly mishandled this great, fat 
money-maker — radio — would be 
understating the case. Some of 
you have made the man who killed 
the goose that laid the golden egg 
look like Bernard Baruch.” 

“You carefully built yourself 
into the monarchs of radio and ab- 
dicated—abdicated your program- 
ming to the corner record shop; to 
the eight to 14-year-olds; to the 
pre-shave crowd that makes up 


12 of the country’s population 
and zero percent of its buying 
power, once you eliminace the pony 


tail ribbons, popsicles and peanut 
brittle.’ } 

Miller warned the broadcasters 
that they were way off base in 
aiming soleiy at the teenagers in- 
stead of the audience that wants 


variety, musicianship and a bit | 
more sophistication in their mu- | 
s He pointed out that four 


years sgo, seven out of $10 spent 
ng records were spent on 


singies 


Since then, the figure for) 


| single 





records has been cut in 
half while LP sales have doubled 
“As the bulk of the public finds 
that it can’t hear the music it’s 
hungry for on single records on 
the radio, it turns more and more 
to buying LP’s to satisfy a grown- 
up musical appetite on hi-fi sets at 
home. It must be more than a 
coincidence that single record buy- 
ing went into a decline at the very 
time the number of stations that 
program the Top 40 climbed to a 
new high.” 

Who, Me? 


While Miller appeared to be aim- 
ing his shaft at the deejays, the 
latter understood the speech to 
be directed against station man- 
agement. At the windup of Mil- 
ler’s talk, most of the deejays 
gave him a standing ovation, the 
only speech of the two-day meet 
earning such a strong accolade 

Some highly paid jockeys from 
the key cities attended the con- 
clave, but it was apparent that 
hundreds of aspiring, young plat- 
ter spinners had come to pick up 
tips for application back home. 
The average salary of the deejays 
in the hinterlands was not given. 
but it can’t be too high. Under a 
seminar topic of “Increasing In- 
come and Prestige Through 
lated Outside Activities,” small- 
town jocks described how they 
make $10 or $15 a night via vari- 
ous extra-curricular activities, such 
as record hops, drive-in-tapes, 
emceeing chores, etc. 

At the convention's windup, one 


Re- | 


low jocks: “These guys are here 
chopping their gums a thousand 
;miles away from home, the only 
| place where they'll ever find a 
cure for what's troubling them.”; 


K.C. Annual 
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even higher, all the disk compa- | 


nies will be loaded. 
Entertainment-wise the disk com- 


panies were and will be prepared , 


to cuffo their top talent for the 
entertainment blowout at this con- 


vention, replacing the top priority | 


| given to the Music Operators of 
America in this regard. At the 
banquet last Saturday (8) 
night in 
room, the lineup of singers repre- 
sented virtually all of the top 
labels and most important indies. 
Performing in a show that ran for 
a half-dozen hours were Tony Ben- 
nett, Eddy Arnold, Pat Suzuki, the 
Four Lads, LaVern Baker, the Play- 


show 


mates, Eileen Rodgers, Frankie 
Vaughan, Roger Williams, Andy 
Williams, the Diamonds, and 


couple of dozen other disk singers 
and combos eager to plug their 
latest disk before the guys who 
spin them. 

Todd Storz mentioned that there 
was some sentiment for barring 
management from the seminar ses- 
sions and the convention, but a 
vote at one of the panels indicated 
that the jocks were overwhelming- 
ly in favor of letting management 
continue to participate. Storz also 
mentioned that a resolutions com- 


work by mail on the 1958 meeting, 


the Muehlebachk’s ball-| 


| Basiord drop its injunction suit | 

















| our attorneys, this does not make 
| for a practical, workable pricing 
| program and in short order the 
exceptions would become the rule.” 


What happened was: | 

1) Early in January Superior 
Judge Ray Arata granted an in- 
junction absolutely forbidding Dis- | 
count Records Inc. and Califor- 
nia Record City from discounting 
Columbia and Victor disks 20°— 
the two big firms’ lines make up 
about 40% of the volume of each | 
of the discounters’ branches in this | 
area; | 


Continued from page 55 
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| Col’s Northern Distribs 








a 


nouncement helped pave a graceful 
exit for Basford from its 15-year- 
old support of fair trade price-fix- 
ing. 

One rumor, unconfirmed, was 
that Columbia’s Goddard Lieber- 
son, in New York, was opposed to 
preserving the fair trade structure 
and had suggested to Basford that 
this riight be an appropriate time 
to bail out. 








———_—_________ | 


Album Reviews 





2) But late in February Superior =—— Continued from page 54 aw 


Judge Milton D. Shapiro, in ruling 
on another Basford injunction plea, | 
| killed the spirit of the law while 
| remaining within its letter. Judge, 
|Shapiro granted the injunction | 
| with the proviso that the discount- | 
|ers must be able to compete with | 
| Columbia Records on the “same | 
| basis” that the producing company 
| sells its disks. 

| What this meant was that, since | 
| Columbia was in effect a discounter | 
|by giving away free records | 
| Sonam the Columbia Records | 
Club, Judge Shapiro's decision had | 
| wrecked the last bastion of fair | 
trade. | 
| The agreement between Basford 
and the discounters provided that | 
and the discounters waive their | 
rights to future damage suits. The} 
agreement actually was being! 


announced it was dropping its} 


jockey said about the underlying | but certainly to be in operation for | long battle to maintain fair trade | 


the point. His trumpeting is high- 
lighted throughout the well-de- 
veloped repertoire. 

“Desire Under The Elms” (Dot), 
Composer Elmer Bernstein, who 
apparently made the _ diskeries 
theme music conscious when his 
“Man With The Golden Arm” mu- 
sic clicked as an album package a 
few years ago, is at it again with 
his score for Paramount's “Desire 
Under The Elms.” It’s moody and 
atmospheric, and as soon as the 
pic starts making the rounds of 
the theatres, the sales ruboff on 
the retail disk level should be 
noticeable. 

Martha Davis & Spouse: “A 
Tribute To Fats Waller” (ABC- 
Paramount). The bounce and spark 
that Martha Davis & Spouse put 
into their nitery presentations are 
pinpointed in this salute to Fats 


mittee may be formed, possibly to| drawn up before General Electric) Waller. Tunes, written or popular- 


ized by Waller, are given a happy 
workover and should help give the 
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18 March from River Kwai — , 1 4 “ ; . 7 21 
CRICKETS (Brunswick 
19 20 Maybe Baby _ saa 0... § 2 7 20 
JERRY LEE LEWIS (Sun 
20. —«. Breathless — " . 4 10 7 6 a 
FRANK SINATRA (Capitol) 
21A_17__ Witeheraft __ ain tnie 5 10 4 ‘ 9 os SA 16 
JIMMY McCRACKLIN (Checker 
21B 22. The Walk . ny 9 7 3 9 16 
PAT BOONE ‘(Do 
234 21 Wonderful Time Up There 8 4 7 14 
DIAMONDS (Mercury) 
23B 19 The Stroll 7 7 pe ee 4 14 
DON GIBSON (Victor) 
25 Oh Lonesome Me . ° ee ; | . ‘ 13 
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THIS PERFORMANCE OF “OH CAPTAIN!” PLAYED A | 
MILE AWAY FROM THE ALVIN THEATER™... MILLIONS 
WILL HEAR IT ON COLUMBIA! YEAR AFTER YEAR, 
~ AIT AFTER HIT, THE FINEST OFFERINGS ON BROADWAY 
REACH THEIR LARGEST AUDIENCE THROUGH 
ORIGINAL CAST RECORDINGS ON |CoLumMBIA |S 


lO™ 


“FEBRUARY 9 AT OUR 30TH STREET STUDIO, NEW YORK CITY 
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New York 


MGM issuing EP sets on Connie) 


Francis (“Who's Sorry Now’) and 
David Rose (“Swinging Shepherd 
Blues”)... Lou Carter on a deejay 
trek for his Golden Crest package, 
“Louie Writes Again” ... Teddi 
King, RCA Victor thrush, recorded 
nine transcriptions for the Armed 
Forces... Vincent Lopez orch will 
play at ASCAP’s 44th annual mem- 
bership dinner at the Waldorf-As- 
toria April 1... Jerry Wayne, who 
clicked with a waxing of “You 


Can't Be True, Dear” for MGM 10) 


years ago, has now cut a rock 'n’ 
roll version of the same tune for 
same label... Stanley Green by- 
lined a piece on international pop 
records for current issue of Relax 
mag 

Barry Frank at the Mardi Gras, 
Raltimore ... Cathy Favaro, secre- 
tary to 
Creatore at Roulette Records, in 
Presbyterian Hospital for surgery 
. .. Roger Englander, producer of 
the Little Orchestra Society's Chil- 
dren's Concerts, presenting James 
Thurber’s “Thirteen Clocks” at 
Hunter College Saturday (15). It 
features Max Adrian . Steve 
Gibson & Red Caps at the Celeb- 
rity Club, Philly, March 19-20. 

Thrush Janet Stewart begins a 
two-weeker at the Statler, Detroit, 
March 24... Mindy Carson guests 
on CBS-TV’s “The Big Record” 
March 19... Eydie Gorme sect for 
Frank Sinatra’s ABC-TV show Fri- 
day (14)... Steve Lawrence into 
Chase Hotel, St. Louis, from March 
19 through April 2... Arnie Kuv- 
ent, deejay at WGAN, Portland, 
Me., penning a record and music 


OF THE 
WEEK 


JONI 
JAMES 


NOTHING WILL 
EVER CHANGE 
DOES IT 
SHOW 








K 12627 
on 45 & 78 RPM 
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To The Top Again... 


“WHO'S SORRY NOW 


CONNIE FRANCIS on M-G-M 
“I’M GETTIN’ 


SENTIMENTAL OVER YOU 
NELSON RIDDLE on Capitol 


KATHY LINDEN on Felsted 


“SOLITUDE 


BILLY WARD on Liberty 
MILLS MUSIC, Inc. 


Hugo Peretti and Luigi) 














RETAIL SHEET BEST 








SELLERS -— 
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atzici ig = ‘ ; 
{column for the Portland Evening VARIETY 213/28 | 5 2 3 } 
Express ... Jeri Southern, Roul- ARIETY o|sic | 013 vo 5 
ette thrush, into the Crescendo Survey of — sheet music | Zlolz | 13 | s = a = = 
ollywood, for three weeks bDegin- est sellers ased on reports Alc! ~ ; oo | we & | 3 a 
ning April 11 , Harry Sutlan, obtained from leading stores in ve hod ee na | . | & | & | S 3 ? T 
| general manager of Montilla Rec- 12 cities and showing com eisi;si2 Pla iatfA = \°ls Oo 
ords, chairmanning the radio and parative sales rating for this ola si} mM E ls] z o g S T 
record division of the Assn. for the and last week. ai=lsli siz liszisisgieiela A 
Advancement of Blind Children * ASCAP + ra SiViaolégiSi@adisiz2 aSiyvyis 
ASCAE BMI Qieg ~IiSIlBIVP lec i eae liSrT isin 
| Ann Hathaway began a two- siti | ji/o};s l lol y = 
| +] dy = 4 | | ~>lo - j | ° 2. 
weeker at the Slate Bros. Club ris | @ie/g3 ls a | elie | $ 8 Pp 
Hollywood, Friday (7) . Margie ee SeisgigaivyivizliaiszisialiyY 
Rayburn, Liberty Records thrush National a ai12 | | | £ | . im) c | z | Oo 
doing the east coast deejay show ne >» |e] 3| E iM |= sisif cae: 2 I 
and was set for a weekend at the This Last “ Sis | SI1ete2 | | si |< | te SiN 
| Stagecoach, _— ack, N. J., wk. wk. Title and Publisher o/s] =| Sisisi| =a +s P| $i/§i3s } 
March 7-9... Youth Advisory Z| & MIiOoialia lo I DID 
Council in Indianapolis sponsoring ’ ar Soo ag 2 eee” ca ee nea ee 
a dance date at the State Fair-} 1 2 ‘Catch a Falling Star (Marvin)... 1 4 2 5 1 4 1 3 2 1 1 4 104 
grounds May 10 with the Glenn 2 3 _*Silvery Moon (Joy)............._ 3 2 J Te a me _5 2°93 2 3 98 
| Miller orch under the direction of 3.1  +Sugartime (Nor-Va-Jak) [eer e4 £ 2 5 aoe 5 93 
Ray McKinley to combat juvenile . —-, een — A a ener sie md 
delinquency. Similar bashes are cE. 4 ‘April Love (Feist)............._8 10 3 6 3 3 = § -- 46 
being prepped for othe: cities in > 6 *Shepherd Blues (B.-Kahl) 4 5 4 7 #9 9 4 FT 39 
Indiana... Jackie Lee, AB‘ Pat i- 6 8 +At the Hop (SMV) 9 2 2 10 8 24 
{mount disker, set for Sciolla’s — —— ———— - = 
| Philadelphia, March 16-22 7 10 _*Liechtensteiner Polka (Burl.).... 7 5 4 5 23 
Paul Taubman and cartoonist Ww alt 8 *It's Too Soon to Know (Morris) i 7 ‘ 7 2 22 
Kelly collaborating on an AI DUY 9 7 *Magic Moments (Famous) 5 10 7 i ee 21 
for EmGe Records to be ca => a — — 
“Where Is The Which From 10 5 _*All the Way (Maraville) 9 10 1 = G «ss ae Se 
| Whence I Came”. . . Marshall En- 11 9 *Witchcraft (Morris) 6 5 7 #10 ca. ot 16 
terprises replaced Gimbe! Bros. as 12 ~ *Fwelfth of Never (Empress) 3 
MGM distributors in Baltimore 7 — tt = Bon — - = ESE BOT 
Bob Klose leaving his deejay 13... _*76 Trombones (Frank). . 3 G .. ss «s > os 
post at etch: Wheeling, W. Va., 14A +Wonderful Time (Fowler) 10 > cas ss 
to freelance and study in New > Oitanaimediom (Gantharn 
| 2 : (s , 
| York... Songstress Diane Corby <5 i Fascination (Southern 5 7 10 . 
currently at C’est Si Bon... Eddie 
| (Lockjaw) Davis Trio at Cou placed by N. D. Margerison . . .! ment... DiLernia Bros. into Syra-|tabbed for Majestic vaude and 
| Basie’s Bar in Harlem _Lou Songstress June Christy, accom-j|cuse (N. Y.) Hotel and Al DiLernia | Montreal club dates before return- 
|Carter finished a new album,| panied by the Ted Heath orch,|has been replaced on guitar by| ing to California slatings.., New 
|“Aqueduct Alley,” for Golden|skedded to make one British ap-| Dick Rizzo with Tony Little three-| Jazz Society teeing up 100 sidemen 
Crest pearance at the Royal Festival|some at Carlton House's Town &jand a gal, Eleanor Collins, web-tv 
Helen Merrill waxed her fifth | Hall April 6.,. Pianist Ron Weath-’| Country Lounge ... Andrini Bros.| thrush for Centennial jazz fest, 
jalbum for EmArcy last week. | erburn linked up with the Cy Lau-| came to Ankara for fortnight with| three days in May... Aragon’s Al 
| Thrush is now managed by Fred rie traditional jazz outfit to replace|two new sides for Cabot label.| Reusch columnizing for Local 145 


| Strauss .. . Sue Evans up for a 
| Dot album release ... Benny Joy, 
|The Cannon Girls and Big John 
| Taylor signed to Buck Ram's Per- 


lona” and “Moonlight Souvenirs,” 
signed by Lee Magid .. . Kirk Stu- 
art making the Pittsburgh deejay 
|rounds for “Swinging Shepherd 
Blues” on Josie ... Ersel Hickey, 
new Epic pactee, on a tour of the 
deejays in the east for his “Blue- 
birds Over The Mountain.” 

Dyna Music Corp. appointed 
Livingston Audio Products as ex- 
| clusive national and Canadian dis- 
'tribution of its Dyna-Tapes 
|... Crown Records set up its new | 
| eastern warehouse and offices in 
| Brooklyn , .. Goode Records, new 
Coast indie, debuts with sides by 
the Merry Mountain Men, mid- 
western tv vocal combo It’s a 
daughter for Joe Mathews, Capitol 





line 


Records’ national promotion man- 
ager, 
London 


The National Jazz Federation 


Benefit Fund. Taking part will be 
; the Chris Barber Jazz Band, the 





Lonnie Donegan Skiffle Group and, jt; 18th pressing of Pat Boone’s| L2¢ Quintet into the Offbeat 
the Ken Colyer outfit . . . Sister “April Love” which has reportedly | 800m . . . Eydie Gorme cancelled 
Rosetta Tharpe lined up for a} passed the 2,000 mark... Jimmie | Ut her date at the Fairmount’s 
| couple of concert dates at Royal| Komack and Beity Garrett will Venetian ‘oom ws Art Norkus 
Festival Hall March 29 ... Reg handle the vocal chores for the | 0'C” at Sabella’s Capri Room... 
Cole, leader of the London Palla-;|\Commentary Records album, Gateway Singers back at the lower- 


dium orch, has been appointed mu- 
'sical director. He’s taking over 
from Cyril Irnadel, who's landed 
the emceeship for the London pro- 
duction of “My Fair Lady”... 
Rockster Tommy Steele being lined 
up as a deejay in a BBC radio late 
night spot on his return from his 
South African tour. 

H. J. Hughes has resigned from 
his post as commercial manager of 
Philips Records. He has been re- 
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Phone: 
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203 N. Wabash Ave. 407 Lincoln Rd. 


8619 Sunset Bivd. 
Miami Beach, Fie. H’'wood 46, Calif, 
Phone: 


Phone: 
JEfferson 8-6383 OLympia 2-9940 





Tony Rayne . . . Songstress Vera 
Lynn lined up for a BBC-TV series 
commencing in April. 


sonality Productions . . Connie ° 
Francis, who's clicking on MGM Chicago 

with “Who’s Sorry Now,” set for! Chi Blue Note booking ’em 
CBS-TV's “The Big Record” . ..\farther along than usual. Erroll 
Norvelle Reid, who’s bowing on Garner’s in for a pair April 2, and 
Decca with “A Street In Barce- George Shearing is due April 23 


for a four-weeker. Gene Krupa’s 
combo takes over May 24 : 
Teddy Wilson Trio current at Con- 


gress Hotel, St. Louis Lee 
Wiley, long absent from the Chi 
scene, goes into Mister Kelly’s 


March 24 for a fortnight. 
Bob Centano’s 22-piece orch set 


.| Pianist, has given up the cafe belt | 


“Anybody’s Tune” and “Runaway 
Romance,” which they wrote them- 
selves. Latter tune was also waxed 
by Florian Zabach for Mercury ... 
Gabe D’Amico combo, The Gabe-a- 
| Tones, take over as house band at 
Town House when that room be- 
|gins regular stageshows, headlin- 
;ing Four Esquires and Maureen 
; Cannon following, on April5... 
Don McGovern, veteran organist- 





to become a salesman in the Piano | 
Gallery at Gimbels , . . Team of | 
| Dave Day & Tony Ray at Chanute | 
| Air Base, Ill., for a month divided | 
j; between Officers Club and NCO | 
Club. Day records under new name 


for May 18 afternoon concert at;0f Sonny Day... Jimmy Spaniel 
Chi’s Orchestra Hail. Underwriter | band, with Reid Jaynes at piano, 
is Gino Picchetti, band’s manager.| has had its option renewed at 


Hollywood 


Gloria DeHaven pacted by Tops | 
is | 


Records Liberty Records 
going all-out in the stereo tape 
field and has scheduled 146 albums 
for marketing on stereo tape... 
Accordionist Johnny La 


neyland label . Anna Maria 
Alberghetti re-ticketed by Capitol 
. .. Joe Lubin will pen title tune 
and two additional songs for “The 


presenting a midnight matinee jazz|Gun Runners’ starring Audie!) .:..., : 
concert at the Dominion Thea‘re yurphy for UA release. oe —_ eg eo for 
(14) in aid of Big Bill Broonzy Eddie Albert cut “High On A}: I wo months at the Jazz 


Mountain,” 
Jill Miller for Dot. Dot going into 


i “Clara.” 


Philadelphia 

Billy Eckstine opened (10) at the 
Latin Casino for a two-week run. 
Toni Arden comes in April 12 for 
a week... , Steve Gibson & Red 
Caps skedded for the Celebrity 
Room March 19-29... Mike Pedi- 
cin current at El Rancho. . . Joe 
Martin, former director of the east- 
ern division for Mercury Records, 
|named veepee and merchandising 
director for Dave Miller’s Somer- 
set Records . . Four Freshmen 
cancelled out at the Red Hill Inn 
the past weekend when one of the 
boys, Don Barbour, was felled by 
| preumonia. Dakota Staton subbed 
: Lillian Randolph, identified 
with character comedy roles in 
radio (Madame Queen on “Amos 
ise Andy” and Birdie in “The 
Great Gildersleeve”), will stage a 
comeback in her original career as 
blues singer. Booker Jolly Joyce 
has set her with Chock Records 
... Charlie Gracie makes a return 
tour of England next month, 


Pittsburgh 

Dodo Marmarosa & Deuces Wild 
back into the Midway Lounge for 
a stay... Dakota Staton followed 
Oscar Peterson Trio into Crawford 
Grill for a week ... Frank Cuni- 
monde orch reopened members- 
only Sonny Boys Athletic Assn. 
(formerly Bachelors Club), now 
under Iggy Schwartz's manage- 





Padula | 
| signed to a recording pact by Dis- 


tune penned by Sy &| 


Jacktown Hotel. 





| 


San Francisco 
| Fran Jeffries to Hollywood to re- 
cord for Victor this week, after a 
| Stint at Ann’s 440 Club. Singer 
|}has a May 27 date at the Black 
Orchid Chicago ,.. Pete Daily & 
His Chicagoans opened at the Crest 
| Lounge . . . Duke Ellington orch 
jin one-nighter at Veterans Audi- 
torium (11) ... Lawrence Welk 
into Civic Aud. (13)... Art Auer- 


Workshop . . . Marty Marsala re- 
opened the Tin Angel... Scotty 


case hungry i, just in time for re- 
lease of their second Decca album 


Club, Oakland, 


Kansas City 


It'll be cross-country hopping for 
Dolores Hawkins after she winds 
her current two-week stand -at 
Eddy’s. First it’ll be back to New 
York for some Epic recording, then 
out to Portland, Ore., for some 
personal appearances . » Andy 
Williams visiting friends around 
Eddy’s before beginning a vacation 
that includes Las Vegas and Eu- 
|rope . . . Gogi Grant next in at 
| Eddy’s, opening March 21 for a 
| fortnight. Norman & Dean also set 
for that date, their first in the 
room, as it is hers... Del Ray 
takes his magic turn to Pittsburgh 
and Holiday House, beginning 
there March 30, a return date. His 
current stand at Eddys’ is his third 
in the room. 








Vancouver 


John Chappell penning “music 
to explode by,” background score 
for CBC simulcast web coverage of 
the blowing of a mariner’s hazard, 
Ripple Rock, April 5... Paula 
Page into vaude teeoff show at new 
Majestic Theatre .. . Ray Loudon 
Trio into Pacific Athletic Club, , . 
Paris Sisters and Lennie Gale 
Cave-dwelling for a fortnight (10- 








. Mastersounds into the Reno|* 





22)... Ray Park & 4 Canucks 


AFM Upbeat monthly mag... 
—— 








“A VERY 


PRECIOUS LOVE” 
from the Warner Bros. Production 
“MARJORIE MORNINGSTAR” 
THE AMES BROS. RCA Victor 






Doris DAY Columbia 
THE JOHNSTON BROS. . London 
BONNIE GUITAR Dot 
SLIM WHITMAN =~ Imperial 
JACK JONES Capitol 
DICK HAYMES Hallmark 


SOUND TRACK ALBUM RCA Victor 














From the 20th Century-Fox Film 
“‘APRIL LOVE’’, @ 











From PARAMOUNT PICTURE 
of the same name 


COUNTRY 
MUSIC 
HOLIDAY 


COLUMBIA Record by 
BERNIE NEE 


FAMOUS MUSIC CORPORAT 


LATEST RELEASE 


OH, WHAT 
A BABY! 


TONETTES 
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Whyfor of ‘Theme Song Rule’ 


Practically regarded, separate and apart from this particular 
song and case (by Carmen Lombardo & John Jacob Loeb; see 
separate story), ASCAP had to put a brake on the “theme song” 
usage because multiple snatches on prolific performers, shows 
could endow certain, perkaps obscure songs, with income poten- 
tial values -eclipsing Berlin, Porter, Rodgers & Hammerstein, 
Gershwin, et al. Also, it is no secret intra-trade, that, by reasons 
of palship or payola, certain songs are interlarded for perform- 
ance frequency and thus build up a pyramiding number of per- 
formance points, perhaps in excess of their true values. 

Certainly there was the danger that certain “solid standards,” 
of the type of “Stardust,” “Beguine” and “Blue Skies,” would not 
enjoy the performance’ payoffs that some nondescript or little 
known bridge music or “theme song” item could derive through 
such multiple usages in the form of a few bars, before or after a 


station-break. 














ASCAP Theme Song 





—-_ 





ber, the plaintiffs, through attor- 
neys Barney B. Fensterstock and 
Leonard Zalkin of Zalkin & Cohen 
—-the former was the trial counsel 
—objected to the “theme song 
rule” adopted in 1950 which cred- 
its them with a single performance 
credit. Their song was written in 
1947. On the theory that the God- 
frey show comprises six separate 
programs in that 90-minute stretch, 
Lombardo and Loeb appealed to 
the ASCAP Classification Commit- 
tee for additional credit. First ap- 
peal was unsuccessful, and the 
committee’s decision was upheld 
by ASCAP’s board of appeals. A 
still further appeal to a specially- 
appointed “panel” reversed the de- 
cision and decided that L&L rate 
one fu'l credit for the hour-long 
program and an additional one- 





| 





Continued from page 53 


tenth credit for the subsequent 
half-hour. 

Not satisfied with the 1.1 point al- 
location they (as Long Island resi- 
dents) sued in Nassau County peti- 
tioning the court either for one 
credit for each performance or one 
credit for each 15-minute program 
segment in which the theme was 
used. They petitioned the court to 
make the decision retroactive to 
the date the theme song rule was 
introduced. 

‘Final and Binding’ 

While suing individually, both 
suits were tried as a consolidated 
action, and the seven-page decision 
was also consolidated. Observed 
Justice Pittoni: “As members, Loeb 
and Lombardo agree the tribunal's 
decisions shall be ‘final, conclusive 
and binding.’ In the absence of 
bad faith or fraud, the decisions of 











the designated tribunals herein 
should not be interfered with by 
the court; nor should the court sub- 
stitute its judgment for that of 
these tribunals on factual issues.” 


Former Justice Ferdinand Pecora | 


was trial counsel for the American 
Society of Composers, Authors & 
Publishers; Schwartz & Frohlich 
were defense attorneys of record. 
Action was against Stanley Adams, 
as the then president of ASCAP. 
Justice Pittoni dismissed their 
plea for retroactivity as contrary to 
as ASCAP rule barring § such 
claims, stating “Loeb and Lom- 
bardo themselves as members of 
ASCAP for over 25 years have 
benefited over these years from the 
application of this rule to other 
members whose classifications have 
been improved by the direction of 
the tribunals as in this case. And, 
further, all of ASCAP’s income 
each year is distributed to the 
members in that year. This prac- 
tice, of course, has been based 
upon the non-retroactivity rule. 
“As for the ‘theme song rule’ it- 
self, the court finds that this is an 
equitable standard both for Lom- 
bardo and Loeb and for the thou- 
sands of other members of ASCAP. 
The theme song is not used for the 
purpose of primary entertainment, 
and it does not have the same 
influence upon the audience or 


viewers as a song regularly played | 


as part of the main program.” 

Plaintiff's attorneys stated they 
“would very likely” appeal Pit- 
toni’s decision to the Appellate Di- 
vision of the Brooklyn (N.Y.) Su- 
preme Court but would decide in 
a few days. 





Mantovani will be presented at 
the RPI Field House in Troy, N.Y., 
March 25, at $1.50 to $4. He is 
touring with an orch of 45, 











Jazz 


nes (ed 
bia’s jazz reissue program in the 
late ‘30s and early ‘40s. From 
there he advanced through the 
company to his present position. 
Fan Starts Own Label 
Richard Bock is a jazz fan who 
started his own company—Pacific 


Jazz (recently renamed World Pa- 


cific). Bock started his indie label 
with a couple’ of bucks, a lot of 
faith and a session by Gerry Mulli- 
gan. Alfred Lion is another jazz 
fan who started a record company. 
“Stompy” Lion was a blues and) 
boogie woogie fan who organized | 
Blue Note to record Albert Am- 
mons, Meade Lux Lewis and Pete 
Johnson who were then (in the 
late '30s) appearing at Cafe So- | 
ciety Downtown, N. Y. Another 
jazz fan turned record company } 
operator of that period was Dan 
Qualey, bartender at the 44th! 
Street Hotel who wanted to make 
piano solo records. He sold his! 
company to Rudi Blesh, author and 
jazz fan, whose Circle Record Co. 
flourished for a while in the late 
"40s specializing in traditional jazz 
and blues. It later became one of 
the properties of Bill Grauer and 
Orrin Keepnews, another brace of 
jazz buffs, who parlayed the jazz 


a 
Critics 
from page 57 ———— 

was recently in charge of the Jazz- 

tone Society, a jazz record club, 

and is now a freelance record con- 
|} Sultant. A musician as well as a 
| jazz fan, Simon once played drums 
|} with Glenn Miller. 

| Another musician-jazz fan 1s 
| George Wein, Newport Jazz Fes- 
| tival impresario, operator of Story- 
ville in Boston and owner of the 
| Storyville label. Wein records 
piano solos for Atlantic but is over- 
looking a bet in not inking Ahmet 
Ertegun to a reciprocal deal as a 
blue singer for Storyville 

Bobby Shad, Mercury topper, is 
a long time blues and jazz fan and 
in the past has had his own labels. 
Teddy Reig is one of the most con- 
sistent of all jazz buffs. He's been 
a fan and organizer of record dates 
for his pet musicians for almost 
15 years, his latest efforts being 
with Roulette. 

Bob Weinstock, who owns Pres- 
tige, is another jazz buff of long 
standing. He provided recording 
space for modernists during that 
dark period when it looked like 
modern jazz was dead. Dave Dex- 
ter, at Capitol, was a former Down 
Beat editor and author of a jazz 
book. Dexter originally edited the 














mag, The Record Changer, into a/ Capitol house organ and ran jazz 
thriving record company, River-| dates for them but moved out into 
side, which now offers everything | the pop field when he signed Kay 
from Chauncey Gray to “The. Starr. 
Sounds of Sebring.” But the biggest jazz fan of them 
Hammond, of course, was one of | all is cigar smoking Milt Gabler 
the first jazz collectors in the coun-| whose father probably never for- 
try and has been associated with | gave him for changing the Commo- 
many companies—among them Co-| dore Music Shop from a radio store 
lumbia, Mercury and Vanguard.|to a record outlet. Milt was the 
George Simon, longtime Metro-| mealticket to many a dixielander 
nome editor and music publisher,! and mainstream jazzman during 





| the late '30s and early ‘40s when 











many of them were living on what 
| Eddie Condon once called a diet of 































































































































































































RETAIL ALBUM BEST SELLER | emeeroet barker Gabe 
made the Commodore the hangout 
of musicians and jazz fans alike. He 
a helped innumerable people Fe 
7) -~i ~ -gories; le Billie Holiday's 
ry 2 e\Els § >. cate gories; mac | ) 
j =| a greatest disks for his own label, 
o\7 : - a g e 2 a - = a z - ro € expanded to a 52nd Street store 
<s ; 218 2 e a] 6 O/S/el2 and eventually went with Decca. 
Survey of retail album best e Sie 4 & e el. = S i) ay cE: a w z 3 | E o1|a|% 1 —— 
sellers based on reports from lead- o | % eleglolali2isizgisialss H elglialFisielsz . oO |) i 
ing stores and showing comparative ||/% | Sis i/y |?) 5 o|¢\8 </ 2 < Bis = ns |e) elelsisir Smathers Bill 
ratings for this week and last. oa & Sisisitliea G SO Sle lel ele se Sle lel ela 
. hy} & A = = c ~i i /2/2 3 & | & = i E | 2 Blw L —ammmn CONtinued from page 55 eee 
& 7 % g af 1 eikis ca % | Fs = : Ee { § e| pointed out that as the bill was 
lis = 4 = A a a = z i s J tte Q 1; & P || now written, a retail merchant that 
t gif f § 4 TIBET £ 4 z o a |g 7 || o I! he knew who owned a small radio 
National is > sc 7 4 a 4 Slea\gisisielif&is S| 1 || station might be forced to give up 
Rating we § 3 \4 £ <i 5 ei el 2 é si | 5 =| N ]/the sale of music in his store. 
This Last 4 é me 2 5 5/8 . $/ 5 § t | § | 8 | S| $| T || Schwartz then produced a long list 
wk. wk. Artist, Label, Title z § <\z £ 6 +) SiISIiEIGlBlei&iania =| | S |) of station pen whe also operat- 
~ ed disk and publishing companies. 
FRANK SINATRA (Capitol) | At this point, Sen. Smathers. ac- 
1 ) Comet wee eet eee. & 2 8. 8.4% 6,-E 8 3 3.8, Ft F 68 1 1 3 3 4 166 | cented that he wanted no part of 
MUSIC MAN (Capitol) |any bill that would hurt the small 
2A 3 Original Cast (WAO 990)...... 4 o_o oR: 2. ee Bice oe See oe . & 7 2 130 || radio eperator in the hinterlands. 
JOHNNY MATHIS (Columbia) | Before the sessions opened, BMI 
= * * . Pees . «os ee’) §. FR e- Sey 5 “~ FF FF @ 130 bey oe 2 —— Pinon 
. | a a 7 jas 
PAL JOEY (Capitol) lin cell 
progress that involved many of 
4 5 Soundtrack (W 912).......... 3 4 = 2's 2. s g 10 10 8 38 6 70 She enane tonnes tetese Ghe esenmlb> 
MY FAIR LADY (Columbia) tee. BMI spotlighted the fact that 
5 4 Original Cast (OL 5090) bite ba a ate. tates ; ¥ 8s 6 . 2&4 2 9 5 8 69 {10 of the 16 witnesses for the bill 
AROUND THE WORLD (Decca) were ASCAPers and four out of 
6 6 Soundtrack (DL 9046)......... ee ee, oe 4 9 2 2 2 3 5 10 7 664) this 10 were plaintiffs in the suit. 
CARMEN CAVALLARO (Decca) Also coming out for the bill were 
7 9 Remembers Duchin (DL 8661). ..+.. @¢enmwesw-38.. 8 97 5 10 35 Se ee ng a 
ry 0 y ay : sn. 
. . |e ap neg (Imperial) -* 5 8 1 2 8 34 | expected that the supporters of the 
y 4h, SESE —————— —_— | bill will wheel out the heavy ar- 
ROGER WILLIAMS (Kapp) tillegy in blasting the state of 
9 10 Fabulous Fifties (KXL 5000).. = ° 10 7. os a ee 7 2 on. on. be ee 5 30 American pop music with its pre- 
PAT BOONE (Dot) dominantly rock 'n’ roll accent, 
16. <5 Seeman enn... FT .. « © . . « § 4 ‘ 6 6 __ 29 7) — ~ ry 4 4 vg = 
KING & I (Capitol) publishe y BMI aililiates. ine 
11 13 Soundtrack (W 740).......... .. et oe a hat aad Pa 5 8 8 2 28 [age hh Ad pe —_ 
SEVEN HILLS OF ROME (Victor) | day and again next week, March 
12 Soundtrack (LN 2211)............ . hive” % 5 _ ‘ én " »  @ ws 21 |) 18-19. 
TENNESSEE ERNIE (Capitol) | The opponents of the bill wiil be 
DO. OD TI Fle sc 65 0 00s i see 20 . eo ee -— 6 9 > 4 6 19 || heard April 15-16-17 and early in 
TONY BENNETT (Columbia) May. On hand to speak — the 
14A 18 Beat of My Heart (CL 1079)... .. .. .. «2 of «- oS. Ow ~ 6 18 || bill will be Tennessee Governor 
: | Frank E. Clements, bandleaders 
14B 16 Leng P ggam (Hi-Fi) 1 3 18 || Sammy Kaye and Ray Bloch, Gene 
rrr ee 66 ‘ : we. oe . | Autry and counsel for the net- 
PAT SUZUKI (Vik) - works. Hearings are being held be- 
16 Many Sides of Pat (LX 1127).. .. ee e- * *- o* ee. . . oe . 6 10 1 16 fore a subcommittee, headed by 
DAKOTA STATON (Capito!) ae | Sen. John O. Pastore (D., R. 1) of 
17A 19 Late Late Show (T 876)....... .. Cs ee ‘a ° . ° 15 i ——. a on Inter- 
NAT KING COLE (Capitol) | Hake ane vores Commerce. 
Meantime, a probe into the op- 
17B 12 One ee we 903).. .. if You FF ce. 2 io? on es . 15 ecatiin al Ga damavieas ache 46 
ap | Composers, Authors & Publishers 
17C Fascination (KXL 1066)....... .. . te wes . 2 ws 8 ae ° oe 0s 7 15 ‘by the House Small Business sub- 
TENNESSEE ERNIE (Capitol) ;committee, under Rep. James 
ST Dp CPE Gs weve ccasecce os — ae aa ° . a ° 3 15 || Roosevelt (D., Cal.), will open a 
. MANTOVANI (London) two-day run Thursday (13). Hear- 
21A 22 Film Encores (LL 1700)....... .. -. «5 @ «. 10 2 14 }| ings were sparked by complaints 
rr AB |from some ASCAP members that 
oe See 3 y 9 14]| the Society is being run for th 
21B Soundtrack (SAO 595)........ .. b hend ‘ | sole benefit of a top group of pub 
LESTER LANIN (Epic) lishers. ASCAP general counse 
23A 25 # £At Tiffany Bail (LN 3410)..... .. ie = i SR on 9 ‘ 12 | Herman Finkelstein is here to de 
PERCY FAITH (Columbia) fend the Society's operation an 
23B 14 Viva (CL 1075)...........+... «- 4 6 12 pe Fh ag ey _ —_ th 
. / a -e un or mar 
7 JERRY na Be ag ay a 9 g || years under th close sup rvisi 
5 Rememter i senna tah at of the Dept. of Justice. 
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‘Vaude’s Gotta Come Back or 


T here "ll Be No Acts for TY’ 


By JAY TOMO ——————— 





_— 














Vancouver, March 11... ; mers, a month ago. Pantages is 

While turkey turnouts are pos- "OW the Majestic, lately Odeon 
sible this area with pop singer oe Sopewee . 

a a eae wend deol Jim Tyson, 64, who was engineer 
one-nighters, present tren at that theatre, when called the 
“prestige act” flash dates is oi Beacon in the ‘30s, is back on the 
for weeks ahead. In view of the| job. Manager of those years, Roy 
Johnny Mathis flop here last month | McLeod, is exhib, and very hale, 
tradesters are awaiting the fate|at Plaza (Odeon) filmery down- 
of Ricky Nelson‘s single date, set | town 
for this month, at Exhibition Gar-| Other stagehands of the old 
den But with acts like Jose|Sullivan & Considine and Or- | 
Greco and his Spanish company | pheum time days hereabouts, still 
whit played Georgia Auditorium active, are Buck Taylor who wores | 

Feb. 27. it was SRO Feb. 1. said| With Martin at Strand Theatre; 
yi Pickett’s office. Tickets | Lloyd Pantages, nephew of Alex 
traded from $1.75 to $4.50. ; Pantages, and onetime in manage- 

Same bonanza boxoffice attended | Ment of theatre, 7 wih a circuit 

: ree film house; Harry Robbins and 
the Claude Arrau piano guestshot | . ° es 

a : Sedgeworth are retired; Pete Pan- 
wit Vancouver Symphony on)) intima Minkinnen ‘anil 
February 2, at 3,000-seater Or- tages with brot ers . phonse ant 
nd a sellout a week ahead. Angelo, of theatrical family, oper- 
I ati ate uptown Peter Pan restaurant 

What's souring the Gardens’; til} another longtime vaude 
V s for lone marquee name ap-| man, Frank Killian, works at Capi- 
pe says CKWX deejay Red | to] Theatre 
R m, 1s, “these fabulous pack- Most show enthusiasm for Isy 

we Sol Volchuk brings | Walter-Charlie Nelson vaude ven- 
. ‘ shes . According to Rob- ture, but feel “there aren't the 
the Seattle Impresario will’ acts any more.” 
mo a dozen top names in the Bad aed ns 
G 1 Aud this month, for a one- 
time deal. And it’s a total eclipse | 
f sser shows seeking the teen- A. (. U S Ad ¢ Ad Ball 
in around these dates. p y 

I t two months of this year} 

have brought an upswing in wicket ? 
t -nerally, where “live’’ acts 0 or 

ed. Ricki Covette peels to 
f rooms, both floorshows, at | 
( Supper Club. The John Em- | Atlantic City, March 11 
t Group nusical comedy)| This resort will spend $365,180 
f smaller Arctic privatery. up $2,500 from last year. for ad- 
S Allman grabs a fair sup-| vertising during 1958. in line with 
p wwd at Pacific Athletic Club. | passage of the municipal budget 
S biz trends augur healthy for | last week. This includes $72,655 
the I Walters-Charlie Nelson | needed to conduct the City Press 
p new Majestic vaudfilm house, /! Bureau and $292.525 for promo- 

ng Friday (14), four-a-day, 2 tions and advertising 

I to 5 am. daily Biggest bite is the $175,000 for 

Billtopping the vaude teeoff are SPace im newspapers an 1 maga- 
Ray Park & Four Canucks, and | 2es with $37,000 set aside for spe- 
Paula Page cial features and promotions. For 

bs 7 radio and television shows, the 
: v 1ud i. back, said Isy programming, production line 
Walters, “It's got to come back, or | charges, etc., $25,000 is provided 
there'll soon be no acts for tY.| public entertainment, including 
Where else will they get ‘em |summer concerts offered cuffo at 

Both Walters and Charlie Nelson the municipal Garden Pier band- 
are emphatic on this point. CB@- stand, will cost $13,000. 

TV, committed to wide use of Cah- Budgei shows city will again 
adian tists “live,” is stuck with back National Press photographers 


a diminishing roster of names, and 
h Toronto's Shirley Harmer, 
George Murray, and Winnipeg's 
MacKenzie, loses Canadian 
le iff to American producers. 
Even the singers get “tv sung- 
t starting usually in Vancou- 
then head east 


as wit 





i stage, 


ing-out” 

Veteran singer Pét 
now playing Montreal, 
though Washington-based, is an 








about 
there 


Vaudeville the only 


Nelson 


is 
ound 





is.” 


se, Vancouver show biz 


se $ lated for 


a big year. Mass- 
ed nternational bands, opera, 
Broad productions, jazz top- 

sts and Oriental dant- 

and an expected I,- 

( lue to new gayway, at 
I National Exhibition, plus 
ri first International Festival, 


: Centennial officials ser- 





2 as to availabilitv of 
é Vancouver citizens. Tour- 
i s indicate possibility of 
S f 1 outside and state- 
» alone, said Ernie Per- 

I fest’s publicity director 





Memory Lane 


rho vaude here gets a resur- 
I this week a head count of 
the itime vaude crowd reveals 
that a handful survives 


Of original Pantages crew of 
s I 1917-1929), only Rod Mar- 
t ez of IATSE Local 118, and 
Earle Sedgeworth, are alive. Two 
of this group died this vear, Wal- 


ter Danby, Syd Som- 


in January; | 


Emnett Kelly Signed 
For Palisades Circus 


Emmett Kelly 
for the run of the Clyde Beatty 
Circus stand at Palisades Park, 
Cliffside Park, N. J. Circus opens 
April 4 for a month. 

Last season, the Hunt-Hamid 


Circus played the amusement park. | 
George Hamid, head of GAC-Ham- | 


id, is presenting the Beatty show 


in association with the park. 


| with $3,000 


by Toronto and | 


has been signéd | 


and headliner awards up to $6,000 
set aside for Easter 
and Palm Sunday promotion, 


Durk-Fass Combo Leases — 
Ebbets Field for Shows 


Ebbets Field, long the home of 
the Brooklyn Dodgers, has gotten 
itself a new tenant which hopes 
to stage sports, theatrical events, 
rodeos and expositions on the for- 
mer baseball grounds A new 
firm, Ebbets Field Productions 
Inc., has leased the ballpark for a 





two-year period. They will tie in 
with the N. Y. City Summer Festi- 
val Committee v 

Officers in the venture are Rob- 
ert A. Durk, president, who pro- 
duced the Home Show current at 
the Coliseum, N. Y., and a veepee 
of Exposition Management Assn., 
and George Fass, veepee, who had 








been with EMA for 


years 


a number olf 





Old Scotland Vaudery 
As a Shopping Centre 





Junfermline, Scotland, March 11 
The oe House longtime 
ry here, is likely to be taken 
er as a shopping centre and 
store. The 600-seater, vacant since 
1955, is being negotiated for bv a 
local firm If a local authority 
decision is given, seats and stage 


will be torn out 

Leading names in British sl} 
biz have played the dinky 
Opera House, including late Sir 
Harry Lauder and Will Fyffe. Pres- 
it-day comedians Dave Wil- 
is and Jimmy Logan played here 
at the start of their careers. 


UNIVERSAL EXPO CHARTER 

Universal Exposition Corp. has 
been chartered in Albany to stage 
shows and expositions. Outfit 
canitalized at 200 shares at no par 
value. 

Directors are Jack E. Bronston, 
Joan Goldberg and Eugene Schus- 
jter, all of the N. Y. area. Julius 


n 


e 





like 





is 


| Weiss of N. Y. was filing attorney. | 





Dolly Dawn’s ‘Comeback’ 


Singer Dolly Dawn, longtime ab- 
sent from New York, will play her 
first Broadway nitery date in years 
at the Bal Tabarin, starting Friday 
11). She’s the former vocalist with 
George Hall’s band and had played 


top vaude and nitery dates. 
On the bill with her will be 
comic George Michele. 








$1,300,000 Kitty 
For Vancouver's 
Civic Aud. ‘Sister 


Vancouver, March 11. 
City officials have earmarked 


$1,300,000 for a 750-seat “annex” 
theatre alongside the 3,000-capac- | 
ity “Crystal Palace” auditorium 
that’s now framed-in, said mana- 
ger John Panrucker. Smaller house, 
to be tied in with the bigger build- 
ng, is expected to be readied for 
operation in the fall of 1959. Civic 
A uditori “It will be all glass 
outside, a Crystal Palace sort of 
thing,” as Panrucker describes it 


—will open toward end of this year. 
rent twist in manager's deal 
is that he’s also the boni- 
carte blanche to book 
contact agents. “This 





ace, with 


shows in and 





won't get in the way of Hugh Pick- 
ett.” Panrucker said, referring to 
Vancouver "concert impresario 
who is cor for the Sol Hurok 
nagement, and other bigtime 

ud auspices. “We expect to 
be tl rical for 40 weeks out of | 


he otner 





12 weeks will prob- 


ably be devoted to religion and 
fashion shows,” he added. 
Panrucker’s stress on show biz 


for both new civic houses, 
“ed by plans being readied 





is ennan 














r an adjoining convention hall to 
6,000 Most of the land 
has already been appro- 

ri onglish boniface is elo- 

juer about interiors, saying, 

this very modern building 
covers a city block has the usual 
functional properties, we have by 
no means sacrified beauty. It’s 
very beautiful inside, yet embraces | 


acoustics.” Balcony extends to | 
stage apron, in what the manager 
calls “cineramic manner.” A hy-| 


draulic orch pit will extend stage 
to an 80-foot depth, when brought 
flush. 


SCOT VAUDER’S BOOK 
REFLECTS ON U.S. ACTS’ 


Glasgow, March 11. 
American vaude acts who have 
registered at the Auld Lang Syne 
vaudery of the Empire Theatre, 
Glasgow, are liberally named and 
recalled by Clifford Hanley, Scot 
scribe, in his first book, “Dancing | 





In The Streets” (Hutchinson, of 
London; $2.50). He lists names like 
Danny Kaye, Bob Hope, Burl Ives, 


Archie Robbins, Eddie Condon and 


publicist Ernie Anderson, as well|the hall, police formed a cordon | 
as reviewing native show  biz|to protect him from over 1,000 | 
trends. Book is largely a biog | near-hysterical fans, 
centered round Hanley’s own up-| Anka had a similarly aan 
bringing in the city of Glasgow. reception from fans when he 
I have never thought it tragic |played the Usher Hall, leading 
that most of the top-of-the-bill | Edinburgh auditorium. 
variety stars in Glasgow recently| He opened his current tour at 
v Americans,” writes Hanley. | the Music Hall, Aberdeen. At close 
“A good American act is better | of 23-day stint, he planes to N. Y. 
than a bad British act. for tv dates on the Perry Como 
“As long as singers top the bills, ! show and a string of one-nighters. 
the Americans are likely to be|Plans are being mulled for fiim 
better because most British pop stint in Hollywood. 
singers are pallid imitations of | 
Americans, The art of Johnnie Ray | é 
makes me squirm, but at least it’s C d B 0 B I: 
his own. There is clearly some- | an y arr ut on all, 
thing in the American tempo of ° ° 
humor and usic that jibes with Deny Stripper New Trial 
the emotional rhythm of the Glas- Dallas, March 11. 
wegian. The Glaswegian takes to | 


American humor more easily than 
to English , in fact, because his own 
jokes are brash and acid and in- 
forma! and classless.” 

Hanley recalls Archie Robbins, 
American comedian, looking down , 
Glasgow’s West Nile Street on the | 


day of his arrival, and saying : “Its’ 
like Pittsburgh!” Naming Robbins 


mercial value 
they switched the monicker of the 
hospice. Any improvements that 
they would make would accrue to 
the old name, but with the change, 
the chain and its 
would get a greater amount of 
credit. However, chain is holding 
onto the Ambassador name and 
will not permit use of that label | 
for another inn. 

Henderson stressed the greater 

(Continued on page 68) 


of $500,000 when | 


management | 


—— 


Parr, Genevieve & the Percenteries 


The general publie was given 


an inside into talent agency op- 


erations on the Jack Paar NBC-TV show last week in his conver- 
sation with chantoosey Genevieve, a regular on his late-nighter. The 











dialog of the performers was added to the general information giy- 
| en the public on percentry operations by Dept. of Justice dis- 
closure of the previous week that they were looking into the af- 
fairs of the William Morris Agency and Music Corp. of America. 

The colloquy on the Paar layout went this way: 

Genevieve: I have a proposition from William Morris. 

Paar: Oh yeah, and who else? 

Genevieve: (An obscure reference to General Artists Corp.) 

Paar: MCA? 

Genevieve: Oui. 

Paar (to audience): Let me explain, these are agents. (To Gene- 
vieve): What do they want to do, sign you? 

Genevieve: They want to sign me. 

Paar: Why don’t you stay with the agent you have, Barron Po- 
lan? 

Genevieve: He will manage me personally. 

} Paar: Do you think you need both? (Genevieve’s answer wasn’t 

| audible). 

| ; 

| Paar: Let me explain something to you, doll. These are the facts 
of life. You pay 10% to Barron Polan. 

Genevieve: When I pay. 

Paar: You're supposed to. You will find that William Morris 
and Jules Stein at MCA aren’t known as philanthropists. They take 
off 10% from your salary. Wallop. 

Genevieve: You mean then 20%. 

Paar: You want to pay 20% to get on this show and you're al- 
ready on it 
Genevieve: No, your show is the most better show and I want to 
stay with you Jack, but maybe William Morris say to me I will 
maybe be on Broadway. 

Paar: They say that to everybody. They say that to me. 

Genevieve: They say the same to you, the same, and you are not? 
(Rest of the conversation was inaudible). 

Paar, who had a long layoff in show biz under MCA auspices, 
reportedly got his present television assignment on his own, but 
because of being under contract to MCA, pays them commission 
on this deal 
Annual meeting of the Arena | 8 Hilton Hotels 

Managers Assn. will be “held at| 

|New | York’s Hotel Manhattan - 

Nar 1 eener: Airports — 
Sienshane will pass on attractions | 


being offered and arrange booking | 


schedules. Group will also discuss 
shows that made the rounds of the 
arenas last season as a means of 
helping membership upgrade b.o. 


‘Anka Nearly Gets 
Kilt in Scotland 


Dundee, Scotland, March 11. 
Paul Anka, 16-year-old singing 
| Star, was mobbed by screaming 
| fans here 





playing to over 3,400 customers, 
|mainly teenagers, at two perform- 
ances. 


| Teenagers tried to “rush” him 
lat end of show. Stewards formed 
a bodyguard for Anka, who a 
ed off stage to safety. As he 1 





| Stripper Candy Barr was denied 
a new trial by Judge Joe B. Brown 
but the night spot entertainer was 
released from county jail on a 
$15,000 appeal bond. 

She was convicted of marijuana 
possession on Feb. 13 and a jury | 
of 11 men and one woman assessed 
a 15-year prison term. She had 
been behind bars since that time. | 

The appeal will probably be 
heard next fall by the Court of 
|Criminal Appeals in Austin. If 
that appeal fails, her lawyers say 
| they will carry the case to the 
U. S. Supreme Court. 

The stripper, whose real name 
is Juanita Dale Phillips, will be 
eligible for parole in five years if 
her appeals are denied and she 
goes to prison. 


He topped a vaude lay- | 
out at the city-center Caird Hall, | 


Conrad Hilton is expanding 
his hotel n to airports, teeing 
off with a 30@-unit inn adjacent 
to the San Francisco International 
| Airport. Similar negotiations are 
| underway in Les Angeles, and Hil- 
jton has his sights on Washington, 

N.Y., Chi., Detroit, Boston, New 
| Orleans, Miami and Seattle for 
| similar terminal locations. 

It's part of the jet age in strato- 
sphere travel, opines the hotelier, 
who figures that these two-story 
hostels, complete with restaurants 
and banquet rooms, are natural 
extension of the deluxe centre-of- 
the-city operations dominantly 
identified with him. 

The Hilten chain of 30 large 
hotels now comprises almost 25,- 
000 rooms and will be swelled with 
the opening shortly of the Habana 
| Hilton in Cuba and the Queen 
Elizabeth, Montreal. 


BORGE IN QUICK SRO 
FOR NEXT MON. IN PITT 


Pittsburgh, March 11. 

Fastest sellout on record here 
for a concert attraction since first 
time around for Mario Lanza and 
| Liberace has just been chalked up 
by Victor Borge. He's coming to 
3,800-seat Mosque next Monday 
(17) for a one-night stand as a spe- 
cial attraction in the Music Guild 
season series. 

Exactly two weeks before the 
date, Mosque went clean from top 
to bottom. Newspaper ads for 
Borge were dropped even in ad- 
vance of that, and Guild could 
easily have sold out another per- 
formance that night, but star 
wouldn't go for two. 


San Antonio Racks 246 


| 


| 








San Antonio, March 11. 

A report on the county-owned 
Bexar County Coliseum shows a 
| $24, 633 profit for 1957 operations. 
The report, submitted to county 
commissioners by E. W. Bickett, 
prez of the coliseum advisory 
board, reveals the board took in 
$81,591 and spent $56,958 for the 
year, 
| Largest single profit came from 
|the San Antonio Livestock Expo- 
sition which paid $32,226 for the 
1957 show. 

The report shows the board took 
|in $33,935 in rentals, $28,891 in 
concessions and $8,350 in parking. 





| In Profits on Coliseum _ 
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Vegas’ Royal Nevada Padlocked 
By US. Gov't in 506 Tax Rap 


s 





Las Vegas, March 11. 
Internal Revenue Service agents 
have padlocked the trouble-plagued 
Royal Nevada Hotel. The Federal 
agents took over the $4,500,000 re- 
sort in an effort to force payment 
of $50,000 the Government says is 


owed in withholding taxes for the 
| 


last quarter of 1957. 

An IRS spokesman said the lien 
against the hotel’s operators would 
be released if the back taxes were 
paid within two weeks. T. W. Rich- 
ardson, RN prexy, told VARIETY 
that he would have the money 
ready “within 48 hours.” 

Hotel has been operating with- 
out gambling since early this year 
when its state gaming license was 


? 


LQ’s 4-Day Hiatus 


The Latin Quarter, N. Y., will 
close April 13 for four days for al- 
terations to the stage and a new 
decor. 

Spot will reopen April 17 with 
the show that played the Miami 
Beach Latin Quarter. Performers 
include Bob DeVoye Trio, Sallie 
Blair. Bernard Bros., Martha Er- 
rolle and Rudy Cardenas. 





Paris Martini In 


suspended principally because of | 


inadequate financing. 

At the same time that the Royal 
Nevada was being shut down, im- 
mediately next door workmen were 
speeding up construction on the 
Stardust Hotel, skedded to open 
in early spring with the Paris Lido 
show. 


Md. ‘Deeds Back’ Land 
To Va., Giving Heave-Ho 
To the Sots and Slots 


Washington, March 11. 








The slot machine heaven along | 
the lower Potomac River shore of | 


Virginia is dead—killed by the 
Maryland Legislature at the re- 
quest of Virginia. 

The strange situation became 


possible as the result of 18th cen- 
tury legislation which set the 
Maryland boundary at the low! 
water mark on ther Virginia side of | 
the Potomac. About eight years 
ago, slot machines were legalized 
in Charles and St. Mary’s Coun- 
ties, Md.. which border the Poto- 
mac, south of Washington. 

Since both gambling and sale of 
hard liquor by the glass are bar- 
red in Virginia, enterprising Mary- 
landers got an idea. They built 


; ery. 


Theatre-Cafe Try 
Vs. Lido & Giants 


Paris, March 4. 


Nachat Martini, who owns four 
flesheries in Pigalle (Sphinx, Nar- 


cisse, Pigall’s, Nouveau Moulin 
Rouge), has bought a film house 
called, appropriately enough, the 


Pigalle, which he is converting in- 
to a cabaret theatre for a new big- 
scale revue to be unveiled 
| March 28. 

The orchestra seats (200) will be 
iven special table armrests 


“CONVENTIONS VS, 


HE RECEGION 


By JOE COHEN 


interest of the Sheraton 
chain in talent dwindled si- 


The 
Hoiel 


multaneously with the enactment | 


of the 20° cabaret tax, according 
to Ernest Henderson, chairman 


{of the chain. While realizing that 


for | 


drinks, and the balcony will have | 


a bar and tables a la a regular nit- 


| Bergere tradition with spec, girls 


|and elaborate meccano effects. 


It 
will be staged by Martini’s wife, 
| Helene, who also mounts his nitery 
shows. 

There will be a cover and drink 


; minimum and this new wrinkle will 


| Reuge into a cabaret with a 


piers out from the Virginia shore | 


past the low water 
Potomac. At the end of the piers 
were established slot machine ca- 
sinos and bars. 

Biggest center of the operation 


mark on the | 


was the small Virginia river sum- | 


mer resort of Colonial Beach, about 
80 miles south of Washington. 
Three casinos were established 
there, with a total of 600 slot ma- 
mines able to handle everything 
from nickels to silver dollars. The 
take was reputedly enormous, with 
as many as 30,000 persons playing 
on single weekend days at the 
height of the summer season. A 
gambling ship, equipped with slot 
machine bar and restaurant, was 
anchored offshore at Freestone 
Beach, but was in financial difficul- 
ties even before the legislative ban. 
Smaller operations were located 
at Fairview and Belvidere Beaches 
and other spots. 


The Virginia merchants in the} 
little beach towns welcomed the | 


piers as bringing them business in 
season. But many other Virginians 
objected to what they described as 
a gimmick to flout their laws. The 
state government appealed sev- 
eral times to Maryland to bar 
gambling on the Virginia side of 
the river. 

Last week, the Legislature com- 
pleted action and Governor Theo- 


dore R. McKeldin signed the rae 


into law. 
It is estimated that Charles 
County, Md., alone will lose about 


$100,000 to $120,000 annually in| 
taxes from the slots. 


overating summer piers on the | 
Maryland side of the river 





New Jazzery in N.Y. 
The Black Pearl, a new jazz spot 
in New York, is slated to open Sun- | 


day (16) with a lineup headed by | | proposed royalty 





with Judy Garland. 


come right before the tourist sea- 
son for competition to the Folies, 
Casino De Paris and the Lido. The 
Lido Syndicate, not to be outdone, 
is transforming the old Moulin 
big 
revue even more spectacular than 
its Lido shows. It is set to open 
in April. 

Martini is the man who manned 
the ill-fated French Casino on the 
site of Billy Rose’s old Diamond 
Horseshoe in New York some years 
ago. 





ALAN KING DICKERS 


LONDON VAUDE DEAL 


Alan King is negotiating for a 
deal in which he will do a variety 
revue in a vaude or a legit house in 
London for six weeks. Kimg has 
already appeared in London vaude 
This time, 
he'll head the layout with turns of 
his own choosing. 


23 during which time he'll do two) 
television shows for Granada and 
at the same time finalize a deal on 
a theatre. At this time, it appears 
he will operate the vauder him- 
self. 


German Circus Industry's 
‘Death Blow’ from GEMA 


Frankfurt, March 11. 








Operators of | 
the machines are now considering | 


a slowly fading industry with in- 
creased interest in television and 
| films. 

And, say the directors of the 
| West German Circus Assn., they're 
being dealt another death blow 
with the request from GEMA (the 
| West German ASCAP) that royal- 
| ties on music be upped 300°%. 


The circus directors held an 


Revue will be in the Folies- | 


| Poppin” 


the continued use of talent pays 
off in prestige, the circuit found 


other payoff points for the rooms 
that depended upon talent— rent- 
als for functions. 

Henderson along with other 
members of the Sheraton top brass 
were in New York last week in| 
connection with takeover of the 


& 


Ambassador Hotel from Webb 
Knapp, which acquired the Sher- 
aton Astor (renamed back to the 


Astor) in the swap deal, This re- | 
sulted in a capital gains deal of | 
$1,200,000 over its cost. Sheraton | 


acquired the Ambassador for $10,- 
750,000 and in return received 
$11,950,000 for the Astor Both 
transactions were for cash over 
first mortgages. 


The major puzzle im the hotel | 


industry, the changing of the long 
established and respected name of 
Ambassador to Sheraton-East, was 
explained by Henderson that event- 
ually, by improvements to the inn, 
they'll be able to add $1,500,000 to 
its value. They realize that they 
relinquished a name with a com- 
(Continued on page 66) 





Soda Pop Burley 
A Foldo in Vegas 


March 11. 

Rather than face “antagonistic” 
public officials, owner Irving Ber- 
shin has closed Monte'’s “Girls-a- 
burlesque house on the 
Las Vegas strip. The striptease 
club has been op>?rating for several 
days as probably the only soft 
drink parlor in the nation featur- 
ing half a dozen strippers, since 
the club’s liquor license was re- 
voked last week. 

Operator Monte Gardner, who 
has no gambling at the club, told 
VARIETY that State and county 
gaming officials “are out to get 
me.” Bershin and Gardner declined 
to appear before the Clark County 


Las Vegas, 


| Liquor & Gaming Licensing Board 


to seek a soft drink permit. Their 
attorney, Madison Graves, has filed 
a writ asking review of the licens- 
ing board's action in revoking the 
liquor permit—which the writ con- 


tends was arbitrary, malicious, and | 


not based on any legal evidence. | 
Licensing officials allege club has 
had “B-girl activity, watered-down 


_ drinks, and padded tabs.” 


King is flying to London April | 


/reunion April 17-19, according to| 





Doolittle & Raiders (58) 
‘The Toast of Tropicana’ | 


Las Vegas, March 11. 


Gen. Jimmy Doolittle and 58 of 
|by 80 Tokyo raiders will be hosted | 
| by the Tropicana Hotel at a special | 


an announcement by hotel prexy | 
T. M. Schimberg and managing di- 


| rector Charles Baron. 


Circuses in Germany, once im-| 
portant and lucrative, have become | 


emergency meeting here last week | 
; with representatives from the Un-| 
|ion of Actors and Artists to com- 


bine in a group protest agginst the 
increase which 


Oscar Pettiford and harpist Betty | | would triple the take of composers. 


Glamann., 
Opening day will have two con-| 
certs for the benefit of Mel Zel- 


man, a jazz drummer who was in- 
jured in an auto crash. 


Only 12 major circuses are still 
in business in Germany of the hun- 
| dreds of small troupes that once 
roamed the European sawdust cir- 
cuit. 


North American Aviation com- 
pany is building an authentic copy 
of the B-25 used by Doolittle, 
which will be on display in front 
of the Trop. 

Plane will be presented to Doo- 
little at ceremonies on the final 
night of the reunion, then he will 
fly it to the Air Ferce Archives 
Museum in Dayton. O. 





Berle’s Summer Cafes 


Milton Berle will do a summer 
tour of niteries. Comic 


plotted along a course that will! 


| include stops in Reno in June, the | 


i 


El Rancho, Las Vegas, July 2, the | 
500 Club, Atlantic City, among 
others. 

It’s likely that he'll play a New: 
York spot in the fall or winter. 











is being | 


management contract with Mercury 


| Artists Corp. Liberace is being 
booked either with a band or a 
revue. 
| He's been set on a string of dates 
| by Mercury prez Leonard Green, 
including the Chez Ami, Buffalo, 
Apri! 17; El Morocco, Montreal, 
May 5, and the Acra Manor, Acra, 
N. Y., July 7. 


Cacns Pact With 
ATPAM: More Pay 
& Pension Fund 


The Assn. of Theatrical Press 
Agents & Managers has negoti- 
ated a new contract with the Ring- 
ling Bros. and Barnum & Bailey 
Circus. The pact, covering a one- 
year period ending next Feb. 28 
calls for a hike in the minimum 
'salary for pressagents and is also 
the first to include participation 
in the union's pension fund. 
| The current minimum wage of 
| $270 12 weekly will be boosted to 
| $300 next Sept. 1 At that time, 
| the circus will also begin partici- 
| patir’g in the pension fund, with a 
|contribution of 5% oi the press- 
agents’ salary. The employee will 
also contribute 2% of his earnings 
The signing of the contract marked 
the end of a squabble between the 
union and the circus over p. a. em- 


ployment, during which time the 
circus was marked “unfair” by 
ATPAM. 


The period covered in the new 
agreement, incidentally, is longer 
than prior pact spans, which 
usually started in April and ended 
Dec. 1. 


AGVA SETTLES WITH 


The American Guild of Variety 
Artists recently settled a second 
suit out of court. The union paid 
Eddie Rio, former Coast regional 
director, $4,500 for putting him on 
the unfair list and thus impeding 
his ability to earn a living in the 
variety field. Rio sued originally 
for $750,000. 

Rio had been entertainment di- 
| rector of the Royal Nevada Hotel, 


EDDIE RIO FOR $4,500 


+ 
G. Liberace-MAC Pact 
George Liberace has signed a 


‘Walters Trying Pre-Fab Technique 
In Race to Preem N.Y. Cafe in April 


A new gimmick in cafe construe- 


tion will be tried by Lou Walters 


in an effort to get the Cafe de 
Paris, N. Y., open in time for a 
self-imposed April 26 deadline. 


Walters will have a go at prefrab- 
rication, Entire stage and bulk of 
the built on the 
assembled. 


fixtures will be 
outside and then 

The prefab process is made nec- 
because time 
Walter will be in possession of the 
nitery. New located 
on the site of the present Arcadia 
Ballroom. A set of weekend op- 
erators have the building until a 
few days before April 1, when Wal- 
ters takes possession. At that time, 
Waiters starts the process of build- 
ing from the outside 


essary of the short 


spot will be 


Boniface is irying to build a 
stage with a plastic floor and with 
stage facilities to include an ice 
tank and a swimming pool, along 
with means of making overhead 
entrances. Stage will be virtually 
a replica of the one presently used 
at his Miami Beach spot, Cafe de 
Paris. There's a possibility he will 
bring in some of the production 
from the Florida nitery and he 


will also attempt to book a major 
headliner He has been wooing 
Betty Grable as his premiere head- 
liner. 


Walters and his booker, Cass 
Franklin, fly to Paris and London 
tomorrow (Thurs.) to look over tal- 


ent and to throw out offers for ad- 
ditional names, including Brigitte 
Bardot. 


Other items that will be prefab- 


ricated for the N. Y. spot include 
the bulk of the decorations. Meas- 
urements will be made and mate- 


rials assembled from blueprints, 

As far n, this is the 
first time that prefabrication has 
been used to build a night club. 
Rube Bodenhorn in charge of 
the decor. 


as is know 


is 


Pat Anthony Clawed By 


| Las Vegas, which shuttered while | 


holding contracts obligating itself 
to several name performers. Union 
po that since Rio was in on the 
pacting of the acts, he should have 
| omy off, and as a consequence put 
m on the unfair list. 

— December, AGVA paid former 

eastern regional director Dick 
| gaste $20,000 in settlement of a 
j libel claim against Jackie Bright, 
union’s national administrative 
secretary. 


Lloyd Martin, Neil Maver 





Lloyd Martin, 
Martin, managing director of the 
Tivoli circuit, Australia, who died 
last week, and Neil Maver, who 
was associated with Martin on 
many projects, wil] direct the af- 
fairs of the Tivoli circuit for the 
time being. 

No drastic policy changes are ex- 
pected in the near future and it's 
| anticipated that they will continue 
|to buy U. S. headliners for their 
theatres. A meeting of the Tivoli 
board of directors will be called 
shortly to elect additions to the 
| body and plot the Company's fu- 
| ture. 

Martin died in San Francisco 
last week while on a global talent 
| buying trip. 


|cage with whip 


Steering Aussie’s Tivoli 


son of David N. | 


Lioness But Shows Who’s 
Boss at St. Louis Circus 


Kansas City, March 11, 

Animal trainer Pat Anthony 
fought off an enraged lioness with 
his bare hands when the big cat 
suddenly attacked him during a 
regular performance at the Police 
Circus in Municipal Auditorium 
last Friday (7) night. He suffered 
a badly clawed left arm that re- 
quired over 100 stitches by attend- 
ing medicos, but kept 13 other big 
cats in the act under control 

When the animal attacked An- 
thony near the end of the act, he 
chased 13 other lions from the 
and chair and 
boldly clamped a stranglehold on 
the lioness’ neck and kicked her 
backward out of the cage. Roust- 
abouts quickly closed the runway 
gate, and attendants carried An- 
thong to a first-aid room 

About 8,500 spectators on hand 
were not sure but that it was all a 
part of the act, alternate screams 
and cheers filling the hall and 
adding to the confusion and pos- 
sibly frightening the animal mo- 
mentarily, enabling Anthony to 
manhandle her. 

The trainer was unable to go on 


with the show at following per- 
formances, but did make walkon 
appearances for big hands from 
the crowd 

Police Circus, staged by the de- 
partment’s benefit association, was 
deemed a success for its six-day 
run ending Sunday (9) in the main 
arena of the muny build'ng, show- 
ing a slight increase over last 
year’s attendance, according to offi- 
cials 

Downstairs in the Exhibition Hall 
the annual Auto Show also showed 
an increase over last year's at- 
tendance, with names _ including 
Louis Armstrong, Margaret Whit- 
ing, Roger Williams, Crew Cuts, 


| Royal Teens, Whizzo. 
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ae anne owe: . oo) — 
Vive La Vicki 
| hing of first was Sh raton Story: Clambakes 
as egas C oy aris Something of a first was es- e 
tablished here when seven of ee — Continued from page 65 

——————— e 0 1 . : 
= Continued from page Montreal’s top platter spin- | senate when o wie anna 
comprise German, French and; Allen Roehn and Frank Sennes| erg bought space in a daily | mercial value of $900,000 whe oan tees which jamal in 1949 
English choristers, of an unusual | flew to Paris to see the Lido show paper to thank a performer they switched the monicker of the and 1964, during which perieds 
tall statare, differing from the | with the summer kickoff in view. for being cooperative jhospice. Any improvements that 4. Sheraton chain was able to 
Yank lasses in size and also in For a time there was a deal for Occasion occurred following | they would make would accrue tO maintain and even increase its 
thelr terp styles, The costumes,| the Sheraton Hotels chain to take Vicki gk vig Mec = the old name, but with the change, porary Lge ol es the a. 

: in the Embassy Room of the | > chair nd its anagement re S la severe, an 

ace , . c 1e stelrv. with an eve to 1 OF the chain a! S$ manag ee ee 
» bape nyo — o- = Et wig mg _ my elt , Windsor Hotel. Said the disk- | pew weetes sant aio have been sales slumps. Hen- 
AggeeetejpncetMg dt ls m® the big convention business that) rs: “Thank you, Vicki Benet. |“°U" S° % Sen ,.._‘derson stated that there were 
like any eversens es uc — | Vegas seeks to attract via a soon- You were one of the most co- credit. However, chain is holding many hotel failures in the '20s and 

Feature of The Stardust’s nitery | due Convention Haff, plus the fact | operative acts we have ever onto the Ambassador name and/|’30s because of insufficient financ- 
room, which will be retagged Le) that the Stardust, basically has had the pleasure of working will not permit use of that label | ing. There is no such danger to- 
Lido de Paris, is its unusually | large convention facilities, along with.’ Pach day since he feels the chain as 
high ceilings which permit scenery with its 1,100 rooms. That deal for another inn well as most hotels are in a liquid 
to be hung in the legit manner and | fell through. that time, 00)  —— ee Rely on Conclaves position financially. 
oer See a a a. S| wile = oe oe doing SRO, aided by the strike Henderson stressed the greater Henderson disclosed that tele- 
possibility of a Sulifetged Broad: pws es a ge oe ocean that closed the Folies Bergere and | re}jance of the hotel industry upon t¥Pe services, the lack of which is 
way legit production playing in a@/ separate and apart from Sheraton | the fact that the Moulin Rouge and : Lege ae freauently cited as the downfall of 
Vegas nitery. (This differs from | running the hotel end of it La Nouvelle Eve, latter two a/C0Ventions, with many of its ac- indie hotel operators, is being 
the tabloid ig of —a — The Lido made one abortive) yontmartre vaudery and _nitery, cpg Leaguer ag Pee age ae furnished by the Sheraton chain to 
Dolls, ‘Ziegfe d “an a a | deal with the New Frontier a few | respectively, had been closed. The dh hogy —— a ~ Pot oe selected inns in cities where they 
which have been Vegas staples). ; years ago but bankruptcy by the | youlin Rous se has just reopened - ng a eee a acelin a ais do not operate. Henderson Says no 

The Stardust’s 1,100 rooms makes | latter scuttled that negotiation. A! and the New Eve will ditto. The |*® . i , e we : soy! O} A t seorahpes bin® corimission is involved, the only 
it the biggest hostelry in the Ne-|road company of Le Lido has  Folies Bergere is also slated for Sore ne 7a 2 og oo wded obligation is to give referral reser- 
vada resort. Shortly before it was | played the Latin-American coun- April reopening. The M.R., how- _— re on . 6 scr yb i ac ps | vations from the indie hotel to a 
slated to open, its operator, Tony | tries and Havana as a variety re-|eyer, js a vaude policy. The Guerin- ace sd get the —— tr Sheraton inn in towns where they 
Cornero, keeled over while gam- ; vue and has done big business, but | Fraday management plans taking ol : Xal ee ~~ “e ta eover maintain hotels. He also stated 
bling, victim of a heart attack. | the flashy French floorshow has | jt over and installing a Lido floor- of the Kitz Carlton, Atlantic City | that indie hotels can avail them- 


The Desert 
taking over 


Inn management is} 
management and op- | 
eration of the nitery and casino. | 


never invaded the U. S. 
Incidentally, Fraday says that all 
winter the new Lido show has been | 


proper | show policy 
That, 


future. 


in place of the vaude. 
however, is months in the 
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exceptional opportumty 


for investors » amusement operators 


LAKESIDE, MODERN KANSAS CITY AMUSEMENT CENTER WITH YEAR- 
ROUND RECREATIONAL FACILITIES TO BE SOLD AT PUBLIC AUCTION 


TIME OF AUCTION: 
10:00 A.M, (C.S.T.} APRIL 8, 1958 






to be sold 
asaunit 
orin 4 
separate 
lots 





1. 





2. 








7,200-YARD 18-HOLE GOLF 
COURSE & CLUB HOUSE 
Only public course in area. 30 
x 60° club house has pro shop, 
showers, locker rooms, full 





basement, heating plant, Wa- 
ter piped to each green, 








WITH OVER 3 MILLION 
PROSPECTIVE CUSTOMERS 
WITHIN 75 MILES, 


LAKESIDE RECREATION AND AMUSEMENT CENTER IS 
A LEADER IN ONE OF TODAY'S FASTEST GROWING FIELDS. 








10,400 SEAT CONCRETE 
STADIUM_WITH % MILE 
TRACK 


Also has % mile track, For 
dirt track, midget, stock car 
and motorcycle racing, rodeos, 
etc. Fload-lighted, includes 3 
ticket offices, concession stand, 
press rooni, restrooms, separ- 
ate office building. Treated 
arking lot overlooks track 
or added spectator space, 
Track atea has 6’ high %” 
boiler plate fence, 3 gates. 








! 





INSPECTION OF PROPERTY: 
MARCH 19 TO DAY OF SALE 





119-ACRE LAKE—ICE DRIVEN, TREATER AND 
RINK —SWIMMING Y LAND 

SMe or cat 72 ouen Drive-in red with 65 x 110’ 
PICNIC GROUNDS = Screen, modern sevtement, aCe 


commodates 1,087 ¢ Ad- 


OFFICE — RESIDENCE 
Lake is 55’ deep, well stocked 
with fish, 185 x 80° swimming 
pool has filtration system, 
bath house, stone concession 
stand. 190 x 90’ ice rink in 


covered building is serviced by. 


180-ton refrigeration plant, 
Two-story, year-’round aire 
conditioned dining and dance 
ing hall accommodates 500, 
includes fully equipped mode 
ern kitchen, Landscaped pice 
nic grounds have 7 shelter 





joining Kiddy Land “includes 
miniature golf a pony 
ring, merry-go-round 

wheel, miniature train and Sta- 
tion, boat ride, refreshment far 
cilities, many other features, 











houses, 120 tables, 30 barbe- 
cue ovens, 45 x 24’ office 
building has full basement, 4- 
bedroom air-conditioned resi- 
Gence includes sunroom, patio, 
full basement, 3-car garage, 








A rare opportunity will be offered investors, entertainment operators, club or civic groups to buy 
all or part of beautiful Lakeside Recreation Center, Kansas City, Kansas, on the retirement of 
George Bennett, the present owner, from this highly successful business for reasons of age and 


health, 
Replace 


nent value of this outstanding amusement park (on which construction was begun in 


1953) is conservatively estimated at $3,500,000.00, Occupying a 443 acre plot, it adjoins Wyan- 
dotte County Lake, only 12 miles from the downtown area of rapidly growing Kansas City, at the 
intersection of 91st Street and Highway 5. 


To be sold as a complete unit or in four separate lots as listed, subjec 


} 
sale, 


t to terms and conditions of 


For Descriptive Brochure with Complete Details and Terms of Sale, Contact the Auctioneers 





S 
7 Wat NOOTTE COUNTY 


at 


gry ‘anasto RECREATION CENTER 




















He 





193 Meadows Building 
Dallas, Texas 
EMerson 3-3388 


932 Board of Trade Bldg. 
Kansas City, Mo. 
Victor 2-5339 





| and the French Lick Hotel, French 
Lick, Ind., aside from the financial 
attractiveness, was decided upon 
the belief that they could make it 
a profitable operation through con- 
j vention business 

| The chain, Henderson said, had 
been negotiating for the takeover 


of the nearly completed Stardust | 
| Hotel, Las Vegas, which couldn't | 
come up with a deal sufficiently 


attractive to Sheraton in a finan- 
cial way. 

The Sheraton’s beiief in the fu- 
ture of convention biz is bolstered 
by the fact that even during the 
current recession, that type of 
business is fairly steady. There is, 
however, 
ber attending 
For example, 


any 
he pointed out that if 
He said 


about 375 will show 


up. 
can Management Assn, have been 
teaching executives the arts of 
conventions. An increasing num- 
ber of companies are now periodi- 
cally calling in their staffs for con- 
ferences and meetings. Hotels are 
a major beneficiary in this trend. 


The current recession, Hender- 





some falloff in the num- | 


reservations are made for 400, only | 


that organizations such as Ameri- ! 


| 


| 


given powwow. | 





selves of discounts via volume pur- 
chases through the Sheraton pur- 
chasing office. He admits there 
aren't many takers for the latter 
service. 
















NINA NY = “a 


a Ep ont 


BOSTON | 
SMASH HIT 


THE GLAMOROUS NEW 
HOTEL 


Show folks are raving about the 
all new Hotel Avery. All new, large, 4 
beautifully furnished deluxe rooms 
with private bath and television. 
Many Air Conditioned. 


AVERY & WASHINGTON STS. 


* a 





Can’ t Tell the Players 
At N.Y. Hotels Without 
A ‘Scorecard of Shifts’ 


Personne! shifts attendant to the 
“musical hotels” that William 
Zeckendorf (Webb & Knapp) and 
the Sheraton Hotels Corp. of 
America have been playing—not- 
ably the swap of the Astor for the 
Ambassador in New York—sees 
William Tonetti swinging over to 
the general managership of the 
Hotel Gotham, in Manhattan, after 
29 years’ association with Col. 
Serge Obolensky. He was with the 
latter at the Plaza, Sherry-Nether- 
land and latterly at the Ambassa- 
| dor, renamed last week the Shera- 
ton-East. Harold Bock, ex-Carlyle 
Hotel, N. Y., and latterly g.m. of 
the Sheraton, Chicago, has been 





| shifted to New York to succeed 


Tonetti. 

Col. Obolensky 
ert K. Christenberry) has left the 
Ambassador (now Sheraton East) 
to become general operations di- 
rector for Zeckendorf at the Astor, 
the Manhattan (ex-Lincoln) and 
eventually the Commodore, when 
and if the latter goes under the 
Zeckendorf wing, via leasehold. 


at the Astor, aided by Pegeen (and 
Ed Fitzgerald) on general promo- 
tion and merchandising. Frank W. 


veepee of the Astor (ex-Sheraton 
Astor), along with his ditto duties 
as executive v.p. 
Manhattan. 


(as well as Rob- 


Obolensky is now making his h.q. | 


Kridel has been named executive | 


and g.m. of the | 
j 











GERRI GALE 


CURRENTLY 


MOROCCO CLUB 
Madrid, Spain 


Mgt.—MiLES INGALLS, HOWARD HOYT 




















“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST —. THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in Its 91st Issue, containing 
stories, one-liners, poemeites, song 
titles, hecklers, audience stuff, mono 
logs, parodies, double gags, bits, 
ideas, intros, Impressions and im- 
personations, political, interruptions. 
Thoughts of the Day, Humorous 
Views of the News, etc. $15 yearly. 
3 Yrs. $35—Single issues $2 
RATES GO UP WITH NEXT ISSUE 
HURRY! No C.O.D.'s 


BILLY GLASON 
200 W. 54 St., New York 19 














23,000 Comedy Lines 


ad-libs, routines, bits of business, sight gags, 
parodies, biackouts, doubles, song titles, classi- 
filed material. {700 pages of sharp, up-to-the- 
second comedy! No Joe Millers or newspaper 
fillers. For free comedy eatalog, write: De- 
partment V, 


ORBEN PUBLICATIONS 
11! E, Carpenter St. Valley Stream, N. Y 




















FANTASTIC BOX OFFICE 


JOAN BRANDON 


WORLD'S GREATEST HYPNOTIST 


W. W. Muar, President, and V. P. of the N.A.A.P.P.B. 
said: “Never have | seen audiences respond with such 
thusi One 





laughter. 











amazement, and the next moment they are roaring with 
You keep them completely fascinated thruovt 
your entire show ...1 am most happy to recommend 
you to park owners all over the country for their big 
attraction of the year, and | am happy that you will 
be with us again next year.” 


Mgt.: J. BRANDON, 450 W. 24th St., New York 


t they are spellbound with 
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THE McGUIRE SISTERS 


Just Concluded, Empire Room, WALDORF-ASTORIA, New York 


Press Relations: Personal Management: 
SOLTERS, O‘ROURKE & SABINSON ~ MURRAY KANE 
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a the Keigo Imperial Japanese - } 
Dancers Sl e ll eam alige 
Jimmy Durante opens at N Y.’s ; : 
all e, a p a eS Copacabana April Ruth | The third show on weekends is proving to be an item of debate be- 
2 inital ee ie Oe a a jj Olay returns to the Avant, Garde tween er ormers and niteries. Latest dispute to flare up on that score 
st gg — ir caiede came between operators of the Beverly Hills Country Club, Newport, 
New York Crescendo, Houston, April 20 . ca xargs me on lis e|Ky., a nd Sophie Tucker. Miss Tucker refused to go on for the third 
Rita Grabte opened at the Domino. hte1 Ste ane cae saa or session. She cancelled the two-week deal which was to have started 
r x Ssoc te tlants J "| Licht noias over ar 2 yveeK vs 
setae e's ally ’ a 1 beng nee l o pa pe gated Fo “Ye ttle ( al ‘ 9 with bal-| July 4. Deal is now on for Al Bernie to replace. 
| tur ( ssterday femme theatrical organization, t £ewssit —— . 2 odes ulibitesiindhts 
1 anic Sosa tri] hold annual auc! tion of arti Ritz Br Kandy Sparks : nd| Chez Pat Chicago, will pull its Lenten hiatus next Monday (17) 
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Publicist Jack Egan ae F sone ingo gry te a % Koko Club in Phoenix cov- | after Sammy Davis Jr. departs, and will stay dark for at least three 
the Coast Guard Com- ws aon Flam npats Norman Pai " e Christmas holidays. | weeks. Nitery is still dickering frantically for a topliner to relight the 
1 on public informa- wii, oii ed into Julius go i spot. Onl yws firm for the future pair the McGuire Sisters and Hen- 
Soler & Lorea to the Bar- Upstairs Room > ‘4 : ny Youn n, set to open April 25, and Tony Bennett plus Rowan & 
March 17 Lau- Sie os Kansas City Martin, due in May 16. Jimmy Durante isa a likely June or July entry. 
I e LeMay pr at ~~ Ruwe, Louie & Sunshine trek —_ - naa, 
c prit 16 Shea Chi ‘ . te. ‘ sino Royal, 
an 4 a Gisela icago : D bt A khi fA 
Reynolds to open at Le Cupidon| g ng March 31 Saranac Lake ebts, Ankling of Acts 
Shelley Berman, who go 1 in ashington 
n Gate Quartet start a start in Ch’, returns for ; rowing turn. Act ~PyY BENWAY F ld V Ni 
a to a Turk y M ren Keliy’s date starting “Apt l of one-nighters in this eat = — hl 0 ancouver itery, 
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. Is ns the Willi we Ind Gale Robbins ? Vv k Fl b F oft yeste ir who _ am : Vancouver, March 11, 
Svan Warren|the K. C. Muchiebach May 9 ian y oys ront mention in our top progress dé Vancouver's Macambo nitery, 
i to that office in the|two frames Tonettes are book ‘ 1 ’ partment was recently elected which opened with a fair splash 
Diahann Car- fo1 Derby Week at Brown's $ Rock n Roll U.S.A. Show chairman of our “We The Pa- last December, Ba temporarily 
, e Copacabana Palace,’ urban Hotel in Louisville . Deep ients”’ entertainment fund =— —— to —- orch, hoof- 
j ro tarting May 17.' River Boys launch a oo iy or F Ge a D H ll mittee, ¢ ted by Marion Behr,'| ers and some of staff. 
a date in Sao Paulo nighter tour of western Canada or Lerman vance ha s Amelia McDonough, Pierre Andre. The new spot, set up in time for 
Pa ilson d for the Ritz, Mon-| March 17, then play Wi oan or (Ont Frankfurt, March 11. He replace ee Gladney who! Christmas biz by Bill “Mac” Mec. 
26 Galanes go to -Elmwood Club for a fortni G s been caught up in’ is Chicago-bound with his recently | Gonigal, was an immediate click 
Restaurant, Stockholm starting April 7... It’s one-night pte a” ieth tat Mr Ge teat won all-clear clinical report. in the first round. Biz dwindled 
Booker James Grady crs, also for Gene Vincent's: Blue Dr ee ee ee | Joan Sinclair bingoed out of after. Ten writs for pay are known 
s co-chairman of the spe-| Caps beste — 24, witt Con. r, but no one before has ever} here with a clean bill of health,| to have been served in behalf of 
sion with echmneniet . ie a . od Club — the J “a ( cialized on it to the extent} beating the rap in less than a s the Jack Card Dancers by the 
Nick Kenny for the Jewish a- ‘tarlo Eimwood Ciubd gets the Ja , : 4 She is al - a polio victim, unable | Ojjver & Millar law lee 
edad ie anaes of ducing a giant r&r dance. I Oliver & Millar law office here. 
e for Asthmatic Chil-| Brothers March 24 for a pair . ne ¢ o walk, but is now taking her first | p... 2 #3 
y rli ; Lynda! Dallas Adolphus has Danny Cos- th the music generally confined { enhens nd gone back Ray Lowdos Quartet seek settle- 
( Ving Merlin & Lynda : oo Ng . exercises in walking and gone back | 1 ont of their “difficulties” via the 
; s. Lake Tahoe, May 2) tello in for two weeks April 24 once! ills or to smaller night | tg Gotham to join her father Jos- AFM local . R 
Virginia Craig opened at the| With Sophie Tucker going in Ma ib dance floors eph W. Lewis Jr., of radio-tv wea eae, a 
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— near eg bg ld = dance A ”Z fy at aancnd. | Joseph Vaughey, Denver author | complete the decor, waich is one- 
0ked fo : > April oJ schaftshaus im Zoo whic ccore=| and playwright troubled with per-| third installed. 
Flamenco team of Antonio jng to the police permit, can ac-|forations in both eardrums and 
Jimenez “ cocoa Martinez, 10 »date up to 1,200 dancers. deaf for over 20 years, was oper-| 
hack — ened fer aie Ca Bl . Two ex-servicemen working in| ated on successfully by the adding ° . 
“ aes thoes 14. 6 ial Bill Cassell and Joe|cf membrane to give him a new| if \- - Iris 
a, é nche, are undertaking this event | eardrum that brought his hearing | : ; 
heir first musical production. back ena. Waitresses, Showgirl types, for a 
Glasgow The ev ng, titled “Rock ‘n’ Roll Write to those who are ill. new kind of Eest Side Club. Un- 
MARCH 23 Olsen & Johnson set for vaude hg a be go _— — Betty J. Smith in H usual opp. for high earnings. In- 
on, : . ae ae ir of the De ikings who have ettvy J. Smi in OsD. | P 
FROLIC CLUB eons” ~ a a April 14 ywrded for Dot and Mercury in ‘ 2 P . terviews will be held af the York 
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Mat: Stu & Will Weber, New York hambra. Charlie Gracie skedded to| He and his five-piece band are Betty Jane Lenny, dancer known | Street, N. Y., Wed. and Thurs. 
headline April 28 at Empire, members of the U. S. Air Force | professionally as Betty Jane Smith, || (Mar. 19-20) between 5 and 7 P.M. 
" 7 1 ctati nA in aay 4 s]} 
aoena date at bn Age | 3 4 atione cae te ag at and the wife of agent Jack Lenny | 
Mickey atz pacte or Lm} o featu the snhov 
GLASON’S FUN-MASTER } way i9 Lex McLean topping | Cleveland-born singer Bill Ramsey, | ‘& Nat Benin is in critical condi- 
PROFESSIONAL summer layout as comedian at) formerly with AFN and now work-| tion at the Roosevelt Hospital, 


“WE TEACH EMCEEING and COMEDY 


Pavilion 
comedian, 


. Jack Radcliffe, Scot 


COMEDY MATERIAL sé Galety, Ast, tor 21 


for all Theatricals 


“We Service the Stars” season. 
Big Clean-Out Special on All 
35 Gag Files for Only $15 
Plus $1.00 Postage Hollywood 
@ 3 Parody Books, Per Bk. $i0e Comic Arthur Walsh holds ove: 
@ 4 Blackout Books, Per Bk. = at the Four Jokers nitery for two 
rstrel oar ae eee 
* Hew ts shaster the Ceremonies weeks . .° Betty Grable has mee a 
$3 per Copy signed by Dave Siegel to head her 
No €.0.D “Always Open” own show at Cal-Neva in Lake 
BILLY GLASON Tahoe for a week beginning July 
54th St., N.Y.C., 


19 Circte 7-1130 f 14... Miyoshi Umeki. current at 
the Mocambo, holds over another 
two weeks with new attraction of 


Let a Real Professional Train You 














Hilarious 
MARGE CAMERON 
Just Concluded (4 WEEKS) OLD ROUMANIAN, New York 
Future Dates 


BEVERLY HILLS C. C. FONTAINEBLEAU 








| Covington, Ky. Miami Beach 
| CRESCENDO NEW NIXON 
Houston Pittsburgh 

| ZEPHYR ROOM 


Cleveland 








Direction: Wm. Morris Agency Pers. Mgt.: BILL FOSTER 




















ANYBODY HERE READ SWEDISH ? 


“VING MERLIN and LYNDA arett artist par med 

verkligt publiktycke. Ta bara och fraga de 

herrarsom utsattes for Lyndas musikaliska flirt!" 
—Goteborg, Sweden* 


ANSLATION: 


ing abeut the pubiie loving us—and 
yoda being a musical flirt 


Mgt.: Directional Ent. 
WILLIAM MORRIS AGENCY 


Somett 




















HERBIE SELLS 


Currently EMERALD BEACH HOTEL, Nossou 


Personal Management: ROMEO HAMMOND PROD. 
777 insurance Building, Omaha, Neb. 











German 
ibs in Europe. 


films and night- 


Show will be priced at an eco- 
mical six German marks ($1.50 
r person, and will offer dancing 
ry) 8 x to 1 a.m. plus two 
40-minute segments of entertain- 


Cassell ‘and Bunche, junior en- 
rpreneurs both in their mid-20s, 
plan to take the show on a tour 
ajor German cities. 


+ 


or m 














N. Y 
her fourth floor 
apartment 

Clad only in her underwear, 
Lenny fell around 6:30 a. m., land- 
ing partially on a picket fence in 
courtyard. 


Central Park South 





b J . 
Dean’s Sinatra Spot 
Frank Sinatra has cancelled a 
three-weeker at the Sands Hotel, 
Las Vegas, scheduled to start 


| April 9. 
Dean Martin has been set as re- 


Scot Vauder 


placement 


, as the result of a fall from| 


Mrs. 


CHRIS MENDOZA 
Please Contact 
MISS JEAN GORDY 
at 1679 Pratt Drive, New Orleans, La. 
Fairview 6769 

















Entertainers Wanted 


Exotics, female piano player-singer, 

or —— have you. For night club in 

Wash D.C. Non-Union acts only. 
Write or call Cross Roads, 

4103 Baltimore Ave., Bladensburg, Md. 





WArfield 7-3636 
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extremely gifted comic who | 
put in a week at the Empire,” he 
says he proved a favorite with lo-! 
cal audiences 

Of Burl Ives, author says: 
probably the 
vent admirer, 


as an 


“He 
city’s most fer- 
although the audi- | 


ences he drew at the Empire were! 
just fair His idea of a good | 
time was to do two shows, and | 
then hole up somewhere with a} 
few acquaintances and a case of | 


isky, and | go on singing for fun | 
ntil four or five in the morning.” | 

Hanley cites Don Cornell as “one | 
of the other likeable Americans 

ho wandered into Glasgow for an | 
Empire stint. Don came with his 
pianist and his manager, Mannie 
Greenfield, a teavily-built New} 
Yorker with a bass baritone drawl 
and the look of one of the innocent 
gangsters you find in Runyon.” | 

He recalls the great reception a 
jampacked street gave to Danny 
Kaye, and the poor biz done by 
Frank Sinatra. “When Sinatra ar- 
rived in the long procession of 
American names, he was singing 
just as expertly as he ever did, but 
a new generation of teenagers 
thought of him as one of the old} 
guard, and stayed at home to listen 
to their records of Frankie Laine. 
If Sinatra had returned in 1957, | 
they might have had to call out | 
the mounties again to hold back 
the fans.” 

Now a staffer on Roy Thomson's 
TV Guide, Hanley is an ex-feature 
writer of the Scottish Daily Record | 
and a former agency scribe. He is 
also a songwriter. His book catches | 
the earthiness and good-feeling of 
Glasgow, one of the toughest and, 
at same time, gayest cities in the 
world, Gord, 


THE LANCERS 


Currently: ~ 
CRESCENDO 


Wilton. 


HOLLYWOOD LAS 
9034 Sunset Bivd 
CRestview 4-732] 


Starring HARRY DOUGLASS 


The DEEP RIVER BOYS Y; 


9th International Tour 


Touring 
PARAGON THEATRES 
WESTERN CANADA 











Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr. ED KIRKEBY 
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CAB CALLOWAY 


Featured in PARAMOUNT'S 


“ST. LOUIS BLUES” 
SOON TO BE RELEASED 
Mgt. BILL MITTLER, 1619 Broadway, New York 
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VARIETY BILLS 


WEEK OF MARCH 12 
Numerals in connection with bills below indicate opening day ef show. 








NEW YORK CITY 


Music Hall 13 
Corps de Ballet 
Jack Beader 
Sondra Barrett 


AUSTRALIA 
MELBOURNE Reg Priestman 
Tivoli 17 Norman Thorpe 

Shirley Bassey SYONEY 
Vic Hyde Tivoli 17 
Lili Berde Larry Griswold 
Clifford Guest Johnny Lockwood 
Curibas (4 Eagle & Man 
George Holmes A Robins 


Neal & Newton 
Eleanor Gunter 
Joe Martin 

3 Winds 
Jimmy Jeff 
David Sterle 


Irene Bevans Edit Juhasz 
Rae Morgan Frank Ward 
BRITAIN 


BIRMINGHAM 

Hippodrome 10 
Alma Cogan 
McAndrews & Mills 
Terry Wayne 
Richman & Jackson 
Terry Scott 
Ghezzi Bros. 


Hippodrome 10 
Johnny Duncan Co. 
Gillian & June 


Dennis Spicer 
Freddie Earle 
Victor Seaforth 
Dowler & Rogers 
FINSBURY PARK 
Empire 10 
Don Lang & Co. 
Rosemary Squires 
Kenny Baker & Co. 
Carl Barriteau 
Joe Henderson 
Jim Jackson & Co. 
Garth Meade 
GLASGOW 
Empire 10 
Anthony & Ricardo 
Clyde Valley Co. 
Robert Wilson Co. 
Billy Crutchet 
K & A Haynes 
Jimmy Fletcher 
A & V Shelley 
LEEDS 
Empire 10 
Jimmie Wheeler 
Murray & Maidie 
Bruce Forsyth 
Suzi Miller 
Rie Richards 
Murray Campbell 
Francois & Zandra 
Royal Command 


Girls 
LIVERPOOL 
Empire 10 

Edmund Hockridge 
Yana 

Candy Sis 

Freddie Harrison 
Baker & Douglas 
Bassi & June 


Rockettes 
Glee Club 
Lucille Manners 
Foursome 
Renald & Rudy 


Rayes & Faye 

Anny Berryer 
Medlock & Marlowe 
Winnetou & Squaw 
B & D Stuchberry 
Jimmy Parkinson 


Keefe Bros. & Ann 
LONDON 
Metropolitan 10 


Copa 

3 Martinis 

Allen & Steve 

Ravie & Babs 

Jean & Jackie 

O'Duffy Bros. 
NEWCASTLE 
Empire 10 

Jimmy Young 

Rey & Roniy 

Betty Driver 

Mudlarks 

Bohby Thompson 

Walthon & Dorraine 





A & C Laverne 

| Del & Dorrien 

| Pauline Mee 

Andree’s Girls 
NOTTINGHAM 

| Empire 10 
Michael Holliday 

| Hal Monty 

De Vere Girls 

Peter Crawford 3 





occo 
Jolly Jesters 
Bernie & Berbara 
SHEFFIELD 
Empire 10 
Marty Wilde Co. 
McKinnon Sis 
4 Jones Boys 
Rosa Macari 
Little Johnny Co. 
Sonny Roy 
Hollander & Hart 
SOUTHAMPTON 
Grand 10 
Roy Barbour 
Metronotes 
Reg Lloyd 
Cecilie Freeman 
Jessie Ball 
Muriel Devon 
Doran & Duval 











Cabaret Bills 








NEW YORK CITY 


Blue Angei 
Bobby Short 
Evelyn Knight 
Shelley Berman 
Phyllis Diller 
Bart Howard 
Jimmie Lyon Trio 

Bon Soir 


Jorie Remus 
Three Flames 
Jimmie Daniels 
Casanove 
Donna Dunn 
Margrit & Adrienne 
Chateau Madria 
Carmen Torres 
Donay & Winters 
Candi Cortez 
Ralph Font Ore 
Panchito Orc 
Copacabana 
Myron Cohen 
Sam Cooke 
Jaye Sis 
Ted Morrell 


imi 
D & G Prior 


Marisa Terol 
Lucerite Tena 
Carlos & Myrna 
Mellitas Del Campe 
No. 1 Fifth Ave. 

Cedrone & 
Bob Downey 
Harold Fonville 
Joan Bishop 

Hotel Pierre 
Stanley Melba Ore 
Joe Ricardel Ore 
Betty Benee 

Hotel Plaza 


Mark Monte Ore 
Hote! Roosevelt? 


Emil Coleman Ore 
Guy Lombardo Ore bai 
CHICAGO 
Black Orchie Ted Fio Rito Ore 
Mary Kaye Trio loister Inn 
Joe Parnello @ Eddie Higgins Trio 
ve Angel Beverly Kelly 
“Calypso Extrava- Ramsey Lewis Trio 
ganza” Conrad Hilton 
Princess Abilia & | “Big Top” 
Kin, ristian Glenn & Coleen 
Lord Christe hassys 
Lord Rafael uparescos 
Candelas Trio aul Castle 
Roger McCall Darlene Sellik 
lve Note Jo Ann McGowan 
Earl Bostic (5) Fred pur 
Chez Paree Adrian. Swan 


Sammy Davis Jr. 
Barbara & Mansell 
Chez Adorables. 6. 


Hotel Statier 
Xavier Cugat Ore 
jotel Taft 
Lopez Ore 
St. Regis 
Ginny Simms 
Milt Shaw Ore 
Ray Bari Ore 

Latin Quarter 
Kirby Stone 4 
Beverlee Dennis 
Malagon Sis 
Peiro Bros. 


H 
Vincent 
Hotel 


Le Cupidon 

Fran Warren 

Old Romanian 
Pat Rooney 
Marge Cameron 
McKenna Line 
Avon Long 
Margaret Tynes 

verne Hutchinson 
George Carl 

Town & Country 
Blackburn Twins 
Je ‘ollins 
De John Sis 
Harmonica Rogues 
il Black 
Ned Harvey Ore 
Sicearis Ore 

Viennese Lantern 
Janine Caire 
Virginia Craig 
Ernest Schoen 


Bobby Meyers Ore 

Village Vanguard 
Langston Hughes 
Irwin Corey 


Norman Crider 
Tune Tattlers 4 
Charlie Fisk. 








on yoo as Hotel Mister Kelly’s 
at O'Day Kaye Ballard 

we fy yh Lynn Roberts 

P Amaya & Marr & Frigo 

C. Torres Palmer House 
Stan Wilson Carol Channing 


Chiquita & Johnson 
Ben Arden Orc 


LOS ANGELES 


Carmen Cavallaro 4 


Avante Garde Larry Potter's 
Matt Dennis Trio Supper Club 
ng’s Four 
Jacqueline Fontaine | phyilis Inez 
Ben Bive's Sandy —,. 
Mocam' 
Ben Blue Miyoshi Yumeki 
Kay Cee Jones Keigo Imperial 


Barbara Heller apanese Dnecs 


pp A Wolf Frankie Sands Trio 
Joan Kayne Paul Hebert Ore 
Dick Bernie Moulin Rouge 
Ivan Lane Ore Ella Fitzgerald 
Coconut Grove Toni Dalli 

Sophie Tucker Donn Arden Line 
Frances Brunn Royal Guards 
eee Martin Ore | Eddie O'Neill Ore 

rescendo Slate Bros. 
Billy Daniels Jimmy Ames 
The Lancers Ann Hathaway 
Slick Slavin Gil Tr’ 4 
Dave Pell Ore Statier Hotel 

88) Club Wally Boa 
Annette Warren Don Dellair 
Johnny Walsh €d. Bergman Ore 

interiude The Seville 
George Shearing Lecuona Cuban 

Quintet ys 
argo Steven Peck & Lita 

Frances Faye Ye Little Club 


Peter Caroline Richter 
Eddie Grady Ore Randy Sparks 


MAVANA 


Gloria & Rolando 


Margarita Sierra Victor Alverez 


Ethel Martin 
Romy Bieu Miriam Barreras 
Dick ee . Elena Burice 
aciona 
Georgia Gibbs Bound Mote 
Parisien Dners Kary Russi 
Dancing Waters La Serie Ore 
W. Reves Ore Ortega Ore 
Riviera Tropicana 
Vie Damone Nat King Cole 
Elena Del Cueto Erlinda Cortes 
Manolo Torrente Alberto Rochi 


Lasker Steinberg 
Mercedes Valdes 
Arminda Martinez 
Maria Magvialena 
Guzman Singers 
Rivera Orc 
Sans Souci 

Tony Foster 


Gladys & Freddy 
Riveros 

Guaracheros 

Monica Castel 

Tropicana Ballet 

S Suarez Org 

4 Romeu Org 





LAS VEGAS 
Desert tnn | Sahara 
“Newcomers, 1928” | Dan Dailey 


Collins Kids 
Camille Williams 
= Basil Orc 


Paul Whiteman 
Harry Richman 


Rudy Vallee py 

Buster Keaton Sands 

Fifi D’Orsay Nat King Cole 

Carlton Hayes Ore | Allen & DeWood 
D Copa Girls 


unes 
“Minsky’s Folies Autonte Morelli Ore 
an 


. International” cl 
rv nson “Midnight in Paris” 
Dorian Dennis Bobby “Morris 
+ gl og Pat Moreno 
e Ray Parsons 
Boubouka Sherry Shone 
Carol King Cindy & Alberto 
Cee Davidson Ore | Jeanne Masson 
El Cortez Mile. Zabuda 
Dubonnet Trio Bobby Blue Ore 
Dick Saunders Showboat 
Marcie Miller Hank Penny 
pf & Bill Shirley Scott 
Ei Rancho Vegas (Garr Nelson 
Eartha Kitt Showboat Girls 


Morey Amsterdam 

Barry Ashton Dners 

Dick Rice Orch 
Flaminge 

Vie Damone 

Jackie Kannon 


Vie Artese Ore 
Silver silpper 
nk H 


Annie Maloney 
Peggy Dieterick 
Jirnmy Cavanaugh 








Little Buck Sparky Kaye 
Flamingoettes ac nnison 
Jack Catheart Ore . Redman Ore 
Ff Hotei Thunderbire 
Nitecaps Frank Gusto 
Make Joe Fornaro 
The Victors Tropicana 
The Casties oype ,- > 
ickey Hargita 
Harry Ranch Elaine Dunn 14 
Jig Adams Cathy Crosby 
Charlie Boyer Johnny Puleo & 
L & F May Harmonica Gang 
Riviera Dante D’Paulo 
Dennis Day George Chakiris 
De Castro Sisters Lizanne Truex 
Novelites Sean Garrison 
Cavanaughs Jack Ackerman 
Ray Sinatra Ore Nat Brandywynne 
MIAMI-MIAMI BEACH 
Americana Bea Kalmus 
Frankie Laine Bobby Escoto 
Allen & DeWood Bernie Sager 
Beatrice Kraft Ders | Caney Orc 
Jackie Heller Eden Roe 
Lee Martin Ore Louis Prima 
Maya Ore Keely Smith 
Avaion Mambe Aces 
Hal Winters Dorothy Donegan 3 
Bobby Dukoff Ore | Emery 
Anita Boyar Sti 
Red —_ 3 Rascha Rodell 
Charlie Farrell Sonny Kendis Ore 
Irving Fields 3 uis Varona Ore 
Billy Mitchell Fontainebleau 
Mic Gentile Frank Sinatra 
Jose belo Ore casas Orc 
c De Paris 
George Ma’ Letin Quarter 
The nys Milton Berle 
Wiere Bros. Betty George 
oska —— 
Billy Fellows Dunhi 
Jet Mac Mitsuoko 
Stan Fisher 
Ilona Nagy Quito Clayero 
Chickie James Gina Guardi 
Doug Scott Martha Errole 
Croft Twins Walter Nye 
Tinker Bell Lucerne 
Sherry Britton Havana Mardi Gras 
Diosa Costello 
Lyda Fairbanks Velarde 
pen, Coes 
ile Tony & Francella 
O’Connor uan Romero 
Miller David Tyler 
Mr. ntine Varona 
s a 
Deauvilletes Hawaiian vue 
Rea Cap Calypso 
Tito Puente Ore Murrey Frankiin’s 
Damita Jo Terry ven 
oF iL pay x 
ers 
Bros. Soufty Miler 
Lillian Hayes Linds Bishop 
n yes 
‘aa : .. | Sue Lawten 


Eddie Bernard 
Nautilus 
Rose Hardaway 
| Frank Scott 
Holly Warren 
Carlos & Yvonne 
Syd Stanley Ore 





| Freddy Calo Ore 


Geisha 
Ming & 
Toy & Wing 
Florence Ahn 
Tony Toyada 


axony 
Girl Revue 
Ling 


Kabouki Dncrs. 

Ruth Wallis 

Charles & Faye 

Henry Levene Ore 
Seville 

Don Rickles 

Barry Gray 

Dolores Leigh 

Pete Brady 3 

Marty Franklin 3 


Bob nnett 
Murri & Ruth 
Shelborne 


Cappiellos 
Leonard Young 
Len Dawson Ore 


Tong Bros. Lord Flea Calypso 
RENO 
Herolds Club Kinston Trio 
Jodimars Eddie Bush 
Knox & Korral Mapes Skyroom 
Wilder Bros. Kay Martin 
Harrah's w Woo Stevens 


0° 
Jack Melick 3 
Riverside 


Carmen LeFave 
Lou Styles & 


Stylists Mills Bros. 
Jan Stewart 4 Starlets 
Holiday Bill Clifford Ore 


SAN FRANCISCO 


Ann’s 440 Club Hangover 


Patsy Kelly Earl Fatha Hines 

Inez Torres Ore 

| Marsh Bros. Mugesy Spanier 
Backstage Hungry | 


Don Adams 
Gateway Singers 
Jo Ryder 

Tom O’Horgan 
Jack’s Waterfront 
Ernestine Anderson 
Memry Midgett 

Pat Paulsen 


Joanne Beretta 
Bernard Bragg 
Blackhawk 


" Jazz Showcase 
Vagabonds Paul Bley 4 
Mel Young Purple Onion 


Four Preps 
Fairmont Hotel 
Johnny Mathis 
E. Heckscher Orc 
ay 90's 


y 
Bee, Ray & Ray K. | 





Jim Shaw's Puppets 
365 Club 


Jeannie Johnson 





Allen Cole 
Goman | rothy Dorben 
Joy Healy Dners 6 | Ders (10) 


Wally Rose Orc 





Unit Review 





Omaha Spcrts & 
Boat Show 





(CITY AUD., OMAHA) 
Omaha, March 5. | 
Nick Kahler production with | 
Flipper, Linon, Amandis (5), Kings | 
& Queen of Sky (3), Joe McKenna, 
Loral I. Armstrong, Bob Rhode & 
Gene Jones, Ellis Newman, Gee 
Gee Powell, Jean C. LaGrace, Leo 
Sabourin, Victor Gravelle, Vincent 
Hincks, Freedom Chorus (7); at 
City Auditorium, Omaha, March 4 
10, '58; 90c top. 


| 





Omaha Sports, Vacation & Boat | 
Show, which failed to pay the 
freight in recent years, has a new 
boss this semester in Nick Kahler, 
vet Minneapolis operator who has 
been top man in his field in the 
midwest. Kahler’s prescription this 
year was to shelve the expensive 
name acts (last year Jack Sharkey 
and Bob Feller starred) and give 
‘em quantity in the form of 16 acts | 
instead. Whether this will grab the 
crowds remains to be seen. But 
Kahler’s already way in front be- 
cause of the vast amount of exhibit 
space he sold. 

Actually Kahler is giving too 
much show. At least a half dozen 
acts could be pruned to the show’s 
advantage. And the late starting 
time of 9:30, with a 11:04 finale at 
show caught opening night, isn't 
good for the family trade. 

Hit of the show is a talented seal 
named Flipper who not only does 
the expected balancing tricks but 
walks like a penguin and zips 
about the big water tank like a 
porpoise. This is an _ excellent+ 
Sports Show turn and counterbal- 
ances the earlier appearance of 
the Freedom Chorus (7) who are 
strictly out of place. The five lads 
have okay veices and the two 
blondes, togged as drum majorets, 
are cute. But this isn’t their course. 

Good standard vaude turns are 
offered by Linon, tramp clown on 
the bounding rope, and the Five 
Amandis, a zippy teeterboard and 
acro unit. Latter have a novel 
windup, with one of the three boys 
wearing stilts in his understander 
role off the teeterboard. 

In the Sports Show vein are 
Loral I. Armstrong and her re- 
trieving dogs; Bob Rhode and 
Gene Jones, archers; Gee Gee 
Powell and her Eskimo Husky dogs 
(see new acts); Ellis Newman, fly- 
caster; and a foursome of Jean C. 
LaGace, Leo Sabourin, Victor Gra- 
velle and Vincent Hincks. The 
quartet competes in water events 
such as logrolling, canoe tilting, 
etc., and their duties are strictly to 
take pratfalls into the drink. 

Wrapping up the show are the 
Kings & Queen of Sky, a fine high 
wire turn with girl riding a motor- 
cycle out and two men performing 
on a ladder balanced on a trapeze 
suspended from the cycle. Plenty 
of suspense and earns a good hand. 
Emcee Joe McKenna likewise is a 
hard worker who keeps show mov- 








ing as fast as possible. He just has 
too much to work with, Trump. 





| New 


Acts 














PATSY KELLY 


in 
Ann’s 440 Club, San Francisco 

This figures as an old new act, 
for the sight and sound of Patsy | 
Kelly are familiar show business | 
phenomena. 

Unfortunately, Miss Kelly doesn’t 
have the material here to belt the 
customers in the chops. Mostly, 
she leans on songs, makes minimal 
use of her quick wit and even less 
use of her sight-gag potential. 

She comes on with a few dry 
comments about singers who em- 
ploy stools and benches for their 
chores, informs the customers “I've 
got me a ladder,” and then 
launches into “Sittin’ on Top of 
the World’—pretty straight? She 
follows with a ‘airly unappetizing 
specialty song, kids songs gener- 
ally, does “flings” adequately, and 
winds up with “It Happens All 
Over the World.” 

In between, there's a bit of ban- 
te- with pianist George Cory and 
an occasional Patsy Kelly-patented 
double-take, so that you know the 
old spark is still there. And, of 
course, Miss Kelly's undulcet, 
Brooklyn-broguecd speech remains 
unimpaired, though this is a mixed 
blessing because the sound system 
at Ann's 440 Club seems to need a 
radical overhaul. 

General impression is that Miss 
Kelly could make a go of it as a 
single, with careful preparation 
and rehearsal. Certainly the raw 
material, though a little grayer and 
dumpier than ever, is there. But 
as a break-in act the present menu 
can only be marked down as a vali- 
ant try. Act runs through March 
31. Stef. 


LOU GOTTLIEB 


LEO BASSI & JUNE 
Juggling 

8 Mins, 

Empire, Glasgow 

Here's a strong speciality which 
scores in foot-juggling, and is good 
booking for vauderies and niteries 
as well as tv. 

Leo Bassi is aided by partner 
June, a looker, in nifty foot-manip- 
ulation, and tosses around wooden 
| replicas of tv sets, complete to pic- 
|tures inside; one box, f'rinstance, 
shows a blonde’s face smiling out- 
| ward while it is being revolved on 
Bassi's feet. 

Segues with some standard jug- 
| gling ‘still with feet) of four and 
| five large balls, then with two cyl- 

inders. A large wooden piano 
/replica is then brought onstage, 
|and Bassi proceeds to foot-juggle 
| this while lying on back, this garn- 
ering strong mitting. At same time 
partner June brings on a dummy 
of Liberace, and juggles this with 
her feet in exact time to her male 
| partner's feet-movements with the 
piano. Exit to solid palming. 

Gord, 











|GEE GEE POWELL 
Eskimo Husky Dogs 
4 Mins. 

Omaha Sports, Vacation & Boat 
| Show 

A flashy act that should be good 
‘for any visual medium is Gee Gee 
|Powell and her six Eskimo Husky 
dogs. Miss Powell is a photogenic 
blonde who makes an impressive 
|arena entrance with a dog sled 
{team and then peels her parka to 
display brief briefs. Dogs then 
{mount a pedestal similar to those 
j}used in wild animal acts and one 
steps forward for a couple of stunts 
that include hind leg dancing. Dogs 
dismount from the pedestal and 
that’s that. 





a, Act no —_ can °. 4 ~ 4 

. with 15 others on the maha 

Purple Guten, San Prenciese 'Sports, Vacation & Boat Show, 
Lou Gottlieb is one of the new time was short for all. Trump. 


breed of egghead comics—with a 
difference. He likes oldfashioned 
jokes. 

The combination is irresistible. 

Gottlieb is a trained musician 
the’s getting his Ph. D. in music 
this spring) and up until last sum- 
mer was one of the Gateway Sing- 
ers, an excellent Frisco quartet. 

Moving out on his own, Gottlieb 
naturally has relied on his musical 
background for material. He frames 
himself as a character who teaches 
a “snap” college course in music 
and the act consists of how old 
folk tunes should be reworked to 
become modern hit records, with 
strong psychiatric overtones. 

This gives Gottlieb plenty of lee- 
way for hilarious parodies on a tv 
“gunslinger,” an Italian folk tune 
he renames “She’s Going Steady” 
and, possibly best of all, a gasser 
he calls “Vicki, Turn Your Back 
on Me” which concerns the fantail 
cleavage of a young Hollywood 
girl-about-town. 

Gottlieb sings and provides his 
own piano accompaniment, with 
appropriate asides. 

Since his format is loose, Gott- 
lieb also has a chance to deliver 
standup jokes between numbers, 
and does this deliciously—with ac- 
cent. 

His encore is an old Gateway 


Singers’ standby, “The Ballad of | 


Sigmund Freud.” which sounds 
like something Tom Lehrer wrote. 

Act still needs some tightening 
and sharpening, and Gottlieb prob- 
ably needs a bit more self-assur- 
ance, but with the proper honing 


this could be the brightest comic | 


single to come out of Frisco’s base- 
ment-bistro circuit since Mort Sahl. 
He’s set at the Purple Onion 
through May. Stef. 


FREDDIE EARLE 


Empire, Glasgow 

Freddie Earle is dapper young 
comedian now branching out solo. 
Teamed for some years with Freda 
Mundy (& Earle) in slick miming 
act—she has branched into per- 
sonal management—Earle is now 
attacking the difficult solo comedy 
pitch. 

Opens brightly with song and 
patter, goes on to punch home a 
series of stories and gags, some 
good, some average. Has a quick 
modern style, which he could re- 
inforce with stronger yock-fodder. 
As is, experience as solo funny- 
man will come with time, but he 
should strive after some distinctive 

immick to make him stand out 
rom other patter-merchants, all in 
danger of being slightly imitative. 

Has confidence and attack, and 
could usefully feature more sing- 
ing. Okay act for vaude and tv 
and should develop promisingly. 

« Gord. 


| JIMMY KING 

Acro balance 
|/10 Mins. 

Blinstrub’s, Boston 

Tall, slim, dark-haired person- 
, able youngster, garbed in white 
jand using all-white props, pre- 
|sents a good sight act, which looks 
slick for opening spot. 
Working on a series of odd- 

shaped tables, he gets off some 
}amazing handstands and novel flat 
|table work. He builds nest of tables 

for foot stands and balances a chair 

for rockinghorse effect on top, go- 
|ing into neat windup. Follows with 
| series of flipflops around stage for 
windup. Guy. 
| 
} ——— 


Hope’s Visa 


Continued from page 2 mm 











! 

| treaty. The ambassador's guest-of- 
honor stint at the Gotham party 
tossed by Robert Dowling is part 
of the new campaign. Veteran 
diplomatic observers won't attempt 
'an interpretation in terms of over- 
all policy--but official and social 
| Washington is receiving these over- 
|tures with guarded enthusiasm. 
Hope huddled with Russian cul- 
| tural attache Tamara Mamedov ,who 
| Showed familiarity with his tv 
shows, and called him “Bob.” She 
|told reporters that “Bob is a very 
|funny man” and said he had per- 
formed miracles by copping a visa 
jin less than two weeks. 

Hope leaves for Moscow from 
Copenhagen, March 14, with a 
crew of 12, including a British 
pianist. He will take along a 
| print of his new United Artists 
| starrer, “Paris Holiday.” Screen- 
| ing of latter, however, will be un- 
|der State Dept. auspices, and is 
being considered as a candidate for 
initial U. S. film entry in the ex- 
change program. 

Hope’s one day visit to Wash- 
ington included an appearance at 
third annual huddle of the National 
Council of USO. Comic received an 
; award from Vice President Nixon 
in recognition of his chores as an 
|“ambassador of good will” in the 
|many treks he has made to mili- 
tary bases, both under USO aegis, 
| and independently. Nixon quipped, 
|““He has travelled more miles than 
| Eleanor Roosevelt and Jchn Foster 
Dulles put together.” 

Nixon and other ranking gov- 
ernment reps urged expansion of 
|soldier show program on grounds 
; that peacetime needs were greater 
than ever. Accent was on boredom 
,of the peacetime soldier based far 


{from home, 
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(Copacabana, N. Y. 
Myron Cohen, Sam Cooke, Jaye 


Sisters (3), Copa Girls, Ted Mor- | 
retl, Mimi, Danii & Genii Prior, | 
Micha Durso and Frank Marti 
Orch $5.50 minimum, 


It seems fitting that Myron 
Cohen should launch his Copa en- 
gagement on Purim, the Jewish 
holiday, although he'd be welcome | 
in any period, His unfrantic, 
friendly manner of storytelling is 
contagious and he has the audience 
with him from the start. A good 
portion of the customers were evi-| 
dently “old friends” and if they | 
didn’t find Cohen's yarns hilarious, | 
they at least recognized the gemut- 
lich quality and chuckled appro- 
p! iately 

The former textile drummer's 
appeal is not confined to his stories | 
per se. It, of course, encompasses 
his unique delivery, including the 
flavor of the accent, the special 
nuance, and the hand and eye 
movements. His stories carry a} 
wide range of subjects and involve 
such topics as baldheaded men, 
families, nudism, mothers, grand-| 
mothers, business, Miami Beach, 
neighbors, marriage, golf, air-| 
planes, and Robert Briscoe, the 
Jewish former Lord Mayor of Dub- 
lin | 
if there’s any fault to find with | 
Cohen, it’s that many of his stories | 
are so well known. Paradoxically, 
this fact is to the comic’s credit. | 
There is so much truth and identi- | 
fication in his yarns that they have, 
been passed around in the New| 
York-Miami Beach orbit so fre- 
quently as to come virtually into! 
the public domain. Cohen, how-}| 
ever, can still make the stories} 
funny no matter how many times) 
they've been heard before. 

Cohen's backing in the current) 
Copa outing is not one of the em-| 
porium’s strongest. Sam Cooke, a, 
handsome Negro lad with two hit 
records (‘For Sentimental Rea- 
sons” and “You Send Me”), may be | 
a teenage idol, but he doesn’t seem | 
to be ready for the more savvy | 
Copa clientele. He’s best when he} 
dos his hit tunes, but he’s wanting | 
when he tackles something like | 
“Begin the Beguine.” In many of} 
his jump numbers, it appears that) 
the orch was drowning him out. | 
His stint seemed slightly overlong | 
and there was a feeling that he | 
had overstayed his welcome. | 

The Jaye Sisters just didn’t} 
seem to have the ability to estab- 
lish rapport with the customers. 
Their harmony is okay, but their 
selection of tunes and manner of | 
presentation did not come over. | 
Their movements are familiar to 
the extent of being cliche. They | 
have one special material song 
they can drop without loss. | 
On hand, per usual, are the Co a 
girls. They are backed by Ted 
Morre! and Mimi, who lend assist- | 
ance in the voca department, and} 
Danii & Genii Prior, who handle: 
the production terping. Except for, 
the loudness during Cooke's ap-) 
pearance, Michael Durso’s orch 
does its usual fine backing job. It! 
alternates with the Frank Martl | 
samba bend for customer dancing. 

Holl. | 





| 

Fontainebleau, M. Beh. 
Miami Beach March 7. | 

Marlene Dietrich (with Bert 
Bacharach), Corbett Monica, Mc- | 
Kay & Charles Murray Schlamm, | 
Sacasas Orch; $3.50-$7.50 minimum. 





It took some persuasion to get 
Marlene Dietrich to play a U. S.| 
cafe date outside of her regular | 
Las Vegas stand, with a $17,500! 
bid for the week, the convincer. | 
She's a “sub,” and quite a replace- 
ment, for Frank Sinatra, who 
couldn't make his original two- 
week deal and arrives midweek for | 
a seven-day stand. 

Miss Dietrich is as strong and 
authoritative a cafe performer as 
she is on screen, She exudes class 
and confidence from walkon in a 
glittering Don Loper creation that 
reveals much, yet conceals. It’s the 
sort of gowning befitting the glam- | 
orous air attending her presence, 
and sets the distaffers to buzzing. 
On the vocal side, Miss Dietrich’s 
limited equipment is artfully con- 
cealed in her selection of songs, 
the arrangements and the deliber- 
ale delivery that allows for what 
are actually recitatives in rhythm. 

That she maintains a fast and 
allention-compelling hold on the | 
tablers throughout is doubly 
marked when she takes a “Kisses | 
Sweeter Than Wine” and makes it 
sound like a wel! written lyric with 
undertones the rock '‘'n’ rollers 
would be startled to hear. The 
Same moody approach is applied to 
the rest of her carefully consid- 
ered compote of film tynes she’s 
introed and also when she changes | 
midway to the famed tophat & 
tails for an ear-and-eye arresting 
version of “One For The Road.” 
Keprise of “Lili Marlene” is an- 





|encore demands at 


\digious talent and 


other highlight. In sum, the Die- 
trich personality in person is as 
strong as on screen, to dim 
monotone vocalistics to the point 
where even the jaded Beach cafe 
crowds make with the plaudits and 
wind. Bert 
Bacharach’'s arrangements, accomps 
and conducting are a fine plus to 
her stint. 

Corbett Monica, in a tough spot 
preceding the Dietrich entrance, 
rates credit for keeping on a 
steady punch-away line, to get 
them into laugh mood with a mix- 


ture of familiar and newies It 
is when he hits the quickie im- 
presh routine that he gathers in 


the biggest returns, the rundown 


containing a wacky quality that 
lends it an inventive air. He's a 
| smooth working guy who could 


well hit big, once he gets himself 
a stronger gag-bag for forepart of 
the act. As is, he fits into the pre- 
star slot nicely. 

McKay & Charles are bright 
young terpsters with an original 
idea in an out-of-valise, change-of- 
costumes in audience view; it 
keeps their act moving fast as they 
unwind their expert changes in 
choreographic forms that display 
flair for lifts and spins as well as 
Straight hoofery. They set a fast 
pace for things to come. Lary. 


Palmer House. Chi 
Chicago, March 6. 
Carol Channing, Chiquita & 
Johnson, Ben Arden Orch (9); $2 
cover. 





Carol Channing’s Empire Room 
opener (6) was a harvest of mutual 
felicity. Packed poshery’s patrons 
were there to pay homage, and the 


star returned in kind, uncoiling a | 


sock performance powered by pro- 
lubricated by 
her warmth and offbeat charm. 

Advance bally and pedestal sta- 
tus make it a must-deliver turn, 
and the promise is fulfilled. Not to 
overflowing, however—which only, 
in this case, emphasizes bally as a 
two-sided coin. This isn’t carping 
with the act or performance, 
though, as Miss Channing towers 
well out of reach in the comedi- 
enne division, First-show tablers 
yocked aplenty at the caricatures 
~-the sharp and devastating So- 
phie Tucker and Tallulah Bank- 
head, and the more broadly etched 
Marlene Dietrich. (Conspicuously 
absent was Judy Garland, from ad- 
vance ballyhoo the most incisive 
carbon of the lot.) Takeoffs are 
gems of perception and timing, 
and rate as cinch classics. 


“Calpyso Pete” number is a dilly | 


of a spoof. Ditto the burlesque of 
a sentimental orgy at the N. Y. |! 
Palace. But the decibel count soars 
with her whistled S’s through a 
deadpanned “Cecelia Sisson” mon- 
olog, or why a silent screen star 
failed to bridge the sound barrier 
(“I wouldn't give the producers a 
tumble”) 

Miss Channing effectively incor- | 
porates her kudosed legiting from | 
“Gentlemen Prefer Blondes” and 
“Lend An Ear,” winding with the 
inevitable “Diamonds” tune as she 
pitches bogus jewels to outfront- 
ers. Audience clamor brought a} 
second chorus, and a five-minute 
begoff with anecdotes and beau- 
coup thanks. 


Chiquita & Johnson terp duo | Wonder’s dancing with a life-sized | show, features two pretty girls and 


win attention and good mitting in 


the | 


| bill 


El Rancho, Las Vegas 
Las Vegas, March 11. 


Eartha Kitt, Morey Amsterdam, 

he Eligibles ick Ri | . 

The Eligibles (4), Dick Rice Orch | sppeal at the expense of a few! oi gor’ Orch 
pulchritude | 


begins to pall by the end of the 


Douglas; pre- 
Katleman; $3 


(13); sets by Tom 
sented by Beldon 
minimum, 


relied on the indisputable fact that 
most midnight revellers are happy 
But he has 
| concentrated too heavily on temme 


| with a girlie show. 


|socko, and even the 


lengthy show. 


Paris, Edwardian London, 


the | 


Chi Chi, Paim Springs 
Palm Springs, March 4. 
Patti Moore & Ben Lessy, Connie 
Moore, Paula & Paulette, Bill Aler- 
(7); $1 cover week- 
days. 


Irwin Schuman has been playing 


Eartha Kitt's return to the Opera Orient and the Bowery are the| around with cover charges as if 


House finds her in a slick new act 
tailored to her exciting feline per- 


sonality. Sexily gowned by Edith 
Head and Miguel Ferreras, she 
tosses some provocative terping 
into the Jonathan Lucas-staged 
turn, the foot and body movements 


blended with he 

includes “I 
“My Heart Be- 
“Take What You 


smoothly 
chirps Repertoire 
Want To Be Evil,” 
longs To Daddy,” 


being 


Want But Don’t Take Everything, 
“Don’t Be A Stranger, Stranger,” 
“Love Is A Gamble.” “St. Louis 
Blues.” “I'm An Old Fashioned 
Girl” and “C'est Si Bon.” 


Male quartet, the Eligibles, had 
noticeable first-night jitters, 
nevertheless were impressive 
their backgrounding of Miss 
Kitt’s songology. Modesto Mar- 
tinez on bongos gives good con- 
tribution, and Gerry Dolin expertly 
backs the Dick Rice orch (13). 
Morey Amsterdam, in a reprise 
of his standup comedy act pre- 
sented elsewhere on the Strip re- 
cently, is a strong balancer for the 
and his one-liners get solid 


some 
but 
with 


yocks 

Choreographer Barry Ashton and 
his dancers (10) paint some fine 
tune pictures with their imagina- 


| tive productions, one of which con- 


cerns some hotel bedroom doors— 
the most ingenious skit seen on the 
Strip in years. Duke. 


Statler Hotel, L. A. 
Los Angeles, March 7. 
Wally Boag, Slyter, Tommy Won- 
der & Margaret Banks & Don Del- 
lair, Eddie Bergman Orch (12); 
$2-$2.50 cover. “ 





Comedian Wally Boag shifts his 
base of activities from Disneyland 
—where he’s under pact to Walt 


main scenes; the Bowery sequence, they 
“Frankie | even yanked them off completely, 


a presentation of 
Johnnie,” is the best 


with 
and 


were Easter hats. He has 


| 


of the | though the season has two months 


bunch. Star of the show is blonde; more to run. 


songstress Mimi Pearse, 


who ap-| 


At a dollar tap this is a bargain. 


pears in all the scenes and also! Patti Moore & Ben Lessy are not 
does her own act which consists of | new to the Starlite Room and Les- 


point numbers that all harp on sex. 
Miss Pearse is a capable performer 
and a looker but not streng enough 
to highlight the show throughout. 
Burke & Kovac do a number of 
slick specialty dances and a few 
yocks come for Tux, a juggler who 
turns a kitchen into a zany mad- 
house. The show ends with a peek 
at a number of historical femmes 
fatale, including Eve, Salome, Cle- 
opatra, Helen of Troy, Lucretia 
Borgia and Madame Pompadour, 
which Miss Pearse emcees with a 
lyric of unbelievable banality by 
Clive Allen & Bobby Joy. 

The show is well lit and excel- 
lently dressed but the small stage 
provides little opportunity for suf- 
lficiently colorful and lavish sets 
needed to beguile a well-wined and 
well-dined audience. “Folie Du 
Monde” has some easy on the eye 
gals and in the show are enough 
\ingredients to make a lively late- 
night entertainment, but at the 
moment it is too long and lacks 
punchy highlights. Rich. 


Chase, St. Louis 
St. Louis, March 7. 
| Steve Lawrence, Morlidor Trio, 
Charley Spivak Orch (14); $1.50-$2 
cover. 





| Take it from the firstnighters, 
Steve Lawrence's first time in St. 
Louis won't be his last. The per- 
sonable, moonfaced singer sells 
‘clear out into the street with as 


sy’s frequent appearances on the 
| Danny Thomas tv show have made 
|! his comedy fairly familiar. 
| House had a hard week buckin 
| Jack Kramer’s tennis pros an 
| Benny-Marx benefit on weekend, 

because this is not the sort of town 

| that goes from one show to catch 
!a midnight turn at a night club. 
| An early show and so to bed is the 
| formula. 
| Connie Moore and Patti Moore 
|are not related but both are sing- 
ers and well liked. Lessy does 
some Leon Errol sort of dancing 
interlaced with Santa Anita gallops 
that get plenty of laughs. And of 
| course, he always has his popping 
popcorn bit, if all else fails to move 
the laughmeters. 

Bill Alexander’s orch, having 
been soft-pedalled during the Duke 
; Ellington sessions, are back re- 
freshed and good form. Scul. 


Up-Tempe, Montreal 
Montreal, March 7. 
Lance Percival, Linda Ballantyne, 
Pat Galloway, Judy Kirkpatrick; 
written and directed by Roy Wol- 
vin, Gerry Gross; musical arrange- 
ments, Edmund Assaly, Gene Parr; 
produced by Jack Greenwald; $1.25- 
$1.50 cover. 





Making a clean break from the 
regular show format with niteries 
in Montreal’s west end, producer 
| Jack Greenwald and writers Roy 
| Wolvin and Gerry Gross have come 





Disney—to this downtown boite for | fine a passel of ballads and jump|up with a revue-type offering that 


next three weeks, with perhaps 
more appeal to junior set than the 
adult crowd. Although Boag occu- 
pies headliner spot, real star of 
evening is British magician Slyter, 
who performs a few astounding 
tricks during his 10 minutes on- 
stage to spark an otherwise routine 
show. 

First half of Boag’s turn is better 
than the closer, takeoff on various 
western videoaters. For this open- 
ing, comic makes facile use of as- 
sorted elongated balloons which he 
twists into shape of various ani- 
mals, to the tune of fast patter. 
His humor is ingratiating enough, 
backed by a breezy style, to keep 
spectators mildly at attention. 

The tailcoated Slyter, as a drunk, 
utilizes only small props, most of 
which he can hold between his 
fingers, but his art is so genuine 
that he’s a top performer. He 
catches the crowd with his dexter- 
ity, remarkable in that he can 
make articles multiply in his hand 
without any seeming movement. 

Dance team of Tommy Wonder 


'& Margaret Banks, aided by singer | entertainer.” 


Don Dellair, open 50-minute show 
which remains through March 26. 


dummy is highlight of act, good for 


|tunes as ever blew out of Tin Pan 
Alley. 

Opening with a happy, fast-paced 
i ““Keep Your Sunny Side Up,” Uaw- 
}rence charms all hands from then 
}on out with a string of standards, 
putting the goose pimples in ex- 
actly the right places in the pretty 
ones and the pyrotechnics in every 
note in the frenetic sessions. He 
also tosses in a couple of jokes and 
brief right-on-the-button imitations 
‘of Cagney, Tony Bennett and Ed 
Sullivan which get healthy yocks 
| all around. 
Just before his curtain ditty, “Up 
a Lazy River,” he injected an en- 
| Zaging personal note by introduc- 
ling a - at ringside whom he de- 
|scribed as “the world’s greatest 
{singer and _ entertainer.” You 
| guessed it—turned out to be his 
| bride, Eydie Gorme, who'll be in 
town all during Lawrence’s engage- 
|ment and will come in for a couple 
| of weeks herself at the Chase Club 
in April. On Miss Gorme’s en- 
|}gagement here last season, 
| side consensus was “here 
That's the ringside 
nods now, too, for Lawrence. 
| The Morlidor Trio, opening the 


|a guy who's dressed as a rag doll, 


the warmup witi. some split-sec-|!4ughs. Dellair’s warbling is okay.|and probably is a rag doll when 


ond acrobatics made easy. Femme’s 
a looker in scanty gold costume. 
Ben Arden orch, as always, gives 
excellent backing, with Jack Rus- 
sin leading from the keyboard for | 
Miss Channing. Due April 1: Earl | 
Wrightson, Lois Hunt, Mata & 
Hari, and Martha Schlamme. 
Pit. | 


} 

Statler-Hilton, Dallas | 
Dallas, March 7. 

Earl Wrightson & Lois Hunt, Bob 

Cross Orch (12); $2-$2.50 cover. | 





This is the first Texas -nitery 


, date for the baritone and the so- 


prano—both well known here for 
State Fair Musicals’ chores — but | 
the duo is due a return after the 
accolades of opening night (6) in 
the plush Empire room. 

It’s a delightful 40-minute song 
session, with solos and duets. 
Male’s hefty baritone is heard in 
“Song in My Heart,” “It Ain't Ne- 
cessarily So” and “One Alone.” 
Miss Hunt has heavy innings, also, 
with “I Hear Music,” “My Bill” 
and w.k. Metopera number, “Mu- 
setta’s Waltz.” Duetting on “Sep- 
tember Song,” “Where or When,” 
“You Do Something to Me,” 
“Speak to Me of Love” and “Irish 
Eyes Are Smiling” frosts the cake. 
Begoff is a zingy duet of “Wunder- 
bar.” Pair has more than the re-| 
quired vocal abilities; act could be 
punched with some saucy between- 
tunes patter. 

Bob Cross orch lends superb as- | 
sist at showtime and lures the 
terpers. Act winds March 19, fol- 
lowed by the Three Suns on March | 
20 for a fortnight. Bark, | 


| staged by Al 


Eddie Bergman orch ably back- 
stops show and furnishes danceable 
music, it. 





Latin Quarter, London 
London, March 4. 

Tolaini Bros. present “Folie Du 
Monde,” produced, devised and 
Heath, with Mimi 
Pearse, Hope & Keen, Burke & 
Kovac, Tux & His Flying Kitchen, 
Latin Quarter Dancers (5), Latin 
Quarter Showgirls (9), Johnny 
Wiltshire Orch (8), Jackie Gordon 
Hammond Organ. $3.80-$5 mini- 


mum, 





With an eager, shrewd eye on 
the tourist trade, the Latin Quarter 
bosses have sunk something like 
$140,000 in giving their nitery a 
wash-and-brushup and a new look. 
It has been enlarged and a new 
bar, an illuminated glass dance 
floor, a revolving stage and colored 
fountains have been flung into the 


general ensemble. The opening 
night shindig was an artists & 
models shindig at which guests 


were asked to wear Bohemian garb. 
If Bohemian means “scruffy,” then 
the firstnighters certainly played 
up. They found a colorful but still 
rather cramped night spot, with a 
raised floor for dancing to Johnny 
Wilkinson’s spirited but over-noisy 
combo 

“Folie Du Monde” is a _ twice- 
nightly floorshow of around 90 
minutes which would have bene- 
fitted from more elbow room, vari- 
ation in presentation and loads 
more humor. Al Heath, who pro- 
duced and devised the show, has 


| you come right down to it. He's as 
pliable as a rubberband and, as- 
sisted by the girls and a small box 
in which he nestles like a curled- 
up caterpillar, he gives an incredi- 
ble imitation of a tortured pretzel. 
There's no conversation in the act, 
and none is needed. The contor- | 
tions speak for themselves. j 
Next Chase Club booking: The 
Four Coins, March 20-26, with the 
Jimmy Dorsey orch coming in for 
an extended engagement. Bob. 





Black Hawk, S. F. 

__ San Francisco, March 6. 
Billy Taylor Trio; no cover, 90c 
| doorcharge. 





In his Coast debut, pianist Billy 
Taylor displays a fine talent for 
serving up an astute mixture of 
blues, ballads and jazz standards 
in a manner which not_only holds 
the causual night clubbers but also 
the jazz buffs, Emphasis a majority 
of the time is on melodic tunes 
such as “Will You Still Be Mine” 
but he branches out into less fa- 
miliar Jazz fields with “Ladybird,” 
“Keen and Peachy” and a great 
takeoff on Count Basie. 

Drummer Ed Thigpen, is given 
plenty of featured spots and one 
| entire number, “Titoro,” was writ- 
j ten for him by Taylor. Presenta- 
tion is excellent, with Taylor ex- 
hibiting a warm, pleasant person- 
ality at the 88 and handling emcee 
chores easily. He makes a practice 
of introducing every number, some- 
thing which other jazz men might 





‘at least is different. It has talent 
and should click, provided the slim 
| financial backing helds up for the 
next few weeks. 

| Spotted in the upstairs room of 
'the Ca‘e Andre and in a good loca- 
|tion to attract both French and 
/English niterygoers, this satirical 
{revue touches most phases of 
Montreal life with clever lyrics and 
several bright, original tunes. The 
cast of one male and three distaff- 
/ers works at top speed throughout 
on the small stage with only a brief 
|narration or blackout to allow for 
a costume and set change. 


{femmes are lookers and add much 


to the visual side of things garbed 
|in a basic costume of black leotards 
}and short, transparent blouses, Ac- 
cessories such as hats, scarves, etc., 


|make effective gimmicks and gen- 


eral tempo creates the illusion of 


|many physical changes. 
| Outstanding, songwise, is a paro- 
|dy on English television program- 


ming from the local outlet and 
an opera sequence in the form of 
a gossiping bridge game. Major 
fault in production is the apparent 
haste with which it was put togeth- 
er. The opening items are labored 
and even though all are experi- 
enced theatre and cafe performers 
the lack of a firm directing hand 
leaves them slightly bewildered un- 
til midway through show. 

Kudos, however, should go to all 
concerned for trying something 
offbeat in a business that is trying 
to stay alive despite an early cur- 
few, religious holidays, do-gooders 
and the like. Newt. 





Eddys’, K. C. 
Kansas City, March 7. 
Dolores Hawkins, Del Ray, Tony 
DiPardo Orch (10); $1-$1.50 cover, 





Long spell since Dolores Haw- 
kins has chirped in town is broken 
with this date at Eddys’, her first 
in the city in a couple of years. 
She rates as a top thrush, and show 
she gave at opening had the house 
enraptured. Combined with Del 
Ray's nifty sleight-of-hand and 
firey tricks, show is solid enter- 
tainment for its 45 minutes. 

Del Ray has the floor for a round 
of potenes tricks with his prop 
teddy bear, canaries, spurting fire 
and fast shuffles, keeps the audi- 


ence highly intent on doings 
and greatly appreciative, Then it’s 
the little charmer, Miss Hawkins, 


with her throaty renditions of Top 
10 songs. She's in good form from 
“Where or When" thro “St, 
Louis Blues,” “ as ay, 

“Satan, Get Thee Me and 
Push,” “Good Lovin’ Cys 
others, including some er Epic 
recordings. : 

Not of the least of Miss Hawkins 

turn is her topflight music, played 
to the hilt by Tony DiPardo orch, 





emulate. He opened March 4 for 
two weeks. Rafe. 
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Blue Angel, N. Y. 
Evelyn Knight, Shelley Berman, 
Phyllis Dillen, Bobby Short, Bart 
Howard; $5-$6 minimum. 





The Blue Angel has Evelyn 
Knight and Shelley Berman, and 
this spells topflight entertainment. 
These two refreshingly smart per- 
sunalities make this layout sparkle. 
Surroundiwg acts are from the 
previous show. 

Miss Knight, attractive blonde 
warbler, makes a terrific impact on 
the crowd in this room. She gained 
her initial night club impact at the 
Blue more than 10 years ago. And 
it hardly need be added that this 
is the brightest nitery act she has 
offered. Not only in the perfect 
enunciation, easy delivery and 
poise but in fetching appearance 
and gowning, Miss Knight scores 
mightily. 

Included in her lengthy but de- 


sellout, albeit it was first time 
this season he’s gone for a preem 
show on upped-prices deal. 

The duo and their musical aides 
turn in what amounts to a 60 min- 
utes-plus concert, They keep the 
aud interest high, in a plush set- 
ting that normally would not be 
regarded as “right” for this sort of 
turn, Prima and Miss Smith, how- 
ever, get the crowd with them 
from first tune-spiel and keep 
building. Prima’s trademarked 
growel vocals and ace trumpetry 
and easygoing talk are given full 
display in the first half of the act, | 
with Sam Butera and the jazzmen 
he’s gathered adding beacoup zip | 
to the solid beat setup. 





Americana, Miami B’eh | aides lend class to the proceedings | 


Miami Beach March 8. 
Frankie Laine, Allen & DeWood, 
Beatrice Kraft Dancers (3), Jackie 
Heller, Lee Martin Orch; $3.50-| 
$7.50 minimum, } 





Frankie Laine has never been 
seen to better effect in previous 
stands on the cafe circuit here than 
in this outing in the posh Bal 
Masque, He tops a lineup that con- 
tains a full load of prime enter- 
tainment to mark the bill one of 
the best in the solid talent run dis- 
played in recent weeks. 

Always the free-wheeling stylist, | 
| Laine belts out a book of upbeat | 


with a fine display of her Indo- 
Javanese dances; a native panto- 
stogy for her solo and quick-paced 
jazzed-up arrangement to spur the 
big palm payoff. Jackie Heller sets | 


| matters off to warm attention with | \“_ 
|a brace of tunes, and keeps interest | $1-50 cover. 


maintained via his clever intros. | 
Lee Martin and his crew showback | 
expertiy, per usual. Tony Bennett 
and Joey Bishop arrive March 13. 





Amato’s, Portland 
Portland, Ore., March 4, 
Helen Boice, Farrar Trio, Clay- 


| dettes (6) with Diane Adamson, 


Julian Dreyer Orch (5), Betty & 
Marji, Joe Turner; no minimum, 





Helen Boice is a ‘Red Hot 
Mama” with a modern turn. Bright 
comedienne is stacked a la Sophie 





But the big item in the overall | tempos that are his trademark, but | 
pic is Keely Smith, on her own with it, leavens the mood content 
and dueting-clowning with Prima.) with an occasional low-keyed com- 
Playing her deadpanned style | po such as “! Believe” to make the 
shrewdly, she works out the torch | blend a well balanced one that) 
and ballads in_ slick, | 





Lary. | Tucker, delivers lines a la Joe E. 

Lewis, but emerges with a style 

. }of her own. She starts fast and 

Crescendo, Houston | never lets go for 25 minutes. Her 

Houston, March 11. | approach is clean, steady and 

Gale Moore, Jose Ortiz Orch | funny. Her monologs, short stories 

(5); $3 minimum Sat. only. | and situation stuff are slammed out 

ye at a steady flow but with taste and 

Crescendo’s talent-spotter Jack #,“hange of pace to keep the hall 
Lutey has picked another patron- filled with yocks throughout, 

pleaser in blonde, curvy Gale|,, The Farrar Trio are on for 

Moore, whose nitery appearances three top terp numbers. Guy 


works well with his two distaff 


manded array of tunes are “Be My | rangements with equally slick ease 


Little Sugar Baby,” “Isn't 
Adorable,” “My 
and “Grandfather’s Clock.” Easily 
the most effective comedy song is 
“Help Me To London Town,” 
though the bow-off ballad about 
the postoffice pictures clicks 
neatly. 

Berman, who first attracted wide 
attention about a year ago in the 
midwest, is ideally suited for this 
comparatively small room with his 
flights of fancy employing only a 
chair and spotlight for his presen- 
tation. Using situation monologs 
with his panto and vocal gyrations 
to sell his skits, Berman cleans up 
via clever material and expert tim- 
ing. His telephone sketch and 
dream sequence are slightly terri- 
fic for guffawing. High spot is 
where he spells out names to the 
operator, The dream of a busy 
agent also is a solid bit of laughter- 
providing biz. 

Phyllis Dillen, holdover from 
the last lineup, manages chuckles 
with her rather forced comedy ma- 
terial. She still is clicking best 
with her Eartha Kitt sequence. 
Bobby Short continues with his 
vocalizing of pop tunes, accom- 

anying himself at the keyboard. 
Pianist Bart Howard plays the 


show nicely. Wear, 


International, Houston 
Housten, March 10. 
Henny Youngman, Lucille & Ed- 
die Roberts, Shep Fields Orch (10); 
no cover or minimum, 





This is Henny Youngman’s first 
time in Houston proper, though 
members of plush International 
(privatery) know him from appear- 
ances at Galveston’s now-closed 
Balinese Room as well as television 
stints. But advance rep is not the 
answer to storm of approval 
Youngman worked up among 
plushery patrons opening night 
(6). Comic has unerring timing, in- 
sight into aud reactions, and end- 
less supply of gags; he tops off 
the cake by including a standard 
ration of Texas jokes—a commo- 
dity that ordinarily would drop 
colder than stock in a dry hole in 
these parts, but which Youngman 
sells whammo. 

Airplanes, wife, mother-in-law, 
psychiatrists, and Jewish charac- 
ters in dialect are also included in 
Youngman’s subject matter, for an 
endless stream of yocks. Come- 
dian doesn’t waste any time specu- 
lating out loud on aud tastes, com- 
mon foible at most International 
openings due to unknown quality 
of such tastes, but stands in front 
of mike and belts them out. By 
use of elderly conventioneer’s wife 
at ringside table as occasional tar- 
get for cracks about slow uptake 
on some gags, Youngman keeps the 
atmosphere home-like. Mitting is 
ultra-strong throughout. 

Lucille & Eddie Roberts handle 
the opener with a mentalist act 
that’s slick. He circuiates among 
the customers while she, blind- 
folded, receives “telepathic” mes- 
sages of bills, photographs, etc., in 
wallets. 

Backing by the Shep Fields orch 
is firstrate, with lots of dancers 
lured to the floor. Acts hold 
through March 19. Steve Law- 
rence and Elisa Jayne open March 
20. Burt. 


Eden Roe, Miami Beach 
Miami Beach, March 10. 
Louis Prima, Keely Smith, Sam 
Butera & Witnesses, Mambo Aces, 
Mal Malkin Orch; $3.50-$7.50 min- 
imum, 





Louis Prima and Keely Smith 
are playing a fast return date here, 
this time for two frames (to the 
20th), There’s reason for the quick 
book-back by prexy Harry Mufson., 
In the last showing here they be- 
gan to build biz via word-of-mouth 
midway through a one-weeker. 
He’s taking no chances this time; 
and with it, set an opening night 
$15 pre-fixe dinner assessment—a 


Love For You” | 


| sessions. 





He!and has them pounding for more. 


Miss Smith’s feel for a lyric line 
and her shadings lend more to 
some tunes than they rate. When 
she hits into an “Autumn Leaves” 
straight, then breaks it up to clown 
with Prima, it’s a laugh-spurring 
twist. Reaction holds that way to 
all their song-foolery, to add the 
spice that brings encore demands 
which they serve up to the point 
of making the cliche gag, “the next 
show is on,” come almost true. 
They're big hits here, and are set 
for more dates in upcoming 
months via an exclusive deal. 


The Mambo Aces provide a con- | 


trast in rhythms with their mambo 
themed terps. Injection of a com- 
edy note via a lampoon on Latino- 
beat ‘students from various cities 
adds solid base for warm aud 
response. Lary. 


Hotel Roosevelt. N. 0. 
New Orleans March 8. 
Rowan & Martin, Ted Boyer 
Betty Sommers Jan Garber Orch 
(12); $3 minimum. 





Rowan & Martin, back in this 
plush noctural rendezvous after an 
absence of two years, lay down a 
hard-hitting barrage ef mirth that 
has spot in a tumult. 

Comics are unpredictable laugh- 
makers. Their offbeat brand of 
humor had the guffaws coming fast 
and thick at opening. Regulars 
calloused to other comics who play 
the room without changes in ma- 
terial definitely enjoyed the funny- 
bone tickling of this personable 
pair who have a satiric rather than 
a fast-gag approach to laughter. 

One of their choicest bits comes 
near finale when Rowan, the 
straight, attempts to do a Shake- 
spearean bit at the microphone 
while being heckled by Martin as 
an inebriate at a night club ring- 
side table. 

Act is so geared as to draw 
laughs from sophisticates as well 
as mass audiences, they close to 
heft palm-pounding. 

Skeptics about hypnotism are 
turned into believers by the time 
Ted Boyer’s 30-minute stint is over. 
He is given rapt attention as he 

uts 10 volunteers through trance- 
ike performances at his bidding. 
Actions bring laughs without em- 
barrassment, Act has plenty of en- 
tertainment values but runs too 
long. 

Betty Sommers, a looker in an 
antebellum hoopskirt, is a low-reg- 
ister songstress with a nice person- 
ality who appeared nervous at 
opening. She showed up best in 
rhythmie tunes like “You Made Me 
Love You.” 

Jan Garber continues to emcee 
cheerfully, fill the dance floor and 
give superb backing to the show. 
Few bands to play room are in 
same league with diminutive mae- 
stro when it comes to pulling din- 
ers to their feet and setting those 
feet in motion. Garber’s two youn 
vocalists, Deanna St. Clair an 
Julio Maro win a nice hand for 
their warbling during 

juz. 





Ottawa House, Ottawa 
Hull, Que., March 4, 
Charles Manna, Canadian Jazz 
Quartet; 75¢ admission. 





Charles Manna’s wit style seems 
to be the one for the people around 
the tables in the Circus Lounge of 
the Ottawa House. His stint, built 
with care and presented with sav- 
vy, collects constant mitts and ends 
with begoffs. 

Manna, whose pipes have a qual- 
ity, he should disk, uses a “Fig- 
aro” chant bit to insert quick gags, 
plus a standout gimmick item using 
a handkerchief in scores of ways 
for big guffaws. He’s backed nicely 
by the house’s Canadian Jazz 
Quartet which also plays between 
shows. The Cornell Sisters enter- 
tain in the downstairs grill with 
instruments and pipes. Manna is 
in to March 12, Cornelis to the 
15th. Gorm. 


artfully | keeps auditor approval mounting. | 
phrased fashion, hits uptempo ar- 


He churns up several newies, no- 
|tably a recent disking in which he 
| dispenses with the live orch, to 
| Sing with a taping of the Michael 
| LeGrand group, for a sock disposi- 
tion of “Mamselle.” The encore 
demands come fast and furious, | 


| allowing Laine to work in a pre-| 
|prepped rundown of his platter 
clicks for wind at his wham-song- | 
selling stint. 
| Allen & DeWood are returnees 
| here, and can be marked as on the 
|}way to bigdom. The wacky duo 
have an almost completely new act, 
|all of it out of the topical material 
;drawer and the stuff of which 
jhowls are made. Moon- faced 
mugger Allen is a canny cutup, 
|with a funny gait and funnier man- 
j ner of speech. DeWood is a strong 
straight who can take off on an 
|impression of a_ songster-contem- 
|porary with skill. The two keep 
the laugh pot boiling as they caper 
through a load of out-of-the-head- 
line bits. 
They hit show-stop re‘urns mid- 
;way through stint and kept the} 
guffaws coming until begoff. | 
Beatrice Kraft and her two male | 





| 


| no-stroll mike. 


| House Reviews 


are infrequent but who knows her 


Way around among the _ after- 
darksters. 
Thrush, resplendent in gold 


lame, was at ease night caught (7), | 


jin spite of amplifying system fail- 
|}ure which forced switch 


to heavy, | 
Opener, “Mr. Won- | 
derful,” was a conversation stopper | 
and gave a hint of Marlene Die-| 
trich in Miss Moore's piping, well- 


| suited to her forthcoming remake 


of “Blue Angel” this spring. 

Offerings are on the ballad side, 
plus a medley of relatively i 
known tunes from Miss Moore's 
films. They are all pitched smooth 
and low to make for intimate list- 
ening and aud approval. For | 
change of pace, thrush picks up 
the beat with some “My Fair 
Lady” items. For encore, she got 
huge reaction with “Heartbreak 
Hotel” a la Elvis, wobbling knees 
and all. Miss Moore has a flair for 
the comic and ought to give some 
thought to more tunes of this 
genre. 

Jose Ortiz group is solid and 
singer Antonio Castro popular with 
Mexican standards. Miss Moore 
holds until March 17, Burt. 





Apollo, N. Y. 
With Bill Mercer, Heartbeats (5), 


|McLawler Trio, Big Maybelle, 
| Chuck Berry, Sil Austin Band (12); 
“Naked Hills,” (Col). 





The Appollo is trying to stretch 
that deejay tieup as far as it can, 
this time by billing the mixed type 
of musical show as “Jocko (Hen- 
derson) presents Bill Mercer arid 

..” It should really read “Jocko 
presents Bill Mercer presenting.” 
Mercer, a nice if something of a 
fast-talking bird, works with Hen- 
derson on the latter’s WATV rock 
‘n’ roller, and the younger man, 
introduces seven of what he calls 
the “greatest” acts. Nothing of the 
sort; some of ’em are good, one of 
‘em (Big Maybelle) near great, but 
on the whole, they are average. 

Program leads off with too heavy 
a dose of rock ’n’ roll, Sil Austin’s | 
sidemen in one; the Heartbeats, 
who don't register as anything 
other than ordinary in their quintet 
song stylings; the Shirrells, four 
sweet, modestly attired teenage 
girl singers, who, with some unusu- 
ally fine help in preparing their 
repertoire and presentation, per- 
form well in vocal unison; again 
the band, in two, including a rous- 
ing “Tequilla”’; and the Velvets, 
two boys who sing reasonably well. 
It might help the management to 
serve up a little of Sarah McLaw- 
ler’s Trio, which is far afield from 
rock ’n’ roll, as the second or third 
turn on the bill, in order to give 
more variety and spread to the 
card. 

The real hero of the McLawler 
Trio is the violinist. A hard- 
worker, he fronts with an electric 
violin—kind of a rarity in these 
parts,—in such things as “Holiday 
for Strings” .nd “Smack Dab.” It’s 
a novelty turn, with Miss McLawler 
on the organ and a drummer, 
whose chief contribution is a decent 
| beat. He doesn’t show the histri- 
onics to match his partners, since 





BANDIT, BLAST & BONIFACE 
Southboro, Mass., March 11. 
A black stocking masked gun- 
man fled in a hail of bullets after 
robbing a nitery boniface of $50 at 
the Club 85 on Rte. 85 Thursday 
(6). Frank Drago, club manager, 
told gendarmes he blasted three 
shots from a .32 calibre revolver 
as the bandit took off in a getaway 
car driven by an accomplice. 
Drago and the.club owner, Mrs. 
Margaret Hilton, were the only 
persons in the night spot when the 





Shirrells (4), Velvets (2), Sarah | « 








gunman came in and demanded | 
the cash, j 


Miss McLawler 
slouch either. 
Big Maybelle is still a natural. 
he gets a genuine encore, also a 
rarity for these parts. A fat, fat 
girl whose bizrare attire only serves 
to enlarge her natural lines, she 
ean deliver a song in fine jazz style. 
Chuck Berry, who concentrates 
much of the time on a style of talk- 
ing rhythms, is okay as the closer. 
Art, 


isn’t any actin; 


Empire, Glasgow 
Glasgow, March 7. 

Johnny Duncan & Blue Grass 
Boys (3), Billy Baxter, Southland- | 
ers (4), Paul & Peta Pae, Dave &| 
Joe O'Duffy, Leo Bassi & June, | 
Freddie Earle, Gillian & June,| 
Bobby Dowds Orch, 








Johnny Duncan, Tennessee-born | 
musician who has settled in the; 
U.K. following U.S. Army service, 
heads this fairly strong layout with | 
his Blue Grass Boys (bass, drums, | 
guitar). Securing a popular .niche 
with younger outfronters via tv | 
programs, the Duncan outfit 
breezes merrily through current 
tunes and sets a fast, if noisy, 
rhythm pace, scoring with “Last | 
Train to San Fernando.” | 

The Southlanders, colored four- 
some, have come on by leaps since 
their last time around, and prove 
a socko harmony quartet, giving 
out with “Let’s Go to the Hop,” 
“Love Me Tender,” “Put A Light 
in the Window,” and winding with 
an Auld Lang Syne tune “Bonnie 
Mary of Argyll.” Also include a 
rock ’n’ roll medley. Singers’ facial 
expressions ar2 clever. 

Paul & Peta Page offer their 
well-established puppet routine, 
showing deft manipulation through- 
out, and putting accent on modern 
rhythm in recordings used. Exit 
to solid mitting. Ditto Dave & Joe 
O'Duffy, tall Irish pair, who cross- 
talk the blarney with simple good- 
natured humor; this is as enter- 
taining a comedy act as will be 
found on the U.K. vaude loop, and | 
their accent has above-average at- 
tractiveness, j 

Billy Baxter (a brother of tv 
actress Jeannie Carson) scores as} 
usual with slick impressions, and | 
has both vigor and poise, Gillian & | 
June are opening terping pair who | 
provide a highly attractive act, us- 
ing a switch of headgear to good | 
effect. Duo, shapely distaffers, also 
smile throughout stint. 

Leo Bassi & June are skillful 
foot jugglers described under New | 
Acts. Freddie Earle, young comed- | 
ian going solo after being a double 
act for some years, is also reviewed 
in New Acts. Bobby Dowds orch 
coes competent showbacking. 

Gord. 








| room 


| Bernal & Combo 


partners in difficult precision ball- 
and foxtrot stints. Two 
femmes work as a single unit with 
the guy for solid mitting all the 
way 

The Claydettes (6) are on for two 
big production numbers. This line 
is outstanding for precision heel & 
toe work. Choreography by Emery 
Clay is terrif, as is the costuming, 
Fresh lookers please with a musi- 
cal comedy routine and finale with 
a difficult cape bit. Latter features 
Diane Adamson, who does a nifty 
job of wrapping the cape around 
_ chassis with assist from black- 
ite. 

Julian Dreyer and his house crew 


play a fine show and get the 
customers on the floor for dancing, 
Feve, 


Slate Bros... H'wood 
Los Angeles, March 8. 
Jimmy Ames, Ann Hathaway; Gil 
rT (4); two-drink 
mintmum, 





There’s a new name on the slate 
at this La Cienega bistro and the 
fortnight’s business should keep 
the freres tab-happy. Not new to 
the saloon circuit, however, ig 
Jimmy Ames, round, happy and 
funny, with his brand of vigorous 
comedy tailored to this clientele, 
Off this showing he may yet find 
his niche in television after many 
tries with Jimmy Durante, who has 
long been in his corner. 

The fallout of laughs is almost 
constant after he warms up and the 
boom of his barytonics trails off 
into the smog of smoke and fumes 
of frumenty. His fund of stories 
is as large as his hulking frame 
and, like Jackie Cleason, it's the 
precise timing that pays off. His 
musical saw bit is a howler and 
his rant and raillery spin into orbit 
that makes his act a merry-go- 
round of laughs. He can twit a 
ringsider without offense and in- 
fect the room with his broad wit, 
On the opening the celebrants 
were practically falling into each 
other’s laps, both from bein 
closely quartered and rock an 
rolling with the laughs. 

For the low tariff (drinks $1.25, 
minimum of two) the Slates floor 
a good money's worth. Supplement- 
ing Ames are Ann Hathaway, a 
charged chanteuse who does a fair 
job of belting but with too much 
emphasis on dramatics and mn a 
Fronting the small group of band- 
men is saxaphonist Gil Bernal, 
who also takes a turn at vocal im- 
pressions and churns up a strong 


| volume of muscle music. He gets 


the show off to a bristling start. 
Show running 65 minutes, in for 
two weeks, Helm. 


Windsor Hotel, M'treal 
Montreal, March 7. 
Helene Aimee, Sandro Montero, 
Max Chamitov Orch (4); no cover 
or minimum, 





Singer Helene Aimee, the third 
performer booked into the Windsor 
Hotel’s refurbished Embassy Room, 
is a much improved entertainer 
over her first Montreal visit several 
years ago. She is no longer a 
blonde, exudes more poise and 
songalog has switched from a Con- 
tinental to a more American ap- 
proach to give her added commer- 
cial value in the general cafe cir- 
cuit. 

Despite style change, thrush 
varies offering with songs in sev- 
eral languages and does her own 
guitar accomp to boost overall ef- 
fectiveness. Backgrounding her 
songs is the music of Max Cami- 
tov’s hip combo. Much of the suc- 
cess of all artists to date in this 
new spot is due to the support 
given by pianist Chamitov whose 
experience and savvy during a 
show session have pulled many out 
of the fire. His dance interludes 
also do much to keep biz on the 
upbeat, particularly on weekends 
when the rope goes up. 

Between shows, Sandro Montero 
provides plenty of Latin atmos- 
phere with his guitar and songs. 


Newt 
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Shows 


Time and Again 
Edinburgh, March 3. 


H. M. Tennent Ltd., Producers Theatre 
Lid. & Two Arts Ltd. production of three- 


act drama by Friedrich Duerrenmatt, 
adapted by Maurice Valency. Stars Alfred 
Luat Lynn Fontanne. Staging, Peter 
trook; scenery and costumes, Theo Otto; 
music, James Stevens. At King’s Theatre, 
Edinburgh, March 3, °58; $1.40 top 
Hofbauer tone . Keneth Thornett 
Helmesberger ...cccece Gerard Dynevor 
Wechsler ......cesccoees George Little 
OMGl ...csteceseeeesse David Nettheiimn 
Painter ....ccccreccovceecs James Bree 
Burgomaster ...+ccces> Eric Porter 
Prof. Muller ...sccove Peter Woodthorpe 
Pastor ceeeeeeee Norman Mitchell 
Anton Schill .....++s00- Alfred Lunt 
Stationmaster . Tristram Jellinek 
Claire Zachanassdan......Lynn Fontanne 
Sonductor 6sceteeos FEwan Hooper 
*edro Cabral ....c.eeceeess Myles Eason 
Bobby  __. . .cscvceces John Wyse 
Police Chief ...cccecs Christopher Rhodes 


wesley Hunt, 


Grandchildren 
Valerie Newbold 


WMD ois ccantceccenesnen® Carol Caldwell 
Max . Peter Brayham 
Blind Men Harry Ross, Alfred Hoffman 
Frau Burgomaster...... Nuna Davey 





Frau Schill -seeeee Daphne Newton | 
Ottilie Schill rion os Elwyn Stock | 
Karl Schill ....cccceess Anthony Selby 
Dr. Nusslin ..-..ee+e Gordon Gostelow 
Athiete §— ..csccccccceees Trevor Barnett 
Frau Bloch ....-.ccccces Madge Brindley | 
Reporter ......ccssccces Peter Lamsley 
Radio Reperter ......+..e... Harry Ross 
This drama, titled “Time and 


for its current tryout tour 


Again” I 
British Isles, will 


of the 


way presentation this spring. The 
play is by the young Swiss author, 
lriederich Duerrenmatt, adapted 
by U. S. playwright Maurice Val- 
enecy. In its original German, the 


piece was first presented in Switz- | 


erland, and it has also been done 
in Germany, France and elsewhere. 

It's an 
cherished, remorselessly executed 
revenge, and, with Broadway stars 
Alfred Lunt and Lynn Fontanne as 
magnetic, expert costars, it pro- 
vides interesting offbeat theatre. 
Although it’s not apt to, amuse 
frivolous entertainment-seekers, it 


should find a sufficient public of | 


serious theatregoers. 

The drama is localed in a small 
town in Germany and involves a 
wealthy, much-married former Jo- 
cal belle who returns to avenge 
her betrayal many years before by 
a now popular, respected citizen. 
She offers a huge sum to the town 
on condition that the residents 
grant her the life of her former 
lover, and she reveals that she has 
brought along a coffin in which 
she plans to take away his body. 

The townsveople at first turn 
down the grisly proposition, but 
gradually their greed overcomes 
their scruples and, in a porten- 
tously dramatie scene, the luckless 
victim realizes that he’s doomed as 
various of his acquaintances visit 
his shop tu make expensive pur- 
chases, all on credit. 

Miss Fontanne, in handsome 
gowns designed by Parisian cou- 
tourier Antonio del Castillo, is 
brilliantly imperious as the ice- 
cool avenger and Lunt gives an 
impeccable performance as object 
of her hatred. Erie Porter is com- 
menable as the vacillating burgo- 
master and Peter Woodthorpe is 
convincing as the local school- 
master. An unusuaiy extens've 
supporting casts includes Christo- 
pher Rhodes as the police chief 
and 
daughter 

Peter Brook has staged the play 
imaginatively and arranged the 
arge groupings skillfully. Theo 
Otto's settings are ingenious and 
decorative. The play runs a trifle 


long at present — about two and 
one-half hours, including  inter- 
missions Gord. 


Touch It Light 
London, Feb. 28. 
Basil Dean Productions presentation of 
three-act by Robert Sharrow. 
Staged Dean; decor, Hal Hen 
shaw. At Strand Theatre, London, Feb. 
: $2.50 top, 
Jon Pertwee 
te aL Victor Maddern 
Syd McCaffey oak Peter Jones 


pemnee Die ....cévéaseade Douglas Ives 
Roland Kenyon ....... Harry Locke 
Ted Green... ..ccrive Arthur Lovegrove 
Leslie Smith ......... John Briggs 
Eric MeCaffey . Robert Desmond 


“Touch It Light” is the type of 
simple good-humored play that can 
be guaranteed a warm reception 
by the average London theatre au- 
dience. It makes no demands on 
the brain and few on the emotions 


and can be assured of a reasonable | 
It can also be visual- | 


London run. 
ized as a pleasant film comedy. It 
is, however, far too slight 


parochial to be regarded as a suit- | 


able Broadway entry. 
The action, such as it is, takes 


place in the billet of a searchlight | 


site on the Channel coast. 


, 3 Very 
little happens except the 


incon- 


sequential Service talk of a bunch. 


of bored men waiting for some- 
thing to happen. It is the usual 
talk about women, absence without 
leave, demobilization and grub. 
There are occasional flickers of 


drama which look to be uncom-: 
fortably -vedged into the main 
stream eosy .comedy. Shorply 


observed as some of the characters }1ecords during its peninsular run, | 


be re-| 
tagged “The Visit” for its Broad- | 


intense drama of long- | 


Elwyn Stock as the victim's 


and) 


Abroad 


jare, they depend considerably on 
| the players, who serve well 
Victor Maddern as an 
who can’t keep discipline, Jon 
Pertwee as an understanding of- 
ficer, Harry Locke as a would-be 
chef and Peter Jones as a art 
alec barrack-room lawyer’ are 
among a cast who perform valiant- 
ly to disguise the thin sto line 
and the tired jokes There are 
moments that completely capture 
the essence of,life at a searchlight 
site, but these’ moments are wea 
ened by numerous incongruities 
the locale and the service 
“Touch It Light” will appeal to 


N.C.O. 


su 


of 


almost everybody who has never 
had to endure’ life on a searchlight 
site. Those who have had _ this 
somewhat tiresome experience may 
well pick holes in a warm-hearted 
but totally unimportant theatrical 


evening. 


The Sport of My Mad 


Mother 
London, Feb. 26 
English Stage Co. presentation of two- 
act drama by Ann Jellicoe. Staged by 
| George Devine, in association with the 
author; decor, Jocelyn Herbert. At Royal 


| Court Theatre, London, Feb. 25, ’58; $2.20 


top 
Rss seskniee perme’ Anthony Valentine 
| Caldare ...ccccccceses ... Jerry Stovin 
DPE 6 séveverseceseeses Philip Locke 
| COMO = n.ceccccccccncccess Paul Bailey 
ee O: cscccves . Sheila Ballantine 
FDOGS .vccccovsccccanscces Avril Elgar 
| Greta ..ccccccsccess Wendy Craig 
Ann Jellicoe’s first play, “The 


| Sport of My Mad Mother.” rates as 
the screwiest entry of this or al- 
most any other London theatre 
|season. Sponsored by the Envlish 

Stage Co. and a soft drinks firm, 
| it's at the Royal Court, an arty 
| tryout house. It has bleak prospect 
‘of transfer to a commercial thea- 
tre, and its potentiality for Broad- 
wav is non-existent. 

The title stems from a Hindu 
hymn, “All creation is the sport of 
my mad mother Kali,” and from 
this dubious text the author has 
;dreamed up a confused parable 
|which had an egghead firstnight 
audience baffled. “Sport’’ cannot 
be regarded as a play so much as 
'a charade to illustrate Miss Jelli- 
coe’s downbeat views on life 
| The author's view is that the 
| world is sick and that humanity 
|is confused, frightened, insecure, 
/cruel and just plumb stupid. She 
|considers that knowledge and sci- 
}ence are trying to put order into 
| chaos, to discover how people tick, 
to take on the responsibility for 
|}humanity. That, at least, is what 
she explains in a program note. 

To demonstrate all this the au- 
thor uses a gang of London dead 
end kids led by a young Australian 
}vixen. An American youth takes 
/on the responsibility for finding 
lout why the youths behave the 
way they do. It is never quite clear 
why this task should be bequeathed 
}to an American or why Australia 
|is apparently regarded as the “life 


| force.” But in a series of episodes 
on Guy Fawkes’ night, some 6° 
them completely inconsequential 


Miss Jellicoe turns out a spate of 
| words and gets no place at all very 
slowly. 
| She obviously has some ideas 
; and may one day write a thought- 
ful and disciplined play. But her 
use of the Cockney idiom is not 
| conducive to flights of poetic fancy, 
;so that much of the dialog is in- 
comprehensible and much_ inco- 
|herent. Subdued lighting, stark 
|scenery and occasional bursts into 
| mad chants all add to the problems 
'of an audience trying hard to as- 
!similate the author's message. 
Whether the actors fulfill the 
playwright’s purpose adequately is 
| something that she alone can know, 
for she also mainly directed the 
laffair. But Wendy Craig as the 
gang leader, Avril Elgar as a half 
|witted waif, Sheila Ballantine 
| Jerry Stovin as the American and 
| Philip Locke as a would-be bic 
|time juvenile delinquent all show 
talent and strive manfully against 
the heaviest possible odds. Rich. 


Un Paio D’Ali 
| (A PAIR OF WINGS) 
Rome, Feb. 4 

Achille Trinca presentation of two-act 
musical comedy by Garinei and Giovin 
nani. Stars Rascel, Giovanna Ralli: fea- 
tures Mario Carotenuto, Xenia Valdieri. 
Cesare Bettarini, Franco Andrei, Pory 
Dorika, Charley Ballet (12) and 12 Solis‘i 


Directed by Garinei and  Giovannini: 
music, Kramer; sets, Coltellacci;: dances, 
| Hermes Pan. At Teatro Sistina, Rome, 
| Jan. 24, °58; $7 top. 
UES TUNE sascvecvoveves Rascel 
De |. . >. nvetedusens Giovanna Raili 
| Sophylin Lolloe ........ Xenia Valdieri 
RMMERENS. 6s svtscseces Mario Carotenuto 
RAMBO 6. ccescccoceses Dory Dorika 
Garinei and Giovannini (and 


their producer, Achille Trinca) are 
| batting two for two via this second 
hit musical to hit the Italo boards 
this season, the other being “Adora- 
bile Giulio.” Again in the Ameri- 
;can musical idiom and format, “Un 
:Paio Ali” should set boxoffice 


iz should reinforce the trend to- 


wards Yank-style musicals here 
| Show is suitable for export, and a 
film version is probable. 

A brace of scenic incidents, mike 
trouble and cast illness opening 
night, failed to mar the favorable 
general impression. While primari- 
ly a credit to its authors, musical 
director and choreographer Hermes 
Pan (the latter imported from Hol- 


lywood for the assignment), the 
show also proves a valid vehicle 


for the comic and thespic talents 
of Rascel, a hard and ingratiating 
worker 

It's also a springboard for Gio- 
vanna Ralli, pic actress making her 
legit debut. Weak on pipes but 
high on personality, Miss Ralli reg- 
isters throughout. Backing of iop 
duo by Mario Carotenuto, Dory 
Dorika and others is first-class and 
good for plenty of laughs as the 
subplot develops. 

Main story is a switch 
on “Pygmalion,” in which the 
elimination of a Roman dialect in 
a local girl leads to temporary 
failure, rather than success, as she 
picture, in which pure Italian is 
tabu. Also involved are a Lollo- 
Loren type of actress, a political 
figure (allowing for some of the 
sharpest anti-governmental barbs 

(Continued on page 76) 


of sorts 
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Plaintiff in a Pretty Hat | 
Miami, March 3. | 


Frank J. Hale, Paul Crabtree & Haila 
Stoddard (in association with Marilyn 
Shapiro) production of two-act (four 
scenes) comedy by Hugh and Margaret 
Williams. Staged by Jack Minster; set- 
tings, James M. Riley, based on Hutchin- 


son Scott's original London designs; cos- 
tumes, John Derro. Stars Glynis Johns, 
Hugh Williams; features Eynon Evans, 
| lola Lynn, At Coconut 
‘rove Playhouse, March 3%, ‘58; 
$4.75 top. 

vady Susan Creel 

ord Plylimmon.. 
Watkyn one 
Earl of Hewlyn 
Jennifer Wren 


Howard Norton 
Miami, 


on Iola Lynn 
. Howard 

Eynon Evans 
Hugh Williams | 
Glynis Johns 








“Plaintiff in a Pretty Hat” is not 
yet ready for Broadway, although | 
it was a long running hit in Lon-| 
don. The basic plot seems overly | 
familiar, and is not helped by Brit- | 
ishisms, It apparently lacks enough 
laughter to justify its designation 
as a comedy. 

Hugh Williams, who co-authored 
the play with his wife Margaret, | 
offers a trite yarn about an im- 
poverished earl and his son in-| 
volved with a brittle, hardworking 
femme journalist. She has decided 
to get the security of a marital con- 
tract with a member of the nobility. 
From the opening scene, the plot 
line and eventual climax are tele- 
graphed to the audience. 

Glynis Johns, costarring with co- 
author Williams, rises above her 
lines in the role of the journalist, 
although her sudden turn to a stam- | 
mering softie in the end scene 
doesn’t quite ring true. Williams, 
while tending to hurried readings 
during some of the long expository 
passages, also manages to make | 
portions of the dialog amusing. 

As the son, Howard Morton is 
highly capable, while Iola Lynn 
proves a volatile ingenue who 
makes the new love come to bright 
realization. Eynon Evans is handed 
an odd offbeat character for his 
American debut, a faithful game- 
keeper turned man-Friday for the 
earl, but he imparts vitality to his 
role. 

Jack Minster has obviously done 
as well as could be expected with 
the direction, while the single 
living room setting by James M. 
Riley is effective. Lary. 

(The show will close nert Satur- 
day (15) in Miami, abandoning 
plans for presentation on Broad- 
way this Sprino.—Ed.) 


Season of the Beast 
Dallas, March 4. 


Ramsey Burch production of three-act 
(five scenes) drama by Carl Oglesby. 
Stars Bruce Halli, Richard Kennedy; fea- 
tures Charles Braswell, Pat Treston, 
Mabel Cochran. Staged by Burch; techni- 
cal direction, James Pringle. At Margo 
Jones Theatre °58, Dallas, March 4, °58; 
$3.50 top. 


Dr. Harmon Swoford ...Charles Braswell 


Jess Emery bivee owe Pat Treston 
Mayra Emery cineded Mabel Cochran 
Rev. Caleb Stone Clyde Waddell 


Ronnie Claire Edwards | 

Richard Kennedy 
Bruce Hall 
+ wwe ear ee Sadve French | 
. Carol Southerd | 

Bob Mullen 
.. Thomas Ruisinger 


Tandy Thacker 
Horace Emery 
Prercher Lockheed 
Ernine Mullinax 
Relle Turner 
Henry Turner ........ 


Jake Mullinax ..... 
Carl Oglesby’s first play is a 
strong drama of life among South 
Carolina farmers at cotton picking 
time. It’s a heavily charged 
lengthy and verbose three-acter | 
that may be difficult to cut. Dialog | 


tions, including Bible quotes, and 
it’s from 1 Peter 5:8 that the au- 
thor drew his subject: “Your ad- 
versary, the Devil, as a roaring | 
lion, walketh about, seeking whom 
he may devour.” Play has a future | 
on larger boards; in fact, it was 
skedded for Broadway, but a play- 


(Continued on page 76) | 


contains many long solo tes, and | § 


|G Fuller, 


Norton I’ 


Do-It-Himself Preston 


(The following is from a recent column in the Youngstown (0.) 
Vindicator, by drama editor Fred Childress, one of several about 
his show-catching trip to New York.) 


“When I went backstage to talk to Wayne Ward, the Salem (0) 


singer who appears in ‘The Music 


Man,’ I met Robert Preston. The 


only trouble with that was, Preston never met me. When I arrived, 
there he was in the corridor, dressed in a tux. There was nobody 


ese around, and he was standing 


there, holding a box against the 


wall with one hand and a screwdriver with the other. 
“It's not exactly the sort of thing you expect to find Robert 
Preston doing, and besides, he wasn’t dressed for the part. So I 


asked him what was the matter. 


I was taking my mail out of the slot,’ he said, without even 


looking around, ‘when the whole c 
Here—you hold it, while I screw 


“So I held the box. As soon 
‘Thanks,’ and disappeared 


thought anything about it at all, 


stagehand 

“It reminded me of the time I 
tiekets for a revival of ‘Burlesque 
it that sold me the tickets? Bert 


into his dressing room. 


boxoffice, I'll never know. I was too surprised to ask.” 


ockeyed mailbox fell off the wall, 
it back on.’ 

as he got it up again, he said, 
If he ever 
he must have thought I was a 


went to the boxoffice to pick up 


, starring Bert Lahr. So who was 


Lahr. What he was doing in the 








Shows Out of Town 


Love Me Little 
New Haven, Ma. 6. 


Alexander H. Cohen production of 
three-act (12 scenes) comedy by John | 
adapted from novel by 

Amanda Vail Stars Donald Cook, Joan 
Bennett; features Susan Kohner, Meg 
Mundy, Robert Dowdell, Joan Hovis, Pe. | 
ter Pagan, Ludi Claire, Nicholas Pryor, 
Dana White Staged by Alfred Drake; | 
scenery, Ralph Alswang: clothes. Motley; | 


production associate, Arthur C. Twit- | 
chell Jr At Shubert Theatre, New | 
Haven, Mar. 6, °58; $4.80 top. 
Emily Whittaker ......... Susan Kohner 

a Se eS . Donald Cook | 
DUG .... s vancencenesesoes Joan Bennett | 
Sales Clerk ......ccccccccce Peter Pagan | 


Laurie Trumbull Meg Mundy 


Mile. Mommsen ......--0++e0- Ludi Claire | 
Nancy sc eceeecceecees Lin Pierson | 
BOS eves ccteusexdasteenes June Deutsch | 
BEET ccccovesessocesens Joan Hovis | 
BE wsccdsecesncsnes Marlene Cameron 

POE ks cccccuescesuages Sarah Hardy 

eee Marlene Matthews 
Sue Fesburds .cccccccocve Avra Petrides | 
WEIR, . vv cvcesescevere Nicholas Pryor | 
DET 00 deanc'eunenseneur Hal England | 
REED vcncvcucnsdsenckoe Robert Dowdell | 
Greg Dana White 


Others: Joseph Cronin, Elena Rafael, | 
Mare Vinson, Camila Ashland. | 





This John G. Fuller adaptation 
of Amanda Vail’s slim novel was in 
such rough shape that its sched- 
uled breakin here had to be post- | 
poned a day. The comedy will | 
need expert doctoring to make the | 


| grade for Broadway. | 


What's presumably a charming | 
novel stacks up at present as some- 
what inadequate theatre. The ab- 
sorbing scenes are separated by | 
arid interludes, and the show as a} 


| whole tends to be unsatisfying. The | 


revisions will have to start with the | 
script. 

The play is in narration form, | 
with the teenage heroine relating | 
her experiences as she tries to ac- | 
quire sophistication by “giving | 


| herself to nature.” The dramatized 


scenes include her unavailing ven- 
tures toward sex. The idea is | 
promising, and provides amusing | 
scenes and an appealing father- | 
daughter relationship, but is not 
fully realized at the moment. Se- | 
vere cutting of the narration and | 
the elimination of a static auto| 
salesroom scene are indicated. 
Donald Cook and Joan Bennett | 
are costarred, but have nothing! 
very difficult to play as a person- 
able married couple, but they han- 
dle the comedy dialog proficiently. | 
Susan Kohner plays the teenage 
heroine unevenly, sometimes en- 
gagingly and at other times mon- 
otonously. Her most serious fault | 
is vocal, a clanging tone and a ten- 
dency to shout. Meg Mundy is 
decorative as an old flame on the | 
make for the father and Robert | 
Dowdell scores as the heroine's | 


| callow intended prey. 


Ralph Alswang’s scenery, an in- 
tricate combination of turntables, 
drops, slots, scrim and lighting ef- 
fects, should be an asset when it 
gets working smoothly. Motley’s 
gowns are arresting and Alfred 
Drake's staging varies in quality 
according te the script. Bone. 


The Broken Jug 
Toronto, Feb. 24. 


_ Stratford (Ontario) Shakespearean Fes- 
tival production of three-act comedy by | 


Donald Harron. based on German of 
Heinrich von Kleist. Staged by Michael 
Langham; sets and costumes. Tanva 


Moiseiwitsch: li¢hting, William Dale At 
Royal Alexendra Theatre, Toronto, Feb. 


4. "58: $4.50 top. 
Bridvet Turkeyfoot ....... Amelia Hall 
Margaret ‘ Diana Maddox 






Judge Adam |... -. Douglas C 

Dermot Huish ........... alas Hein 
Quant ; - Erie Christmas 
Georees Ne Moulinville....Bruno Gerussi 
Jessie. Gillick Helen Burns 
Powys Thomas 











Major Clovell 
Svlomon Doolittle 
Joseph Piggott .. 
Abner Slee 


Humphrey Julian Flett 


George McCowan 





| 

“The Broken Jug” is the first! 
non-Shakespearean play to be| 
taken on the road by the Stratford | 
(Ont.) Players. Based on a 19th | 
century comedy by Heinrich von! 





Kleist, the new adaptation by actor 
Donald Harron transfers the inci- 
dent to the Niagara peninsula and 
the war of 1812-14 between the 
British and the Americans. 


After the Toronto engagement 
and a week at Her Majesty’s Thea- 
tre, Montreal, “Jug” goes into the 
Phoenix, N. Y., for a limited en- 
gagement. Despite its patriotic 
fence-straddling, giving no offence 
to either side, “Jug” will not be a 
New York success. 

The three-actor deals with a trial 
in which a pioneer widow seeks 
court damages for her Derbyshire 
jug broken over the head of an in- 
truder of her daughter’s bedroom, 
The target of the jug was the mag- 
istrate who is trying the court case, 
which was brought on by a British 
major who, in an interval in the 
border warfare, sits in as colonial 
administrator. The jug becomes a 
symbol of British justice in the 
fight for a maiden’s honor and the 
attempted capture of Canada, With 
the latter two acts of the trial 
scene are the meat of the play. 

This works in the superstitions 
of the early Colonials, the nefari- 
ous granting of Crown lands to 
non-existent settlers, and the mili- 
tary introducing proper court pro- 
cedure. There is also considerable 
heavy drinking by the settlers as 
against the tea imbibing of the sol- 
diers. This contrast being an un- 
successfuHy stab at comedy. 

Much is made of the plight of the 
British loyalists and their awaiting 
the spring ice breakup, with Can- 
ada planning an attack on Detroit. 
Much of the action is taken up with 
the trial and the machinations of 
Judge Adams and his conflict be- 
tween civil and military law. 

Much satire on the futility of 
war is movingly voiced by-a French 
emigree whose son wants to fight 
for the British while others wish 
to remain neutral. Much is also 
made of hypocritical isolation. 
However, on its lack of action and 
in spite of a colorful historical set- 
ting, “The Broken Jug” needs a 
lot of fixing. Though the play is 
billed as a comedy, the laughs are 
slight. 

Acting honors go to Douglas 
Campbell as the rascally civilian 
magistrate and Eric Berry as the 
British major, plus Helen Burns 
as the widowed jug owner. Kudos 
are also due Powis Thomas as the 
French imigre and to Bruno Ger- 
ussi as his son. McStay. 


Jas. Lee, Neva Patterson 
To Europe for 6 Months 


James Lee, author of “Career,” 





| and his actress-wife Neva Patter- 


son, left Saturday (8) on the Liber- 
te for about six months in Europe. 
They’ll go first to Paris, where the 
Playwright will confer with pro- 
ducer Anthony Azzi on a French 
language presentation of the 
drama, then go to London to dis- 


|cuss a proposed West End edition. 


They also plan to see versions of 
the show in Germany, Switzerland 
and elsewhere. 

While in England, Lee will do 
additional research for the stage 
treatment of his recent television 
play about Samue! Johnson, which 
starred Peter Ustinov. The tele- 
cast won a Sylvania award, and 
producer Cheryl Crawford has an 
option on the legit rights. Miss 
Patterson may also do some tv act- 
ing during their stay in London. 

Lee’s next commitment in the 
U. S. is a film writing stint for 
Hal Wallis, who is readying & 
screen edition of “Career” and has 
a one-picture-per-year scripting 
contract with the playwright. 
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OPEN SEASON ON IDIOTS BEA LILLE, RITCHARD 


San Antonio—A patrolman, Roscoe Eddings, on duty at the 
Cameo here, is being investigated because he shot a man who 


was going through the theatre 


lighting matches as if looking 


for something. The man declined an offer of a flashlight and 


allegedly threatened the officer. 


The above news item refers to an incident in a film theatre 


but the moral for Broadway legit 


playhouses is obvious. Various 


staffers of this trade journal, while not advocating holsters, 
have long articulated the dread of match-lighters in the crowded 


shrines of the legitimate, and fe 
be done about it. Like a summon 


It that something more should 
s to some prominent offender. 





The late drama critic, John Anderson, had the courage of his 
convictions about fire hazards and whenever anyone struck a 
match to look at his program he would cry out, and hang inhibi- 
tions, “Put out that match—do you want to burn us all up?” He 
even addressed a fellow-critic out loud, “You know better than 
that, Joe Doakes” (giving the name). 





And not less terrifying than lighted matches is the “refusal to 


disperse” complex at opening nig 


hts. This was especially fright- 


ening (the right word) at the head of the aisles in the Playhouse 
when “Blue Denim” debuted recently. Despite house signals the 


chi-chi crowd chatting in tight k 


nots simply would not budge or 


allow anyone else to move. It takes no imagination to foresee 


a real slugging taking place one 


fine night. 








CAST FOR NEW REVUE 


Washington, March 11. 

| A new revue is planned for 
Broadway next season with Cyril 
| Ritchard and Beatrice Lillie as co- 
| stars. Ritchard revealed the proj- 
ect last week while here in “Visit 
to Small Planet.” 

According to the actor, the show 
is to be produced by Robert Fryer 
and Lawrence Carr. 


ATPAM Puts Up 
Dukes Vs. Tents 


| A battle is brewing between the 
Assn. of Theatrical Press Agents 
& Managers and the Musical Arena 
Theatres Assn. It stems from the 
|recent establishment by MATA of 
a school to develop new front-of- 
the-house personnel for tent thea- 
tre employment. 

| ATPAM, objecting to the school 
on the grounds that the union al- 





Meyer Levin Must Pay Robt. Thom — :ss'sse7ase't si" 
‘Compulsion’ Royalty, Court Rules 


Robert Thom’s claim to 20% of¢ 





the royalties paid Meyer Levin by 
the Broadway production of “Coim- 
pulsion” was upheld last week in 
a declaratory judgment by N. Y. 
Supreme Court Justice Henry Clay 
Greenberg. A contract signed by 
Levin provided for Thom to re- 
ceive the royalty split for collabo- 
rating on Levin’s dramatization of 
his own novel of the same name. 

The deal, however, called for 
Levin to receive the entire author 
royalty and then pay the 20% share 
to Thom. The plaintiff instituted 
suit after Levin refused to recog- 
nize his obligation on the ground 
that Thom’s revisions had not been 
submitted for his approval. In is- 
suing his verdict in favor of Thom, 
Justice Greenberg commented, “To 
deny the plaintiff's claim and per- 
mit Levin, while inveighing against 
the ‘producer's version,’ to pocket 
the entire royalties from that pro- 
duction would be a species of un- 
just enrichment.” 

The decision entitles Thom to 
the 20% royalty after agents’ com- 
missions. Also, as provided in the 
contract, the royalty split applies 
to any production using Thom’s 
version or any substantial part 
thereof. Levin is also required to 
submit an accounting to Thom of 
all royalties received from the 
Michael Myerberg-Len S. Gruen- 
berg production, which closed last 
Feb. 22 after an 18-week run at 
the Ambassador Theatre, N. Y. 

On another legal front, Levin 
received a setback recently when 
N. Y. Supreme Court Judge Sam- 
uel C. Coleman set aside a jury 
verdict awarding the novelist $50,- 
000 damages in a suit involving 
“The Diary of Anne Frank.” Lev- 
in’s suit against producer Kermit 
Bloomgarden and Otto Frank, fa- 
ther of the late author of the origi- 
nal book, “The Diary of a Young 
Girl,” had charged breach of con- 
tract, conspiracy and unlawful use 
of his dramatization of the work. 
The judge threw out the first two 
charges during trial, and_the jury’s 
verdict was based on the final 
charge. The case was ordered for 
retrial, or may be appealed. 


Clear Les Thomas Of 
Coast Theatre Charges 


Hollywood, March 11. 

Les Thomas, former manager of 
the Huntington Hartford Theatre 
here, has been cleared of charges 
made last October in connection 
with an alleged $200,000 boxoffice 
shortage at the house. He was rein- 
stated and paid 20 weeks’ back sal- 





‘Music Man’ Touring Co. 
Will Play Dallas Fair 


Dallas, March 11. 
The touring company of “The 
Music Man,” which will open on 
the Coast in August, is tentatively 
set as the legit attraction for the 
State Fair Music Hall here during 
the State Fair, opening Oct. 4. 
The engagement will be for 16 
days and will include 26 perform- 
ances . 


Journey Tourer 


Back to Scratch 


After 12 weeks on the road, the 
second company of “Long Day's 
Journey Into Night” is financially 
just about where it started. It's 
figured the profit and loss stanzas 
have balanced each other out, 
leaving the presentation with its 
original production cost deficit of 





3,707. 

As of a Feb. 1 audit, the Theo- 
dore Mann-Leigh Connell-Jose 
Quintero production had an oper- 
ating profit of $5,000. Generally 
so-so business since then is fig- 
ured to heve wiped that ovt. The 
play, costarring Fay Bainter and 
Anew McMaster, dropped $14,483 
on the first three weeks of its tour, 
covering the opening Cleveland 
frame and a subsequent fortnight 
in Detroit. 

The Eugene O'Neill drama, how- 
ever, picked up in Chicago where 
it showed an operating profit of 
$19,456 for four weeks, ending 
Feb. 1. Business, however, fell off 
during the remaining two weeks 
of the Chicago stand. Incidentally, 
Miss Bainter, who was out of the 
cast for several weeks because of 
illness, resumed her costarring as- 
signment last week in Philadel- 


phia, where the production con- | 


tinues this stanza. 

Meanwhile, the Broadway com- 
pany, costarring Fredric March 
and Florence Eldridge, has been 
adding to its profit take despite a 
drop in business. As of Feb. 1, the 
presentation had earned $191,518 
profit on its $80,000 investment, 
of which $91,000 has been distrib- 
uted. Another $58,798 represents 
an advance to the national com- 
pany. 

The Broadway production ends 
its run March 29. 





| its members. In line with that, the 
junion has already taken prelimin- 


'When Strawhat Managers Get Busy 


Can the Summer Be Far Behind? 


| 





+ 


West End Goes B’way 
With Flurry of Folds 


London, March 11. _ | 
The West End has been hit with 


a new rash of fast folds. The John 
Cranko-John Addison musical, 
“Keep Your Hair On,” which 





opened Feb. 13 at the Apollo, and 
Mare Connelly’s “Hunter's Moon,” 
which opened Feb. 26 at the Win- 
ter Garden, closed last week. 
Scheduled to shutter next Sat- 
urday (15) is the Victorian musical, 


day (4) at the Prince's. 


“School,” which opened last ant 





Bway a Rat-Race_ 
ToBrooks Atkinson 


Houston, March 11. | 
The Broadway theatre is a rat- 
race, “the cruelest business in the 


| 
| 


Although the summer stock sea- 
son doesn't get rolling for another 
three months or so, numerous plans 
and projects are getting underway 
for the warm-weather period. 

Pre-Broadway stock hikes 
already being planned for three 
plays. They're “Man on a Stick,” 
by Leon and Harlan Ware; “Joshua 
Beane and God,” adapted from 
Jewel Gibson's novel by Hal Lewis 
and Clifford Sage, and Jack Pop- 
plewell's “Dear Delinquent.” 

The rights to “Beane” have been 
purchased by Burl Ives, who in- 
tends producing the play as a star- 
ring vehicle for himself. “Delin- 
quent,” presented in London last 
year, has been acquired by Three 
Arts Productions, headed by Perry 
Bruskin. 

“Stick,” tried out recently at the 
Pasadena (Cal.) Playhouse with 
Stu Irwin starred, will be produced 
by Shepherd Traube. Irwin is 
slated to repeat his starring as- 
signment for the strawhat tour, to 
be booked by the Stage & Arena 
Guild of America. Also, on the 
SAGA touring agenda is Harry 
Hirsch's “Icetime,” with its own 
portable, adjustable rink. 


are 





ary steps to initiate negotiations world,” in the opinion of Brooks 
with MATA for employment of | Atkinson, drama critic of the N. Y. 
ATPAM members in the canvas- Times. His advice to a prospective 
tops represented by the organiza-| actor or actress would be to get 
tion. j bas training in a regional resident- 

ATPAM had previously attempt- | al theatre, then make his try in 
led to organize the tent field, but | New York. The off-Broadway thea- 
acceded to the “plea” of canvastop tre and television will help him 


Besides the touring items, SAGA 
| has signed to handl¢ summer stock 
| dates for Lynn Bari. Outside of 
the SAGA operation, the N. Y, 
Shakespeare Festival, which closed 
its cuffo-admission presentations 
) at the Heckscher Theatre, N. Y., 
| last Saturday (22), has been set to 





| managers that theirs was a com- 
| pletely new venture, which they 
| wanted to manage themselves. Now, 
vhe union is taking the stand that 


get his start there, the critic be- 
| lieves. | 

Atkinson was in Houston to cover 
| “Three Love Affairs,” current at| 


open the season at Philadelphia's 
Playhouse in the Park in June with 
a revival of “Othello.” 

Opening dates have been an- 


MATA, in establishing the school | the local Alley Theatre, on one of | nounced for three musical tents, 
to offset a shortage of competent |@ Number of stops on a swing | the Oakdale Musical Theatre, Wal- 


| administrative talent, is admitting 
|that a trained manager is needed. 
The union feels its members are 
capable of handling the tent jobs. 

Some tents have been employ- 
ing ATPAM personnel, but others 
have been unable to lure union 
members or have been dissatisfied 
with those available. 


} 


tents have offered to pay have 
been below the minimum requirec 
| by the union for summer employ- 
| ment. 

Meanwhile, the union is distrib- 
uting registration forms to its 
members who may be interested 
in summer jobs. 


‘Sex’ and ‘Kinsey Report’ 
Shock LL. Schoolmarm; 
Board Bans PTA ‘Sheba’ 


The morals of a Long Island 
community were saved last week- 
jend by a school principal, who 





finds the mere mention of the Kin- 
|sey report offensive. The princi- 
|pal, Mrs. Helen Murphy, of the 
| Wisdom Road School, Levittown, 
| N.Y., objected to a scheduled Par- 
;ent-Teacher Assn. production of 
|“Come Back, Litle Sheba” at the 
‘school last Saturday-Sunday (8-9). 

In a letter to the district Board 
of Education, she called the Wil- 
jliam Inge play “objectionable in 
|\lanuage and theme,” illustrating 
j}her point by citing such lines as 
“How About Sex?” and “Have you 
read the Kinsey report?” In eval- 
uating the drama, which had a 
successful Broadway run prior to 
being made into a film, Mrs. Mur- 
phy said, it was “not entertainment 
and was of the lowest and cheap- 
est theme.” 

The board, after receiving the 
letter, voted 5-2 to ban the pro- 
duction. The decsion was made 
shortly after midnight Saturday, 
the day of the first scheduled per- 
formance. As a result of the ban, 
refunds had to be made to ap- 
| proximately 100 ticket purchasers. 

Mrs. Murphy reportedly sent the 
letter to the board after a school 
custodian, who had been watching 
rehearsals of the play by the Long 


around the country to survey re- 
| gional legit. He was interviewed by 
| T. V. Thompson, assistant city edi- | 
| tor of the Houston Press, who su-| 
| pervises local stage coverage for 
| the paper. 

| Atkinson's job is strictly “that 
of a reporter,” he told Thompson, | 


inform prospective theatregoers 
per is going on in the theatre— 
nothing more. I even try to keep 
| away from close friendships with 
actors, but I'm afraid I haven't 
been too successful,” he said. 


The Times aisie-sitter asserted 
that a critic has no power. “The 
only real power is on the stage, if 
put there by the author, the direc- 


of current Broadway shows in the | 
legit section of Varrery, Atkinson 
told Thompson, “Look here—I | 
thought ‘Auntie Mame’ was a 
lousy show, and it's a smash hit. 

“I thought ‘Bells Are Ringing’ a| 
stinking show, and it’s in its second | 
ye: >. ‘Li'l Abner’ was cheesy, and 
|so was ‘New Girl in Town,’ and 
both are doing big business. On the | 
| other hand, I liked ‘Rope Dancers’ | 
| very much, and I doubt if it will | 
earn back its investment.” 


LONDON’S DRURY LANE 
LOST $81,000 IN 1957 


London, March 11. 

The Theatre Royal, Drury Lane, 
jto use the formal name, lost | 
$81,000 during 1957, compared to 
| a $112,000 loss the previous year. 
|The figures have just been re- 
| vealed by board chairman Prince | 
| Littler. } 
| The last dividend payment, 5%, | 
was made in 1955, although it was | 
not earned for that year. The bulk 
lof the stock of the 2,217-seat 
Drury Lane is held by Associated 
Theatre Properties. 


British Metal Co. Backs 
Legiter for Edinburgh 


London, March ll. | 
Another British industrial firm 
is becoming a patron of the arts.! 
| This time it’s W. H. Paul Ltd., | 














fingford, Conn., May 31; the Ware 
wick (R. I.) Mucical Theatre, June 
1, and the Westchester Music The- 
atre, Rye, N. Y., June 17. Also, 
on the canvastop front, St. John 
Terrell, operator of the Lambert- 
ville (N. J.) Music Circus, and the 
Neptune (N. J.) Music Circus, has 


ATPAM | “The worst thing a critic can do is| taken on a third tent, the Brand- 
claims that the salaries certain | promote the theatre, His job is to) wine Music Circus, Concordville, 


Pa. 





‘Disputes Helen Hayes 


On Benefit Audiences; 
Star Isn’t ‘Deductible’ 


New York, 


tor, the actors.” Pointing to a list | Editor, Variety: 


It was a shock to re&d in last 
week's Variety that Helen Hayes, 
as quoted by Ward Morehouse in 
the Newark Star-Ledger, had com- 


| plained about “those damn bene- 


fits.” Miss Hayes protests that 
benefit patrons are “unhappy” af- 
ter paying $50 io see her in “Time 
Remembered,” and that she gets 
that impression across the foot- 
lights. She objects to being a tax 
deduction. 

To set the record straight, Miss 
Hayes is not deductible. Anyone 
paying $10, $20 or $30 to his favor- 
ite charity for a theatre ticket (and 
those are the usual! prices, not $50) 
may claim an exemption only that 
portion which is in excess of the 
boxoffice price. 

An usually large number of char- 
itable organizations booked “Time 
Remembered” for benefit perform- 
ances, and almost every one was 
enthusiastic. I simply do not be- 
lieve that benefit audiences suffer 
under duress. If they do, why hag 
the number of theatre parties 
grown so? The same people at- 
tend benefit performances year 
after year, and bring a growing 
number of friends to the theatre 
each season. 

Worthwhile charitable agencies 
have received needed income. And 
through benefits, the theatre has 
attracted brand new audiences who 
have gotten the Broadway habit. 
Also, it should be unnecessary to 
point out, that advance benefit 
sales have carried many produc- 


Island Community Theatre, com- 
plained of the language. Mrs. 


‘Worm’s Eye View’ Gives 


ary, then resigned after a week 
and has been succeeded as house 


pressed metal manufacturers in| tions through the first difficult 
| Derby, which is underwriting a| Weeks to long runs. 


manager this week by Jerry O’Con- 
nell. 

A joint statement by the theatre 
and Thomas’s union, the Assn. of 
Theatrical Press Agents & Man- 
agers, disclosed that on the basis 
of an investigation “bearing upon 
charges that Thomas was connected 
with certain improper activities at 
the theatre .. . we find that the 
charges should be dropped.” The 
eharges had included “violation of 
fiduciary duties.” 





An Author Perspective 


London, March 11. 

R. D. Delderfield, author of 
“Worm’s Eye View” and several 
other hit plays, says he’s through 
writing for the stage. “Piays are 
tampered with, but novels are not 
mucked about,” he explains. “I’m 
going to spend my remaining years 
doing what I enjoy.” 

The author, aged 45, says he'll 
— his writing te books here- 

er. 


Irene Blodgett, chairman of the | legit venture. The recipient is the 


| I hope Morehouse misunderstood 


PTA arrangement committee,! Oxford Arena Theatre, an under- Miss Hayes. Perhaps he saw her 


consulted and given a copy of the 
script prior to the signing of the 


school. 

According to Mrs. Blodgett, the 
principal originally suggested dele- 
tion of certain words and other 
minor changes, and the group 
complied. The play had been in 
rehearsal in the school auditorium 
| for two weeks. 





contract to present the play at the | 


| to produce two plays at the Edin- 
| burgh International Arts Festival 
next fall. Bryan Izzard heads the 
outfit. | 

Schweppes, the soft drink firm, | 
recently supplied $2,800 to bank: | 
roll the presentation of “Sport of 
My Mad Mother” at the Royal} 
Court Theatre, London. The show | 
opened Feb. 25 to generally un- 
enthusiastic reviews. i 





claimed Mrs. Murphy had been | grad group, which is getting $1,400 after one of those nights that af- 


flict the best plays, no matter who 
is in the audience. To my knowl- 
edge, charity patrons have been 
very happy with Miss Hayes and 
her costars, I am certain they will 
want again to combine the pleas- 
ures of giving to a worthy cause 
and seeing her. 
Ivy Larric, 

President, Assn. of Theatrical 

Benefit Agents. 
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Off-Broadway Reviews 


The Long Gallery 

Stella Holt production of three-act com- 
edy-drama by Ramsey Yelvington. Staged 
by Adrian Hali; setting and costumes, 
Robert Soule; lighting. Norman Blumen- 
feld. At RNA Riverside Neighborhcod 
Assembly) Theatre, N. ¥.. March 9. 3 
$3.30 top 

Cast. Marguerite Lenert, J. Frank Lu- 
cas, Ernestine Johnston, Frank Hargadon. 
Jerry Conte, Ricky Mason, Sidney Lee, 
£Llizabeth Moore, Ronald Lamendola, Jchn 
Hawkins, Elwin Causey. Viola Swayne. 
John Jones, Robert Schmidt. Richard 
Woods, Clu Gulager, Mare Wyler, Harry 
Curtis, Don Schwartz, Arthur Keane 
Jeanne Asch, Marilyn Smith, Michael Mur- 
ray, John Taylor. Ralph Newman, Wil- 
liam Corey, Jay Neely. 


“The Long Gallery,” by Ramsey 
Yelvington, is a moving story of 
the lives of a few  smalitovn 
Texans between the years 1931-50 
Without theatrics, simply, humbly, 
feelingly told, the recital of day-to- 
day events searches out the home- 
ly truths of human existence, the 
things that make people laugh or 
the humdrum details of life. 








ery 

It is unquestionably one of Off- 
Broadway's more mature theatre 
evenings 


Stella Holt, who produced “The 
Long Gallery,” has a penchant for 
seeking out new plays or play- 
wrights rather than revivals, “Me, 
Cendido'” and “Simply Heavenly” 
being among her previous succesé 


ful efforts. In finding the intimate 
RNA ‘Riverside Neighborhood As- 
sembly) Theatre in the Hotel Grey- 


stone at 91st St. and Broadway and 
her faith in Yelvington’s 
evocative script, she has 
added another worthy credit to her 
record and given another new 
playwright's play a fine prdouction 

All facets of “The Long Gallery” 
been given careful attention. 


ive 


Adrian Hall has staged the play 
scrupulously to maintain the 
script's everyday simplicity. Rob- 


ert Soule has designed the intericr 
and exterior of a Texas farmhouse 


with a sense of rustic truth, and 
the set has been well lighted by 
Norman Blumenfeld, And Hall has 


also been fortunate in his casting 




















Marguerite Lenert and J. Frank 
Lucas play a sister and brother 
whose lives are seen by, a'most 
lived by, the audience. They are 
utterly unaffected in their playing 
a foil each other with admirable 
understanding As their nephew 
Clu Gulager is handsome and ap- 
pealing, although too strongly ad- 
a to Jimmy Stewart line- 

I beth Moore as a neighbor 
ar n Causey as a lodger use 
s touches that help give the 
t tion its verisimilitude, and 
k ne Johnston is quietly com- 
I as a housemaid. 

\uthor Yelvington has a marked 
flair for the small situation, plain 
conversation, simple truths, and ia 
} I these things accumulate 
i the overwhelming importance 
of ng and dying. There are no 
big dramatic moments, no tortured 
climaxes, no impassioned attempt 
to “say something.” Yelvington’s 
restrained observation is his suc- 
cess, and he owes a bouquet to 
Miss Holt for her sympathetic pro- 
ductior For this is a sensitively 
wrought play lovingly done 

Geor. 
Twe Shaw Plays 

Eq Librar Theatre revivel of two 
e eves by George Bernard Shaw. Staced 
t harles Olsen: settings and lichting. 
B 1 stumes. Theoni V. Aldredge. At 
Ler H Playhouse. N.Y., Feb. 15, °58; 
a ‘ mn by contribution 

Does His Bit": Dana Elcar, 
Tr Barbour, Ailsa Dawson 
“nd the Lion”: William 
Ca Mitchell Jason, Jo Kaiser, Thomas 
Mu Allegro Kane. Daniel Gordon, 
I Schaefer, Emily Morgan, Susan 
ij Phillip Angeloff, Andrew Stanton, 
I Barrett, Dennis Drew, Leonard 
Hick Diek Stahl. Alfred Muscari, Dana 
E n Holland, Victor Steele, 
I ) Godfrey Cambridge, Julian 
Mille Thomas Barbour 

Whether or not the G. B. S. two- 
s \ugustus Does His Bit” 
a ocles and the Lion,” 
I popular choices for the 
} ( munity series remains 
t es They are given good 
I juctions. lavish by average 
I budget and much of the 
S humor shines through 

' stus” is particularly suc- 
ce | It is neatly cast, well set 
and succinctly directed. Shaw 
wero s trifle during World War 
I juestionably to deflate the 
Colonel Blimps. All that happens 
is that for a lark an attractive 
woman deprives a stuffy colonel of 
imp papers 

rt harade gives Dana Elcar as 
he colonel, Thomas Barbour as an 
aging civil servant, and Ailsa Daw- 
Son as the '‘'ady, individual mo- 
ments in the limelight. Barbovr 


makes it his particular field day, 
with a caricature-ization of skillful 
detail, complete from sagging 
knees to sagging eyelids. Elear is 
pointedly pompous and fatuous, 
while Miss Dawson's brightness 
enlivens the vrank. 

“Androcles” is successful by fits 
and starts. It has been unevenly 
cast, although, paradoxically, it 


profits chiefly f.om several sharply | sisters in small town South, The) 


|defined performances. Elcar and 
Barbour each have good parts, El- 
car’s violent efforts to control his 
temper as a Christian being good 
for sizeable yocks, and Barbour’s 
Caesar seeming to sum up an effete 
empire with its purse-lipped pre- 
cision. 
As the lovely Christian maiden 
who fortuitously escapes the lions, 
Laurinda Barrett gives an attrac- 
tive performance, Leonard Hicks 
is properly handsome in word and 
deed as a Roman captain, Mitchell 
Jason is the generous-hearted An- 
drocles, and William Caskey lends 
humorous character to the lion 
Shaw’s story moves unsteadily 
forward, however, and despite the 
intelligent staging efforts of 
Charles Olsen and Ballou’s well- 
devised sets, there are stretches 
when. an audience can remain com- 
pletely aloof. Even the old bromide 
of “if Shaw's play isn’t moving, 
just close your eyes and listen to 
his dialog” isn’t particularly appli- 
cable 

A Shavian bill directed by 
Olsen, “The Admirable Bashville,” 
was successfully transferred from 
ELT to Cherry Lane Theatre last 
season, and a similar move for this 
double-bill is contemplated. Ii 
“Androcles,” on its borough 
can be sharpened to match “Au 
gustus,” it might be a good bet 
but as they say in New Haven, “it 





1 
li 
} 


tour 


needs work.” Geor 
Oklahoma 
Equity Library Theatre, Inc. re 


two-act musical comedy, with 
Richard Rodgers and book and |} 
Oscar Hammerstein 2d, based on the I 
tiggs drama, “Green Grow the 
Staged by Eric Mattson: choreosg 
Janet La Mon; musical director 
Evans; settings, Herbert Senn & 
Pond; lighting, Robert Brand 

» Crosby; pianists, Al-Fred 
Marion Coben. At Lenox Hill 
N.Y., March 1, ’58; admission 
tribution 

Cast Audrey Guard James Hurst 
Wendy Martin, Jeb Stewart, Bud Flemir 
Jonathan Bush, Michael Kermoyan, Adr 
enne Angel, Al Medinets Ar t 
Brandler, Roy Johnson, Ir 
David Howell, Logvinova, Sher 
McCutcheon | s 
Leslie Daniels, Diana Belk, Barbara Be 
Marte Boyle, Robert Cockle, Jack McM 
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Since “Oklahoma” is n 
piece of the musical stage, a 
since Equity Library Theatre is 
having its finest season in years 
was to*be expected that ELT’s re- 





vival of the Rodgers and Hammer 
stein. classic would be excellent 
It is. 


Handsomely staged by Eric Matt- 
son, an R&H performing veteran 
of the long-run “Carousel,” this 
“Oklahoma” is clean, airy, 
and mischievously vivacious 
bert Senn and Helen Pond have 
provided delicately provocative 
pink and white sets which, while 
not necessarily reminiscent of the 
state of Oklahoma, are quite ap- 
propriae to this gingerbread and 
whipped cream revival. 

James Hurst, as Curly, is a per- 
former of considerable petential. 
He's tall and handsome enough to 
fetch squeals from youthful distaff- 
ers, he has a vigorously strong 
voice of fine quality, and his stage 
manner is relaxed and colloquial 
As Laurey, his vis-a-vis, Wendy 
Martin is prettily petite and blonde 
Unfortunately, she is handicapped 
by a singing voice that leans to- 
ward wearing shrillness in its up- 
per registers, although charming 
when in lower key. 

Michael Kermoyan makes a very 
good Jud, playing it dour, sullen 
and dirty, and a show highlight is 
his “Pore Jud” with Hurst. Ai 
Medinets uses viable comedy tech- 
nic as the peripatette Ali Hakim, 
while Adrienne Angel is naively 
wide-eyed and comely as Ado An- 
nie, and with loose-jointed Jona- 
than Bush, who plays her rustic 
beau, have a ball with “All ‘er 
Nothin.’” 

Janet La Mon's choreography is 
colorful and well-adapted to the 
confines of Lenox Hill's stage 
Sherry McCutcheon and Jim Smock 
show effectively in the dream bal- 
let, and they are particularly well- 
abetted by distaff hoofers Barbara 
Back, Marte Boyle and Mimi Log- 
vinova. At the two pianos, Al- 
Fred Evans and Marion Coben set 
a sharp pace. Geor, 


Obbligato 

Thea@e Marquee presentation of the 
Paul E. Davis, Ed Menerth Jr. and Hans 
Weigert production of a three-act tragedy 
as iudapted from Paul Vialar’s French 
novel by Jane Hinton Gates. Features 
entire cast. Staged by Louis Macmillan 
setting, Don Manfredi; lighting. Paul 
Saitta; costumes, Maggi Speer; production 
supervision, Paul E. Davis. At Theatre 
Marquee, N.Y., Feb. 18, °58; $3.45 top 

Cast: Vera Allen, Bryna Karant, Jo Ann 
Le Compte, Jan Miner, Harry Gresham 
Tim O'Connor, Carol Vandermeir 





“Obbligato” is the doleful story 
of a woman fated to play the obbli- 
gato all her life while someone 
else plays the melody. Adapted by 
Jane Hinton Gates from the com- 
pact French novel of Paul Vialar, 
the play is a brooding study of two 


elder is plain and rejoicing in free- 
dom acquired by the death of her 
mother for whom she had cared 
for 25 years. The younger is a sim- 
peringly pretty adolescent almost 
certain to become involved with 
the first handsome man to come 
aiong. 

From first curtain, it’s obvious 
that somebody is going to come to 
no good end. Inside a melancholy 
living room, the shutters are closed, 
neighbors are gossiping while 
awaiting the sisters’ return from 
the mother’s funeral, and there 
are dark hints of adultery and 
miscegenation. Before the dank tale 


has ended, the elder sister has 
been condemned to spinsterhood 


and servitude, and is indicated as 
probably having lost her mind, 
while the pretty sister has become 
unweddedly pregnant. 

As the older sister, Jan Miner 
inderstands the bleakness inherent 
in the woman's life, accomplishing 
even melodramatically loaded 
scenes with sincerity and convic- 
tion. Jo Ann Le Compte, as the 
younger sister, has the requisite 
blonde beauty, although she is un- 
able to extract more from the part 
than youthful petulance. 





mn +t} 


As a 
neighbor, Vera Allen is forthrightly 
amusing, Carol Vandermeir has 


vigor as a wealthy 
who foils the two sisters’ de- 
s on escape and love, Tim 
O'Connor appears as a handsomely 
rakish love interest, being plumb- 
ful of Southern charm and manli- 
Continued on page 76 
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Fil Abner 
(ST. JAMES THEATRE) 
ij Abner” is limping. Broad- 
lute to Dogpatch, U. S. A., 
iffering from boxoffice dol- 
ns and there’s something cav- 





ernous and gloomy about the St 
James Theatre as the thinly filled 

yuse awaits overture and open- 
ing curtain 


Fortunately, the company, most- 

dating back to the opening 16 
months ago, is as ebullient as ever, 
nd endows the proceedings with 
reminiscent of a first 
week rather than a 69th. Not all 
C ows wear as well, and 
} s bound to be something dis- 
spiriting about acres of empty 
eats, so the “Li'l Abner” company 
is paying itself its own best tribute. 
has been well established, 
| Abner” is a musical comedy 
eaks and valleys. There are 
vividly fine moments, and 
there are wearisome troughs in be- 
tween. Peter Palmer, as the all- 
American Abner, is still in fine 
voice for “If I Had My Druthers,” 
and with Stubby Kaye, as Marryin’ 





a freshness 


3 ch 








Sam, thoroughly enjoys “The 
Country’s In the Very Best of 
Hands.” - And Kaye and fellow- 


Dogpatchers still make “Jubilation 
T. Cornpone” a slambang produc- 
tion number that reprises endless- 
ly without wearing thin the as- 
sembled energies of the company. 

It’s primarily a company show. 
Julie Newmar as Stupefyin’ Jones, 
still rates the title for "58, and the 
cast rates credit for not getting 
tired, or at least for not showing 
it Joyce Gladmond is the gen- 
erously bestowed current Daisy 
Mae. Apart from physical attrib- 
utes, she is perhaps too svelte for 
Dogpatch and shows little or no 
wantonness in her pursuit of the 
male 

The well-equipped Dogpatch dis- 
taffers are mostly responsible for 
the show's 


best theatrical tradition, and show 


little wear and tear from 15 
months of executing the frenetic 
demands of Michael Kidd's cho- 


reography In fact, “Abner” is 
probably the best reducing —" 
in town. eor. 








Hopefully Yours? 

In one of his characteristic 
moves to hypo interest in his 
Broadway production of “Look 
Back in Anger,” which has 
gradually eased to only moder- 
ate attendance, David Merrick 
recently tried the familiar 
attention-getting device of 
having the show’s three-sheet 
ads displayed upside down. 

The stunt got at, least on 
tangible response, a tWo-penny 
postcard from a resident of 
suburban Tuckahoe, N. Y., ad- 
dressed to the manager of the 
Lyceum Theatre, N. Y., where 
the John Osborne drama is 
playing. “Dear sir.” the mes- 
sage read, “I don’t know if this 
information is worth two tick- 
ets to your fine show, but here 
it is: Your 24 poster advertis- 
ing ‘Look Back in Anger’ is 
upside down in the railroad 
station at New Rochelle, N. Y.” 


So They Say 


“The more you learn about acting, it seems, the more difficult 
it becomes.”—Mindy Carson, femme lead in “The Body Beautiful,” 
in an interview with Frances Herridge, in the N.Y. Post. 


“I get the same thrill, the same sharp enjoyment, now as in those 
early days when I had a supporting role with Lionel Barrymore. 
Acting is work, all right, but it’s work with so much fun attached 
that I hope I'll be doing it 40 years more.”-—Chester Morris, as 
quoted by Judith Crist in the N.Y. Herald Tribune. 





paper. 


and if it's 


in the N.Y. Herald Tribune. 





i 
mischievously - tongued | 


“He never thinks anything is funny. Even his own lines. 
takes his own work as if it were Toynbee.”—Jean Kerr, on the 
subject of collaborating with her husband, N.Y. Herald Tribune 
drama critic Walter Kerr, as quoted in an interview in the same 


He 


“Understudies should be permitted to show what they can do, 
a juicy part, they ought to be allowed to go on. It’s no 
skin off anybody's teeth, at least if it’s a matinee. Every play I've 
been in, I've asked to have my understudy go on. I know people 
who won't take a week's vacation for fear somebody will step in. 
Don’t you think that’s strange?”—Eileen Heckart, featured actress 
in “Dark at the Top of the Stairs,” as quoted by Paul V. Beckley 








Shows on Broadway 


Waltz of the Toreadors | qick-to-learn secretary, and there 


Producers Theatre presentation of Rob- 
ert Whitehead production of three-act 
(five scenes) comedy by Jean Anouilh, 
English version by Lucienne Hill. Stars 
Melvyn Douglas, Betty Field, Lili Darvas; 
features George Macready, John Stewart, 
Robert Geiringer, Miriam Phillips, Pa- 
tricia alkenhain, Martha Orrick, Mary 
Grace Canfield, Patricia Fay. Staged by 
Harold Clurman; scenery and costumes, 
Ben Edwar At Coronet, N.Y., March 4, 








Lili Darvas 
Melvyn Douglas 
John Stewart 





Secretary 


Daughters Martha Orrick, Marv Grace 

Canfield 

Dr. Bonfant George Macready 

Maid Miriam Phillips 

Mile. de St.-Euverte Betty Field 
Mme. DuPont-Fredaine 

Patricia Falkenhain 

Father Ambrose Robert Geiringer 

New Maid Patricia Fay 


Jean Anouilh, an eminent name 
in, the Parisian theatre, had such a 
string of flops on Broadway that he 
was reportedly reluctant at one 
time to allow any more of his plays 


to be done here. In recent years, 
however, he has had critical suc- 
cesses with “The Lark,” the cur- 


rent “Time Remembered” and this 
prodigal edition of “Waltz of the 
Toreadors.” But it remains to be 
seen whether the Franch dramatist 
will have a money-maker on Broad- 
Way. 

The author himself has obviously 
cleaned up on royalties, of course, 
but “The Lark" needed a hefty- 
grossing tour to just about recoup 
its cost, while “Time Remembered” 
remains a questionable payoff pros- 
pect, despite its smash grosses, and 
“Toreadors” seems unlikely ever to 
earn back its investment. So 
Anouilh, although a critical favor- 
ite (“Toreadors” won the N.Y. 
Drama Critics Circle award for 
last season and “Time Remem- 
bered” appears a candidate to win 
this year), has yet to prove com- 
mercial. 

“Toreadors” might have made it 


| last season, but Ralph Richardson 


continuing color and | 
verve. They give, give, give in the | 


had to withdraw as star because of 
a throat ailment, so the production 
closed. Producer Robert Whitehead 
relighted it last fall, however, with 
Melvyn Douglas in the top-starring 
role and Betty Field and Lili Dar- 
vas as the respective successors to 
Meriel Forbes and Mildred Nat- 
wick, sent it on tour and has now 
brought it back for a re-run on 
Broadway. 

Presumably this New York re- 
peat was promised Douglas to in- 
duce him to take the show on the 
road. At any rate, 
likely that Whitehead or his Pro- 


it seems un-/| 


ducers Theatre partners, Roger L. | 


Stevens and Robert W. Dowling, 
can have expected such a special- 
appeal show as “Toreadors” to earn 


its keep on Broadway as a warmed- | : 
designed by Raoult Pene du Bois, 


over dish. More likely, it will drop 
whatever operating profit it made 
during its generally bullish, but 
uneven, road trek. 

The show is still an interesting 
and amusing blend of slapstick 
comedy and poignant drama. 
some respects, it is better than in 
its original presentation. Douglas, 
again braving comparison with a 
highly-praised original perform- 
ance, as did in subbing for the ail- 
ing Paul Muni in “Inherit the 
Wind,” offers a fully dimensioned, 
skillfully detailed and vivid por- 
trait of the ridiculous-but-sad Gen- 
eral, despite severe hoarseness (the 
role must be a voice-strainer), 

Betty Field enlarges and 
strengthens the role of the Gen- 
eral’s silly sweetheart of 17 futile 
years and Lili Darvas makes the 
termagent wife a more frenzied 
figure, without the underlying sug- 
gestion of humor that Miss Natwick 
offered. All three players are fine, 
and their net impact seems more 
believable and meaningful than the 
original trio. 

George Macready is quite good 
as the philosophical doctor, John 
Stewart is perhaps even better than 





he was originally as the General's 


In | 


| are effective supporting perform- 
ances by Miriam Phillips as a 
maid. Patricia Falkenhain as a 
realistic dressmaker, and Martha 
| Orrick and Mary Grace Canfield as 
}a couple of expertly unattractive 
daughters. 

But “Toreadors” is essentially an 
esoteric sort of show which merits 
the “limited engagement” status 
for this return appearance. Hobe, 


Wonderful Town 

N. Y. City Center Light Opera Co, 
(Jean Dalrymple, director) revival of two- 
act (17 numbers) musical comedy, with 
book by Joseph Fields and Jerome Chodo- 
rov, based on their play, “My Sister 
Eileen,” adapted from stories by Ruth 
McKenney; music, Leonard Bernstein; 
lyrics, Betty Comden and Adolph Green. 
Production directed by Chodorov and 
supervised by Herbert Ross. Choreog- 
raphy, Ralph Beaumont: musical direc- 
tion and vocal arrangements, Lehman 
Engel; scenery and costumes, Raoul Pene 
du Bois: costume supervision Ruth Mar- 
| ley; lighting, Peggy Clark; associate con- 
ductor, Gino Smart; orchestrations, Don 
Walker. Stars Nancy Walker; features Jo 
Sullivan, Peter Cookson, Jordan Bentley, 


etsy von Furstenberg, George Givot, 
Frank Maxwell, Isabella Hoopes, Cris 
Alexander, Theodere Beniades, Jack 
Fletcher, Don Grusso. At City Center, 

Y., March 5, ’58; $3.80 top. 
Guide ec ue Wayne Sherwood 
Appopolous .... .... George Givot 
EO, SR Jack Rains 
NE sacuvesneee Betsy von Furstenberg 
 cnceeedssudew as Jordan Bentley 
WOE, veunnadseceaaeaecadalae Paula Wayne 
NE: Swnes0Wske'otadewaille Ted Beniades 
ON nictinessesevanebees Jo Sullivan 
Ruth .. 60ntedsneohan en Nancy Walker 
Strange Man -. Don_Grusso 
Drunks Daniel P. Hannafin. Jack Fletcher 
Robert Baker ... Peter Cookson 


Bill Walker, 
: Mark Zeller 
Mrs. Wade -+seee+ Isabella Hoopes 
Frank Lippencott........Cris Alexander 
Chee... SIR POT 2: ; Mark Zeller 


Associate Editors 


MOM fs veceenas cddennists Robert Grant 
Darveey By ...cccaceces Alan Johnson 
Chick Clark -seeeeeee Frank Maxwell 
Shore Patrolman ....-. Bill Walker 
Cadets Rudy del Campo, Gerald Fries 
Policeman ......... Daniel P. Hannafin 


Ruth’s Escort . Se Jack Fletcher 
Singers; Joan Fagan, Pat Hall, Jane A. 
Johnston, Barbara A. Lockard, Sadie 
McCollum, Genevieve Owens, Laine Rob- 
erts, Susan Terry, Paula Wayne, Elmarie 
| Wendel, Robert Atherton, Robert Grant, 
| Daniel P. Hannafin, Bob Maxwell, Jack 
Rains, Wayne Sherwood, Bill Walker, 
Millard Williams, Mark Zeller. 

Dancers: Nora Bristow, Barbara Gine, 
Bettye Jenkins, Jeannie Jones, Svetlana 
McLee, Odette Phillips, Carol-Sue Shaer, 
| Gina Trichonis, Rudy del Campo, Ted 
| Forlow, Jerry Fries, Alan Johnson John 
Ira Moore, Eddie Pfeiffer, Marc Scott, 
Larry Stevens. 





| The N. Y. City Center Light 
Opera Co. has a sparkling entry in 
its current revival of “Wonderful 
Town.” The Joseph Fields-Jerome 
Chodorov book moves at a snappy 
pace, with Leonard Bernstein's 
tuneful score and the bright Betty 
Comden-Adolph Green lyrics pro- 
viding added punch. The dances, 
choreographed by Ralph Beaumont, 
are robust; the sets and costumes, 


are colorful and the performances, 
| with star Nancy Walker setting the 
| pace, are lively. 

_ Actually, the tuner is comparas 
tively new for a revival. It's a little 
less than four years since “Town” 
ended a 70-week Broadway run 
with Carol Channing in the star- 
ring role originated by Rosalind 
Russell. Now Miss Walker is get- 
ting an opportunity to show her 
ag and she’s doing a wonderful 


The “Town” assignment is one 
of the best the comedienne has had 


| in years and she’s making the most 
| of it. Miss Walker is a funny gal 


and when given some solid mate- 
rial to work with there's no stop- 
ping her. In the current Center 
revival, she’s a going full speed, 
crowning deft timing with an ap- 
propriate shrug or grimace. And, 
when she gets to the “Conga” 
number, no holds are barred. 

The production, directed by 
Chodorov and supervised by Here 
bert Ross, runs smoothly in all de- 
partments. Jo Sullivan is okay as 
Miss Walker’s attractive sister and 
Peter Cookson does a satisfactory 





(Continued on page 76) 
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B’way Off; ‘Who's That Lady?” $34,300, 
‘Wonderful’ $42,200, ‘Denim’ $27,100, 
‘Jamaica’ $59,200, ‘Waltz’ $10,900 (7) 


Broadway dropped last week, 
with business off for more than 
half the shows. There were three 
openings, bringing the total num- 
ber of entries on the boards to 26. 


The business decline even dented | (6th wk; 44 p) ($6.90; 1,155; $36,- | here Sunday (16). 


some of the sturdier offerings. 
The lineup of sellouts and vir- 


tual capacity entries included | 
“Dark at the Top of the Stairs,” 

“Ente rtainer,’ “Look Homeward, 
Angel,” “Music Man,” “My Fair 
L ady,” “Sunrise at Campobello” 
and “Two for the Seesaw.” 


Estimates for Last week 
Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 


MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
erctta). 


Other parenthetic designations | 
rejer, respectively, to weeks played, | 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of taxes. 

Auntie Mame, Broadhurst (C) 
(65th wk; 509 p) ($6.90; 1,214; $46,- 


500) (Greer Garson). Previous 
week, $42,200; last week, over 
$41,800. 


Bells Are Ringing, Shubert (MC) 
(67th wk; 532 p) ($8.05; 1,453; $58,- 


101) (Judy Holliday). Previous 
week, $53,700; last week, around 
$52,000. 


Blue Denim, Playhouse ‘D) (2d 
wk; 12 p) ($5.75-$6.90; 996; $31,500). 
Previous week, $18,200 for first 
four performances and one pre- 
view; last week, almost $27,100, 
with parties. 

Body Beautiful, Broadway (MC) 
(7th wk; 52 p) ($8.05; 1,900; $74,- 
000). Previous week, $30,200; last 
week, over $26,900. 

Dark at the Top of the Stairs, | 
Music Box (D) (14th wk; 108 p) 
($5.75-$6.90; 1,010; $33,000). Pre- 
vious week, $33,000, with parties; | 


last week, nearly $33,600, with 
parties. 

Entertainer, Royale (CD) (4th 
wk; 30 p) ($7.50; 1,050; $43,500) 


(Laurence Olivier, George Relph, 
Brenda de Banzie, Joan Plowright). 
Previous week, $43,700; last week, 
almost $43,600. The _ originally 
scheduled eight-week run has been 
extended another five weeks 
through May 10. Performances will 
be suspended April 7-10 to permit 
Olivier to attend the London open- 
ing of “Duel of Angels,” costarring 
his wife, Vivien Leigh. 

Fair Game, Longacre (C) (18th 
wk; 145 p) ($5.75-$6.90; 1,101; $32,- 
000) (Sam Levene). Previous week, 
$19,000; last week, almost $18,300. 

Jamaica, Imperial (MC) (19th 
wk; 148 p) ($8.35; 1,427; $63,000) 
(Lena Horne, Ricardo Montalban). 
Previous week, $63,700, last week, 
neary $59,200 

Li’l Abner, ‘St. James (MC) (69th 
wk; 548 p) ($8.05; 1,615; $58,100). 
Previous week, $32,700; last week, 
around $28,000. 

Long Day’s Journey Inte Night, 
Hayes (D) (62d wk; 374 p) ($6.90; 
1,039; $30,000) (Fredric March, 
Florence Eldridge). Previous week, 
$17,700 on twofers; last week, near- 
ly $17,600 on twofers. 

Look Back in Anger, Lyceum (D) 
(23d wk: 183 p) ($5.75; 995; $26,- 
400) (Mary Ure, Kenneth Haigh). 
Previous week, $14, 300; last week, 
over $12,200. Moves next Mon- 
day (17) to the Golden Theatre. 

Look Homeward, Angel, Barry- 
more (D) (15th wk; 116 p) ($6.90; 
1,076; $40,716) (Anthony Perkins, 
Jo Van Fleet, Hugh Griffith). Pre- 
vious week, $40,800; last nearly 
$41,000. 

Music Man, Majestic (MC) (12th 
wk, 92 p) ($8.05; 1,626; $68,658). 
Previous week, $68,000, with par- 
ties; last week, almost ‘ost $69,000. 

My Fair Lady, Hellinger (MC) 
(104th wk; 827 p) ($8.05; 1,551; 
$68,210) (Edward Mulhare, Sally 
Ann Howes). Steady at $69,200. 
Show is selling 20 balcony seats at 
each performance to students at 70 
cents a ticket. 

New Girl in Town, 46th St. (MD) 
(43d wk; 343 p) ($8.06-$9.20; 1,297; 
$59, 085) (Gwen Verdon, Thelma 
Ritter), Previous week, $32,400; 
last week, nearly $29,300. 

Oh Captain, Alvin (MC) (5th wk; 
39 p) —s ; 1,331; $60,000) 
(Tony Randall). Previous week, 
$56,300 Lo Pits — ene al- 


(oe: (22d a ek ) ($5.75-$6.25; 
1,062; ss0eish (Peter Ustinov). 
Previous week, $23,400 week, 


nearly $21,100. 
Rope Dancers, Miller’s (D) (16th 


wk; 125 p) ($5.75-$6.90; 944; $27,- 
850) (Siobhan McKenna, Art Car- | 
ney). Previous week, $11,800; last 
week, nearly $11,400. 

Sunrise at Campobello, Cort (D) 


| 000) (Ralph Bellamy). Previous 
| week, $35,500, with parties; last 
week, almost $35,300, with parties. 
Time Remembered, Morosco (C) 
| (17th wk; 135 p) ($9.60; 946; $43,- 
000) (Helen Hayes, Richard Burton, 
| Susan Strasberg). Previous week, 
$33,000; last week, over $39,900. 
Two for the Seesaw, Booth (CD) 
(8th wk; 60 p) ($6.90; 780; $31,700) 
(Henry Fonda). Previous week, 
$31,600, with parties; last week, 
almost $31,700, with parties. 
| Waltz of the Toreadors, Coronet 


(C) (ist wk; yf ($6.90; 1,101; $35,- | gomery, Ala. (10); Jordan Aud., Columbus, 
ouglas, Betty Field, | cat 


| 040) (Melvyn 
|Lili Darvas). 


six affirmative reviews (Aston, 
World-Telegram; Chapman, News; 
Coleman, Mirror; Gelb, Times; 


Kerr, Herald Tribune: Watts, Post) 
and one negative (McClain, Jour- | 
nal-American); over $10,900 for | 
first seven performances, 

West Side Story, Winter Garden | 
(MD) (24th wk; 188 p) ($8.05; 1,404; 
$63,203). 
last week, almost $51, 300. 


With? Beck (C) (1st wk; 8 p) ($6.90; 
1,280; $47,000) (Peter Lind Hayes, 
Mary Healy, Ray Walston). Over | 


ances. 
Miscellaneous 

Wonderful Town, City Center| 
(MC) (lst wk; 8 p) ($3.80; 3,090; 
$61,812) (Nancy Walker). Opened a 
limited two week stand last Wed- 
nesday (5) to unanimously favor- 
able notices (Aston, World-Tele- 
gram; Chapman, News; Coleman, 
Mirror; Funke, Times; Kerr, Her- 
ald Tribune; MeClain, Journal- 
| American; Watts, Post); over $42,- 
| 200 for first eight performances. 

Clesed Last Week 

Infernal Machine, Phoenix (D) | 
| (5th wk: 40 p) ($4.60; 1,150; $29,- | 
392) (June Havoc, John Kerr). Pre- | 
vious week, $7,100; last week, near- 
ly $7,500. Closed last Sunday (9). 

Off-Broadway Shows 

Boy Friend, Downtown (1-25-58). 

_— Karamazov, Gate 
) 

Children of Darkness, Circle in 
the Square (2-28-58). 

Clerambard, Rooftop (11-7-57). 





Courageous One, Greenwich 
Mews (1-20-58). 
Dark of the Moon, Carnegie 


Playhouse (2-26-58). 
Endgame, Cherry Lane (1-28-58). 
Garden District, York (1-7-58). 
King’s Standards, Blackfriars (2- 
12-58; closes April 1. 
Long Gallery, RNA (3-6-58). 
Power of Dreams, Sullivan St. 
(3-10-58). 
© acre Opera, de Lys (9-25- 
. 


Closed Last Week 


Enemy of the People, Province- 
town (2-25-58). 


British Shows 


(Figures denote opening dates) 





Sr 


of 





SCHEDULEO OPENINGS 
St. Martin’s 


in, (3-19-58). 
aces 


we ween 


tnters eon Wine, Gara: 2 8.80, 





Opera 
Way to Kill 


ot Fels Murder 
and Again 





Waltz of the Toresde7s 


| 





Opened March 4 to | (i4¢is): 


4 


| 


Previous week, $54,000: | Bainter, Anew McMaster)—Locust 


Who Was That Lady I Saw You Joan Bennett)—Wilbur. Boston (10-22) | 


$34,300 for first eight i 


1 


| 


| 





(12- | 


Johns, Hugh Williams)—Coconut Grove | ‘(Brian Aherne, Anne Rogers). Un- 
(Fla.) Playhouse (10-15), closes). der $69,100; previous week, 70,800. 
Say, Darling (tryout) (David Wayne. Continues 
Vivian Blaine, Johnny Desmond)—Shu- a 
bert, Philly (10-22) (Reviewed in VARIETY, — 
a *y PHILADELPHIA 
ore (Ont.) Co.—Her Majesty's. uA i d 
| Mont’l. (10-15); Phoenix, N.Y. (18-22). Long Day’s Journey Into Night 
Tunnel of Love (N.Y. Co.) (Larry Parks, . “ . ‘ 2). | 
Marsha Hunt)—Shubert, Det. (10-22) (2d Co.), Locust (D) (1st wk) ($4.80; | 
a a Love ‘Coast Co.) (Russell $1,580; $43,000) (Fay Bainter, 
iype, iliam  Bishop)—Alecazar, S.W. “Mz ) 9° 
| (10-16); Civic Aud., San Jose (17): Sunset Anew Mc Master Ray $19 pow 
Aud., Carmel (18-19): Alcazar, S.F. (20-23), | Previous week, $22. a at the 
Visit to a Small Planet (Cyril Ritchard) American, St. Louis. Continues 
a> Balto (10-15); Hanna, Cleve. Say, Darling, Shubert (MC-T) 
P ’ > & 
_ (Ist wk) ($5.40; 1,870; $53,000) 
\(David Wayne, Vivian Blaine, 
SCHEDULED N.Y. OPENINGS (Johnny Desmond). Opened Tues- 
BROADWAY |day (4) to one enthusiastic (Mur- 
(Theatres Set) dock, Inquirer), one moderately 
Methusaleh, Ambass*der (2-26-58). favorable (Gaghan, Daily News 





Coast ‘Tunnel’ to Tour, 
But Keeps Foot in SF. 


San Francisco, March 11. 
The Coast edition of “Tunnel of 
Love,” which ends a regular run 
next Sunday (16) at the Alcazar 
| Theatre here, is booked for a novel 
tour for the ensuing three weeks. 
| Seasons Randolph Hale has 
| booked the comedy for one-night- 
/ers during the week and return 

dates at the Alcazar weekends. 
The Peter de Vries-Joseph Fields 
comedy completes its 23d week 





The road was spotty again last 
week. The 20 touring legit shows 
did up-and-down business 

Of the tryouts, “Love Me Little” 
had a modest break-in at New Ha- 
ven, “Jane Eyre” had an ominous 
reception in Boston, “Say, Darling 
|did moderately weil in Philly and 
|““Back to Methuselah” mopped up 
| again in a string of one-nighters 

Constance Bennett set a new 
straight-play record at the Na- 
tional, Washington, grossing $47,- 





Touring Shows 


(March 10-23) 


Auntie Mame 2d Co.) (Constance Ben- 
nett)—Hartman, Columbus, O. (10-15); 
Ford’s, Balto (17-22). 

Back to Methuselah (tryout) (Tyrone 
Power, Faye Emerson, Arthur Treacher)— 
Constitution Hall, Wash. (10-12); Play- 
house, Wilmington, Del (13-15); Locust, 
jg (17-22) (Reviewed in VARIETY, Jan. 


*58). 
Cat on a Hot Tin Roof ‘Victor Jory)— 


touring company of “Auntie 
Mame,” for a two-week total of 
$91,092 and beating the previous 
mark of $88,880 set by Rosalind 


Pabst, M’wkee (10-15); Murat, Indpls. . 
(17-19); State, Toledo (20-22). Russell in a 15-performance try- 
Damn Yankees—Lanier HS. Mont- 


out of the same comedy two years 
ago. 
Estimates for Last Week 
Parenthetic designations for out 
of-town shows are the same as for 


Savannah, Ga. 
. Daytona Beach, Fla 
Dade County Aud., Miami (17-22). 
vote of Anne Frank (Francis Lederer) 
Hershey, Pa. (10-12); Aud., Roch- 

po ny (14-15); 


(11); Municipal Aud., 
13); Peabody Aud. 


Royal Alexandria, Toronto 


— » deeitin Cnet ts Broadway, except that hyphenated 

appies maire (Walter Pidgeon)}— = »n > : . . 

Nixon, Putt. (10-15); Her Majesty’s’ Mont. | 2 with show classification indicates 

real (17- Tryout. Also, prices on touring 
Jane ew (tryout)— Walnut, enllty ine > « oe. 

ae 15. moves to’ N.Y) (Reviewed. in shows includes 10% Federal tax 
ARIETY, Feb. 12. °58, under title, “Mas- | @nd local tax, if any; but as on 


ha of Thornfield”). Broadway, grosses are net; Le., ex 
(Fi . ws + , - , 
Long Day’s Journey into cust. Philly | Clusive of taxes. 


(10-15); National, Wash. (17-22). } CHIC AGO 


Love Me Little ‘tryout) (Donald Cook, | Mi H c 
jonaire, Harris ( | 
Marcel Marceau—-Geary, S.F. (11-22). Bapptest peliiens 7 
Middie of the Night (Edward G. Robin- 

| son)—Curran. S.F. (10-22). 


ter Pidgean). Nearly $17,500; pre- 


ane Happy Fella—Blackstone, Chi yious week, $16,400. This week, 
cK at the Nixon, Pittsburgh. 


Fair Ledy (2d Co.) (Brian Aherne 
Anne Rogers)—Shubert, Chi (10-22). 

No Time for Sergeants (N.Y. Co.)— 
Municipal Aud., New Orleans (10); Post 


Marcel Marceau, Great Northern 
(panto) (3d wk) ($4.40; 1,500; $32,- 


Theatre, Ft. Poik, La, (11); College Aud., 290). About $27,300; previous week, 
Texarkane._ Tex 13): Municipal, Tulsa, l~~ This week, at the Geary, 
Ykla. ; Municipal Aud., ahoma San Francisco. 

City (17-18); M serial Aud., Wich ‘alls, . 
Tex. 19): Gregery. fan hae |, Most Happy Fella, Blackstone 
Tex. (20); Municipal Aud., San Antonio | (MD) (5th wk) ($7; 1,425; £58,700). 
(22). soy. | Nearly $20,300; previous week, | 


No Time for Sergeants (Nat'l Co.)—For- 
rest, Philly (10-22). 

Nude With Violin & Present Lauahter 
(Noel Coward)—Hartford, L.A. (10-22). 

Plaintiff in a Pretty Hat (tryout) (Glynis 


$27,000. Continues. 
My Fair Lady, Shubert (MC) 
(18th wk) ($7; 2,100; $72,979) 





Jane Eyre, Belasco (3-31-58) 
Say Darling, ANTA (4-3-58). 
Joyce Grenfell (wk. 4-7-58). 
Oklahoma, Center (3-19-58). 
Love Me Little, Hayes (4-9-58). 
Visit, Lune-Fontanne (5-5-58). 

(Theatres Not Set) 
Firstborn (4-29-58). 


and one so-so (Robinson, Bulletin); 
nearly $40,600 for seven per- 
formances; previous week, $53,500 
in nine performances at Shubert, 
New Haven. 

No Time for Sergeants (2d Co.), 


OFF-BROADWAY Forrest (C) (2d wk) ($4.80; 1,700; 
Crucible, Martinique (3-11-58). $35,000). Almost $40,100; previous 
Stratford (Ont.) Co., Phoenix (3-18-58). week, $37,500. Continues. 


Asmodee, Theatre 74 (3-25-58). 
Blood Wedding, Actors’ (3-31-58). 
Fools Passing, Jan Hus (41-58). 





WASHINGTON 





Arécle. Cricket (6-8-8). Auntie Mame (2d Co.), National 
Nouveau Monde, Phoenix, (4-20-58). (24 wk) ($6.05-$5.50; 1.667; $46.994) 














Legit Payoffs 


Current financial status of New York and touring productions, 
including closed operations on which payment has recently been 
made. Investment figures include overcall, if any. (R) designates 
amount of original investment repaid to the backers. (P) designates 
amount of profit distributed to the backers. Unless otherwise indi- 
cated, the backers’ share is 50% of the total profit, with the man- 
agement getting all or most of the remaining 50%. 


Show Title Investment Backers’ 
Return 
' To Date 
Auntie Mame (N.Y. Co.) ........... $179,307 (a) $92,337 (P) 
Auntie Mame (2d Co.) ......ccccesess 130,000 13,000 (R) 
ee a ec eb w bees 360,000 80,000 (P) 
NS TE 5 a ma wees 66664 58 250,000 437,500 (P) 
Re OS Se OE ED bc ckcee ces coves 100,000 (b) 4,000 (P) 
Be OE FR PONE. ch cecccwscccesecs 75,00 99,300 (P) 
EST eee ee e6bb06400%4% 60,000 30,000 (R) 
Happiest Millionaire ..............++.. 99,000 63,000 (R) 
I. Ce od shaman Maoh’ Oaw ns oO 300,000 120,000 (R) 
Long Day's Journey Into Night......... 80,000 45,500 (P) 
Look Homeward, Angel .............. 125,000 62,500 (R) 
Boek Bek Ge BO ... occ ccscvccccces 40,000 4,000 (P) 
Middle of the Night ............+6. - 100,000 87,500 (P) 
Most Happy Fella .....ccccccsccccces 375,000 176,000 (P) 
Un ce On. ace ee bees chee © 300,000 60,000 (R) 
My Fair Lady (2 Cos.)....cccccccccces 300,000  (b)‘c)680,000 (P) 
Ties Gee fee BOWE... .cvccscvccosese 300,000 45,000 ‘(P) 
No Time for Sergeants (2 Pe 2600600 100,000 545,965 (P) 
Romanoff and Juliet .........cccccsee 80,000 48,000 (R) 
Sunrise at Campobello.............++- 110,000 20,000 (R) 
WE GE ENG 5c ccc ccesccsecvcvceses 60,000 120,000 ‘(P) 
West Side Story .......... 300,000 300,000 (R) 
CLOSED SHOWS 
South Pacific (2 Cos.)... 225,000 2,512,510 (P) 


(a) Backers receive 34.471% of the profits. 
(b) Backers receive 40% of the profits. 
(ce) Figure is estimated. 


Note: 


201 in the second week with the! 


(6th wk)($5.50; 1,000; $30,500) (Wal- | 


‘Love Me’ $14,000 in 5, New Haven: 
‘Jane Eyre’ Sad $5,700 in 7, Boston; 
Connie Bennett New Record, D.C. 


(Constance Bennett). Over $47,200; 
previous week, $43,800. This week, 
at the Hartman, Columbus 

Visit to a Small Planet, Shubert 


(2d wk) ($4.95; 1,550; $34,000) \(Cy- 
iri Ritchard) Over $30,600, pre- 
vious week, $27,000. This week, at 
Ford's, Baltimore. 





SAN FRANCISCO 
Nude with Violin-Present Laugh- 


ter, Curran (Rep.) (4th wk) ($4.95- 
$4.40; 1,758; $47,500) (Noel Cow- 
ard) Nearly $38,000; previous 


| week, $35,500. This week, at the 
Huntington Hartford, Los Angeles. 
Tunnel of Love, Alcazar (C) (22d 


| wk) ($4.40; 1,147; $32,000) (Russell 
Nype, William Bishop). Almost 
$8,100; previous week, $8,500, 


Continues through March 30. 


NEW HAVEN 
Love Me Little, Shubert ‘(C-T) 
(5 p) ($4.80; 1,650; $26,500) (Joan 
Bennett, Donald Cook). Opened 
Wednesday night (5), to one mod- 
erately favorable review ‘unsigned 
Journal-Courier) and one mild pan 





(Learny, Register); nearly $14,000 
in five performances; this week, at 
| Wilber, Boston. 
| 
BOSTON 

Jane Eyre, Colonial (D-T) (1st 
wk) ($4.95-$4.40; 1,560; $38,958) 
(John Emery, Blanche Yurka). 


Opened Tuesday (4) to five pans 
‘Adams, Globe; Doyle, American; 
Hughes, Herald; Melvin, Monitos; 
Norton, Record) and one arfirma- 
tive (Watts, Traveler); nearly $5,- 
700 in seven performances. This 
week, 2t Walnut, Philly. 





LOS ANGELES 
Middle of the Night, Biltmore 
D) (2d wk) ($5; 1,636; $48,000 
(Edward G. Robinson). Over $47,- 
600 in nine performances; previous 
week, $31,200 for seven per- 
formances. This week, at Curran, 
San Francisco 





DETROIT 

Tunnel of Love, Shubert (C) (2d 
wk) 33.50; 2,050; $25,000) ‘(Larry 
Parks, Marsha Hunt). A!most $17,- 
500 on subscription; previous week, 
$17,000. Continues. The original 
production was acquired by Philip 
Langner & David Nederlander for 
this engagement. 


B. AL TIMORE 

Diary of Anne Frank, Ford's (D) 
(single wk) ($4.98: 1.819; $47,000) 
(Francis Lederer). Almust $27,700 
on subscription; previous week, 
$20,000 at the Walnut, Philly. This 
week, splitting between Hershey, 
Pa., and Rochester. 


SPLIT-WEEKS 

| Back to Methuselah (D-T) (Ty- 
rone Power, Faye Emerson, Ar- 
thur Treacher). Totalled over $41,- 
000 in six performances, as follows: 
single, Monday (3), Brogden Hall, 
| Wilmington, N. C., $7.900; single, 
Bry (4), Center, Norfolk, Va., 
$6,000; single, Wednesday (5), 
Glass Mem. Aud., Lynchburg, Va., 
$6,200; two, Thursday- -Friday ‘6- 7), 
| Lyric, Baltimore, $11,300; single, 
| Saturday (8), Mosque, Richmond, 
| $9,600. Previous week, $43,400 in 
eight performances. 

Damn Yankees (MC). 
; about $30,000 in eight perform- 
jances including the following 
| dates: single, Monday (3), Munic. 
| Aud., Charleston, W. Va.; single, 
Tuesday (4); Reynolds, Aud., Wins- 
| ton-Salem, N. C.; single, Wednes- 
ie (5), City Township Aud., Co- 
lumbia, S. C.; single, Thursday (6), 
| Memorial Aud., Spartanburg, S.C.; 
| three, Friday-Saturday (7-8), Tow- 
| er. Atlanta. Previous week, about 
| $31,000 in eight performances, four 
| Stands. Has been overquoted re- 
| cently. 
| Ne Time for Sergeants (N. Y. 
Co.) (C). Totalled $30,100 in per- 
|}formances, as _ follows: single, 
| Monday (3), White Coliseum, Col- 
lege Station, Tex., $5.900; two, 
Tuesday (4), City Aud., Beaumont, 
| Tex., $5,200; three, Thursday-Fri- 
|}day (6-7), Murphy Aud. Mobile, 
| Ala., $5.600; single, Saturday ‘8), 
Munic. Aud., New Orleans, $8.400. 
Previous week, $42,300 in eight 
performances, three stands 


OTHER SHOWS 
Cat on a Hot Tin Roof (D) (Vic- 
tor Jory). Split last week between 
Wilmington and Rochester. Previ- 
ous week, $13,800 at the Nixon, 
| Pittsburgh. This week, at Pabst, 
' Milwaukee. 





Totalled 
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Le it Bits y : Insi a sit 
Off-B’way Reviews 
: ; es Martha Raye, who was to have starred in the recent N.Y. City 
rhe one-week postponement of | thor the property, which he'll work Ssmas Continued from page 4 Sees Co ntor revival of “Annie Get Your Gun” but withdrew several days 
the scheduled Boston ome of on with McEnroe during the sum- Obbligato before the opening because of an a soy er se he final 
“Jane Eyre” a fortnight ago was mer ial marines nae » two-week engagement March 2. oing backsta 
not tt e result of John Emery being George Kondolf has two produc- ness, Harry Gresham is suitably ‘wer seme rasgpr lec Qo che aa ra ole Lt dk a ease 
out ill as stated in widespread re- tions contempiated for Broadway curt and dry as a lawyer and Bryna pes sat as pit, age then drafted to play the title role in the show 
yorts » actor, who succeeded | presentation next season, 44 Karant plays the town gossip’s de- it~ ala ed os m saps aig apli p- : noid 
rol sien ‘in the lead role, was West,” by Sylvia Regan, and codcetel daughter ™ to allow her to play the ee ge og 4 aoe 
laid up for two days with the “Strange Partners,” by Caroline Louis Macmillan has staged this | agreed provided the manage mont a Rs _ owever, the latter 
Asiatic flu but, it’s understood, the Francke and Florence Lowe, the depressing saga with loving taste nixed the suggestion as impractical. Miss Raye went out front to 


actual reason for the delay was to 
give him time to rehearse; His con- 
tract called tor two full weeks of 
rehearsal but, as it was, he only 
got in about a week-and-a-half of 
t 


eup time 


Rupert Caplan, vet radio, tele- 
vision and theatre producer in 
Montreal, has been granted the 
Canadian rights to Eugene O'Neill's 
“Long Day's Journey Into Night” 
by the playwright’s widow, Mrs. 
Carlotta O'Neill. 

Body Beautitul” has instituted 
Sunday matinees with kids, undet 


1G, accompanied by an adult, ad- 


mitted at half the regular admis- 
sion price. The Monday evening 
performances have been dropped 

he Paper Mill Playhouse, Mil- 
burn, N.J.. begins a six-week spring 


season April 7 
Norman Rose, Norman Hall and 


Robert Sagalyn, author, director 
and producer, respectively, of the 
recently-closed off-Broadway pro- 
duction of “Trial of Dmitri Karam- 
aro\ have purchased Marvin 
Rossman's “Mr. Diamond's Dia- 
monds for conversion into a 
Broadway musical. 

'he Broadway preem of the 
British cemedy, “Odd Man In,” 
planned as a co-production ven- 
ture by Barry Nelson and Henry 
Sherek, with the former doubling 
a tar, has been postponed until 
next October 

Chore ographer -director Jerome 





Robbins has established the Lena 
Robbins Foundation, in memory of 
for the development of 
choreographic talent in the U.S 
The Kids,” by Charles Best,” 


s other 








will be tried out the afternoons of 
March 28 and March 31 by the 
A : Academy of Dramatic 
Arts at the Lyceum Theatre, N. Y. 
Ss ents and alumni of the Acad- 
e will appear in the presenta- 
ti 

Pfe Clarence Salzer, who's being 
s ited April 1 from the U.S 
\ ves to Santiago, Chile, in 
May to work as designer-technical 
ri vv for the Teatro de Esnayo 
of Cat ec U. there as part of an 

nat il group being assem- 
I for legit operation's win- 
te season 

T An ‘an Shakespeare Fes- 
t The & Academy, Strat- 
f Contr will add an educa- 
tio ryject for college and non- 
t "I al theatre craftsman to 
i s next summer. There 
w ulso be a 12-week course for 
a Lice acters 

'winkling of an Eye,” by Ham- 
ilten Wri ght and the late Guy 
Andros, has been acquired for 
Broadway presentation next fall by 
Emmett Rogers. 

“Let's Go Steady,” a musical 
with books by Warren Miller and 
Raphael Milian, music by Charles 
Strouse and lyrics by Lee Adams, 
is inned for Broadway produc- 

next October by Edward 


t ! 
Padula 


John Whiting’s “Marching Song.” 





I i in London in 1954, is 
I or Broadway presentation 
by a new group. Dalva Productions 
‘ ! by John Emery, Tamara 
Geva (Mrs. Emery), David Lawlor 
and Al Leichman. 

Leonard Bernstein is 
t songs for “The F 
s for a six-week Broad \ n 
s n¢ April 29. wi Katharine 
Cornell, Anthony Sensiie, Roddy 
Mi Dowall and Torin Thatcher 
$s 

Robert McEnroe’s “Mulligan’s 

has been acquired by Jose 


Ferrer for Broadway 
next season Best des 
t T vw also d 


pr esentation 
pro ducing 
direct and co-au- 








IGGIE 
WOLFINGTON 


Fectured as Marcellus Washbura 





“THE MUSIC MAN” 


“My mother says my pub- 
licity has been great!” 


Press Representatives— 
Bob Ganshaw and Howard Atlee 
119 W. 57th St. Clrele 5-9125 
| ATPAM 











latter in partnership with the The- 
atre Guild 

Letitia Wilson and Robert Kelly 
heave taken a lease on a new off- 
Broadway playhouse, Theatre 74 
on the upper eastside, and will 
launch the operation March 25 
with a production of Beverly Thur- 
man’s adaptation of Francois 
Muriac’s “Asmocee.” 


COURT SETS RECEIVER: 
OK T0 BOOK NATIONAL 


The National Theatre, N 
which was left in a financial mire 
when Harry Fromkes was killed in 
a fall from his Manhattan apart 
ment recently, is back in ob iness 
\ receiver, David A. Ticktin, was 


appointed last week by N. Y. Su 


preme Court Justice Henry Clay 
Greenberg with authority to book 
show into the 1,162-seater The 
house has been dark since the 
Feb. 15 closing of “Winesburg 
Ohio." 


The appointment of Ticktin fol 
lowed the initiation of a foreclo 
sure action in the Supreme Court 
by the Standard Credit Corp ] 
er of the second mortgage 
ard had advanced more than 
000 for the purchase of th 
which Playhouse Proper 
headed by Fromkes, bought from 
the Shuberts in 1956, reported) 
for over $900,000 





Ing 


ties 


Cutler alleged that Playhouse 
Properties had “defaulted” on its 
mortgage “with respect to the pay- 


ment of real estate taxes and other 


payments.” The Shuberts who dis 
posed of the theat 

with a Governmen 

had a first g 
The house will 
up for sale by a court-appointed 
referee 


r 
¢ 





mort 





Fritz Loewe Is Better 
After Coronary Attack : 


Frederick Loewe is reps 
be “coming along nicely t Medi- 
cal Arts Hospital 


was taken recent! 











London opening of My Fait 





week .* 

Moss nd d or 
of the vely The 
trio v te casting for t 
West End production 





Jim Slevin Joins Evans 
tn Hunt Plays, Stories 














Shows on —— 


aun COmtinved frem page — 


Ww onderful Tews n 











illage locale is 
s sringboard { for realistic 
casting, but there appeared to be 
only one Negro in the show. Also 
considering this situation, it seemed 
incongruous to have the Negro 
appear as a singing Irish policeman 





in Don Manfredi’s well conceived, 


well executed cavern of gloom 
But the dramatized tale is not one 
calculated to lure the playgoer 
from his chimney corner, or even 
from his tv set. In fact, he can see 


it on tv, any night Geor. 


An Enemy Of The People 





Alexander Productions’ revival of three- 
act drama |t Henrik Ibsen, adapted by 
Arthur Re Staged and designed by 
Reel; cos s. E. Blanche Barrett; light- 
r H Jencyger At *rovincetown 
Play is N. ¥ Feb. 25, 58: $3.45 top 

Cast: Carl Shelton, Cal Ander, Hugh 
P Richard Lien weaver, Kay 
Hu son, Jerry Weiss Crawford, 
Sherman Lloyd, Ive Fischman, David 
Moss, Lionel Habas, Sam Fiores, Michel 
Aubre Reany Granville, James Colby, 
James Alpe, Bill Corrie, Patti Killmurray, | 
Edith Helle Christopher Tanner, Joan 
Marme!, Ge e Mnuisel. Catherine Perkins, 
Lisa Marshall Robert Bruce Patricia 
Mott, Gus Sabeila, ucy Ferrar‘ino, 
Leona N Stori Reed, Bertelle Selig, 
Peter F Fran Goodwin 

The kind of integrity that per- 
neated Ibsen's plays is recogniz- 
able through the dialog of the re- 


vival of “An Enemy of the People” 


at the Provincetown Playhouse, 
but the’perfo ince is sadly lack- 
ing in theatrical truth, The large 
cast, under the direction of Arthur 
R » also provided the new 
i yn, dounders for almost 
ee hours in trying to elucidate 
essage uf this bitter play, but 
in a morass, the more they 
struggle the deeper they sink 





he difficulties is 

not truncated the 

The only compres- 

Aiexander Produc- 

that five acts have 

two intermissions. 
ng, long trail 

f Dr. Stockmann, the 

ies in the face of secur- 

y welfare, political expe- 

the society of his town and 

is been chewed on by a 

nbe fg 1 actors since the 

s 1882 premiere. A sedulous 

r nar Moss is cast as 








for perform- 
eat, using expansive 
forefingers simulta- 
ing the air as he | 
Ibsen's 
tuals and 


unciates 
es on behalf of intellec 











1 or Moss 
the play’s 
d 





ated cons 


final cur- 





the con mpan 
ly aware po 
j y's needs, =e 
t awford as Stockmann’s har- 
: fe, I Habas as the 
2 Captail iend. and some- 
Iver Fischman. as a liberal 
Among t Carl Shel- 
Renay Gran- 
seem to be- 

























Stock Reviews 


nin 4 2 
e¢d from pase 72 Gee 


ef the Beast 


sTight-prod r hassle stemmed 











anzgelis 
r $ on is t 

es Pringle’s solo se ing 

ard and front porch, neatly 

s $ e three-acter, and the 

ky lighting, involving a storm, 
expertly handled. Bark. 


Provincetown. | 


Unhappily, | 


see the show, 
and had to leave. 





but became ill about half-way through the second act, 
She had apparently left the hospital only that day. 


A number of well-known figures in the history of the entertainment 
world are the subjects of biographical articles outlining and evaluat- 
ing their careers in the latest volume of the Dictionary of American 


Biography. 


Mrs. Leslie Carter, William 


Among the stage stars are Mary Anderson, Maxine Elliott, 
Gillette and William Faversham; 


black- 


face comedians McIntyre & Heath; along with such early film celebrities 


as Douglas Fairbanks, Pearl White, 
world of music, 
during his lifetime, is 


mann-Heink and blues singers 


included, 


Tom Mix and Ben Turpin. In the 


George Gershwin, perhaps more celebrated today than 
as is the prima donna Mme. Schu- 
“Ma” 


Rainey and Bessie Smith. 








— Sanne 











Un Paio D’Ali | 
seen on the Italo stage in recent} 
years), and two romantic middle- 
aged widowers 

Impact of Pan’s terp direction is 
felt from the start, and his color- 
ful dances make liveiy interludes 
to the rest of the action. Standouts 
are a rock ’n’ roll number, the 
film studio scene, various Roman 
street scenes, plus the sock number ! 
danced by a group of film “extras.” 

While generally more functional | 
than catchy, Kramer's music is} 
topped by an undoubted hit tune, | 
“Domenica e Sempre Domenica,” 
of lasting value. The Rascel pro- 
jection will undoubtedly place such 
others as “Non so dir, ti voglio 
bene” and “L'Uomo Inutile” in the 
hit class 

The sets and costumes by Coltel- 
lacci are other solid assists, his 
fresh garbing vastly different from 
the usual tinsely music hall style 
to which localites have been used, | 
while his double-decker set, with 
its ingenious and functional fold- 
ing-out center section, contributes 
strongly to the general top-drawer 
quality of this presentation. 

Hank, 





School 
| London, March 5. 


Jack Hylton presentation of two-act 
(four scenes) musical comedy, based on 
play by T. W. Robertson; adaptation and 
lyrics, Redmond Phillips; music, Chris- 
staged by Douglas Seale; 
Paul Shelving. At Princes Theatre, 


topher Whelen; 
decor, 





London, March 4, °58; $2.10 top. 
Bella Jean Bayless 
DE hasnt as ogalpecuatiden Linda Blackledge 
aor Eleanor Drew | 
y ‘n Bunty Turner 
1 Barbara Rendell | 
t Jane Hill 
LAUTA cccccccecs . Corinne Langston 
| ARERR RES SPS: Sylvia Childs 
DE: ens-dbnesbeeoecaws Shirley Court 
CY ctntvavbaredcoaeowe Valeria Buckley 
Maisie Sally Alsford 
Mrs. Sutcliffe .......... Jessica James 


Dr. Sutcliffe 
Mr Crooks 
Lord Beaufoy 
Jack Pyntz 


Norman Griffin 
Geoffrey Taylor 
James Maxwell 
"Michael Blakemore 
Beau Farintosh Kenneth Mackintosh 

Others. .Eric Vietheer, Mark Brackenbury, 

Anthony Dawes, Harry Goodier, 

| Gerard Hely, David Welch 


Despite the failure of several re- 
cent pretty-pretty Victoriana plays 
set to music, yet another optimisti- 
cally enters the arena. There is 
nothing about “School” to suggest 
that it will click where the others | 
have flopped, and any thought of 
this coy little number surviving a 
transatlantic journey is incredible. 
Based on a 19th century play by | 
T. W. Robertson, this musical ver- | 
sion of “School” was first per- | 
formed by the Birmingham Reper- | 
tor Theatre and rashly yanked by 
Jack Hylton into the spacious 
Princes Theatre. 


The show’s light action takes | 
place in a girls’ school, and owes 
much to a combination of “Cin- 
derella,” “Little Women” and /| 
Deddy Long Legs” themes. Two | 
schoolgirls, one a young heiress and 
the other a poor orphan, fall in 
lo with a couple of sprigs of the 
0 After a few misunder- 
the orphan turns out to | 
blood herself, which, of 
ves the way for a hap y- 
r ending of devastating 
ility 

ag 











to this cloying little 
neither the stager, 
Seale, nor the cast has 
on whether the show 
should be performed straight or as 
and the result is neither 
ing nor the other, but rather 
1 mi re. Redmond Phillips’ 
tion lacks spirit and is de- 
and, though some of his | 
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certain grace which 





ristopher Whelen’s 

k! is the songs, on the 

| > tarkably forgettable 

anc 10 and up to the over- 
frequent reprises 





The performances are conscien- | 
tious rather than inspired, though 
| Eleanor Drew as the perky heiress | 


| Tschudi; 


}on the mostly 


Shows Abroad 


Continued from page 72 








works heroically to extract a few 
laughs. Jean Bayless, the heroine, 
is normally a spirited performer 
but can offer nothing but charm in 
her insipid role. 


The costumes are pleasant 
enough, but these are offset by 
scenery that would not be out of 


place in a third rate touring revue, 
Rich. 





Die Pariserin 
(Woman of Paris) 
Zurich, Feb. 2. 


Schauspielhaus production of three-act 


| musical comedy by Henri Becque; German 


adaptation, N. O. Searpi; lyrics, Fridolin 
music, Paul Burkhard. Staged 
by Oskar Waelterlin; sets and costumes, 
Fritz Butz; musical direction, Burkhard; 
technical direction, Ferdinand Lange: 
lighting, Walter Gross. At Schauspielhaus, 
Zurich; $3 top 


Claudine Du Mesnil...... Kaethe Gold 
Amede T afont ........ccee Fritz Lehmann 
Julien Du Mesnil ......... . Fritz Schulz 
Yves Simpson Roy Gobert 
Suzette Elsbeth von Luedinghausen 


Latest entry by Swiss composer 





Paul Burkhard, a musical refur- 
bishing of a 1885 Parisian legit 
play, is a minor item. The book is 


occasionally thin-stretched enlarge- 
ment of the “eternal triangle” 
theme into a quadrangle. The mu- 
sic is scarcely prospective pop hit 
material. And yet it’s a pleasantly 
entertaining little musical of con- 
siderable charm, especially when 
animated by a splendidly chosen 
cast of five in this production. 


Burkhard has provided a listen- 


, able score for minature orch, which 


aptly illustrated the proceedings 
and is vocally not too demanding 
untrained singer- 
actors. (The show is Staged here 
with legit actors). 

Plot involves a wealthy Paris 
woman who carries on an affair 
with her husband’s best friend. In 


| order to further her husband's ca- 


reer, she gets involved with an in- 
fluential young man, only to dispose 
of him when her goal is reached. 
She then returns to the “regular” 
triangle status, with the husband 
as blind as ever. 

Direction by Dr. Oskar Waelter- 
lin creates an intimate atmosphere 
and smooth pace. Imaginative sets 
and delicately colorful period cos- 
tumes by Fritz Butz are visual de- 
lights. 

Kaethe Gold, usually a high- 
powered dramatic actress, is bril- 
liant and convincing in the light- 
weight title role, as are her three 
leading men Fritz Schulz, as the 
husband, Fritz Lehmann as the 
lover and Boy Gobert as the bored 
young man. A flippant maid is sung 
and played with charm and gusto 
| by Elsbeth von Lae. 
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SMALL, WELL-ESTABLISHED 
OFF-B’WAY THEATRE 
FOR SALE OR LEASE 


Write te BOX V3658, Variety, 
154 West 46th St. New York, N. Y. 
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Life With Another Marx 

Groucho Marx's writer-scn 
Arthur Marx has written a personal 
memoir of life with another Marx, 
his 6-year-old son, and calls it 
“Not As A Crocodile” which Har- 
pers will publish in June. The 
tennister-turned-author already did 
a Satevepost series (and _ subse- 
quent book) on “Life With 
Groucho.” 

Other show items via Harper are 
“The Playwright’s Art: Stage, Ra- 
dio, Television & Motion Pictures” 
by Roger M. Busfield Jr., asst. prof 














1958 


$2.95 each, at all bookstores 


THE DARK AT THE 





By WILLIAM INGE 


SUNRISE AT 
GAMPOBELLO 


By DORE SCHARY 


WEST SIDE STORY 


By ARTHUR LAURENTS, 
LEONARD BERNSTEIN 
& STEPHEN SONDHEIM 


ROMANOFF 
AND JULIET 


By PETER USTINOV 


BLUE DENIM 


By JAMES LEO HERLIHY 
& WILLIAM NOBLE 














TOP OF THE STAIRS 





BELLS ARE 
RINGING 


By BETTY COMDEN & 
ADOLPH GREEN 





NEW GIRL 
IN TOWN 


By GEORGE ABBOTT 
& BOB MERRILL 





SUMMER OF 
THE 17TH DOLL 


By RAY LAWLER 





From Hollywood 
Michael Todd’s 
: AROUND THE WORLD 
IN 80 DAYS. $1 
Lovis de Rochement’s 
WINDJAMMER. $1 





RANDOM HOUSE, N. Y. 
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|torian and _ biographer, 


of speech at Michigan State U., and 
Edward Tatnall Canby’s “High Fi- 
Gelity and the Music Lover,” boih 
in June. For the future: Cleveland 
Amory’s “Who Killed Society?” 
Ludwig Beme!mans’ “My Life In 
Art,” John Mason Brown's “The 
Worlds of Robert Sherwood,” 
Emily Kimbrough’s bock about her 
vacation on the English and Welsh 
canals, Saul Steinberg’s new car- 
toon anthology. 


Mike Wallace’s Bes(s 
Mike Wallace is going to compile 
a series of his “best” video inter- 
views under a hardcover for Simon 
& Schuster, Wallace, with ABC-TV 
since last April, has turned to 
WABBD, local N. Y. tv station which 
gave him his start in the hoiseat 
field, for rights to several of his 
old “Night Beat” interviews. 
Station came across with an okay 
the other day, and the “Night 
Beat” stuff will be incorporated 
along with the derivatives of “Mike 
Wallace Interviews” on the net- 
work. 


‘Peyton Place’ Trial Set 

June 9 was set as the trial date 
for two libel suits against Grace 
Metalious and Julian Messner, Inc., | 
New York publisher of novel, ‘“Pey- 
ton Place,” by Superior Court Jus- 
tice Robert F. Griffith in Laconia, 
N. H. The suits, totaling $250,000, 
are brought by Thomas Makris, 
principal of the Gilmanton public 
school, and his wife, Geraldine. 
Makris seeks $100,000 in damages 
and his wife, $150,000. They 
charge they were “brought into 
public hatred, contempt, ridicule, 
slander and disgrace” in the pages 
of the book. 

Mrs. Metalious was divorced Feb. 
25 from her first husband, George, 
teacher at Stow (Mass.) High 
School. Three days later she mar- 


;ried her agent, Thomas J. Martin, 


a former Laconia disk jockey. 


Curtiss’ Nathan Anthology 

Thomas Quinn Curtiss, drama 
editor of the Paris edition of the 
N.Y. Herald Tribune ‘(he also cov- 
ers legit for Variety in the 
French capital) may edit an an- 
thology of memorable George Jean 


| Nathan pieces as a Knopf volume. 
| That pub has already issued two 


Mencken “readers,” one edited by 
Alistair Cook and another just pub- 
lished, edited by James Farrell. 

Curtiss is a longtime friend of 
Nathan and manages somehow to 
schedule his midwinter Broadway 
0.0. to coincide with Nathan's Feb- 
ruary birthday. Curtiss will fur- 
ther discuss the anthology when 
Blanche Knopf comes to Paris in 
April. Trib-Variery man returns 
to Europe this weekend with a 
somewhat jaundiced perspective of 
what Broadway has to offer 


Lindsay, Pearson Memoirs 

Cynthia Lindsay who collabo- 
rated on the Burns & Allen biog- 
raphy, “I Love Her, That’s Why,” 
written with George N. Burns, has 
done a personal memoir of her 
teenage years in Hollywood when 
she was a stunt woman. It’s titled 
“Mother Climbed Trees ‘or, My 
Life and Who Needs It)” which 
Simon & Schuster will publish. 

Famed art-loving jockey (“$64,- 
000 Question”) Billy Pearson has 
authored his memoirs, in collabora- 
tion with Stephen Longstreet, un- 
der the title, “Never Look Back 
(The Autobiography of a Jockey)” 
for Simon & Schuster. Director 
John Huston did the preface. 

Another memoir is Alma Mahler 
Werfel’s “The Bridge Is Love 
(Memories of a Lifetime), in col-- 
laboration with E. B. Ashton, which 
is an intimate account of Austro- | 
Hungarian court painter Emil 
Schindler’s daughter, Alma, and 
her life with famed composer Gus- 
tav Mahler, later Walter Gropius, 
distinguished architect, and finally 
as the wife of playwright Franz 
Werfel. | 

W. M. Ritter’s Award 

The name of a former VARIETY 
correspondent was included in list 
of awards announced recently by | 
the Freedoms Foundation of Val- | 
ley Forge, Pa. He is Walter M. 
Ritter of Sandusky, O., an official | 
of the Union Chain & Mfg. Co., | 
who received a gold award for his 
editorial which appeared in his | 
company’s publication. 

Subject matter on Americanism 





ithe 


| Imbrie 
(sculpture); 


person who has contributed most 
to the advancement and interest of 


the Philadelphia area.” This is the | 


first t me has been’ given for 
achievement in literature. 

Among her works are 
from Olympus,” “Jobn Adams and 
the American Revolution “The 
Lion and the Throne,” “Belov« 
Friend” an one novel, ius 
Siarbuck’s Wife.” 


“Yankee 


a 


“Dp 
ay 


Prentice-‘fali’s Peak Net 

Prentice-Hali, Ine. reporis lars- 
est net income in its 45- year his- 
tory. It was $2.393,781, an increase 
of 10° over 1955 net of $2,172,738 
Financial repor. a!so noted that 
the publishing house had acquired 
venerable firm of Char E 
Merrill Books 

During 1957 


cs 


Prentice-Hall 
its subsidiarics published 
books and werbooks in new 
rev.sed editions, 
Rev. Mal Poyd's Pook 
Ex-writer, producer, adman an 
publicist, Episcopal Rev. Malco! 


and 
3038 


30yd has nenned “Christ and 
Celebrity Gods” for Seabury Press 
(Official Eniscopal publishing 
house), out tomorrow (Thurs.). 
Tome is angled toward the 
“negative approach” of the mass 


| communica‘ions in re “I fe’s mean- 


ing.” Rev. 
of the Hollywood 
and its impact. 


Boyd supplies a history 
religioso film 


First Mrs. O’Neill’s Memoir 

Agnes Boulion Kaufman, who 
marr ed playwright Eugene O’Neiil 
in 1918 and is mother of Oona and 
Shane O'Neill, has wriiten her 
memoirs, “Part of a Long Siory,” 
for Doubleday publication. 

The memcir is described as “ihe 





life and death of a romance” and 
dea!s with the playwright’s forma- 
tive years in Gveenw.ch Village 


and Province.own, 


CUATTER 

Fred H. Siapleford, forme ly 
promotion director of TV Guide, 
named assistant to the publisher 
for advertising and promotion by 
Walter H. Annenberg, editor and 
publisher of the Philadelphia 
Inquirer. 

Paddy Chavyefsky’s screennpliy, 
“The Coddess,” in which Kim Stanr- 
ley makes her film debut, will he 
published simultaneously by Simon 
& Schuster with the Columbia re- 
lease of the picture. 

Frederick E. Banbery did the 
line drawings for Arthur Kober's 
new anthology of stories, chiefly 
from The New Yorker (there's also 
one from a Varrety Anniversary 
Number) titled “Ooh, What You 
Said!” Simon & Schuster is bring- 
ing it out in April. 

Dr. Myron Prinzmetal, w.k. on 
the Coast as a heart specialist, has 
collaborated with Hollywood radio- 
tv commentator William Winter on 
“Heart Attack: New Hope, New 
Knowledge, New Life,” with pre- 
face by Dr. Walter C. Alvarez, for 
S&S publication. Authors ap- 
proach their book as a Dr. and “Pa- 
tient” (Winter the latter, of course) 
in the writing. 

Dick Patterson has joined Wil- 
liam Morris Agency on the Coast, 
iaking over the literary depart- 
ment post vacated by Stan Colbert, 
who now is with Ashlev-Steiner. 
Patterson was associated with H. 
N. Swanson Agency for several 
years prior to swingover to Mor- 
ris. 

Second annual Brandeis U. Cre- 
ative Arts Awards Medals were 
given last week to Roger Sessions 
(music); Jacques Lipschitz (sculp- 
ture); John Crowe Ransom (poetry) 
and Stark Young (theatre), Grants- 
in-aid were awarded to Andrew W. 
(music); Richard Lippold 
Barbara Howes (po- 
etry) and Paul Shyre (theatre). 

Irving Settel edited “How To 
Write Televis‘ion Comedy” for The 
Writer Inc., just published, with 


|sample scripts from tv shows and 


advice by Leonard Hole, Sydney 
Reznick, Bob Howard, George Tib- 
bles, Art Henley, Eric Heath, Anne 
Howard Bailey and Settel. Settel 
also has a chapter on how to sell 
a tv comedy script. 


Edward L. Bernays scheduled to| 


address the May meeting of the 
National Newspaper Promotion As- 
sociation on public relations for 
the American press. Bernays is 
querying communications leaders 
in and outside newspaper field as 
to what they consider the broad 
public reations problems of news- 
papers today. He'll repert his find- 
ings at the meeting. 

Robert E. Brown, formerly east- 
ern ad manager of Harper's Bazaar, 
named publisher of Hearst Maga- 


and! 
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: SCULLY’S SCRAPBOOK 


stecesereoeseeoes By Frank Scully evereceveeevoces 


> 
- 


Pa'm Springs, March 11 
En fin, a dame has finally come up with an autobiographical item 
that for fast-paced, adult humor matches Cellini's and teps Max Beer- 
bohm’s “Zuleika Dobson” 7s a femme fata'e. Men shot themselves for 
her, threw divans out of hotel suit when she w dn't answer the 
phone, dragged her off to ly 1 them. It is called “First Person 
Plura!, the Lives of Deg r Codowsky.” a Viking cor bution to bed- 
side reading these cold winter nights and likely to be ore fun than 
10th Century bundlir 
It relates Dagmar’s short life ovt of bed (249 pages). Belly iis are 
combined with good manrei n almost incredible parlay. They go 
splashing through the book lil a mountain stream in springtime. 
‘hough Dagmar loves Dagmar abov: l« I he also had more love 
rs than a trout stream and surpri v she re s them with taste 
because she was the on'y movie star of the Valentino era who: seem- 
iv hed any. Though she was cast in pix as a symbol of sex and wick- 
edness, her famous parents, who were with her in Hollywood. wouldn't 
let her date anybos without a cheperon. Oddly. Pana Godowsky trust- 
ed beaux like Caruso, Chaplin ard Va'entino more than others on the 
shaky premise that they were o'd friends 
To this day a gay gal. too well-nourished hy 50 pounds, a he con- 
fesses with a candor and humor that reveal her basic sense of values, 
Dagmar tells a story which I thoucht I knew pretty well, but I now 


v didn’t know at al. 
Art Is Long, Brother 
For 25 years she had been telling me about this book 
like a femme version of Carl Van Vechten's “Life and Works of Peter 
Whiffle.” On the Riviera she called it “Between Marriages.” I believe 
up to that time she claimed she had been spliced and unspliced four 
times in her bag in the event a ro- 
mance should develop whica would require proof that was “free.” 
In the book, however, she only lists two. The one with Frank Mayo was 

enouch for a thousand-page novel 
ago | emed to have let out a blast 


learn to my delight I real 


She sounded 


She carried her « 


vorce papers 


she 


About five years against her and 


her flutterby existence that reduced her to tears. Not impressed much 
by print, I can’t seem to get us‘ d to how it frequently awes or fright- 
ens others. Later she wrote and thanked me for the spankin aving 
I was right and had fina!lvy driven her to work. Last fall we lunched to- 
gether at the Edison in New York and she showed me the dust jacket 
of “First Person Plu - 

Her long stage-wait has paid off, because she has writien a whale of 
a book. It is full of names but they are not dropped. They fit in as 
pieces fit in a great mosa'c. Every composer or artist in the world of 
mucie was her “uncle” but I believe Franz Lehar a ily was. Any- 
how, her father wes court musician to Emperor Franz Josef of Aus- 
tria-Hungary, answerable to nobedy but the emporer hi f 

The book is dedicated to Viola Ariola. but this dame can’t sue, be- 
cause Vio'a Ariola is a nsme Dacmar eve to } elf in her teens when 
she wanted to be an aciress. No producer ever thoucht much of 
Vicla as Dagmar did, } thanks to this small thread of persistence, 
Dagmar finally got the mythical va! a billir 

Vore With “Charlie” 

One of the most delighiful th'nes in the book is the brevity and wit 
in a small section of photograrhs near the end. Except for one tamily 

oup when the Godowskvs were summering on the Baltic, right be- 
fore they all made the la:t boat to England as WW 1 broke out, and 
a shot of her Mutz and Papa Codowsky the in a milit uniform!), 
the rest of the pictures deal with D iar. A series of kidding titles 
cood for at least half a dozen lauchs acd to their value. They end with 
the shot, entitled “Alone with Pana.” and finall “Alon with 
Char ie.” Charlie is her cocker spaniel and was probably named after 


Chaplin. 


“It was my tragedy,” she writes, “that the vears have deprived me 
of my bad reputation, At one t'me, my notoriety assured me of a mar- 
ve'ous evening. Nov 2s Euclid wou'd be f ited to know--—mvy cire 
cle has been squared.” 

It has too, because now, as a grand dame. it is 1 wives who sug- 
gest that she motor across the country with tocir | n a risk they 
wouldn’t have dared 30 years ago. She corried a t 1 only for two— 
Ariur Rubinstein all her life, Icor St n f the ! hird of it, 
Frank Mayo, whom she married and d voreed, wanted r to remarry 
in that last third and though she was willing to go d with him in 
Hollywood and revisit the scenes of their ear_y triu 1 despairs, 
she said no, a word she admits she used most s ngl r life 

Jet Casting In Trolley Ace 

On her first visit to Hollywood (“I was so 4 that ¢ rlie Chap- 
lin fell in love with me") she wanted to sce a studio. Pana Godowsky 
took her to Universal. She had barely set foot on the lot when a man 
in riding clothes and a megaphone spotted her. He cleared everyone 
aside with his whip and held his head as if he were going crazy 

“Before I knew what happened,” Daggie writes, “I was dressed in 


a short black frock with a ruffled skirt and satin slippers and had a 
rose in my teeth. I was a Spanish dancing girl and Art Acord’s leading 
lady. It was a western called—who can remember? 

“One look was all they needed. In those days I was a slip of a thing 
with a divine figure and a face I was certain drove men wild. There is 
no doubt that I was the most conceited thing that ever lived. I simply 
adored Dagmar Godowsky and it was a passion that has withstood the 
test of time.” 

Her face was chalk-white, and her almond eyes were bordered in 
black like a death notice, and she had a streak of blood for lips. “The 
family thought I looked like a Spanish tubercular. I thought I looked 
divine.” Her raven hair and hooded eyes made her a perfect vamp and, 
as she says, every movie had one. Dancing with C. B. DeMille, she lied 
and said she was under a three-year contract to Universal, and thus 
bilked herself out of a long contract with him. 

When Frank Mayo's divorce needed time for legal fulfiilment Dag- 
mar found out through DeMille’s lawyer that they could marry in Mex- 
ico without waiting. But she was not to tell a seul, so she told Valen- 
tino, and he took Natasha Rambova south of the border when Mayo 
and Dagmar eloped. There they all got married. “The ceremony was 
in Spanish. It was translated to us by a Chinese.” When they came 
back to Hollywood a guy running for D.A. read about it and decided 
to prosecute them as bigamists. But as soon as he got elected he drop- 
| ped the whole thing. 

} How Te Earn A Bad Notice 

| Mayo was called “Fighting Frank’ and one time when a man asked 
|Dagmar to dance and she accepted, Mayo in a rage followed them 
| across the dance floor looking for a fight But her companion was call- 
led William Randolph Hearst. So it was an awful scene. 

She tells of their bustup. A string of pearls broke and when she ask- 
ed Mayo to help pick them up he asked, “Are you a cripple?” She rea- 


was gleaned from Varrety’s dis-| zines’ Bride & Home. He succeeds | lized her lover had become her husband and it was time to go. Her 
patches from abroad concerning | William M. Fine, now executive | family took her east and there in New York she played around with 
the presentation of the Broadway | editor of Good Housekeeping mag. | the playboys of the Four Hundred, and did some pictures including 


success, “The Diary 
Frank,” in Germany. 


of Anne 





— and $10,000 Too! 
Catherine Drinker Bowen, his- | 
received | 


the Philadelphia Award for 1957) 
— a medallion and a check for 
$10,000—given each year “to the 


Patrick Dennis (real name Ed- 
ward Everett Tanner 3d) has au- 
thored a sequel, “Around The 
World With Auntie Mame” which 
Harcourt Brace will publish shortly. 

Non-Catholic author Paul Gal- 
lico has done “The Steadfast Man: 
A Biography of Saint Patrick” for 
Doubleday. 


“The Sainted Devil” with Valentino. She seemed to have romances 
until they became a dime a dozen and as Josh Cosden said, “Dagmar 
Godowsky is a lady—but such a fool!” 

Of course, she had her tragedies — Gordie’s suicide, her Papa's 
stroke, her Mutz’s death and ultimately the end of her Oedipus com- 
plex with Papa, one of the sweetest geniuses who ever lived 

Quelle vie! And the most lovable thing about her is her .augh, and 





never so hearty as when she was laughing at herself. 
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Broadway | 


Mexico City columnist - artist 
Pepe Romero in to 0.0, the local 
scene. | 

Columbia Records prexy God- 
dard Lieberson plans flying to 
London for the April 30 opening 
there of “My Fair Lady.” 

Sophie Tucker, “the last of the 
red hot mamas,” is marking her 
70th birthday today (Wed. by| 
opening at the Hotel Ambassador's 
Cocoanut Grove, Los Angeles. 

Ed Murrow’s name has been ad- 
vanced by the N. Y. Liberal Party 
a, a possible nominee for the U, S. 


Senate. Commentator didn’t say 
whether he ultimately might be 
persuaded to make the race. 

Ida (Mrs. Eddie) Cantor, now 


much better following a siege with 
a bad back, expects to come east 


with her comedian-husband April 
22. En route east he is stopping 


off in Omaha for a Humanitarian 
Award 

Conrad N. Hilton will be the 
honored guest at this year’s Spring 
Gambol of The Lambs. Affair will 
be staged at the Waldorf on May 
10, proceeds will go to the Lambs’ 
telief Foundation and Actors 


Fund of America. 

Stage director George Monroe 
Olsen and actress Irene’ Ryan, 
known professionally as_ Irene | 


Riordan, to wed April 14 at The 
Little Church Around the Corner. 
Hie's the son of bandleader George 
Olsen and singer Ethel Shutta. 
Seven Arts Center, which is tak- 


ing over an old Stanford White | 
structure on lower Madison Ave.,| 
has hired as exee sec, Marjorie) 
Spear, w'.o’s been at the Ellen- 


ville, N. Y¥., Empire State Festival 
the last three summers. 

Morton Downey has been tapped 
by Mavor Wagner to be | - 
“goodwill ambassador” to Chicago 
on St. Patrick's Day. He'll present | 
an inscribed plaque to Chi’s Mayor 
Richard J. Daley when he sings for 
Friendly Sons of St. Patrick Mon- 
day (17). 

Billy (Little Club) Reed making 
his first trip to Las Vegas to 0.0. 
the nitery scene, and especially his | 
pal, Dan Dailey. Reed still eyeing 
a Coast restaurant-nitery location, 
and his palaver with Dave Chasen 
(partnership deal) is still not en- 
tirely cold 

P. T. Barnum’s home town, | 

sridgeport, now has a Circus Saints 
and Sinners branch, the Jumbo} 
‘Tent, organized last week by lead- | 
ing businessmen and civic toppers. 
Walter Kiernan, who lives in| 
neighborhood, is first prexy. Ini- 
tial Fall Guy will be Jasper Mc- 
Levy, recently retired 12-term 
,mayor of Bridgeport, who will be 
inducted April 9. } 


En route back from Sunday 
night dinner at Luchow’'s, Pegeen 
(and Ed) Fitzgerald's cab collided 


with a private car driven, by coin- 
cidence, by. an NBC page boy 
whose automatic exclamation at 
the crackup was, “There goes the 
money If won on ‘Name That 
Tune." Mrs. Fitzgerald was the | 
only one injured, hurting her wrist 
splitting her nails open 
through the impact of the collision. 


and 


lreland 
By Maxwell Sweeney 
Farney pk: Dublin 684506) 

Vienna Boys Choir skedded for 
Theatre Royal, Dublin. 

Pax on terperies netted $744,000 | 
in 16 months up to Dec. 31, 

Mario Lanza set for one-night 
stand at King’s Hall, Belfast. 

\iax Jaifa Trio one-nighting for | 
International Jewish Charity Bene- | 
fit in Dublin | 

Elfie Mayerhofer, Vienna State | 
Opera warbler, in for guest shot at 
Gaiety, Dublin, 

“The Bridge on the River Kwai” 
(Col) did record four-weeks at 
3,200-seater Savoy, Dublin. 

Alfred Lunt and Lynn Fontanne 
doing three-week run of “Time and 
Again” at Olympia, Dublin. 

Michael MacLiammoir recording 
poems by W. B. Yeats and Patrick 
Pearse for Spoken Arts Inc. 

British rock 'n’ roller Terry Dene 
and Dene-Aces to big biz at Thea- 
a Royal, Dublin, first time in Ire- 

and 

Variety Tent 41 (Dublin) just 
published “The Story of Variety,” 
written by 
Collins. 

P. L. Kendrick in from London 
as studio manager at Ardmore Stu- 
dios, now building at Bray, County 
Wicklow. 

Site of burned-out Cork Opera 
House acquired by local committee 
to be held in trust pending deci- 
sion to rebuild. 

Government finance refused for 


(22 


j}towners to see 


| week of “Search for Paradise.” 


Press Guy Kevin M. | 


for Mississippi in “Floods of Fear” 
which he'll lens for Rank. 

Frankie Byrne, former Brazilian 
vice-consul in Dublin, named to 
handle flak for Dublin Interna- 
tional Theatre Festival 1958 

Waterford’s 100-year-old Thea- 
tre Royal, after being closed for a 
year, being reconstructed and will 


|reopen under local ownership for 


legit and musicals. 

Tira Durant will produce ‘Fabu- 
lous Mr. Jerome,” story of Winston 
Churchill’s American grandfather 
written by Anita Leslie He's in 
Dublin to discuss locations 

Little Gaelic Singers, 24-strong 
Irish choir from Derry, sailed for 
N. Y. to start coast-to-coast tour; 
it’s group’s second visit to U. S 
All are under 11 years of age 

Lorean Bourke named managing- 


director of Eamonn Andrew 
3roadcasting and Theatrical Pi 
ductions set-up; he’s Andrews’s 


father-in-law and show biz person- 
ality. 

All-inclusive tickets now being 
issued by Irish railways for out-of- 
“Around World in 
80 Days” (UA) in Dublin; late- 
night special trains return trippers 
to provinces. 


Milan Horvat has bowed out as 
conductor of Radio Eireann Sym- 
phony orch. He'll be batoneer of 


Zagreb Philharmonic in his native 
Jugoslavia; no replacement named 
for Radio Eireann. 


Philadelphia 


By Jerry Gaghan 

Folk singer Pete Seeger 
for recital at Town Hall 

Tommy Sands in to help exploit 
his film, “Sing, Boy, Sing.” 

“South Pacific,” in Todd 
for William Goldman's 
April 9. 

The Virtuosi di Roma return for 


due in 


AO, set 
Midtown 


their third concert at Academy of 
Music. 
Republic branch manager Nor- 


man Silverman axed current 
general cutback. 

Robert Kelly named coproducer 
of Theatre 74, permanent repertory 
theatre in New York, 

Rudolph  Serkin’s 


in 


benefit for 


Friends Select School April 15, in 
the school auditorium 
Laura Lee, vet Bulletin film 


critic, resigns May 1, to settle in 
Italy with artist-husband 
Music publisher Dave Blum out 
of hospital after four weeks and 
recuping at his brother’s home 
Harry “Lifty’” Lewis, back from 


long stretch in Cleveland, to head 
own show opening at the Troc 
March 17. 


Toots Shor will be guest of hono 
at the Philadelphia Club of Print- 
House 


| pany, 


Paris 


By Gene Moskowitz 

(28 Rue Huchette; Odeon 4944) 

Third Cinerama entry’ “Seven 
Wonders of World,” due at Empire 

Zizi Jeanmaire took over self- 
service restaurant in Latin Quar- 
ter. 

3ernard Zeeman here on two- 
month looksee of Columbia's Con- 
tinental offices. 

More than 110,000 people have 
seen “10 Commandments” (Par 
here in four weeks. 

Actress Andree Debar hurt in 
auto accident and holding up pic, 
“Le Chevalier D’Eon,” for a few 
months 

The 
third 


eighth film version, and 
French filming, of Victor 
Hugo’s “Les Miserables” opens 
here this week 

John Huston to Africa to begin 
“Roots of Heaven” (20th) which 
will be there 10 weeks and then 
return to Paris for interiors. 

Lars Schmidt would like 
Reginald Rose's “12 Angry Men” 
as a play here and wants Nobel 
prizewinner Albert Camus to play 
Henry Fonda role. 

French bandleader Eddy Warner 
signed for role in Vincente Minelli’s 
“Reluctant Debutante,” now roll- 
ing here Will aiso cdo music for 
this Metro release 

Sol Hurok will prohably take the 
subsidized Gallic legit com- 
the Theatre National Popu- 
laire, stateside next season as well 
as London's Old Vic 

Yank legit producer Alexander 
Ince interested in picking up Ray- 


to do 


state 


mond Castan’'s “Auguste,” and 

Felecien Marceau’s “L’Oeuf” (The 

Egg) for U. S. production 
Technician strikes for higher 


wages again plaguing 
dized houses ‘Opera, 
Comique, Comedie-Francise 
Theatre National Populaire). 
Edith Piaf's sixweek current 
stint at Olympia Musie Hall pushed 
up to nine because of her SRO 
showing and heavy advance sales 
This looks to break all records. 
Hit comic pic here, “Le Tripor- 
teur”’ (The Delivery Boy), with 
Darry Cowl, will actually have a 
sequel called “Le Fils De Tripor- 


Opera- 
and 


teur” (The Son of the Delivery 
Bov) 

Edith Piaf and mew singing 
protege, Felix Marten, will do a 
two-character play together here 
next season. They are now in a 
six-week run at the Olympia. Miss 
Piaf recently made her first pic 
since pre-war days, “Tomorrow's 
Lovers.” 

Italo actor Raf Vallone taking 


boxing lessons from Georges Car- 
pentier for his role in Arthur 
Miller's “View From a Bridge” due 
at Theatre Antoine next month. 
Marcel Ayme adapted and Mille: 
and Marilyn Monroe are expected 
in for opening. Peter Brook is 
directing. 


ing Craftsmen’s dinner at 
the Bellevue. 

Victoria de los Angeles, Met- 
opera soprano, will appear with 
the 150-voiced Singing City, at the 
Academy of Music. 

Sam Handelsman, in New York} 


booking plays for Playhouse-in-the- 


Park, negotiating with Dody Good- | 


man to do a comedy here 

The Boyd, Cinerama house here 
shutters March 6, with the 23d 
No 
plans for Stanley Warner 1,400- 
seater announced. 

New Orleans Philharmonic 
ducted by Alexander Hilsberg, wil 
perform here for first time next 
season. Hilsberg was former con- 
certmaster of Philadelphia Or- 
chestra, 


con 


Miami Beach 
By Lary Solloway 
(1755 Calais Dr.; Union 5-5389) 

Tom Ball's Geisha Revue 
over again by Saxony 

Linda Christian in from Mexico 
City for visit with George DeWitt. 

Tony Bennett and Joey Bishop 
the Americana’s next tandem of 
toppers (13). 

McGuire Sisters ticketed to fol- 
low Donald O'Connor into Deau- 
ville’s Casanova Room, with Dan 
Dailey and company to follow on 
March 27. 

Jimmy Durante recruited line of 
local lovelies for work in his act 
when he opens at the Fontainbleau 
|on March 18. First to be pacted 
was ex-Mrs. Jake LaMotta, Vikki 
Taylor. 

Despite reports in N. Y., Belden 
(Rancho Vegas) Katleman says he 
|is hot buying into any hotel here. 
| Stays at Eden Roc until Joe E 
Lewis plays out return date begin- 
ning March 21. 
| Tony Martin skied over to Ha- 
|vana and Capri engagement fol- 
lowing last-show bash tossed by 
Ben Novack which had al lthe per- 


held 


Vancouver 
Paris Sisters with Lennie Gale 
for Cave fortnight 
Paula Page at Arctic privatery, 
then to Majestic, new vaude house, 


set 


for indefinite stint. 
Resumed run of “20 Days,” at 
Stanley nabe, brings Vancouver 


first-run record up to 29 weeks 
Derek Gunderson quits pub-ad 
chores at Lovick agency to become 
prez of Enterprise Brewery Ltd 
| Theatre Under The Stars install- 
| ing canvas roof over Stanley Park 
| Bowl to cope with washout wickets. 
Actress Gay Scrivener wrapped 
}up “Chalk Garden” at 


pital for surgery. 

Mary Phillips of Frankie & John- 
|nie’s, N. Y., guested here by Jack 
Wasserman, nightlife scribe, and 
his wife, Fran Gregory. 


| _—. 
| Pittsburgh 
By Hal V. Cohen 
Tommy Sands is plugging 
Boy Sing.” 
Four Showmen set for the Mo- 
|cambo, Montreal. 
| Nixon preem of “South Pacific” 
| April 7 will benefit Boys Town of 
aly. 


“Sing 


Faye Yarchever is latest addi- 
tion to boxoffice staff at Play- 
house. 


| Nejla Ates back at Lenny Lit- 
| man’s Copa for her third engage- 
; ment. 


“| Theatre owner Norman Mervis 


| doubling nowadays in real estate 

business. 

| Don Taylor’s parents left for 

| Hollywood to visit their actor-di- 

rector son, 
Andrini_ Brothers 


drove from 


project to convert former Belfast | formers in town on hand for an ad| their San Francisco home for An- 


Coliseum, Odeon-owned cinema, to 
National Theatre. 


| lib gagging session. 


Barry Gray's initial week of 


| kara date. 
| New Hilton Hotel now building 


state-subsi- | 


ment reunion. ; 
| Sam Stratton in town beating the 
drums for Walter Pidgeon’s Hap- 


eee for Irene Kaufmann Settle- 


iest Millionaire.’ 
Bobby Brannigan Jr. master 
electrician for Broadway smash, 


“Two for the Seesaw.” 
Gene Kelly's mother has moved 


from old family home into the 
Kenmawr Aovartments. | 

Barbara James, wife of Mike 
James, of Four Coins, back in the 
line at the New Nixon. 


Tommy Sands in town for a day 
aa, 
getting in some p.ugs for his 20th 


picture, “Sing, Boy, Sing.” 
Cinerama’s “Search for Para- 
dise” advertising “last weeks but 


no definite closing date yet. : 
Sportscaster Tom Bender’s nine- 
month-old son underwent eye sur- 
gery at Eye and Ear Hospital. - 
Andrini Bros. drove from San 
Francisco, where they live, for 
their current Ankara engagement. 
Lenny Litman promoting Alan 
Freed Rock 'N’ Roll show in Chi- 
cago and Minneapolis as well as 
here 
Tavern 
running for 
cratic ticket 
County 
Kight-1 
I o* etie 
George 
a Hot T 
Four Tech Drama School alumni, 
Jchn Brachita, Suzan Becker, Ed- 
mund Rose and Ted Houck, in off- 
Broadway “Dark of Moon.” 
surtt Harris ioining Grace 
Price’s Children’s Theatre as actor 
and b’z staffer when he closes in 
for Lovers” at Playhouse. 


owner Jimmy Sundry 
State Senate on Demo- 
in Westmoreland 


ear-old Playhouse student 
Miller picked bv producer 
Brandt for bit in “Cat on 
n Roof” here 


“Holiday 
| Rome 
By Robert F. Hawkins 

(Foreign Press Club; tel. 65906) 

William Holden expected here 
soon for appearances in behalf of 
“Bridge on River Kwai” in Rome 
and Milan 

Lucia Bose and torero husband 
Luis Dominguin here to set details 
of their upcoming Italo-Spanish co- 
production, “The Black Beast.” 

Gina Lollobrigida back to U. S. 
soon for preparatory work on 
“Solomon and Sheba.” 
“Anna of Brooklyn,” for 
lease, is near completion. 

Noelle Adam, French actress- 
dancer, expected in Rome soon for 
preem of her first pic, “L’Ascen- 
seur a l’echafaud,” which Cei-In- 
com releases in this country. 


RKO re- 


O. W. Fischer in Home to define 
pact for Italo stint in “Don Vesu- 
vio” tor producer Renato Bassoli. 
Pic concerns Neapolitan “Boys 
Town” and priest who runs it. 

Ingrid Bergman changed mind 
abou ‘nding Oscar award cere- 
monie She will be busy shooting 
“Inn of the Sixth Happiness” in 
Britain, Actress says she'll even- 
tually settle down in Paris, but not 
until end of this year. 

Helmut Dantine, gnes Moore- 
head and Vittorio Gassmann are 
latest thesps to be signed for “The 
Tempest Dino DeLaurentiis pic 
rolling soon in Yugoslavia. Pic also 
features Silvana Mangano, Geof- 
frey Horne and Van Heflin. 

Dino DeLaurentiis has set Italo 


release 





via his organization for 
four iy Schneider pix: “Die 
Deutschmeister,” “Kitty and die 


Groose Welt,” “Robinson Soll Nicht 
Sterben” and “Montpi.” Pacts were 
inked during his recent German 
trip. 


Frederick | 
Wood Theatre before entering hos- 


By Guy Livingston 
(344 Little Bldg.; HAncock 6-8386) 
Tempest Storm current at 
Casino, burlesque house, 
, Frankie 
trub's 
| Stand 
| . P 
| Ruthie Shapiro, disk rep, back 
from Kansas City disk jock con- 
vention 
Ben Sack bought “South Pacific” 


the 


Laine 
Thursday 


opens 
(13) 


at Blins- 
for 11-day 





for his Saxon Theatre to follow 
“Around World in 80 Days” in 
April. : 

Joe Levine, Embassy Pictures 


|Corp., inked Terry Turner to han-| 
dle exploitation for his new film 
acquisition, “Attila.” 


Monticello, Framingham, goes | 
back to acts Tuesday (18) with 
comic Tubby Boots and chirp Mar- 
gie Anderson topping bill. 
| Cafe Society, new Hub club 
opened on site of former Ada Bul- 
jlock eatery with Michael Ventry 
; Orch leader, operating. "| 


r Town House sold by E. M. Loew | 
0 


Nicholas Polley; Dick Richard | 
| Stays as boniface, with new enter- 


Irish government okayed $30,000 | Mutual net midnight-on gabfests a| here will feature town’s first Luau | tainment policy upcoming, 
grant to Abbey Theatre to cover a| rousing success, with the Matador | restaurant. 


part of six year losses; theatre also 
gets $24,000 grant 

Charles Crichton gandering lo- 
cations on Irish rivers to double 


| Room of the Seville getting the in- 
{person listening crowd and hotel 

getting record mail load of in- 
‘ quiries, 


| Georgia Lang held over at New 


Nixon to head new Craig Daye line 
at the nitery. 
Walt Framer flew in with his 


Hub’s cuffo cultural combo, Bos- 
ton Arts Festival, set dates for 
June 6-22 again in the Public Gar- 
| den after winning battle with park 

| commissioner, 


Her recent | 


Boston | 


Hollywood 


Gordon Melson to Tokyo for five 
weeks. 

Desilu suffered $25,000 damages 
in studio fire. 

Lioyd Anderson new Paramount 
location manager, 

George Goodale set as exec di- 
rector of Variety Club Tent 25. 

Ernest Nims exited Universal 
edjtorial exec post after 12 years, 

Erskine Caldwell to write Rob- 
ert Ryan’s p.a. act on “God’s Little 
Acre” tour. 

Leon Askin is new prexy, Buddy 
Ebsen, veepee, of Hollywood Ac- 
tors’ Council. 

Frank Whitheck is general chair. 
man for Southern California Vari- 
ety Club’s preem of “Merry An- 
drew” April 2. 

Academy board of governors will 
toss dinner-dance immediately fol- 
lowing Oscar ceremonies March 26, 
to honor winners and participants, 

Billy Wilder, Rod Serling, Al- 


bert Hackett, Frances Goodrich, 
Ted Post, Millard Kaufman will 
guest lecture at UCLA dept. of 


theatre arts 

George Axelrod, Richard Breen, 
John Michael Hayes, Hal Kantor, 
Jack Rose and Mel Shavelson will 
write special material for Oscar 
emcees. 


Palm Beach, Fla. 


By Ralph Lycett 
(P.O. Box 231; TE 3-8541) 

Fernanda Montel a solid smash 
at Casablanca nightclub on her 
fourth-season appearance. 

Metopera star Zinka Milanov in 
sold-out concert here (12) under 
auspices of Palm Beach Society of 
the Four Arts. 

General and Mrs. Mark W. Clark 
headed list of celebs at opening of 
“King of Hearts” at new Royal 
Poinciana Playhouse Monday (10). 

John Reardon, Patricia North- 
rup and Joan Bentley starring in 
“Oklahoma!” at Palm Beach Musi- 
carnival, now in final stanza of two 
week run. 

Hildegarde to be featured at 
Honor Ball, in Orange Gardens of 
exclusive Everglades Club Thurs- 
day (13), for benefit of the 
Good Samaritan Hospital building 
fund. 

Mrs. Stephen (Laddie) Sanford, 
former actress Mary Duncan, gen- 
;eral chairman of this year’s Polo 

Ball to be held March 16, with the 
Duke and Duchess of Windsor as 
Honorary Chairmen. 

Still the big talk here is party 
given by Frank J. Hale and Paul 


Crabtree in Celebrity Room of 
Royal Poineiana Playhouse’ to 
honor Helen Hayes and Billie 


Burke last Sunday (9). 


. . 
| Minneapolis 

Jimmy Bowman, singer and bon- 
goist, into Freddie’s nitery. 

Margarieta Sierra into Radisson 
Hotel Flame room for two weeks. 

Northwest Builders’ show, March 
15-23 at auditorium, will run Mrs, 
Minnesota contest as part of twice- 
daily stage shows. 

Land O’ Lakes boat show at St. 
Paul auditorium March 14-23 cer- 
tain to pul! big attendance in this 
beat-crazy country. 

Theatre-in-the-Round group, be- 
cause of demand, extended run for 
“Happy Times” from three to five 
performances, March 13-16. 

Northwest Builders show at Min- 
neapolis auditorium March 15-23 
| has booked Trio Shmeed, Mattison 

dance trio, Mazzan Tumblers and 
| Al Mack as emcee. 
Edyth Bush Little Theatre, most 
| successful of local enterprises, 
plans “Rainmaker” for May pro- 
duction. Outfit hasn't missed 
monthly show in six years. 

Upper. midwest hotel show, 
staged experimentally last fall in 
Lemington Hotel, will be repeated 
‘Sept. 25-27, but moved to audito- 
rium to take advantage of added 


space, 
Belgrade 
By Stojan Bralovic 
(8. Ohridska St., Tel.: 41232) 


Argentine “coloratura” soprano, 
Helda Marina, a success at Zagreb 
opera house in “Lucia di Lammer- 
moor.” 

Jean. Giordino, director of 
French Radio Diffusion, on Euro- 
pean tour, gave concert in Bel- 
grade. Recital was pony spoiled 
by bad acoustics of new larger 
Yugoslav concert hall. 

Yugoslav film producers, Avala 
and Slavija, signed to produce 10 
shorts for English television on 
natural beauties of Yugoslavia. 
Some of these films will also be 
shown in the English theatres. 

Efrem Kurttz, English orchestra 
director of Russian origin, a rare 
attraction for Yugoslay music lov- 
ers with his conducting of Yuso- 
slav national symphony. Fifth 
Shostakovic symphony was favorite 
with the Yugoslav music public. 
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Mark Marvin, 50, legit-film pro- 
ducer and former magazine editor, 
was found dead March 7 in his 
New York apartment. Police said 
a suicide note was found beside 
the body. According to Marvin’s 
brother, film producer - director 
Herbert Kline, the note revealed 
he had an incurable illness, be- 
lieved to be cancer. 

At the time of his death, Marvin 
was working with Robert Breen 


and Harold Arlen on a contemplat- | 
“Blues | 


ed production of Arlen’s 
Opera.” He was represented on 
Broadway last season as co-pro- 
ducer of “Hide and Seek.” Prior 
to that, he had been active in legit 
production in England where he 
lived for several years. 

While overseas, Marvin was in- 
volved in the production of a num- 
ber of plays in London and was 
also managing director of the New- 
Ballet Co. He wrote a series of 
half-hour tv films for Lexicon 
Films, Ltd., the English affiliate of 
Encyclopedia Britannica Films. 

He co-produced the 1946 Broad- 
way production of “On Whitman 
Avenue” and early in his career 
was an editor of the New Theatre 
magazine. With his brother, he 
produced “The Forgotten Village,” 
a feature film written by John 
Steinbeck. He also produced the 
two-reeler, “Boogie Woogie,” in 
which Lena Horne costarred. 

He was associate producer of 
“Cinco Fueron Escogidos” and 
“Five Were Chosen,” the Spanish 
language and English language 
versions of a feature film scripted 
by Budd Schulberg and directed by 
Kline. Among his other credits is 
“Child of Man,” a Danish film, 
which he co-produced. 

Surviving, besides his brother, 
are his wife, actress Blanche Zohar, 


In Memory of our darling 


JOSEPHI 





two children, a sister and his par- 
ents. 





LOUIS L. KAUFMAN 

Judge Louis L. Kaufman, 53, of 
the Allegheny County court, a for- 
mer Pittsburgh newscaster who 
won his election to the bench in 
1951 on the strength of his wide 
radio following, died of a heart ail- 
ment March 9 in that city. 

Kaufman was a broadcasting vet- 
eran in Pitt, having joined KDKA 
shortly after his zraduation from 
Penn State College in the mid- 
twenties. He continued as an an- 
nouncer while studying law and 
after his admittance to the bar 
divided his time between broad- 
casting and the legal profession. 

Surviving are his wife, the for- 
mer Virginia Connelly, daughter of 
the late Eugene Connelly, pioneer 
Pitt showman with the old Harry 
Davis company and onetime man- 
ager of the Davis Theatre during 
its two-a-day vaude heyday; a son, 
Gene, also a former radio broad- 
caster; a sister and a brother, 


LOUIS W. GREINER 

Louis W. Greiner, 63, former 
Toledo night club and dancehall 
operator, died March 3 of a heart 
attack at his Toledo home. He en- 
tered show biz in 1907 when he 
teamed with Osborne Crafts in 
promoting YMCA minstrel shows 

After serving in World War I, 
he joined Chester H. Marks in op- 
erating several prohibition era 
night spots. His partner was slain 
in an ambush by three gunman in 
August, 1931. Together, they had 
operated the Mecca, a downtown 
billiard parlor; Luna Pier, an out- 
door dance spot built on a pier 
extending into Lake Erie near 
Monroe, Mich.; the Green Mill, 
later renamed the Show Boat, a 
downtown night; and the Chateau 
LaFrance, a suburban nitery. 

Greiner also operated the former 
Trianon Ballroom, in downtown 
Toledo, and from 1942 to 1947, 
Indian Lake Amusement Co. in 
Russells Point, O. In 1947 he was 
managing director of Toledo’s first 
Aquarama, and during the 1930s 
he promoted operas at the Toledo 
Zoo amphitheatre. His operation 
of the Indian Lake establishment 
led to the filing in October, 1952, 
of tax liens by the Internal Reve- 
nue service totaling $951,902 


OBITUARIES 


MARK MARVIN | 


! 


against Greiner and his wife. In 


May, 1956, half the liens were 
dropped and Internal Revenue an- 
nounced settlement of $571,731 of 
| the tax liens for $71,600. The liens | 
‘covered taxes, interest and pen- 
alties. 

His wife survives. 





WALTER A. FUTTER 
Walter A. Futter, 58, president 
and founder of the Vidoscope Cor- | 
poration of America, manufactur- | 
ers of 16m projector and camera 
lenses and a former film producer, 
died March 3 in New York. 
Futter launched his career as a| 
film cutter in Hollywood, and then | 
became editor of Cosmopolitan | 
|Productions. In 1925 he began pro- 
ducing short subjects which later | 
totaled 250. In the early 30's, he | 
made a feature film called, “Africa 
Speaks,” and in 1933, “India| 
| Speaks,” with Richard Halliburton. | 
{Futter also produced 10 westerns 
|with Hoot Gibson and Adele Lacey, 
| whom he married in 1937. She 
died in 1953. In 1937, he produced | 
|“Jericho” with Paul Robeson. 
His wife, actress Betty Bartley | 
and brother, Fred, a former film 
producer survive. 


| 





SAM TAYLOR 
| Sam Taylor, 62, vet director-pro- | 
| ducer-writer, died of a heart attack | 
| March 6 in Santa Monica, Cal. His | 
jcareer spanned both the silents and | 
talking pictures, having started on | 


|the scenario staff of the old Kalem | Me 


Co. in 1916, later swinging over to! 
Vitagraph. His first directing as- 
signment was with Harold Lloyd, 
on “Girl Shy.” 

During his long career, Taylor 
|wrote and directed for such other 
stars as Mary Pickford, Norma Tal- 
madge, Douglas Fairbanks and 
Laurel and Hardy. He worked for 
Metro, United Artists, 20th-Fox. 
In recent years he had been a Hol- 








| 


NE HULL 


lywood publicity man and mystery | 


writer. Among his novels was “The 
Man With My Face.” 








ALICE GENTLE 
Alice Gentle, 69, onetime Metro- 
politan and La Scala opera star, 
died Feb. 28 in Oakland, Cal. A 
native of Illinois, she began her 
career as a dramatic soprano in 
San Francisco in 1915 and the fol- 


sand gypsies from Portugal, Spain 


j and France attended the funeral. 





BERNARD F. CORSON 
Bernard F. Corson, 45, assistant 


‘manager of WLS, Chicago, died 


March 2 in Evanston, Ill., of com- 
plications resulting from pneumo- 
nia. He joined WLS last November 
and had previously been affiliated 
with radio stations in Yankton, 
S. D., Kansas City, Mo., Davenport, 
Ia., and Springfield, Mo. For 12 


| years, prior to taking his Chi post, 


he had been advertising manager 
for Tidy House Products in Shen- 
andoah, Ia. 

Wife, three daughters, and a son 
survive. 

BOBBY DEASE 

Bobby Dease (Robert C. Mc- 
Cahan), 59. operator for the past 
17 vears of the Bobby Dease The- 
atrical Agency, Reading, Pa., died 
Feb, 22 in that city. He had been 
associated with other booking 
agencies in Pennsylvania prior to 
opening his own, and also appeared 
in several Hollywood films, among 
them “Some Like It Hot,” 1939, 
and “Dancing Coed,” 1940. 

His wife and daughter survive. 





LOUIS LISSNER 
Louis Lissner, 80, San Francisco 
theatre manager for more than 
half a century, died March 1 in 
Berkeley, Cal. He started his ca- 
reer at the old Caiifornia Theatre, 


| San Francisco, before the 1906 fire 


and ‘quake, and worked all the 
Frisco legit houses until four years 
ago, when he retired. 

A nephew survives. 


JEAN DE RIMANOCZY 

Jean de Rimanoczy, 54, for 20 
years symphony conductor in Van- 
couver, Seattle and Tacoma, died 
March 2 in Los Angeles of a heart 
attack. He became professor of 
violin at Immaculate Heart Col- 
ge, L. A., in 1956, post he held 
until his death. 

His wife survives. 





FRANCES MARSH 

Frances Marsh, 61, vet film edi- 
ter, died March 3 in Hollywood. 
She had been a Paramount editor 
for 28 years, and afterwards was 
associated with Revue and Larry 
Glickman Enterprises. 

Surviving are two sisters, silent 
star Mae Marsh, and Mrs.Mildred 
Forster. 





EUGENE ATKINSON 

Eugene Atkinson, 63, for 14 
years business manager of Local 
110, Chi Motion Picture Operators 
union, died of a heart attack March 
5 in Montego Bay, Jamaica, where 
he was vacationing. He’d been a 
member of the union for 40 years. 

His wife survives. 


LAWRENCE M. FINE 

Lawrence M. Fine, 70, publisher- 
editor of “Who Is Who in Music,” 
died March 3 in Chicago. He was 
a lawyer for 48 years, in addition 
to heading the music field baedeker. 

Survived by a son, two sisters 
and two brothers. 











lowing year made her debut at La 
Scala. After World War I she ap-| 
peared at the Metropolitan Opera, | 
and traveled the world in concert | 
tours. | 


Miss Gentle sang in several of | 
Hollywood's early sound pictures. | 
Her last concert performance took 
lace in 1940. In recent years she 
ived at Carmel, Cal., in retirement 
with her manager-kusband, Jacob 
Proebstel. 

Beside Prvebstel, a son and two 
sisters survive. 





SOL TEPPER 

Sol Tepper, 65, agent and per- 
sonal manager for more than 40 
years, died March 7 of a heart at- 
tack in New York. He spent most} 
of this time as an agent, but! 
switched several years ago to a| 
personal management setup. 

Among those Tepper handled at 
various times were Phil Foster, 
Sam Levenson, Tony Bennett and 
Jerry Lewis. In recent months, he 
concentrated on getting newcomers 
into television. He suffered a heart 
attack several years ago, and some 
weeks ago entered a hospital for a 
checkup and was pronounced in 
good condition. 

Survived by two daughters, two 
brothers and two sisters. 








ANA BOTAS 

Ana Botas, 115, gypsy fado sing- 
er, died Feb. 23 after attending the 
wedding of one of her 400 descend- 
ants in the bullfight ring of Alges, 
near Lisbon. She was the “prin- 
cess” of the Portuguese gypsies, 
her father having been the “king” 
of the tribe. For many decades 
she was a celebrated fado singer 
when fado had not yet become a 
Portuguese national song and tour- 
ist attraction. 

She had 18 children, some of 
whom are still living. Two thou- 








Mrs. Florence Gallagher, 52, who 
with her husband, Eugene Gal- 
lagher, had been operating the 
Paiace Theatre in Union City, Pa., 
for the last three years, was 
crushed to death last week when 
their auto collided with a traiier- 
tractor near Erie, Pa. Her husband 
was injured only slightly. 





Princess Kanza Omar, 46, Ara- 
bic dancer, died of cancer March 
6 in Los Angeles. Stricken last 
Nov. 7 while while working on set 
of Paramount’s “The Buccaneer,” 
she was taken to a hospital where 
she remained until her death. 


Richard W. Dekker, 43, manager 
of the Victory Theatre, Denver, 





|died there March 5 following a 


lengthy illness. Surviving are his 
wife, father, three brothers and 
two sisters. 





Ray H. Reynolds, 61, executive 
v.p. of Rogers & Smith ad agency 
in Chicago, died March 6 in that 
ae. Wife, daughter and son sur- 
vive. 


Mrs. Signe Ruthstrom, 73, whose 
husband and nine sons formed the 
Ruthstrom Family band which 
toured the Keith-Orpheum Circuit, 
died March 5 in Houston, 


Mother, 99, of Gordon S. White, 
Motion Picture Assn. of America 
advertising code administration di- 
rector, died March 7 in New York. 


Ernest de Bondy, 79, onetime 
vaude pianist and musical con- 
ductor, died March 9 in Irvington, 
N. J. A brother survives. 














Raymond Brauer, 29, assistant 
managing director of the Civic 
Theatre in New Orleans, died 
March 3 in that city. 





special presentations in the sales- 
promotion department of CBS 
Radio Spot Sales, died March 2 in 
Norwalk, Conn, 





Clarence (Pee-Wee) Conaway, 
65, guitarist and singer, died March 
7 in Albany. Survivors include 
five brothers. 





T. Desmond Kelly, 61, film sales- 
man with Leeds (‘(Eng.) branch of 
Warner Bros., died recently in that 
city. 





George McClymont, 75, manager 
of George Cinema, Kilmarnock, 


Scotland, for over 20 years, died | 


there Feb. 28. 





Luciano Moreira, 78, former bull- 
fighter and circus impresario, died 
March 1 in Lisbon after a fall from 
a horse. 





Wife, 45, of Frank Childs, owner | 


of the Starlite drive-in, Sterling, 
Colo., died there March 5. 

Sister, 72, of Sam _ Levinsohn, 
secretary of the Variety Club of 
Illinois, died March 3 in Chicago. 








Mother, 81, of Nathan Slott, a 
director of Allied Theatres of Illi- 
nois, died March 4 in Chicago. 





Mother of Constance Schneider, 
Pittsburgh Playhouse actress, died 
March 4 in that city. 


Angel Torres Alamo, 77, Spanish 
playwright noted for his light com- 
edies, died Feb. 25 in Madrid. 


Bonilla ‘Aniceto Maganto), 65, 
retired clown, died Feb. 28 in Sego- 
via, Spain. 








Alvaro Santos, 69, prolific writer 
of plays and revues, died March 2 
in Lisbon. 


MARRIAGES 


Catherine McKenna to Stan Jar- 
vis, Glasgow, Scotland, recently. 
Bride is former secretary at Glas- 
gow Empire; he’s assistant man- 
ager there. 

Tracy Walter to Charles Boyle, 
Pittsburgh, Dec. 15, just an- 
nounced. He is news cameraman 
with KDKA-TY, 

Mary McAlpine to Kildare Rob- 
ert Eric Dobbs, Vancouver, March 
1. Bride’s a writer; he’s editor of 
Macmillan Publishing Co. of Can- 
ada, and a poet. 





Margi Conklin to Richard Denby, 


Hollywood, March 1. 
model; he’s an actor. 

Wilma Joan Kurzman, known 
professionally as Wilma Keyes, to 
Marvin S. Hecker, New York, 
March 1. Bride is a pianist. 

Sylvia June Trueman to William 
Zeilor, Buffalo, Feb. 28. He is 
manager of UATC Century Theatre 
there. 

Mrs. Wilma Steele to Bill Michel- 
sen, Phiiadelphia, March 1. He's a 
WRCV-TV newscaster. 


BIRTHS 


Mr. and Mrs. Bud Tapper, daugh- 


Bride is a 





ter, San Francisco, Feb. 23. Father | 


is manager of the United Artists 
Theatre there, 

Mr. and Mrs, Bernie Baker, son, 
Chicago, March 3. Father is free- 
lance producer of industrial and 
tv shows. 

Mr. and Mrs. Bradford Dillman, 
son, Beverly Hills, Cal., March 1. 
Mother is former Frieda Harding, 
stage thesp; father is an actor. 

Mr. and Mrs. Herbert Schwartz, 
daughter, Schenectady, N. Y., 
March 1. Father is manager for 
Columbia Pictures in Albany. 

Mr. and Mrs. John Jurewicz, 
daughter, Pittsburgh, March 1. Fa- 
ther is on WWSW staff. 

Mr. and Mrs. Lee Marvin, daugh- 
ter, Hollywood, March 3. Father is 
an actor. 

Mr. and Mrs. Bob Howard, son, 
Van Nuys, Cal., March 2. Father is 
a Paramount studio flack. 

Mr. and Mrs. Richard Lyons, 
daughter, Burbanks, Cal., March 5. 
Father is a film producer. 

Mr. and Mrs. Bob Ganon, son, 
Santa Monica, Cal., March 2. Fa- 
ther is production supervisor at TV 
Spots Inc. 

Mr. and Mrs. Larry Rhine, son, 
Santa Monica, Cal., March 6. Moth- 
er is Hazel Shermet, actress; fa- 
ther is a tv writer. 

Mr. and Mrs. Fran Dowie, son, 
London, March 3. Parents are com- 
edy duo, Fran Dowie & 
Kane. 

Mr. and Mrs. Edward McCaffrey, 
son, March 5, North Adams, Mass. 
Father is the son of Ed McCaffrey, 
VarRIETY circulation manager. 





Mr. and Mrs. Jerry Simon, 
daughter, New York, March 8 
Father is eastern representative 


Donald Miller, 65, director of!for Doris Day-Marty Melcher. 


Candy | 


GI’s in Europe 


Continued from page 2 Seem 





month—and unless there are really 
big names on tap, business won't 
be good.” 

started his 


| Kelley military en- 
tertainment career in Baumholder, 
Germany, as field entertainment 
director in September of 1956. 


Later, he produced the U. S. Army 
All-Star Revue for tele, during 
last year’s German Radio, Tele- 
vision and Phonograph Fair. 
Currently handling the free 
shows provided for the military in 
| Europe, he had two kinds of shows 
available—the celebrity shows, of 
famous entertainers who perform 
for the troops without pay; and 
;the USO shows which consist of 
not well-known performers who are 
given a fairly low salary for ap- 
pearing in Europe Bob Hope, 
Jayne Mansfield, Johnny Ray, Vic- 
tor Borge and Olivia de Havilland 


were among the celebrities who 
toured Europe last year without 
pay—and these are the type of 


people the military really like to 
see, Kelley points out 
Tougher to Get Names 

But it is becoming more and 
more difficult to get these famous 
entertainers to make European . 
tours. The American Guild of 
Variety Artists, to which many of 
the leading performers belong, has 
tightened its rules to permit fewer 
of the top artists to come to Europe 
for the military sans pay. Those 
who are coming to Eurepe for 
|some other reason are generally 
|the ones who can be persuaded to 
| give a little time to troop enters 
tainment. 

With Bob Hope due in Europe 
next April, he may make some 
camp show appearances. And when 
Mario Lanza does his concert tour 
of Germany, he is expected to 
visit several Army hospitals along 
the route although, because of his 
tight schedule, he will be unable 
‘to sing for the men but will chat 
with them instead. 

Formerly, an organization called 
European Armed Forces Profes- 
jsional Entertainment Division 
| booked shows for the Army, Navy 
land Air Force in Europe. But it 
|was disbanded last year, and now 
the three get their shows sep- 
arately. 
| The Navy and Air Force gen- 
erally buy camp shows from 
|European entertainers, or from 
| American entertainers already in 
|Europe. This is not proving so 
successful since generally the 
names are not large enough to at- 
|tract a good audience. 

And in the realm of providing 
entertainment for themselves, the 
,U. S. Army in Europe runs an ane 
}nual talent show, with a trip back 
;to America and an appearance on 
jtop television shows for the wine 
ners. But, adds Kelley, it ig be- 
coming increasingly difficult to get 
the military men sufficiently ene 
thused to work up good acts for 
| this competition. 


Bar Minstrel Show 


=———= Continued from page 2 Seems 


tention not only to the NAACP 
protest, but also to the State's 
anti-discrimination law, stating, 
“We have no option but to obey this 
statute.” 

Councilman Mooney, defending 
the Legion's annual minstrel pro- 
ductions, asserted that the minstrel 
| show is an American heritage and 
has become an institution in the~ 
social life of the city. He also 
stated, “This is the first time there 
has been any expressed objection 
to “Black and White.” There is 
| nothing degrading in intent, or 
| in fact, about this production.” 
| (Among Negro scholars and ed- 
itors the minstrel show is next after 
|“Birth Or A Nation” as the orig- 
| inal incubator of racial superiority- 
| inferiority stereotypes.—Ed.). 




















Ziv’s Russian Deal 


—— Continued from page | Game 


| sian video which calls for five 
minutes of Zi'med ~~ ; 
| exchanged each 
A-R has sent out 
turet, which is a sight. - trip 
around Television House, commer- 
cial tv’s London hq, but the Rus- 
sians have not yet come through 
with their side of the bargain. 
Stern told Varrery that the first 
American program, which will 
probably be dubbed into Russian, 
will be shipped to the Red network 
‘on April 15. 
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Six and a half million 


audience 


FOR TV PREVIEW OF 


FRANCOISE SAGAN’S 








THE BROKEN DATE 


GRANADASS ‘television adaptation of this 


exciting new ballet in 
CHELSEA at NINE, 11th February, achieved 


74 per cent Nielsen Rating on 
BRITISH INDEPENDENT TELEVISION NETWORK 


and then—/he Box Office figures soared at 


“Covert” London’s Dominion Theatre 


GRANADA TV NETWORK ;6 Golden Square, London, England 








